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The Big Dig misconception 


To read the Herald and the Globe, you'd think that Boston’s dailies were engaged ina 
classic muckraking battle. Ha! It’s the Wall Street Journal that’s setting the pace. 


BY DAN KENNEDY 


E EVENING LAST December, at a going-away 
party at the Rattlesnake Bar, Massachusetts Turn- 


» pike Authority chairman Jim Kerasiotes. approached Rob 


Gray, Governor Paul Cellucci’s chief political adviser. 
Kerasiotes and Gray were, to put it mildly, not close. 
Relations between the two had been strained since 
1998, when Gray, with limited success, had demanded 


repeatedly that Kerasiotes stop attacking then—state 


treasurer and gubernatorial candidate Joe Malone, who 
was criticizing Cellucci’s — and, by extension, Kera- 
siotes’s — management of the Big Dig. 

At the Rattlesnake, according to a well-placed source, 
Kerasiotes said that the Wall Street Journal was working 
on a profile of him, and that the paper had asked Kera- 
siotes whether he had any enemies who might agree to 
be interviewed. Kerasiotes told Gray he had suggested 


that the Journal contact Gray. Gray reportedly offered 


Kerasiotes a lighthearted non-response, and the two 


went their separate ways. 

The meaning of the exchange was unclear until 
February 9, when the Journal’s New England edition 
dropped a bombshell: a lengthy overview of Kerasiotes’s 
record at the Big Dig, opening with the highly entertain- 
ing information that Kerasiotes had called Gray a 
“moron,” that he considers Massachusetts Port Authori- 
ty chief Virginia Buckingham to be a “reptile,” and that 
he likes to boast that Cellucci fears him. The story has 


turned out tobe a defining moment in the ongoing howl _ 


over the Big Dig’s $1.4 billion budget overrun. 
See QUOTE, page 18 


Presidential endorsements 


Vice- 
presidential 
sweepstakes 


Who'll be number two? 

The old game of geographical 
diversity is out the window. 
Both parties are looking for 


~ a strong brand name. 


BY SETH GITELL 


Y 8 P.M. next Tuesday, more than two- 
irds of the delegates to both parties’ con- 
will have been decided. That’s when 

the focus of the campaigns still in contention — 
those of John McCain, George W. Bush, and Al 
Gore — will turn toward vice-presidential picks. 
Behind-the-scenes operators are already prepar- 
ing their lists of potential running mates. 

The choices will turn on several questions. 
Will the campaign APMWIDE WORLD 
have to rely on geog- - 
raphy, making a 
politician from a large 
swing state attrac- 
tive? Does the presi- 
dential candidate 
need a running mate 
who can bring in a 
new group or con- 


 $tituency? Does he 


want to fill out the 
ticket with a “Mini- 
Me” — someone just 
like himself — the 
way Clinton did when 
he picked Gore? Fi- 
nally, how imagina- 


* tive will the candidate 


have to be in making 
his selection? 
Some of these 
questions will be an- 
swered when it’s 
clear who the GOP 
nominee will be. 
Gore’s pick will sure- 
ly be contingent on whether he runs wiiiideet 
Bush or McCain — and on who their respec- 


' tive running mates are. A McCain victory, for 


instance, would force Gore to name someone 
more interesting than a competent, attractive 
politician from an important swing state. 

“This is a three-dimensional chess game,” 
says Jay Severin, a talk-show host at local radio 
station WTKK and a conservative strategist. “If 
the Democrats are really challenged with Mc- 
Cain on the Republican side, then they have to 
roll the dice.” 

Perhaps befitting a race that’s confounded 
every expectation (Bush hasn’t sailed to the 
GOP nomination, and Bradley was a much 
stronger challenger in New Hampshire than ex- 
pected), some potential VP choices defy con- 
ventional wisdom. The names being bandied 
about include Amazon.com founder Jeff Bezos, 
US Senator John Kerry (possibly running as 
McCain’s number two), and Jesse Ventura. At 
this stage of the game, it’s almost impossible to 
name who the picks will be. The one thing we 
can be sure of is that we will be surprised. 

That said, political insiders are already whis- 
pering about who will round out each ticket. 


 Here’s what they have to say. 


See POLITICS, page 24 
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“The fact is that Kerasiotes.is a big, obnoxious asshole with an ego that’s out of control, and that’s a the kind of person who says hia like that and 
Founded in 1966 


then tries to put it off the record after the fact.” 


— Jon Keller, News and Features, page 18 


news and features 


DON’T QUOTE ME: The Big Dig misconception by Dan Kennedy 18 
Despite long-term, diligent coverage by the Globe and the Herald, it was the New 

England edition of the Wail Street Journal that finally dropped the bomb on James 

Kerasiotes’s management of the Big Dig. 








TALKING POLITICS: Who’s number two? _ by Seth Gite// 
John McCain’s unexpectedly strong run for the GOP nomination has tumed 
conventional wisdom about picking VP candidates on its head. Goodbye, dull 
Midwestern senators. Hello . . . Jesse Ventura? 


Last stand on Washington Street by Ben Geman 
Roxbury critics have never been happy with the MBTA’s plan to replace the old 
elevated Orange Line. Will activists have one more chance to press for better service? 


Totaled recall by Chris wright 
- Matgot Livesey’s third novel, The Missing World, hovers enticingly between 
literary fiction and psychological thriller. And the Cambridge author finds herself 


a rising star. 








Taste-teeting Lips Candy, Choco Babies, and other 
baffling Japanese sweets. 


Who wants to marry a multimillionaire? Duh. We all do. 


THE STRAIGHT DOPE by Cecil Adams 


A frankenfood-fight comes to Boston, and George W. snubs 
Massachusetts. Plus, five days of political chat shows. 


Another day in the life of the Big Dig and other odds and ends 
from the Phoenix's past. Plus, David Sipress’s “Reality Check.” 


VP ILLUSTRATION BY DALE STEPHANOS;SILVER LINE PHOTO BY KATHLEEN DOOHER; LIVESEY PHOTO BY CARLA OSBERG 


8 days a week 

In “State of the Art,” Carolyn Clay talks to Judd Hirsch about art 
and Art, in “Next Weekend,” David Valdes Greenwood talks 
with Diana Son about her award-winning play Stop Kiss; Coal 
Chamber come to Avalon; the Revels stage The Mysteries, 
Pedro Almodévar gets a retrospective at the Brattle; James 
Nachtwey’s photos come to BU; in “Future Perfect,” Ricky 
Martin’s coming to the FleetCenter and the Afro-Cuban All 
Stars come to the Roxy. 


Dining: In “Dining Out,” Stephen Heuser gets his ears wet at 
the Aquarium, in Davis Square; in “On the Cheap,” Andrew 
Weiner goes nuts for Brazil at Aliston’s Restaurante da Tia; in 
“Noshing,” Suzanne Kammiott says beet me!; and in 
“Uncorked,” David Marglin defends a much-maligned wine. 
Plus, our essential guide to Boston restaurants. 





Oasis play the good ol’ same oid 
song, while the Pumpkins go to 
seed 


Gary Susman explains why even 

though Oasis are doing, yes, the 

Beatles (and also the Kinks and a 

handful of other oldies) on their 

new CD, they’re still a blast (page 

22). And Alex Pappademas says 
that on their new CD, the Smashing Pumpkins’ sincerity is 
beginning to wear (page 24). 


Also: Jon Garelick talks with Pat Metheny about the guitarist’s 
this weekend; Matt Ashare talks with cross-dressing, America- 
conquering British comic Eddie Izzard about izzart’s upcoming 
Boston tour stop; Peter Keough explores the difficult art of 
filmmaker Hou Hsiao-Hsien; Scott Heller gets behind the 
Yugoslavian romantic comedy Beautiful People; Robert David 
Sullivan goes to the “Boston Women on Top” theater festival; 
and in “Cellars by Starlight,” Jonathan Perry is impressed with 
Lockgroove’s new CD. 





next week 


In Arts, Iron Chef 
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LETTER FROM THE PUBLISHER 


Free, again! 


Media converge, the Internet expands 


BY STEPHEN M. MINDICH 


Dear readers (old and new), 

With this issue, the 
Boston Phoenix returns to 
a tradition of its earliest 
days, when — at the time, 
as a small entertainment 
weekly called Boston After 
Dark — we were distribut- 
ed free. 

Since a month ago, when 
we announced our intention 
to stop charging a cover 
price, we have heard enthu- 
siasm and support from our 
readers and our advertisers. 
Many of our retailers — in- 
cluding Store 24, CVS, and 
Out of Town News, which 
have for years been loyal sales 
outlets — have agreed to 
keep distributing the Phoenix. 
We have also received a 
wealth of requests from retail- 
ers and restaurants throughout 
Greater Boston who now 
would like to distribute the 
Phoenix for the benefit of their 
customers. We are very grateful 
for and excited by all this sup- 
port. Through these locations, 
together with our more than 300 
king-size bright-red boxes, the 
Phoenix will be more accessible 
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NEW DESIGN: this week, last week. 


to more people than ever before. 

Our decision has prompted some spec- 
ulation, including the theory that free 
publications — new and old, big and 
small — prompted the move. As you all 
know, there are today — and have been 


: 


for years — many free publications. We » 
ourselves already were publishing five: the 
Portland, Providence, and Worcester edi-: 
tions of the Phoenix, and two Boston ~~ 
magazines, Stuff@Night and Stuff. The 
irony here is that far from being motivat- 
ed by any free publication in Boston, we © 
have been led to this course by the con- 
tinually declining paid circulations of the 
Globe and other dailies across the country 
(to say nothing of the cut-rate subscrip- 
tions that national magazines use to boost 
their circulations). In today’s environ- 
ment, where the media are converging and 
the Internet is expanding, free information 
has become the rule rather than the excep- 
tion. That inevitably affects the ability of 
publications to grow, or even to maintain 
their paid circulations. In fact, we already 
compete with ourselves through our own 
| Web site, at www.bostonphoenix.com, 
and we urge you all to log on to it regu- 
| larly. We believe a free Phaenix fits won- 
|  derfully well into this new paradigm. 
We anticipate the pleasant surprise that 
our former paying readers (to whom we 
are ever grateful for their years of support) 
will have in reading the free Phoenix each 
week. And we look forward to bringing 
new readers to our award-winning journal- 
ism — and the offerings of our advertisers. 
We hope even more of you will take advan- 
tage of both our printed publications and 
the online version of the Phoenix, with its 
deep archives of past issues. We are very 
excited by this opportunity and hope you 
all enjoy the media experience of the new 
millennium. 

A final note: long-time readers will see 
that we’ve redesigned our covers. The 
Phoenix will be stepping away from its 
magazine-style covers and returning to a 
more newspaper-like format in which sto- 
ries begin on the front page and jump in- 
side. “The idea,” says editor Peter Kadzis, 
“is to make the paper a more immediate 
read. A four-color art-related photo.on the 
cover will catch the-eye, and the story starts” 
will engage the mind.” = 
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108 Grove St., Worcester, MA 01605; 


Tel: (401) 273-6397; Fax: (401) 273-0920 
482 Street, Suite 501, Portland, ME 04101; 
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EDITORIAL 


Bill Bradley for the Democrats; - 
John McCain for Republicans and independents 


Presidenti 


its core. Just as in the Gilded Age of 100 

years ago, special-interest money has 
warped the legislative process so thoroughly that 
there is little hope of the public’s voice being 
heard. Lobbyists virtually wrote the Telecom- 
munications Act of 1996, which swept away 
long-established bans on media monopolies. In- 
surance-company money killed health-care re- 
form. For years, campaign contributions from 
the National Rifle Association have held mean- 
ingful gun control at bay. 

In the 2000 presidential race, the 
Phoenix endorses two men who have 
made campaign-finance reform the central 
theme of their candidacies. Republicans 
and independents should vote for John 
McCain, whose insurgency could actually 
carry him all the way to the White House. 
Democrats should support Bill Bradley, 
who, despite his fading fortunes, neverthe- 
less has stood as a principled advocate of 
reform. 

These are not easy endorsements for a pro- 
gressive newspaper to make. The Democratic 
establishment’s candidate, Al Gore, not only is a 
virtual clone of Bradley on the issues, but is also 
better prepared to be president. In addition, 
Gore is a far more energetic presence — not to 
mention a superior debater, which would serve 
him in good stead against the Republican candi- 
date this fall. McCain is less conservative than 
the Republicans’ anointed one, George W. 
Bush, on taxes and a few other issues, but he is 
still a doctrinaire conservative on matters rang- 
ing from “don’t ask, don’t tell” to environmental 
protection. Nevertheless, the handshake agree- 
ment Bradley and McCain reached in New 
Hampshire last year, in which they pledged to 
get millions of dollars in special-interest money 
out of politics, stands as the most hopeful sym- 
bol to date that we can do better. 

Solely on the basis of his seemingly sunny 
personality and his record of courage and hero- 
ism (except when it comes to the Confederate 
flag), McCain is an immensely attractive candi- 
date. Charismatic, funny, and admirably com- 
fortable with himself and with others, he appears 
to be the opposite of the preprogrammed politi- 
cians with whom the public has grown so weary. 
Unfortunately, his career in the Senate has been 
that of a garden-variety conservative, and he’s 
made no secret of his beliefs on the campaign 
trail. He is anti-choice, he opposes affirmative- 


Wy UR POLITICAL PROCESS is corrupt at 


| action quotas, he has a lousy record on gun con- 


trol, he supports Internet censorship, and he’s 
seeking an unnecessary military build-up — 
stands that should be anathema to progressives. 
But the plot is a bit more complicated than that. 


PHOTOS BY AP/WIDE WORLD 


LETTERS 


We welcome responses from our readers. Let- 
ters should be typed (double-spaced) if possible, 
and must include the writer’s name, address, and 
a telephone number where he or she can be 
writer’s name and position or town will be pub- 


- Letters may be mailed to the Boston 
Phoenix, 126 Brookline Avenue, Boston, MA 


| 02215; faxed to (617) 859-8201; or e-mailed 

| to letters@phx.com or to staff writers’ e-mail 

| addresses (e-mailed letters must include a 

_ telephone number for verification and a home- 
town). All letters are subject to editing for con- 


yey al | iderations of space, fairness, and clarity. 


As the editor of a newspaper prominently 
mentioned in Dan Kennedy’s “Don’t Quote 


| Me” about Community Newspaper Compa- 


Not only has McCain proposed far-reaching 
campaign-finance reform, but he’s declared war 
on the special interests in his own party — in- 
cluding, most significantly, the religious right — 
in a way that raises hopes of a more inclusive, 
mainstream Republican Party in the years to 
come. In that vein, McCain’s denunciation of the 
loathsome Pat Robertson this week was especial- 
ly welcome — although it was somewhat soured 
by his willingness to consort with an equally 
loathsome religious-right figure, Gary Bauer, 
who has called the Vermont Supreme Court’s 


ite ‘ Sar 


pro-gay-marriage decision “worse than terror- 
ism.” (Then again, McCain himself has called 
gay marriage “crazy,” which is unfortunate, 
though not substantively different from the 
stands taken by the other three contenders.) 

McCain does not exactly come to the issue of 
campaign-finance reform with clean hands: he 
was caught up in the Keating Five savings-and- 
loan scandal of the 1980s, and he’s never been 
averse to doing business with the lobbyists who 
come before the Senate Commerce Committee, 
which he chairs. But he freely admits to playing 
by the rules of the game as they are now, and 
insists he’s determined to change the rules once 
he’s in a position to do so. His harrowing expe- 
rience as a prisoner of war in Hanoi, where he 
was kept for five and a half years after refusing 
to give his captors a propaganda victory by ac- 
cepting an early release, may not be directly ap- 
plicable to what kind of president he would 
make. But it does suggest that, once he’s decid- 
ed to stake his reputation to an idea, he will nei- 
ther sell out nor give in. 

Bush, on the other hand, is a pawn of the 
very special interests against whom McCain 
and Bradley are fighting. Not only did Bush 
manage to raise a record $65 million, but he 
became the first major candidate to reject 
spending limits (and, thus, public financing), 
mocking the few limits that currently exist. 
Bush’s late-to-the-scene, wholly inadequate 
campaign-finance-reform proposal was as 
credible as the “reformer with results” slogan 
he unveiled in South Carolina to counter Mc- 
Cain’s genuine reformist agenda. The truth is 
that Bush is as bought and paid for as any pres- 


ny [“Fidelity’s Last Stand,” News and Fea- 
tures, February 4}, I’d like to offer a differ- 
ent perspective. 

When I was approached to edit the Marble- 
head Reporter, | was among the newspaper’s 
most disaffected readers. I’d worked as assistant 
editor of the Reporter early in my career, when 
Bill Wasserman was owner of the North Shore 
Weeklies chain. I was poorly paid (particularly 
for a single mom with a mortgage) but intensely 
proud of the product we put out each week. 

I thought that standard had been aban- 
doned. Disgusted with the paper’s sloppiness, 
regionalization, and obvious estrangement 
from its hometown, I was prompted in early 
November to write a scathing letter — a letter 
that was put in the mail as I got called for my 
surprise interview. 

I took the job because I was assured that 
CNC knew it had blown it with the Marble- 


icks 


idential candidate to come along since smoking 
was outlawed in those old smoke-filled rooms. 
His nomination would signal not just a contin- 
uation of the status quo, but a distressing con- 
firmation that there really is no place at the 
table for average Americans. Party on, W. 

The Bradley insurgency, unfortunately, ap- 
pears to have come to a premature end. Bradley 
came within four points of beating the vice-presi- 
dent in New Hampshire, which should have posi- 
tioned him for a strong challenge. But the fact 
that he had blown an earlier lead, combined with 

_. the public’s (and the media’s) fascination 

with McCain, appears to have left Bradley far 
behind. This is not entirely a cause for an- 
guish. Both Bradley and Gore hold progres- 
sive views on a broad range of issues: choice, 
- gay rights, race, health care (though Bradley 
has the more ambitious plan), the environ- 

_ment (where Gore is a nationally respected 

leader), and an expanded federal role in pub- 

lic education, to name a few. But though 

both men claim they're for campaign-finance 
reform, Gore is utterly unconvincing. 

Gore is a classic Washington insider who 
counts lobbyists among his closest friends, When 
he was caught calling contributors from his office 
at the White House — a possible violation of laws 
against fundraising on federal property — he re- 
sponded with an embarrassing news conference 
in which he repeatedly asserted there was “no 
controlling legal authority” prohibiting that activi- 
ty. There are still many who question what Gore 
knew and when he knew it regarding that now-in- 
famous fundraiser at a Buddhist temple. More 
broadly, Gore is an integral part of an administra- 
tion that, in 1996, was involved in the most cor- 
rupt fundraising operation since Richard Nixon. 
Gore has spoken out against none of this, merely 
mouthing his support for campaign-finance re- 
form as if that were good enough. It isn’t. 

Bradley has raised — too late and too quietly 
— the specter that Gore’s (and Bill Clinton’s) 
transgressions will be used against the 
Democrats in a general-election campaign. 
Bradley is absolutely correct. The truth is, the 
major difference between Bill Bradley and Al 
Gore is that Bradley has an impeccable reputa- 
tion for integrity and honesty. _ 

Eleven states, including Massachusetts, 
Rhode Island, and Maine, will go to the polls 
this Tuesday — “Super Tuesday,” as it has 
been called. By the time they are finished, some 
70 percent of the delegates to the Democratic 
and Republican national conventions will have 
been selected. Much is at stake. Vote. . 


What do you think? Send an e-mail to 
letters@phx.com. 


head paper and others, and for the challenge 
and love of it. 

In a few months, we’ve worked damned 
hard to turn things around. One of our great- 
est strengths has been George Derringer, the 
fine reporter Kennedy referred to only as the 
“town crier.” George left for the reasons I’d 
written that letter, and he’s back because he 
was promised those things won’t happen again. 

I and this paper have received exemplary ~ 
support from CNC since my start in early De- 
cember. The Reporter’s content and editorials 
have been given complete autonomy, to the ex- 
tent that the paper ran that scathing letter of 
mine as an introductory column. 

Yes, I was shaken like everyone else by the 
layoffs announced in January. But, while I know 
layoffs are intensely painful, most ediforial posi- 


made to ameliorate the most detrimental effects _ 




















this country that have not slimmed down their 
staffs in the past decade. 


Nonetheless, the people I’ve met and worked 


with since becoming Marblehead Reporter edi- 
tor have been overwhelmingly professional, tal- 
ented, and dedicated to their work. The talent- 
ed young staff members will, as they should, 
move on when they've got their chops — this 
isn’t unique to CNC. There are many, many 
seasoned people who stay on at CNC because 
they love it. They’re sure not in it for the 
money. 

What was distressing to me about Kennedy’s 
article was its determinedly negative slant, 
against some pretty positive evidence. Mary Jo 
Meisner and Kirk Davis are good newspaper 
people-— to me, that demonstrates intelligence 
and understanding (finally?) on Fidelity’s part. 
The profits are real for the past few years, and 
they’re increasing. Kennedy didn’t mention the 
generous Christmas bonus most CNC employ- 
ees received in December. 

Most important, from my viewpoint, morale 
is far from “poisonous,” as Kennedy claimed. 
Yes, people have left; no one at CNC was 
happy about that. But the people who remain, 
and the new people who've come in, see a re- 
freshing honesty and sincerity in CNC’s frank 
admission that mistakes have been made, and 
those mistakes either have been or soon will be 
rectified. 

No, it ain’t perfect. What is? From the van- 
tage point of an editor who walked into a diffi- 
cult spot and has been encouraged all along the 
way, CNC looks pretty good, and is getting bet- 
ter by the day. 

Jo Ann Augeri Silva 
Editor, Marblehead Reporter 
Marblehead 


I’m sorry that David Valdes Greenwood had 
such a negative experience visiting our church 
(“False Advertising,” News and Features, 
February 4]. If I’m understanding him, perhaps 
two things were particularly troubling to him. 
He felt an intrinsic falsehood in our attempt to 
offer a contemporary. updating of historic 


of the cuts. There are few, if any, newspapers in 
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SCHMELZER: praying for the best. 


Christianity. And he was offended by what he 
understood to be the implications of a quote he 
read in our statement of faith: that we believe 
“the Scriptures of the Old and New Testaments 
are the word of God, fully inspired, and entirely 
trustworthy in all matters of faith and practice.” 

It sounds as if he sees an arrogance in that 
statement — an arrogance that could be and 
perhaps has been used as a club against him 
and others. 

I’m in full agreement with him that religious- 
ly inspired meanness is a terrible thing, and if 
he in any way felt that from us I offer my full 
apology. 

I and, I’m sure, others in our congrega- 
tion will pray for the absolute best in Mr. 
Valdes Greenwood’s life and in the mission 
of the Boston Phoenix. 

Dave Schmelzer 
Pastor 
Vineyard Christian Fellowship of Cambridge 


I’m not a member of or an apologist for the 
Vineyard Fellowship, but David Valdes Green- 
wood’s story seems to convey an anti-Chris- 
tian bias. He suggests that using popular 


music styles and allowing casual dress is de- 
ceptive. Does he believe Christian churches 
must require courtroom attire and play stodgy 
minor-key music so people won’t be deceived 
into thinking anything good is happening in- 
side? More disturbing and less humorous is 
the sentiment that propagating traditional 
Christian values and faith is manipulative and 
harmful. One cannot read the article without 
concluding that Valdes Greenwood believes 
this. How very sad. 

The first premise, that popular genres of 
music do not belong in the Christian church, 
was also put to Martin Luther. He set beer-hall 
tunes of the day to Christian lyrics. The good 
cleric’s timeless response: “Why should the Devil 
have all the good music?” 

Jack Winter 
Clearwater, Florida 


David Valdes Greenwood has missed one of 
the key points of why one goes to any church: 
God changes people. 

I have been attending service at the Vineyard 
for a little over a month now. I consider myself 
progressive and liberal. No Vineyard member 
ever decided if I needed to change; I did. In 
fact, that has always been the reason I attended 
any ghurch. The common struggle toward be- 
coming something better through a relationship 
with God is what inspires people to change. 

_Referring to this as “subjugating personal will” 
belittles the entire notion of sacrifice, whether 
your sacrifice be for God or love or politics. 
Paul Griffiths 
Medford 


I am greatly disturbed with the stereotypes 
and malicious bias presented in David Valdes 
Greenwood’s story. This article represents a 
growing trend in our society to label funda- 
mental Christians as nothing more than 
“Southern hicks” and “religious fanatics.” As a 
born-again Christian, I don’t appreciate that. 

Why should we be reduced to a joke because 
we believe in the Bible or wish to express our 
faith in contemporary means? With an appropri- 
ate balance, there is nothing wrong with young 
people integrating their faith with modern music 
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or any other means of expression in an attempt 
to reach others. Why should we box up our faith 
and separate it from our everyday lives? 

I had never heard of Vineyard Christian 
Fellowship before, but I am assured Valdes 
Greenwood grossly misinterpreted their mo- 
tives. The reason Christians are zealous about 
sharing their faith isn’t because they wish to 
“control” people or “dictate” their lives but, 
rather, because Christ is the answer for the 
decrepit and empty individuals in this world. 
Christians don’t pose a “threat” to Boston’s 
college population. It is this offensive and in- 
flammatory article, which happens to be dis- 
tributed to nearly all Boston campuses, that I 
find most destructive and obnoxious. 

Abraham Storer 
Waltham 


When David Valdes Greenwood described 
the Cambridge Vineyard Church as manipula- 
tive and controlling, I laughed so hard I snorted 
coffee through my nose! If it were, | would 
have been thrown out long ago. 

I am a church member and a reporter (at the 
Daily News Tribune in Waltham). I also recent- 
ly graduated from Gordon-Conwell Theologi- 
cal Seminary. As a Generation X Evangelical 
Christian, I question Christianized marketing 
and marketing in general. | am not the only 
person at.the Vineyard who feels this way. 

I have to say, though, a sign on the T is less 
obnoxious than handing out tracts. The T ad 
has been around for almost two years. Two 
months ago, the Vineyard launched a series of 
cable TV ads, which are doctrinally bold and 
up-front. 

A few small corrections. First, the Vineyard 
denomination came to the Boston area in the 
1980s, not 1998. Second, Christian fundamen- 
talists would not call the Vineyard a fundamen- 
talist church: they view the Vineyard as more lib- 
eral. Third, the Vineyard membership process is 
not controlling or unique. Most Protestant 

churches have a similar process. The forms and 
covenants are good administrative policy for any 
large organization. 
DeAnna Putnam 
Randolph 
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Why the Diallo jury 
was right 


The four police officers who pumped a fusillade of 
bullets into Amadou Diallo have been acquitted of 
murder. But the controversy surrounding their prosecution 
has proved yet again that it is extraordinarily difficult to 
talk constructively about race or police conduct in this 
country. When the two issues collide, the racial-politics 
charlatans and the law-and-order freaks make useful 
discourse nearly impossible. 

In this case, both sides took positions before the facts 
were known. There was New York mayor Rudolph 
Giuliani, who initially hid behind the stance that “the 
cops can do no wrong” with an appeal to withhold 
judgment. But his credibility had long since been 
destroyed by his failure thus far to do anything about 
rampant police misconduct during his administration. 
Then there was the Reverend Al Sharpton, who had 
been at the center of the Tawana Brawley case in 1988 
and who organized the high-profile picketing of a 
Jewish-owned store in Harlem in 1995 (days after the 
picketing, the store was 
burned down and eight 
people died). He led 
street demonstrations 
that accomplished only 
one thing: they forced 
the appellate court to 
order the trial moved 
from the sizzling 
cauldron of New York 
City to the calmer 
environs of Albany. The 
appellate judges were, 
of course, perfectly 
correct in moving the 
trial — not in order to 
produce an all-white 
jury (in fact, there were 
four black jurors), but 
because a civilized 
society cannot try a case in an atmosphere where jurors 
feel that an acquittal would set off riots or put them in 
personal danger. 

One side claimed that racial profiling was to blame — 
that the cops had killed a black man under 
circumstances in which a white man’s life would have 
been spared. The other side claimed that race had 
nothing to do with it. The truth is more complex. Yes, 
racial profiling helped trigger the cops’ lethal response, 
but they never intended to kill an unarmed black man. 
After all, think of the LA police who attacked Rodney 
King and the New York cops who sodomized Abner 
Louima with a broom handle. If the Diallo cops had been 
as bad as the officers involved in those cases of 
obviously intentional brutality, they would have planted a 
gun, or at least some bright metal object, in the victim's 
hand — which is virtually standard operating procedure, 
it seems, in some quarters of big-city police 
departments. The jury obviously saw, and credited, these 
officers’ sincere shock and remorse. 


FINANCIAL AID 
Show me the money 


This time of year, when prospective students are 
waiting to hear whether they’ve been accepted to 
college or graduate school, is the perfect time to 
start applying for scholarships. But many students 
who are eligible for the funds don’t apply. Most 
Americans overestimate the cost of a college educa- 
tion, often by more than 200 percent, while underes- 
timating the resources available to help pay tuition, 
according to a survey by the Coalition for America’s 
Colleges and Universities. 

“There is over $65 billion available in student aid 
this year from federal, state, and private sources,” 
says Tim McDonough, a spokesman for the 
Coalition. “Most aid is actually elastic; the more . 


GIULIANI AND SHARPTON are on opposite 
sides of the debate, but both were wrong in this case. 


The racial-politics agitators acted as if the Diallo, 
King, and Louima cases were ail of a piece, but the 
differences are so clear that one must ascribe the 
basest, most cynical motives to anyone who claims 
not to see them. The King and Louima cases were 
intentional criminal assaults where race obviously 
played a role. The officers who brutalized those men 
deserved convictions and 
harsh sentences. In the 
Diallo case, although race 
undoubtedly influenced 
the cops’ perceptions that 
they were in mortal 
danger from the “gun” that 
turned out to be a wallet, 
the deadly force was 
negligent overreaction at 
worst. The not-guilty 
verdict was not a racist 
statement. Rather, it 
showed that a 
conscientious jury had 
given the defendants the 
benefit of the doubt, as 
jurors are sworn to do. 

Now that the acquittals 
are in, the feds are looking 
into charging the officers 
with criminal civil-rights violations, further eroding the 
constitutional protection against “double jeopardy.” (The 
fiction employed by the Department of Justice, and 
upheld by a supine Supreme Court, is that the federal 
government, as a “sovereign” separate from the state 
governments, may have a second run at a citizen who's 
been acquitted once.) 

| hate police misconduct and brutality as much as 
anyone, as my columns in these pages over the past 25 
years will attest. But the battle against racial profiling, 
outright racism, and police brutality will not be advanced 
by the politically ambitious likes of Giuliani and 
Sharpton. We face the hard but urgent job of creating a 
society where police do not automatically assume that a 
black man’s wallet is a gun. We can begin by taking real 
police brutality seriously — and by recognizing negligent 
or accidental killings as unintended tragedies, even if 
they were on some level influenced by the nation’s 


troubled racial legacy. 
— Harvey A. Silverglate 


people that apply and qualify, the more aid that is 
made available.” For students who think their only 
options are community college or decades of debt, 
there is a simple solution: research. 

“People should investigate every opportunity,” 
McDonough says. “Even in Boston, where there are 
expensive colleges like Harvard, MIT, and Tufts, their 
financial-aid programs are very generous. But unless 
you talk to the financial-aid people, you would never 
know that. You would just see the sticker price.” 

More information about financial-aid opportunities 
is available by visiting http://vww.collegeispossible.org 
or by calling (800) 433-3243. 

— Mary Beth Polley 


Puzzle Solution #1215: Call it macaroni 


Most of the names — gemelli (“twins”), mostaccioli (“little mustaches”), and farfalle (“butterflies”) — 
make perfect sense. Then there’s occhi di lupo (“wolf’s eyes”). Consider yourself lucky if you got more 
than half of them right. 


gemelli 
gnocchi 
lasagne 
manicotti 


21 acini di pepe 22 
20 cavatelli 15 
23 cannelloni 1 

5 conchiglie — 14 


24 riccini 
rigatoni 
rotelle 
stellini 
torroncini 


Heading for the exits at CNC 


The folks from Fidelity’s Community Newspaper Company (CNC) were 
whooping and hollering at the New England Press Association’s awards dinner, 
held February 12 at the Park Plaza. The 103-newspaper chain did very well indeed 
— winning 170 of the 225 awards, according to its own press release — and thus 
achieved a measure of validation for a company that’s been beset by shaky 
finances, layoffs, and criticism from community leaders (see “Don’t Quote Me,” 
News and Features, February 4). 

But rather than a new beginning, the NEPA dinner turned out to be something of a 
valedictory for CNC. The steady trickling out of talent has recently become a flood — 
especially in the Metro Unit, which includes some of CNC’s most widely read weekly 
papers, such as the Cambridge Chronicle, the Cambridge Tab, the Somerville 
Journal, the Boston Tab, the Allston/Brighton Tab, the Newton Tab, the Brookline Tab, 
and the Watertown Tab & Press. Bob Unger, the Metro Unit's editor-in-chief, 
announced he was leaving, as did both of the managing editors who reported to him, 
DeWayne Lehman (who 
ran the urban papers) and 
Tommy Peterson (who 
managed the suburban 
papers). Also leaving is 
Tamara Wieder, arts 
editor of the Tab papers, 
as well as a number of 
other staffers, including 
Kirk LeMessurier, editor 
of the Brookline Tab; Brian 
Hannon, editor of the 
Allston/Brighton Tab, and 
Maria Buckley, editor of 
the Needham Tab. Earlier 
this year, Metro Unit 
publisher Carole Brennan 
quit to take a job as 
Mayor Tom Menino’s 
spokeswoman; Sean 
Burke, who had been the 
advertising manager in 
CNC’s western suburbs, 
has been promoted to 
take her place. 

“It's a vicious cycle — 
the more people leave, 
the worse morale gets,” 
says one departing staff 
member. “It’s hard working someplace where people are constantly quitting.” 
Adds Boston Herald arts editor Greg Reibman, who preceded Wieder as the 
Tab papers’ arts editor: “It shows a real lack of confidence in the company. 
When you look at what’s happened to this once-proud newspaper group, it's 
really a tragedy. They're losing the most important asset they have, which is 
collective memory.” 

Unger, though, insists that things are not as bleak as all that. He notes that CNC 
— like many newspaper companies — is being raided by other media organizations 
with more money to pay their employees. Unger is leaving to become executive 
editor and vice-president of the Centre Daily Times, a Knight-Ridder paper in State 
College, Pennsylvania — clearly a step up. Lehman and Peterson are both going to 
Computerworld, in Framingham, a publication that pays far more than community 
newspapers do, regardless of ownership. 


13 
16 
26 
7 
6 


ditali 
farfalle 
fedelini 
fettuccine 
fusilli 


margherite - 
mostaccioli 
occhi di lupo 
orzo 
perciatelli 


tortellini 
tripolini 
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Unger also credits CNC management with turning the company around 
financially in the last year, but admits that the layoffs needed to accomplish that 
have been bad for morale: “It was a good move for the company long-term, but 


short-term, | think, it’s hard on the psyche.” 


— Dan Kennedy 


George W. is MIA 


What ever happened to George 
W. Bush’s post-New 
Hampshire—humiliation pledge to 
campaign in all 50 states? His 
campaign hasn’t aired a political 
advertisement in Massachusetts 
since February 1. In fact, you’d 
never know from local television 
that Bush is in the political fight of 
his life right now. 

Maybe the silence from the 
Bush camp has something to do 
with the latest Massachusetts 
poll numbers. One poll shows 
McCain leading Bush, 59 points 
to 32 points. Another has 
McCain ahead 62 points to 27 
points. So much for Governor 
Paul Cellucci’s efforts to deliver 
the Bay State to Bush. Of 
course, that’s not to say there’s 
nothing he can do for Bush: 
Cellucci’s a Roman Catholic with 
an Italian name who can defend 
Bush from charges of anti- 
Catholic bigotry. 

Nevertheless, it seems that Bush 
is concentrating on the Big Four — 
Texas, Florida, California, and New 


York — and conceding 
Massachusetts (and the rest of New 
England) to McCain. Such a 
decision does make sense. 
Massachusetts voters got a 
firsthand glimpse at both candidates 
during the New Hampshire 
campaign, and look how that 
primary turned out for Bush. 

But if many in the Bush camp 
have written off Massachusetts, 
they’re not saying. “I’m not going 
to get into what we may or may 
not do,” says Bush campaign 
spokesman Scott McClellan, 
speaking from Austin. “Governor 
Bush is campaigning to win in 
each and every state. We're 
confident that we’re on our way to 
winning the nomination.” 

It’s fair to point out, as does 
Rob Gray, the executive director 
of Bush’s campaign effort in 
Massachusetts, that the state 
hasn’t seen ads from McCain or 
Gore yet either. 

But Bush is the one who needs 
the state now. 

— Seth Gitell 











N THESE DAYS of Celine Dion, 
singing has become a kind of 
Olympic sport: you get points for 
triple back flip, so to speak. Despite the 
rewards of being a belter, however, a 
dedicated band of singers and actors 
are keeping the flame of subtlety and 
phrasing alive They call themselves 
cabaret artists, and they are a tena- 
cious bunch, particularly here in 
Boston. Having earned a lively local fol- 
lowing and formed an official organiza- 
tion (the Boston Association for Cabaret 
Artists), they have now lured the travel- 
ing auditions for cabaret's most impor- 
tant nine-day master class to make a 
stop here for the second year in a row. 
The Eugene O’Neill Cabaret Sym- 
posium is a rite of passage for those 
looking to make it in the world of dimly 
lit piano bars. Last year, five Boston lo- 
cals won “fellowships” to the annual 
symposium. This year, each of the 
dozen local artists auditioning is hoping 
for that windfall. “From my perspective, 
Boston has a very lively, ever-growing 
scene,” says Ellie Elisworth, the 
O’Neill’s artistic director. 
Ellsworth, who presided over the au- 
ditions held at the Cambridge Center 
for Adult Education in Harvard Square, 
is a ball-of kinetic energy in black leg- « 
gings, black flats, and a blue sweater. 
She starts people out easy. “You have a 
wonderful, smoky, butterscotch tone to 
your voice,” she says to one hopeful; 
“Wow! She's in show business!” after 
another performance. But then she 
cuts to the chase. “Don’t perform for us. 
Have a conversation with us. Let the 
singing get less planned. Don’t go back 
into the phrasing that you practiced a 
million times at home. Live it.” 
Elisworth’s blunt personal questions 
would land her in court in a corporate 
setting, but auditions are not inter- 
views. In an art form based on creating 
an intimate, almost conspiratorial, rela- 
tionship with your audience, your ability 
to be vulnerable is key. Cabaret audi- 
tions, it seems, have little to do with 
singing. “We assume you're a good 
singer, that you have the notes and the 










































HEALTH 
Food fright 


The battle over genetically modified food is coming 
to Boston. On March 24, anti-biotechnology activists 
kick off “Biodevastation 2000” —aweekof — 
education, street theater, and protest over the perils of 


biotechnology in food and medicine. 
Biodevastation’s timing and location 
are hardly random — it just so happens 
that on March 26, the Biotechnology 
Industry Organization’s annual 
International Biotechnology Meeting 
and Exhibition conference opens at the 
Hynes Convention Center, drawing 
thousands from the industry to Boston. 
Biodevastation organizers are 
planning a Copley Square rally — 
followed by a march to the Hynes — 
that will coincide with the industry 
conference’s kickoff, followed by 
several days of protests and street 
theater. A two-day Biodevastation 


conference at Northeastern University on March 24 
and 25 will form a “counter-conference” to the 


Hynes event. 





modifying crops by inserting genes from 





Urbaneye 


Life in the cabaret 


by Michelle Chihara 


polish,” Elisworth tells one candidate. 
“We want to see your soul.” 

Baring one’s soul within the confines 
of chorus verse, it turns out, is not 
easy. Pamela Enders, a practicing 
Boston psychologist who says she’s 
“resolving a midlife crisis” through 
cabaret, is attempting to do just that 


Whatever Erv has whispered sud- 
denly works. Enders’s new rendition of 
the song answers Elisworth’s question: 
without a doubt, she has clearly been 
buttering that toast, every day, for 
years. She has transformed from a 
woman going through the motions of 
jealous rage into a woman grieving for 


Biotechnology critics claim that genetically 


CABARET PHOTO BY STEVE MIRARCHI; FRANKENFOOD ILLUSTRATION BY ANS PURINS; 5 ILLUSTRATIONS BY DALE STEPHANOS 


with a song by Irving Berlin called “You the comforting routines of her way of 
Can Have Him,’ It's standard American life. Ellsworth turns to me and, fluttering 
musical fare, a forlorn woman singing her fingers and running them up and 
about her devotion to her husband, down her arms, indicates that Enders 
sung to the Other Woman. 

Enders, tall and stately easiest 
in flowing black skirt and 


scarf, sings it the first time 
through with stagy bitter- 
ness. “I don’t want him,” 
she spits. Ellsworth stops 
her. “Don’t do the face 
thing. Don’t do on your 
face what's happening in 
your heart, it’s not neces- 


sary.” Enders looks mo- 

mentarily paralyzed. Erv 

Raible, a New York 

cabaret impresario and 

one of the master teach- 

ers from the O’Neill, re- 

minds her to breathe. 

The accompanist starts 

the song's opening chords 

again, and Raible gets up 

and whispers in Enders’s 

ear (“Erv is the horse = = 
whisperer,” one of the fel- : amp : 
lows tells me). Enders MASTER CLASS: Erv Raible and Ellie 
seems flustered at first, Ellsworth show the way for those looking to 
but then raises hereye- make it in the world of dimly lit piano bars. 
IIS NS Si sb * Sit ee SE SN aeRO a I Ole AL 
derstand. 

Because he’s not the man for me, has given her the chills. 

she sings. Ail | ever wanted was to... Enders does not cry, although other 
Erv, nodding, places his hands on auditioners do, and she may not even 
both sides to stabilize Enders’s neck. make the final O’Neill cut. But her chill- 
The song continues: I'd close the win- ing moment with the toast, it seems, is 
dow while he soundly slept. Then I'd raid + —_ what cabaret is all about. 

the icebox where the food is kept. “Pose Out of the 12 auditioners in Boston, 
the question,” Elisworth is coaxing, “did at least two are now guaranteed spots 
you or did you not do those things?” at the Eugene O'Neill Cabaret Sympo- 
I'd fix the breakfast that would sium. More Boston artists will audition 
please him most, eggs and coffee, in New York later this month. At least 
toast. .. year for 35 spots. . 


into another can cause allergic reactions. There are 
also environmental problems a§sociated with the 
practice — for example, opponents say, modified 
crops designed to kill pests could harm other 
“unintended” species, and genetically 
engineered herbicide-tolerant crops can 
mix with other plants and end up creating 
stronger weeds. 

Activists will also focus on issues including 
medical biotechnology and strategies for 
future advocacy. Even Biodevastation’s 
subtitle — “The 4th International 
Grassroots Gathering on Genetic 
Engineering: Resistance and Solutions to the 
Corporate Monopoly on Power, Food and 
Life” — reflects its scope. “One of the goals 
is to democratize biotech,” says Jessica 
Hayes, one of the event’s organizers. “We 
before imagined, and the public needs to be 
included in the decision-making.” 

For more information about Biodevastation 2000, 
visit http://www. biodev. org; e-mail nerage@sover.net; or 
call (617) 524-7841 or (877) RESIST. 

— Ben Geman 





one species 











€} Monday 


political chat shows 






Ricki Lake: Busty teenage sex kittens tell of 
wild nights on the Straight Talk Express; Alan 
Keyes gets his bellybutton 
pierced. Plus, the VP’s secret 
addiction to cocoa. 

Regis and Kathie Lee: George 
W. Bush slips a shot of bourbon 
into his coffee, fondles Kathie 
Lee, quips with Regis Philbin 
about starting a new game 
show: Who’s Already a 
Millionaire? 





© Tuesday 








Maury: “Pooper Tuesday”: testimony from a 
doctor who says he 
botched a surgical 
procedure to remove the 
stick from Al Gore’s ass. 
Plus, Bill Bradley cancels 
his scheduled 
appearance, is replaced 
with shots of paint drying. 
Sally Jessy Raphael: 
Does John McCain need 
medical help? A panel of experts discusses 
the candidate’s fiery temper, unsightly neck 
flab. 


Wednesday 


Donny & Marie: 
George W. Bush 
pledges his devotion to 
Jesus Christ, family 
values, and the death 
penalty. Donny and 
Marie perform a special duet of “Heil to the 
Chief.” 

Jenny Jones: Transsexual John McCain look- 
alikes mud-wrestle naked; audience 
members vote on which potential first lady 
has the nicest rack. Plus, Alan Keyes’s secret 
admirer. 





©} Thursday 


im 


Jerry Springer: “Boot-Boy Democracy”: Bill 
Bradley slaps Al Gore during a debate on tax 
oy credits for rhubarb 
hung s @ farmers. Plus, John 
~~" McCain hits himself over 


es 
Sy 
& 


“A 


4-2 - : 
6. re -> the head with a chair. 
Sm | i Fei Martin Short: Some guy 
Pees: es Sw who once rode in an 
=f elevator with Al Gore’s 


speechwriter talks about his experiences. 


Oprah Winfrey: John McCain discusses his 
personal battle with anger 
in the wake of the Vietnam 
War; George W. Bush 
describes his personal 
battle with substance 
abuse in the wake of the 
1980s; Al Gore recounts his 
personal battle with ethics 
in the wake of the Monica 
Lewinsky scandal; Bill 
Bradley relates his. personal 
battle with unsightly neck flab in the wake of 
his NBA career. 

Rosie O’Donnell: George W. Bush performs 
stand-up comedy. 





— Chris Wright 
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IRON HORSE PRESENTS 





Alison Krauss & Union Station 
Featuring Jerry Douglas 


“...they achieve something as close to perfection as can be 


found in popular music.” —NEW YORK TIMES 


SAT. MAY 6 © 8 PM 
ORPHEUM THEATER 


TIX: 1-617-931-2000 


Visit the Official Alison Krauss website at www.alisenkrauss.com 


IRON HORSE PRESENTS 
in association with GAMELAN INTERACTIVE 


JOHN SCOFIELD S 
BUMP BAND 


pus SOULIVE 


THURSDAY, MARCH 23 


SOMERVILLE THEATER 
TIX: -617-934-2000 


BELA FLECK 


i# FLECK TONES 








DAVID GRIMAN 
QUINTET 


/SATURDAY * 
APR. 15 © 8 PM 
ORPHEUM 
THEATER 


TIX: 1-617-931-2000 


Nae Tre > 


THE MUSIC OF 


\ GRATEFUL D 


THURS. APRIL 27 ° 8 PM 
SOMERVILLE THEATER 


TIX: 1-617-931-2000 


cy, 


The Boston Phoenix has been cov- 
ering the trends and events that shape 
our times since 1966. The following 
selections, culled from our back files, 
were compiled by Mike Miliard. 


The big fib 
years ago: 
March 3, 1995 

Media critic Dan Kennedy docu- 
mented the good old days of the ever- 
controversial Big Dig. 

“Boston Herald bad-boy columnist 
Howie Carr produced his best piece 
in months, if not years, on February 
24, comparing Transportation Secre- 
tary Jim Kerasiotes’s threat to tear 
down the Central Artery to the public- 
ity stunts Kevin White pulled when he 


KERASIOTES AND WHITE: 
student and teacher. 


was mayor of Boston in the 1960s, 
’70s, and ’80s. 

“*This thing was straight out of the 
old Kevin White playbook. Trial bal- 
loons 101,’ Carr wrote in a front- 
page column headlined BIG DIG BIG- 
WIG FLOATS A BIG FISH STORY. ‘Leak 
something that sounds totally outra- 
geous, something unthinkable, and 
suddenly, what you really want seems 
like a reasonable compromise.’ ” 


Putting red to bed 
1 years ago: 
March 3, 1990 

With communism and the Cold 
War in their death throes, the Phoenix 
published a section called “The 
Farewell to Communism Tour.” In- 
cluded was a piece by Thomas D. 
Hermann, who compared the end in 
two different nations. 

“The two faces of revolution in 
Eastern Europe 1989 were nowhere 
more sharply apparent than in the 
contrast between events in Prague 
and Bucharest. 

“In Prague, Havel’s ‘Velvet Revolu- 
tion’ — no one died and a poet be- 
came president — tossed the Com- 
munists out of power in three weeks 
(about the length of the pro-football * 
playoff season) with little bloodshed 
after 41 years of brutal rule. 

“Eight hundred miles to the south- 
east, in Bucharest, the revolution was 
more traditional: a bloody, sponta- 
neous uprising unleashing the pent-up 
hatred of the Romanian people against 
President Nicolae Ceausescu and his 
wife. In three years, the pair plunged 
from omnipotence to oblivion.” 


Fretting the table 
1 years ago: 
March 2, 1985 

Music writer Michael Bloom re- 
viewed a Boston performance of New 
York no-wave legends Anton Fier, Bill 
Laswell, and Fred Frith. 

“For longtime Frith followers, the 
most intriguing part of the set was 
his peremptory guitars-on-the-table 
segment. Since before Henry Cow 





FRED FRITH pounds the 


message home. 





broke up, in 1978, a large part of his 
performing repertoire has consisted 
of laying down guitars (or home- 
made stringed instruments) and as- 
saulting them with random lengths of 
string, kerchiefs, bits of hardware, 
and whatever comes to hand. The 
logical extension of Jimmy Page’s vi- 
olin bow or Hendrix’s teeth, these 
techniques yield a jungle of glissandi, 
tone clusters, yelps, moans, shrieks, 
gibbers, and more nebulous noises, 
well outside traditional guitar vocab- 
ulary but useful to sound-collage 
artists of the Brian Eno persuasion, 
as well as to the improvisers of the 
post-Cage generation.” 
Bush-league campaigning 
20 years ago: 

March 4, 1980 

Political writer Charles P. Pierce 
examined the primary campaign of 
the elder George Bush. 

“To many Republican observers, 
the Bush support in New Hampshire 
had always been ‘soft,’ dedicated less 
to Bush than to his status as either 
front-runner or new face... . 

“ ‘Let’s face it,’ said a New Hamp- 
shire political observer. ‘The 
Bush organization in 
New Hampshire 
was a myth. They 
were simply 
unable to turn 
that soft 
support into 
hard 
votes. ...’ 

“Tm 
not sure 
he’s going 
to hold up,’ 
said one long- 
time observer 
of Texas politics 
who has known 
Bush for 
years. ‘One 
thing people 


GEORGE BUSH: his support 
may be soft, but he’s no wimp. 


don’t know about him is that he is a 
very, very conservative man. His real 
political outlook has not come out 
yet.’” 


Cheap date 


years ago: 
25 March 4, 1975 

Film writer Mike Baron found that 
even if movies were going to the dogs, 
the posters that advertised them of- 
fered plenty of fun. 

“Movies, which used to be a cheap 
form of entertainment to keep starv- 
ing American workers off the streets 
and their minds off their stomachs, 
are now very expensive and difficult 
to enjoy. The location of many of the 
major theaters discourages atten- 
dance; the parking problems, the un- 
believable cost of refreshments make 
it pretty tough on the hardened 
moviegoer. But American advertising 
has given rise to a new form of enter- 
tainment: movie-poster watching. As 
any veteran knows, the superior mind 
can easily grasp an entire film in a 
few frames. And if the poster is any 
good, he can extrapolate the whole 
movie from that.” 


You're looking swell 


30 wcrc 2, 1970 
March 2, 1970 

Associate publisher Stephen M. 
Mindich, reviewing a performance of 
Hello, Dolly!, discussed the director’s 
decision to present the play with an 
all-black cast headed by Pearl Bailey 
and Cab Calloway. 

“The element of guts was one that 
could have backfired, as on the sur- 
face [director] Merrick’s move was 
one of racial segregation rather than 
integration at a time when civil rights 
and equality are at the forefront of 
most Americans’ minds. _. 

“The move did not backfire, howev- 
er, because when you see Hello Dolly!, 
you’re not seeing a black musical, 
you’re seeing a musical that happens 

to have a black cast, and leading that 
cast are two great entertainers, 
who happen to be black. And if 
it were not for the fact that 
Bailey and Calloway are 
headlining, it would be 
goodbye to Dolly.” 


Where 
— 


Dan Kennedy is senior 
writer and media critic at 
the Boston Phoenix. 
_Charles P. Pierce is a writ- 
er for GQ and other publi- 
cations. Stephen M. Mindich 
is chairman of the Phoenix 
Media/Communications 
Group and publisher of 
the Boston Phoenix. 
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At BETH IsRAEL DEACONESS MEDICAL CENTER, you'll find doctors known for both their medical excellence andGsensitivity to the healthcare 


needs of gays and lesbians. We are a major teaching hospital of Harvard Medical School and our physicians are backed by world class resources so that you ll 
receive the finest in medical care. We are renowned for many services including PRIMARY CARE, OBSTETRICS AND GYNECOLOGY 
(INCLUDING ALTERNATIVE INSEMINATION), A MULTI-DISCIPLINARY BREAST CARE CENTER AND CANCER SERVICES. 


For more information or to schedule an appointment with a physician you can trust, call us at 800.667.5356. We're here for you. 


B ETH ISRAEL D EACONESS | BEt# Israst Deaconess Mepicat Center + Mount Ausurn Hosprrat 


New ENGLAND Baptist Hosprrat « DEaconess~GLOvER Hospita 


& M EDICA i & ENTER Deaconess-NasHosa Hosprrat *« DeEACONESS-WALTHAM HospITAL 


A member of CAREGROUP | Members of CAREGROUP 


800.667.5356 | 24 HOURS A DAY | www.bidmc.caregroup.org 


Call today for your FREE copy of our gay and lesbian resource guide “A Partnership for Your Health.” 


BIDMC affiliates include Fenway Community Health, Outer Cape Health Services, Sidney Borum Jr. Health Center and the Urban Medical Group. 


GHT ORGHESIRE PHRI | 


[hursday, {larch g 
at 8:00 pm 


Events Center 


f acing 
HUCUMA Casino 


Tickets $45 and $25 

For tickets, visit our on-site 

Rox Office located in Clay Ping 
tickets 


toll free 1.888.332.5600 
www.mohegansun.com 


AOL Keyword: Mohegan Sun 
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urban buy | 
Eye candy 


Japanese sweets are as 
much about the package 
as the palate 


T HE JAPANESE HAVE a well-known pen- 


taste and aroma so gentle and mellow offer admiring 
feelings of a graceful lady. Enjoy soft and juicy Kasugai 
Muscat Gummy.’ The taste is very grapelike and, yes, 
juicy, though the candies are disappointingly shapeless. 
Meiji Choco Baby, $1.40. We can't read 
the package — it’s in Japanese —butthe = 
winking “Choco Baby” implies heaps 0’ cocoa 
fun. The candy comes in a plastic dispenser that 
looks like a large Tic-Tac container; the teeny little 
suckers inside resemble gerbil pellets, but pack 
~ a Chocolate punch. 

$1.10. Badtz-Maru, the naughty penguin 

nemesis of Hello Kitty, promises wicked 

sugar-high high jinks. His hard orange can- 

dies — we don’t know why they’re called Lips 
— come in a reusable round metal tin that's 
great for storing jewelry when traveling. The 
taste is rather wan. Badtz-Maru is all bark and 
no bite, if a penguin can bark. 

Fujiya Monkey Banana, $1.20. The words 
are in Japanese again, but the smiling hula 
dancer and disco-dancing chimps hint at what's 
in store. The pocket-sized cardboard box has a 

handy opening spout that lets you pour the entire 
contents into your mouth at once. When you do, 
you're inundated with little monkey-shaped 
crunchies smelling vaguely like banana. 
Meiji Gummy Choco, $2.60. A chic 
little tube decorated with jiggling 
fruits and, inexplicably, some skip- 
ping turtle-like creatures. The enig- 
matic words promise “Sweet Candy 
(Gummy Choco ‘Fruits Mix’ Tube).” 
Inside are disappointing round jel- 


chant for all things cute — just look at the rag- 
ing popularity of such huggable cultural icons 
as Hello Kitty, Pokémon, and Mickey Mouse. 
The cuteness craving 
doesn’t end at 
Badtz-Maru back- 
packs and Pokémon 
cell phones, howev- ™ 
er: it also carries over 
to Japanese co- 
mestibles, particularly 
the sweet stuff. 
Japanese sweets tend to 
- be small and devourable in 
| one delicate, discreet bite. It's 
_ not just about nougat 
a and toffee here — 
it’s about the pitch, 
the packaging, and 
adorable frolicking 
— creatures that entreat 
you to munch their heads off. Why 


settle for something as mundanely monikered as a Clark Bar 
when you can indulge in Monkey Banana, Bad Badtz-Maru 
Lips Candy, or Gummy Choco “Fruits Mix” Tube? And who 
could resist a sublime pitch like “The gorgeous taste of fully 
ripened pineapple, imposing as a Southern island king 
crowned in_glory, is yours to enjoy in every soft and juicy Ka- 
sugai Pineapple Gummy”? This isn’t candy — it’s Booker 


Prize material. 


We bought a bagful of the most eye-catching Japanese 
candies we could find at Kotobukiya, in Cambridge’s Porter 
Exchange mall, and put them to the real test: we ate ’em. 

Kasugai Muscat Gummy, $2.30. in its other life, mus- 
cat is a wine grape. Here it is rendered into juicy little 
blobs described thus: “Its translucent color so alluring and 


PHOTOS BY JENNIFER TAYLOR 


MOON SIGNS wy simsoune on 


EW MOONS ARE all about fresh starts, which some of the 

presidential candidates will yearn for after Super Tuesday. Two 
weeks after the eclipse in Leo and Cancer, George Dubya (a Can- 
cer) got his own eclipse in New Hampshire. As the moon is in Aries 
that Tuesday, figure that Aries folks (Mars is in Aries right now) will 
look pretty good. For the record, John McCain is a Virgo, Bill Bradley 
a Leo, and Al Gore an Aries (Tipper is a Leo, which probably ex- 
plains how Al's been able to forge a good working relationship with 
the classic affection-seeking Leo, Bill Clinton). 


Thursday, March 2 
Waning moon in Aquarius. 
Folklore asserts that this 


moon is really great for dieting, es- 
pecially if you can burn up energy 
in cerebral pursuits. Aquarians, we 
know you're good at this, but if your 
birthday comes late in January, you 
may feel as though luck is desert- 
ing you right now. Leos, we can 
hear you roar, but can you make it 
pretty, or more tuneful? 


Friday, March 3 

Waning moon in Aquarius. 

Unless you've got dead- 
lines up your desk, you 
may find it difficult to get anything 
started — or finished — today. 
Aquarius moons are good for light- 
ening an atmosphere, however, or 


making it easy to while away an af- 
ternoon playing computer solitaire. 
Aquarians, you'll be good company 
tonight, if you can make up your 
mind to go out. Libras, if you're ar- 
guing with others, I’m not surprised 
(especially if your birthday is 
around October 8). Aries, however, 
can be models of assertiveness, 
especially with strangers. Moon 
void of course 8 p.m. to 6:30 p.m. 
tomorrow. 


Saturday, March 4 

Waning moon in Aquar- 

ius/Pisces. This evening, 
when the moon shifts into Pisces, 
you may decide you don’t want to 
go out with those folks you don’t 
know. Piscean pursuits are any- 
thing artistic, musical, or mood- 


altering. Aquarians, don’t make 
pronouncements about your ca- 
reers today. Pisces, members of 
the opposite sex find you irre- 
sistible — if you’d only make an ef- 
fort to talk to them. Cancers, don’t 
let a bad temper blow tonight. 
Moon VOC until 6:30 p.m. 


‘Sunday, March 5 

Dark of the moon in 

Pisces. This last day be- 
fore the new moon makes everyone 
more accident-prone, especially if 
you’re working behind the scenes. 
Nobody needs to know the real 
truth about anyone else, so just 
shut up. Pisces, are you doing that 
passive-aggressive “nobody cares 
what | think” shtick again? Scorpios 
are just going to slither out of ro- 
mantic responsibility, and Geminis 
talk a good game about occupation- 
al changes, but will they follow 
through? Tune in next month. .. 


Monday, March 6 

New moon in Pisces. 

Fresh starts are the-name 
of the game, but folks won't call" 
you back till tomorrow, especially 
ways have more interesting ideas. 


on 
tn 


even vaguely choco-related. 
And where are the turtles? 
— Kerry Lynch 


(food, inventions), but they can't be 
persuaded to do anything more 
than once. Sagittarians, don’t be 
impetuous today — be impetuous 
tomorrow. (Does that sound Zen, or 
what?) ‘ 


Tuesday, March 7 

Waxing moon in Aries. 

Okay, here’s the real 
fresh-start time. Aries moons make 
you feel anything’s possible in the 
next month. Aries, the next three 
weeks are your time to shine — not 
since March and April of 1998 have 
you been so persuasive. Think 
back, and take a hint from past tri- 
umphs. Cancers, on the other hand 
— tut-tut. You'll find friendship more 
successful than career this month. 
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FIND IT ALL 





i AT BEST BUY! 


Treat yourself to 
one of these titles! 


neve 


atlantic to Bonnie 

itt - Rock n Roll Hall of 
ee the 

ine 


Hal 
thon VH1 


AT $7.99 


Turn On the Fun 


HAPPINESS. 
SPARKLES AT A TIME 
WHEN SO MUCH ROCK 
SOUNDS FLAT 
WASHINGTON POST 


Attleboro, 1337 South Washington St. (508) 699-5800 

Braintree, 550 Grossman Drive (781) 848-1100 

Cambridge, 100 Cambridge Side Place (617) 577-8866 

Danvers, 230 Independence Way (978) 774-9494 

Framingham, 1 Worcester Road (508) 872-2223 

Holyoke, 50 Holyoke Street (413) 533-4443 

Hyannis, 793 Lyanough Road (508) 771-5170 

Worcester, 7 Neponset Street (508) 852-1800 

Concord, NH, 76 D'Amante Drive (603) 227-0826 

Manchester, NH,1500 South Willow Street (603) 622-0804 Nor theti « ©2000 
s]*]*] a ke aa Nashua, NH, 220 Daniel Webster Hwy. (603) 891-4900 = Gilat 

Sas Gsi oO - | Portsmouth, NH, 45 Gossling Road (603) 431-1784 

Salem, NH, 290 South Broadway (603) 890-9002 

Portland, ME, 301 Maine Mall Road (207) 791-8800 

Warwick, Ri, 24 Universal Boulevard (401) 826-7007 
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LARRY 

GRENADIER 
. & BILL 

STEWART 


SUNDAY, MARCH 5 


SOMERVILLE THEATER * 7PM 
Davis Square, Somerville 
Tickets: $35, $28 at Box Office 


ticketmaster (17 / 508) 931-200 
Order on line: www.ticketmastercom 
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Who wants to marry a famillionaire? 


Now that’s ric 


BY KRIS FRIESWICK 


HEN I WAS just out of college, my girlfriends 
W:: I used shorthand code to describe the vari- 

ous men we dated. There were the usual sus- 
pects: the head, the jock, the frat boy. There were the 
less obvious suspects: sophisticato, slickster, wolf, leech. 
Then there was the most hated, most despised of them 
all: the famillionaire. 

The famillionaire (a mix of “familiar” and “million- 
aire”) is a particularly odious form of carbon matter 
who thinks that the only way to hed a woman is to pre- 
tend to be really, really rich — or at least to hang 
around with really, really rich people and adopt their af- 
fectations. Famillionaires’ success rates can be pretty 


- staggering until word gets around as to their true identi- 


ty, at which point they couldn’t get laid in a whorehouse 
with a fistful of $100 bills. 

Imagine my surprise to find out that my girlfriends 
and I weren’t the only ones to be duped by one of these 
noxious creatures. Indeed, it appears an éntire television 
network has fallen prey to the sweet song stylings of one 
Rick Rockwell (formerly Richard Balkey of Pittsburgh), 
the alleged multimillionaire who was married off on 
Fox’s Who Wants To Marry a Multimillionaire? show. I 
was one of the 22.8 million people who tuned in to see 
how things turned out for our intrepid multimillionaire 
and his insta-bride. I was riveted to the television set, 
witnessing a spectacle the likes of which we will, appar- 
ently, never see again. I’m glad I was there. I experi- 
enced the same feeling I got watching the Challenger ex- 
plosion over and over and over again for two straight 
days. I just couldn’t believe what I was seeing. 

Our famillionaire has since been exposed as a possi- 
ble girlfriend-stomper who, unless you think of two as 
“multi,” is just a plain old 
garden-variety millionaire, a 
title to which most of Califor- 
nia’s middle class could lay 
claim. He was less than hon- 
est on the affidavit he signed 
attesting to his purity of 
thought, moral righteousness, 
lack of venereal disease, and 
soundness of P&L. 

But famillionaires always 
have their own versions of the 
truth, as my girlfriends and | 
could tell you. They kinda 
sorta tell the truth, right up to 
the point when it is no longer 
advantageous to do so, and 
then they tell you a truth that 
has been carefully pre- 
screened to create their de- 
sired persona. It’s quite a 
skill, and one that Mr. Rock- 
well has perfected. 


F J learned (eventually) to 

screen out famillionaires, 
why couldn’t this vast net- 
work empire figure it out? Surely some woman on the 
Fox team-would have said to herself, “Hmmm, this guy 
reminds me a lot of that Roger creep I dated when I was 
25. Maybe we should call a few of his ex-girlfriends and 
make sure he’s not a famillionaire.” You can be sure 
that a man conducted the background check. 

And, alas, Fox and poor Ms. Darva Conger fell vic-. 
tim to the same sort of games men have been playing 


. with women for centuries. One need look no further 


than Shakespeare to find examples of men pretending 
to be something they’re not in order to get laid. It’s 
nothing new; what’s amazing is that, although the 
names and clothing have changed, human motivation 
hasn’t evolved one iota since the days of the Black 
Plague. 

Consider this: “Who wants to marry a multimillion- 
aire?” is the dumbest question ever asked. Everyone 
wants to marry a multimillionaire. Oh, sure, there are 
other desirable traits one can look for in a mate, such as 
kindness, intelligence, humor, similar taste in toilet 
paper, and so forth. But all other things being equal, I 
daresay that most of us would rather marry rich. And 
since intelligence, humor, respect, and toilet-paper simi- 
larities are as hard to find as a diamond at the bottom of 
a swimming pool, there’s only one thing left that you... 


can really aim your sights at, and that’s wealth. It's big, - 


DAVID SIPRESS 


it’s green, and if it’s real, it’s a damn fine place to start a 
relationship. 

Unlike the flocks of seething feminists, indignant - 
media critics, and pissed-off-but-nice poor guys nation- 
wide, I don’t think that Who Wants To Marry a Multi- 
millionaire? was shameful at all, nor do I wish to indict 
the women who took part. Come on! The show was bril- 
liant in its portrayal of the human condition. Women 
want to marry rich, and men want to marry young and 
beautiful. It doesn’t mean we will (only a lucky few ever 
get the option), but that doesn’t make the desire to do 
so any less real. : 

Once we understand this collective longing for 
money/babes, we can see why the famillionaire shtick 
has been such a phenomenal success through the 
decades. It works, plain and simple. Chicks, present 
company included, are wildly attracted to men with gobs 
of money. We like it when men pay for large, expensive 
gifts. We like being whisked off on fabulous vacations. 
Money is power, and power means security, and securi- 
ty means you don’t have to worry about how to pay for 
groceries, or the rent, or gas, which costs double what it 
did last winter. Who doesn’t want that? Is this a horri- 
ble, materialistic side of our nature? Yup. But from a 
purely evolutionary standpoint — at our most basic, 
prehistoric level — it is what it’s supposed to be. It’s 
about survival of the species, and he with-the most toys 
almost always wins the girl of his choice. Which should 
have been the first gigantic clue that Rick Rockwell was 
not what he appeared to be: there is no way a_real, non- 
violent multimillionaire would have had to go on nation- 
al TV to find a wife. All he’d have had to do is go 
outside. 


S17 RESS 


N THIS way, Who Wants To Marry a Multimillion- 

aire? was, unintentionally, a perfect representation 
of what it’s like to be out there dating, mating, and at- 
tempting to find the perfect spouse. Along with a 
bunch of other highly qualified people, you throw your 
hat into the ring for the attentions of some person 
whom you have deemed highly worthy, according to 
some set of personal criteria. You answer a bunch of 
dumb questions about your dreams and goals, what 
you wanted to be when you were a kid, your favorite 
color; you prance around in scanty clothes; and 
maybe, just maybe, you embellish your own story a 
teensy bit. f 

Thén he or she picks you out of the crowd. You hook 
up. One day, you find out that your beloved is a lying 
sack of shit, or has a nasty temper, or is absolutely un- 
bearable regardless of [fill in previously important per- 
sonal criterion here]. You dump your beloved’s ass and 
go back home to your mother. The sack of shit hooks 
up with someone'else a week later. Repeat. Sound at all 
familiar? 

Welcome to real life. And Fox figured out away to 
condense it into two hours and a cruise. They should 


get an Emmy. * 
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Fr Top 5 reasons to shop at Flipside this winter} 


ee LIE SIDE ; 
ee ie. oy 
. We won't snow you! (...great prices and generous trade-ins.) 


. We're warm! (...and baby it's cold outside) 


. We're nice! (...they don't call Albie "Snow Bunny" for nothing!) 
. We've got the cure for cabin fever! ; 
(...visit us at www-flipsideweb.com) 


! Wi 
e Buy, Sell, & Trade - 
I CDs, Tapes, LP's, 45's RECORDS 
I New, Used, Rare, & Vintage 1410 Beacon Street, Brookline, MAI 
10% OFF your entire 61 7-739-8622 | 
urchase with this ad www. 
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THIS FRIDAY , MARCH : SRD | Hl ) Great Neck Road 
Selicver Diver Mashpee, Cape Cou 


W/ AWESOME DIO TRIBUTE © VWolU 
LIVE Female Dancers 
& Table Dancing 
Bachelor Parties © Divorce Parties 
Golf Parties « Couples Welcome 


DIRECTIONS: 95 SOUTH, EXIT 10B (RT 117 
LEFT ON COIT, GO TO END, GO RIGHT * 








There's more to life 
than “Must See TV" 
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NO ONE GIVES 
ADVICE LIKE A MENTOR 


9 
The CJP/JVS Women’s 
6 
Mentoring Program 
If you are a recent Jewish graduate out of college or graduate school and want a 
successful start to your career, this is the program for you. To be matched 
with a female seasoned professional in your field of interest call Jill Zeligson 


at 617.451.8147 x113. Mentors are available in a wide range of industries 
and professional fields. Check out our website for more information 


www.]VSjobs.org JVs © | Va) 


or e-mail Jill at zeligson@hotmail.com Works for Everyone 


THE STRAIGHT DOPE’ 


Is there any proven link between the use of antiperspirant and 


breast cancer in women? 
— Bill Burson 


Bill forwarded an e-mail message that’s been making the 
rounds, an edited version of which appears below: 

“The leading cause of breast cancer is the use of antiperspi- 
rant. Yes, antiperspirant. Deodorant is fine, antiperspirant is not. 
Here’s why. 

“The human body has a few areas that it uses to purge toxins: 
behind the knees, behind the ears, the groin area, and the 
armpits. The toxins are purged in the form of perspiration. An- 
tiperspirant, as the name clearly indicates, prevents you from 
perspiring, thereby inhibiting the body from purging toxins from 
the armpits. These toxins do not just magically disappear. In- 
stead, the body deposits them in the lymph nodes below the 
arms. This causes a high concentration of toxins and leads to cell 
mutations, a/k/a cancer. Nearly all breast-cancer tumors occur 
in the upper outside quadrant of the breast area. This is precisely 
where the lymph nodes are. 

“Men are less likely to develop breast cancer prompted by an- 
tiperspirant use because most of the antiperspirant is caught in 
their hair. Women who apply antiperspirant right after shaving 
increase the risk further because shaving causes almost imper- 
ceptible nicks in the skin, which give the chemicals entrance into 
the body.” 

This takes us into the gray world of environmental medicine, 
where you can’t prove anything — or disprove it, either. 
Nonetheless, it seems pretty certain that this particular scare 
story is false. In a statement issued last year, the American Can- 


»» |. cer. Society said that: CE ar is Ga I 


ies of bréast cancer, “we are not aware of any . . . proving of 
even suggesting antiperspirant use as a risk factor for breast can- 
cer, much less the ‘leading cause’ of the disease.” 2) Some toxifis 
are collected by the lymph glands, but they’re not eliminated...” 
through sweat. 3) Half, not all, of breast cancers occur in the 
“upper outer quadrant” — not because of the lymph nodes, but 
because that’s where a lot of breast tissue is. 4) “Men are about 
100 times less likely than women to develop breast cancer. This 
is because they have about 100 times less breast tissue. . . . Razor 
nicks can increase the risk of infection but not cancer.” 
Antiperspirants aren’t the only commercial product blamed for 
breast cancer. Other suspects: 1) Excessively tight bras, which 
also supposedly prevent toxins from being flushed out. I don’t 
know of any study specifically refuting this claim, which comes 


- from Sydney Ross Singer’s 1995 book Dressed To Kill: The Link 


Between Breast Cancer and Bras. 1 don’t know of any study 
specifically refuting the idea that breast cancer is caused by corn- 
flakes, either. 2) Chlorinated pesticides. Scientists take this claim 
more seriously, although a recent study suggests that chlorine is 
not at fault. Then again, the study was funded by the chlorine in- 
dustry, so who knows? 

That’s just it, you see. One never knows. What we do know is 
that breast-cancer is the most common invasive cancer in 
women, and that the rate of breast cancer rose steadily during 
the ’70s and ’80s. One woman in nine will get the disease. Be- 
cause we have no clear understanding of what causes cancer, 
“there’s never any shortage of imaginative hypotheses,” says 
Michael Thun, head of epidemiological research for the ACS. 

Still, we can make a few generalizations. First, the rising re- 
ported rate of breast cancer was partly a function of improved 
screening. Second, the leading cause of this cancer appears to be 
a woman’s own menstrual cycle, which causes periodic cell divi- 
sion in breast tissue. The more periods a woman has, the more 
cell division occurs and the greater the chances of a mistake. 
Women today begin menstruating sooner because they eat a bet- 
ter diet than women in the past. They also have fewer pregnan- 
cies and live longer, giving breast cancer more time to appear. 
The role of better screening, better diet, and fewer pregnancies 
has produced a curious circumstance: women of higher socioe- 
conomic status are more likely to get breast cancer than poorer 
women. (White women get breast cancer at a higher rate than 
black women, although black women are more likely to die of it.) 
This is not the ideal message fo send to young women: “Want to 
avoid breast cancer? Become a teenage mom!” But it does show 
that affluence isn’t an unmitigated boon. * 


Comments, questions? Take it up with Cecil on the Straight 
Dope message board, http://www.straightdope.com; or write him 
at the Boston Phoenix, 126 Brookline Avenue, Boston, MA 
02215. 
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How the Wall Street Journal got the beat on the Globe and the Herald 


The Big Dig misconce 


QUOTE, continued from cover 


After the Journal’s story broke, observers 
concluded that Kerasiotes had been trying 
to goad Gray into trashing him, according 
to the source who reported the exchange at 
the Rattlesnake. The theory: Kerasiotes 
knew he had stepped in it when he’d been 
interviewed by the Journal, and he figured 
it would look better when the story came 
out if he and Gray were seen as taking pot- 
shots at each other. It didn’t work, since 
both Gray and Buckingham chose to hold 
their fire when the Journal came calling. 

Word emanating from the Kerasiotes 
camp is that the Journal’s February 9 story 
was a hit-and-run whack job — an act of 
revenge by Journal staff reporter Geeta 
O’Donnell Anand, who, infuriated that 
news of the Big Dig budget overrun had 
been leaked to the Boston Globe and the 
Boston Herald a week earlier, violated an 
off-the-record agreement with Kerasiotes. 


In fact, as the Rattlesnake Bar incident sug- 


gests, Kerasiotes may have suspected long 
before February that Anand was going to 
use his words against him — which, in 


BLOATED: the Big Dig is $1.4 billion over budget — and counting. 


turn, is a pretty strong indication that 
Kerasiotes also knew he’d been speaking 
on the record. 

“The fact is that Kerasiotes is a big, ob- 
noxious asshole with an ego that’s out of 
control,” says WLVI-TV (Channel 56) re- 
porter Jon Keller, who’s blasted Kerasiotes 
in commentaries for WBZ Radio 
(AM 1030). “And that’s exactly the kind of 
person who says things like that and then 
tries to put it off the record after the fact.” 

More important, though, was the sub- 
stance of Anand’s story, which had reported- 
ly been in the works since September. For 
years, Kerasiotes had been described by 
friend and foe alike as a tough, competent 
manager — a bully, to be sure, but a bully on 
behalf of the taxpayers: the scourge of sleep- 
ing cops and rude toll-takers, the tough-talk- 
ing guy who promised on countless occa- 
sions to keep the Big Dig on time and on 
budget, and who appeared to be as good as 
his word. In that context, what was most im- 
pressive about Anand’s story was that she 
took on not just the man but also the myth, 
showing, in meticulous detail, that much of 
Kerasiotes’s reputation is based on smoke, 
mirrors, and accounting tricks. To cite just 


one example, Kerasiotes has claimed that he 
cut the MBTA’s budget from $785 million in 

1994 to $753 million in 1996. Anand report- 
ed that the cut was achieved, in large mea- 
sure, by moving $65 million off the books — 
by listing it as a capital investment rather 
than an operating expense. 

’ “That was a very good story,” says a 
source at Boston Globe, where Anand used 
to work. “Once you get past Kerasiotes’s 
statements about the ‘moron’ and the ‘rep- 
tile,’ she really cut his balls off on substance. 
She got the true Kerasiotes out there, and 
did it in a journalistically honorable way.” 

But perhaps what’s most fascinating 
about all this is the way an out-of-town 
newspaper has succeeded in driving a story 
that, up until now, the Globe and the Her- 
ald had owned. In fact, sources say it was 
the Journal’s behind-the-scenes reporting 
that helped flush out the news that the 
price tag of the Big Dig had risen to 
$12.2 billion, an increase of $1.4 billion 
over what had previously been announced. 
Then, last week, with the local papers 
scrambling to catch up, the Journal broke 
another story — this one by Andrew Caf- 
frey, formerly of WBUR Radio (90.9 FM) 


— offering a detailed 
look at how the cost 
~ overrun was discov- 
ered, and why Kera- 
siotes and company 
kept it to themselves 
for as long as they 
did. It’s a crucial 
point, since the Secu- 
rities and Exchange 
Commission is seek- 
ing to determine whether Big Dig officials 
were fully forthcoming when they sold 
bonds to finance the project last December. 

It’s not that the Globe and the Herald 
have been doing a bad job. Transportation 
reporters Tom Palmer, of the Globe, and 
Laura Brown, of the Herald, are diligent, 
conscientious journalists who have covered 
the Big Dig aggressively and in mind- 
numbing detail over the years. Since 
February 2, when the budget-overrun story 
first broke, both papers have been engaged 
in a steel-cage death match, assigning 
teams of reporters to get to the bottom of 
the project’s woes. 

But there are times when it takes an out- 
sider to step back and look at the big picture 
— to question basic premises in a way that 
beat reporters at hometown papers rarely. 
do. Thus, the media story of the Big Dig is 
the story of the New England edition of the 
Wall Street Journal. A four-page supplement 
that’s published on Wednesdays, the New 
England edition has won respect since its 
debut in October 1997, but not much atten- 
tion. That may be about to change. 

“For those insiders who did not know 
that the Wall Street Journal had a New 
England edition, they do now,” says Demo- 
cratic political consultant Michael Gold- 
man, who’s also a talk-show host on 


WRKO Radio (AM 680). 


HE NOTION that the Big Dig might be 

over budget is not exactly new. Way 
back in 1994, the Globe published a three- 
part series by Charlie Sennott and Tom 
Palmer reporting that the cost of the project 
— then estimated at $7.7 billion — might 
very well be spiraling out of control. “Some 
federal and state officials directly involved in 
the project are privately conceding that the 
final cost will be more than $10 billion by 
the scheduled completion date of 2004,” 
Sennott and Palmer reported. “Some state 
legislators — less intimate with the project 
but more blunt in their assessments — be- 
lieve the price tag will reach $12 billion.” In 
1998, Joe Malone, attempting to wrest the 
Republican nomination for governor from 
then—acting governor Paul Cellucci, called 
the Big Dig “a big disgrace,” and predicted 
that the price tag would reach $12.5 billion. 
Last April, Laura Brown wrote a Herald 
piece reporting that the builders of the very 
tunnel where Kerasiotes chose to give his 
“State of the Project” address had filed for 
another $100 million on what was supposed 
to be.a $400 million job. 

For whatever reason, though, signs that 
$10.8 billion would not be Jim Kerasiotes’s 
final answer simply failed to resonate with 
the public. 

Then, last fall, rumors began circulating 
that the Big Dig had run into a cost crunch 
and might soon be forced to revise its esti- 
mates upward. According to a number of 
sources, none. of whom would speak on the 
record or even agrée to be quoted on a not- 
for-attribution basis, two reporters began 
researching stories into the cost overrun: 
Tom Palmer and Geeta Anand. As it would 

See QUOTE, page 20 
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BOMBSHELL: the Journal's story made headlines because of James Kerasiotes’s 
incendiary quotes. It contained equally damning information about his 


mismanagement of the Big Dig’s finances. 


QUOTE, from page 18 

turn out, both were overtaken by events — 
but it was Anand who was better able to put 
what she’d learned into a larger context, 
enabling her to come back strongly after 
having been beaten at first. 

Anand, 33, grew up in India and emi- 
grated to the United States to attend 
Dartmouth College, from which she grad- 
uated in 1989. Following a short stint at a 
string of weeklies on Cape Cod, she took 
a job at the Rutland Herald, in Vermont, 
and then was hired by the Globe in 1994. 
In 1998, she wrote one of most significant 
stories of that year’s state election cam- 
paign — a report that then—state senator 
Lois Pines, running for attorney general, 
had made angry telephone calls to her op- 
ponent’s contributors, threatening them 
with retribution.in the 
Pines denied making any threats; but her 
campaign never recovered, and she was 
beaten easily in the Democratic primary 
that fall by Tom Reilly, the Middlesex dis- 
trict attorney who, two months later, 


eyent that she won. - 


Herald. As a result, the local dailies that 
Wednesday had the exact figure, with both 
Kerasiotes and his project director, Patrick 
Moynihan, speaking for the record. The 
Journal, which had been cut out of the ac- 
tion, went with Anand’s less specific story, 
along with a notation that both Kerasiotes 
and Moynihan had “declined to com- 
ment.” 

The following week, Anand didn’t just 
get mad — she got even. And here is 
where accounts differ over whether 
Anand, furious at having been left out of 
the leak loop, took material that was off 
the record and put it on the record. Not 
surprisingly, those involved take strong, 
specific, and ultimately irreconcilable posi- 
tions. Big Dig chief-of-staff Jeremy Crock- 
ford, the only other person who was pre- 


‘sent during Anand’s October interview 


with Kerasiotes, says, “There is no doubt 
in my mind that that was off the record. 
He was playing around, and he was saying 
terrible things about a lot of people. But it 
was not meant as a 100 percent serious 


' What was most impressive about 
Anand’s story was that she took on 
not just the man but also the myth, 
showing, in meticulous detail, that 
much of Kerasiotes’s reputation is 
based on smoke, mirrors, and 
accounting tricks. 


strolled to victory against token Republi- 
can opposition. Anand also got a new job 
that fall, moving across town to the Wall 
Street Journal. 

Anand’s first and most extensive inter- 
view with Kerasiotes reportedly took place 
last October, during a three-and-a-half- 
hour session at Legal Sea Foods, across 
from the state transportation building. It 
was during that interview that Kerasiotes 
made his incendiary remarks about Rob 
Gray, Virginia Buckingham, and Paul 
Cellucci — remarks Kerasiotes has not 
denied. 

As fall gave way to winter, rumors of the 
cost overrun grew stronger, raising the pos- 
sibility that the story would break before 
Anand’s piece on Kerasiotes’s management 
record was finished. 

Anand prepared a story that would run 
on February 2: a piece attributed mainly to 
credit-rating agencies reporting that the 
Big Dig was between $1 billion and 
$1.5 billion over budget. According to the 
sources, Palmer was putting the finishing 
touches on a similar story to run in the 
February 2 Globe. But Big Dig officials — 
pushed, it appears, by state treasurer 
Shannon O’Brien — met with Cellucci- 
administration officials on February 1 to 
disclose the $1.4 billion overrun. The 
news quickly leaked to the Globe and the 


commentary.” 

The Journal’s New England edition edi- 
tor, Caleb Solomon, citing Journal policy, 
would only issue a prepared statement: 
“Clearly it was on the record. The Wall 
Street Journal does not take things that are 
off the record and put them on the record. 
This was a story that took months of 
work. It was carefully reported, carefully 
written, and carefully edited. I think the 
story speaks for itself.” The Journal did 
not allow Anand — now on maternity 
leave after giving birth to her second 
daughter — to comment. 

Which leaves those who weren’t pre- 
sent to wonder what really happened. 
One perspective is offered by Tom 
Palmer, who says, “If you deal with Jim 
Kerasiotes, you know he says things like 
that and stronger, but never, ever on the 
record.” Palmer is an honorable guy, and 
no doubt he’s telling the truth about how 
Kerasiotes has always dealt with him. (In 
fact, though some critics think Palmer 
has been exceedingly kind in his coverage 
of Kerasiotes, word out of the Kerasiotes 
camp is that Palmer is viewed as an over- 
ly inquisitive pain in the ass.) Others, 
though, say Kerasiotes is well known — 
as Channel 56’s Jon Keller suggests — 
for intimidating reporters into not using 

See QUOTE, page 22 
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QUOTE, from page 20 
on-the-record quotes that he fears will 
prove embarrassing. 

On February 11, two days after Anand’s 
story broke, two Globe columnists came to 
her defense. David Nyhan vouched for 
Anand’s “reputation for careful fact- 
checking.” Joan Vennochi addressed the 
matter at hand more directly, writing of 
Kerasiotes, “Because of . . . his willingness 
to trade information, the press often lets 
him set his own rules as to what is on or off 
the record, after the fact. I think that is a 
mistake, one that I have 
made on occasion, along 
with others.” : 

Another Globe source 
who’s covered Kerasiotes 
says Kerasiotes tends to 
operate under the as- 
sumption that everything - 
he says is off the récord, 
yet he doesn’t always 
make that clear until after 
he’s shot his mouth off. 

All Anand did, this source 
believes, was to call him 
on it. And Kerasiotes 
learned he couldn’t cut 
the same deal with the 
Journal that he has with 
local reporters, who, after 
all, have to weigh the 
need for future access 
against the transitory 
pleasure of writing one 
story laced with incendi- 


ary quotes. 


N FEBRUARY 16, 

the Herald led with 
what appeared to be one 
of the first major revela- 
tions since the beginning 
of the feeding frenzy. 
Under the banner head- 
line DIG DEEPER, Wash- 
ington bureau chief An- 
drew Miga reported that 
“federal auditors uncov- 
ered more than 
$180 million in additional overruns on the 
South Boston Transitway, sources con- 
firmed last night.” 

It was, in fact, an old story. Tom Palmer 
reported that and other overruns in a 
front-page Globe piece last August 24. 
Laura Brown also reported it that day in a 
Herald story. The budget woes came to 
light when Nancy “Hasty” Evans quit her 
post as the MBTA’s director of planning 
and angrily charged that spending at the 
agency was out of control. Evans’s charges 
caused a brief stir, but nothing more. 

Andrew Gully, the Herald’s managing 
editor for news, says he hadn’t even real- 
ized that the $180 million overrun on the 
transitway, a portion of the Silver Line, 
was an old story. In any case, he says, the 
story’s newsworthy now because the fed- 
eral government has taken note of it. Had 
he been alerted to the earlier stories, he 
adds, “we would have tweaked the lead.” 

Which just goes to show that timing is 
everything. The Big Dig is a hot story 
now. Hotter than it was in the early and 
mid ’90s, when both dailies, the Phoenix, 
and Boston magazine were digging for 
evidence of mismanagement. (The 
Phoenix published a deeply critical cover 
story on Kerasiotes by Tim Sandler, now 
with NBC’s Dateline, on January 26, 
1996, headlined BILL WELD’S PRINCE OF 
DARKNESS. Sandler had also written 
award-winning pieces several years earli- 
er on Big Dig contract overruns.) Hotter 
than it was a couple of years ago, when 
60 Minutes came to town, hoping to fig- 
ure out why the Big Dig was so expen- 
sive, and ended up concluding that, well, 
stuff costs a lot, you know? Hotter than 
it was when dozens and dozens of Laura 
Brown and Tom Palmer stories were 
published detailing the Big Dig’s small 
triumphs and defeats. 

Both papers have now geared up for a 
major assault. At the Globe, Palmer and 
political columnist Brian Mooney have 
been temporarily assigned to the Spotlight 
Team. (Palmer’s popular “Starts & 
Stops” column, which appears on Mon- 
days, will be written by John Ellement 
until Palmer’s Spotlight assignment 


ends.) The maiden effort: a Mooney piece 
on February 24 reporting that project di- 
rector Patrick Moynihan had failed to dis- 
close $500 million in cost overruns to 
bond underwriters as early as last fall. At 
the Herald, Jack Meyers weighed in with 
a strong piece on February 24 that re- 
viewed the background of two chunks of 
the Big Dig whose costs had soared out of 
control — not exactly new or startling in- 
formation, but well packaged at a moment 
when people are finally paying attention. 
The next day, the Herald published a ter- 


BULLY: Kerasiotes flung mud at his political opponents, 
but it stained him instead. 


rific front-pager by Laura Brown on 
drivers who evade tolls — a crucial 
source of Big Dig funding — by zooming 
through the Mass Pike’s “Fast Lanes.” 
According to Stephen Adams of the Ini- 
tiative for a Competitive Inner City, the 
assault has been.a long time coming. 
Adams has been warning of out-of-con- 
trol costs at the Big Dig for years, first 
while at the Massachusetts Taxpayers 
Foundation, and later as an assistant trea- 
surer under Joe Malone. “A story is be- 


‘hind the scenes for years, and then, when 


it’s safe, everyone piles on,” he says, criti- 
cizing the Globe and the Herald — and 
especially their editorial pages — for 
being cheerleaders for a project they 
should have been scrutinizing carefully. 
“The papers really seem to be more like 
boosters for the project than objective an- 
alysts,” Adams says. “The Wall Street 
Journal isn’t a player in Boston, so they 
don’t look to be kingmakers.” 

Adams’s analysis is off just a bit. 
Though the editorial pages have indeed 
been supportive of the Big Dig, the news 
pages have for years scrutinized the pro- 
ject in great detail, if not with much in the 
way of context. What was missing was a 
catalyst — a concatenation of events that 
would grab the public’s interest and focus 
the media’s attention. The Journal sup- 
plied both the Gidget Churchill of this 
story (Kerasiotes’s “reptile” and “moron” 
comments got nearly as much attention as 
the exposed breasts aboard the good ship 
Nauticus last summer) and the substantive 
underpinning, calling into question as it 
did Kerasiotes’s reputation as Super K, 
the prick who had supposedly kept the lid 
on costs. 

Sometimes it takesa pair of fresh eyes 
to notice that the emperor has no clothes. 
Boston is one of the few two-daily towns 
left, and in this case even that wasn’t 
enough. It’s a lesson ithe virtues of com- 
petition — and a cautionary tale about 
what can happen in a universe with fewer 
and fewer media voices. * 


Dan Kennedy can be reached at 
dkennedy@phx.com. 
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POLITICS, continued from cover 





S DIFFERENT as the McCain and 
Bush candidacies are, they have some 
number-two contenders in common. First 
on that list is Elizabeth Dole, who is well 
liked in many corners of the GOP. Al- 
though she’s a member of the establish- 
ment — there has been a Bush or a Dole 
on every Republican presidential ticket 
since 1976 — she has 
the ability to appeal to 
Democrats and inde- 
pendents. (Though 
Dole’s New Hamp- 
shire endorsement of 
Bush in January didn’t help him any.) 

“Liddy Dole is a perfect choice,” says 
Jim Nuzzo, a Republican political analyst 
for New England Cable News. In particu- 
lar, he says, Dole would work well with 
Bush. “She’s always been a moderate 
conservative. She speaks to the governor’s 
softer side. He’s going to have to reach 
out to the middle.” 

McCain might find her a bit dull, how- 
ever. One Republican detractor quips that 
Dole “is her husband with face lifts and 
without the honor.” 

Another VP candidate who should rank 
high on both McCain’s and Bush’s lists is 
Tom Ridge, the governor of Pennsylvania, 
whose appearance on Meet the Press last 
Sunday reflects his rising profile. As a 
blue-collar Catholic with Slovak-Irish 
roots, Ridge has seen his stock increase 
since the Michigan primary, where Bush 
took a beating as a result of the Bob Jones 
University debacle. Political experts be- 
lieve Bush may have done himself ir- 
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Wild’ 
John McCain's unexpectedly strong run for the GOP nomination has 


turned conventional wisdom about picking VP candidates on its head. 
Goodbye, dull Midwestern senators. Hello . . . Jesse Ventura? 


CAMPAIGN 








Finally, there is the GOP’s dream VP: 
Colin Powell, the former chairman of the 
Joint Chiefs of Staff. For Bush, who could 
use a move back to the middle, Powell 
would open the party to independents and 
Democrats. He could attract some much- 
needed black votes and carry stature on 
military issues and foreign policy. Says 
Nuzzo, who spent a stint in the Reagan 
White House with then-VP George Bush 
and names Powell as 
his first choice: “He’s 
on the wish list of a 
lot of Republicans.” 

That includes Mc- 
Cain, who manages 
to mention him in almost every debate. 
Bush, too, would embrace Powell if given 
the chance. But don’t hold your breath. 
Powell has repeatedly said he does not 
want to be a candidate for higher office. 
His wife, Alma, doesn’t want him to run, 
and he is engaged in charity and service 
work in the inner city. A much more prob- 
able scenario has Powell as secretary of 
state — a post he is well suited for and has 
indicated he would be willing to consider. 


ANY INSIDERS are counting on 

McCain to think outside the box — 
way outside — when it comes to naming 
a vice-presidential candidate. Some in his 
camp are actually talking about a fusion 
ticket, pairing McCain with someone 
from another party. What better way to 
appeal to the middle than to run with a 
Reform Party candidate, or even a Demo- 
crat? “The idea is to not think regionally, 
but to focus on growing the electorate,” 
says one strategist. 





such a home run wouldn't be BUSH'S 

STYLE. The thing about the Bushes is, 

- they don’t like to be OUTCLASSED on 
their own ticket (see Dan Quayle). 


reparable harm among key Northeast and 
Midwest Catholic swing voters by visiting 
a college whose head once denounced the 
pope as the “Antichrist.” He could use 
someone like Ridge to stem the flow. Al- 
though Pennsylvania is on the Eastern 
Seaboard, Ridge himself hails from Erie, 
which is close to Ohio and culturally part 
of the Midwest. Ridge is also a war hero, 
having won a Bronze Star in Vietnam. 

_ Two other candidates that should appeal 
to both Bush and McCain are the senators 
from Maine, Susan Collins and Olympia 
Snowe. Both senators appeal to the middle 
— and even to the left. They’re pro- 
choice. But Collins, who was one of four 
Republicans to oppose the ban on partial- 
birth abortion, would likely drive the 
Christian right bananas. (Although those 
voters won't defect to Gore, they might 

stay home if she’s on the GOP ticket.) 





The fusion idea is intriguing. Imagine 
McCain running with Senator John Kerry 
of Massachusetts. Don’t laugh — respect- 
ed fundraisers on both sides of the aisle are 
actually talking about this. McCain is one 
of Kerry’s long-time pals in the Senate. It’s 
even been suggested that if McCain loses 
the Republican nomination, he should run 
on the Reform Party ticket with Bill 
Bradley. (The Phoenix has endorsed 
Bradley for president, but few political con- 
sultants consider him a viable enough can- 
didate at this point to engage in serious 
strategizing about who his vice-presidential 
picks might be.) Doug Berman, Bradley’s 
campaign chairman, rejects this out of 
hand. “Bill Bradley’s a Democrat. He’s 
fought for Democratic principles for his 
whole career,” Berman says. 

Some in the Reform Party have asked 
McCain to accept the Reform nomination 


even if he makes it onto the GOP ticket, 
running for both parties at the same time. 
(This would allow the Reform Party to 
qualify for federal matching funds again 
in 2004.) If McCain were to take up such 
an offer, he would have to pick a vice- 
presidential nominee who would be ac- 
ceptable to the Reform Party. Establish- 
ment names would really be out of the 
question in that case. 
Cross-endorsement and fusion tickets 
have been illegal in most states since the 
Populist era, so that idea could be a non- 
starter. But the McCain team has 
signaled a willingness to challenge 
political orthodoxy in a court of law. 
And McCain might be able to re- 
cruit Minnesota governor Jesse 
Ventura, who recently left the Re- 
form Party. Ventura attracts exactly 
the kind of voter McCain is going 
after right now. The problem with a 
McCain-Ventura ticket, BS aid is 4 
that it might < 
transform Mc- 
Cain’s presi- 
dential effort 
from the 
Straight Talk 
Express into 
the Magic Bus. 
It might be just 
too much of a 
nut house for 
suburban vot- 
ers to embrace. 
There’s 
speculation 
that McCain 
will go even 
further afield 
from main- 
stream politics. 
Some insiders 
are circulating the names of business lead- 
ers as potential VP picks: U.S. News & 
World Report suggested that the campaign 
was considering Jeff Bezos, the head of 
Amazon.com. (Better check the NASDAQ 
before the Republican Convention.) 
Vice-President Bezos may sound un- 
likely, but it’s not nearly as improbable as 
a McCain-Bush ticket. Of course, Bush is 
just who a victorious McCain would be 
expected to go after if he were the type to 
follow a conventional path. But in the past 
two months, McCain’s proven that he’s 
anything but conventional. And why both- 
er embracing the figurehead establishment 
candidate you've just defeated? Those 
suburban independents wouldn’t like see- 
ing their votes used to bring Candidate 
Frat Boy on the team. That would just be 
a replay of the ’88 Republican ticket, with 
the younger Bush in the Dan Quayle role. 
Besides, party reconciliation would not. 
be McCain’s top goal. Newspaper colum- 
nist Arianna Huffington, a McCain ally, 
says McCain must continue to broaden the 
GOP. “It would be great if we would con- 
tinue his goal of reforming the Republican 
Party by picking an African-American,” she 
says. Republicans may suggest Representa- 
tive J.C. Watts, but he is not a real possibili- 
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Dianne Feinstein 








ty. The Oklahoma Republican has hurt his 
political prospects with his tenure in the 
House leadership. He is also much more 
conservative than McCain. 

McCain may be forced into thinking un- 
conventionally in selecting a VP if only be- 
cause the Republican-establishment candi- 
dates — the mainstream senators and gov- 
ernors — may not be willing to join him. 
Says one McCain ally on Capitol Hill: 
“Given the fact that he’s made fighting 
pork-barrel politics a project for his 20-year 
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career in the Senate, it makes it difficult to 
make and build relationships.” 

“It.would be absurd for McCain to pick 
Tommy Thompson [the Wisconsin gover- 
nor] or George Voinovich [an Ohio sena- 
tor],” a Republican insider notes. “It would 
be absurd for him to pick a congressman.” 

Adds Severin: “He’s not bound by the 
expectations of the Republican conven- 
tion. McCain will be free to make a very 
unusual choice based on personal prefer- 
ence and electability.” 

The smart money says that if McCain is 
the nominee, he’ll pair with another Re- 
publican, but one slightly out of the main- 
stream. A charismatic senator such as 
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Fred Thompson of Tennessee would be an 
ideal choice. Thompson, like McCain, has 
focused on corruption within the political 
system. He has also emerged as an out- 
spoken critic of Gore. Likewise, McCain 
could turn to New Jersey’s Christine Todd 
Whitman, the onetime Republican star 
whose support of abortion rights has 
brought her the wrath of the same conser- 
vative establishment that now has it in for 
McCain. Their common enemy could 
draw them together. 

Whomever McCain chooses, look for a 
person who would run against the current 
political establishment. A ticket that pairs 
McCain and another nontraditional Re- 
publican could bring grief to Gore and 
even serve as the catalyst for a major po- 
litical realignment. A Bush candidacy, no 
matter who his running mate is, will allow 
Gore to stick to his current game plan. 


USH, THOUGH, has run so far to the 

right that if he wins the nomination, he 
will need to take some risks with a running 
mate in order to defeat Gore in the fall. 
Back when Bush was considered the cer- 
tain Republican nominee, the thinking was 
that he should choose a serious Washing- 
ton insider with foreign-policy experience 
to give him gravitas. But given McCain’s 
performance, it now looks as though Bush 
will need to reach out to independents and 
even some Democrats. Bush’s quandary is 
that he must do this without alienating the 
religious right whose support he needs to 
become the nominee. 

The first option for Bush is McCain 
himself. But McCain has ruled this out, 
claiming he is temperamentally ill suited 
for the job. Besides, the two men have de- 
veloped such animosity that Bush weaseled 
out of calling McCain to concede after the 
Michigan and Arizona primaries, as is cus- 
tomary. As for the Republican establish- 
ment, it would probably just as soon see 
Gore clected as McCain, (Still Republi- 

cans have been known to put aside their 
_eo4ifferences — Ronald Reagan picked 
ae “George Bush in 1980, after Bush had at- 





ito" his supply- side ar ed as 
od 2 McCain could 
os me role to ere in a Bush adminis- 


“* tration. The senator has signaled that he 
aig would consider a high cabinet post, such 
S ‘secretary of state or defense, and he 

likely‘excel.at such a job.) 

eCain is out, another obvious place 
“to look, fot those seeking a more tradi- 
tional can , is the group of Republi- 
can governors who have been key to 
Bush’s presidential effort. But members of 
that clique are being crossed off the list, 
one after the other, as Bush finds himself 
upset by McCain. The most recent victim: 
Michigan governor John Engler, who has 
been gunning for a position in the White 
House for years. His beefy mug is now 
synonymous with Republican hack- 
dom. The next one to go down in this 
fashion will probably be George Pata- 
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ki, who completely mishandled the ballot 
situation in New York and hasn’t rallied 
grassroots support for Bush. And no mat- 
ter what happens in Massachusetts (where 
current poll numbers show McCain 
trouncing Bush), don’t worry that Cellucci 
might get chosen. He’s not on that list. 
Cellucci’s got way too much baggage. 

Still in play is the pro-life governor of 
Ohio, Robert Taft, whose great-grandfa- 
ther was President William Howard Taft 
and whose grandfather, Robert Taft, was 
a senator from Ohio and a Republican 
presidential candidate. Picking him would 
allow Bush to ally himself with one of the 
great families of the Republican Party. But 
Taft would only accentuate Bush’s nega- 
tives as a son of privilege. (Their cam- 
paign slogan could be “Bush-Taft: we 
were born on top.”) If Bush wants some- 
one from Ohio, there’s always Senator 


Colin ows 


Olympja Snow 
.s 


George Voinovich or Repre- 
sentative John Kasich. Among 
the other Republican governors, 
Tommy Thompson of Wisconsin 

and Michael Leavitt of Utah are 
still possibilities. So is Oklahoma’s 
Frank Keating, who entered the na- 
tional political eye for his deft han- 
dling of the aftermath of the Okla- 
homa City bombing in 1995. 

The problem for Bush is that all these 
candidates accentuate one of his biggest 
negatives: the perception that the Republi- 
can establishment — the lobbyists and 
business interests — simply anointed him 
to be the president, with the local “bosses” 
— the Republican governors — charged 
with getting it done. As a Republican oper- 
ative said when Fred Barnes asked him to 
describe a Dole-Engler ticket in 1996, 
“What’s the picture? Two thugs.” These 
governors look like thugs who’d pull 
Bush’s strings. That’s not presidential. 

One thing is for sure: given Bush’s 
radical tack to the right in the pri- 
maries, he’ll need to reach back to 
the middle of the electorate in the 
general election. This means bad 
_ news for the kinds of familiar Wash- 

ington faces that would give the tick- 
et heft. For a 
while, the hottest 
names around 
were people like 
former defense 
secretary Richard 
Cheney, Senator 
Richard Lugar of 
Indiana, and 
Senator Chuck 
Hagel of Nebras- 
ka. Cheney is 
credited as one of the masterminds of 
_ the Gulf War, and Lugar has solid for- 
». eign-policy credentials. But these op- 
tions are less in favor now. 

A real long shot for Bush would be 


Robert Taft Jr 


susan Collins 
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Rutlolph Giulia 


Rudolph Giuliani, whose name is circulat- 
ing in some Republican circles. He has 
appeal among whites, Catholics, moder- 
ates, and Democrats; he could solve 
Bush’s problems to the left; and he is re- 
spected by conservatives. Of course, 
Giuliani is running for New York’s 
Senate seat, but he hasn’t formally 
announced yet. Observers say 
Giuliani just wants a place on 
a national ticket, and the 









VP spot might ap- 
peal to him. Severin 
wonders, however, 
whether Giuliani would 
devote political capital to 
a candidate who has bled 
so much Catholic sup- 
port: “The question has 
turned from Giuliani ac- 
cepting that invitation to, 
when Bush calls Giuliani, 
will he get the answering 


3 
al machine?” 
Even if Giuliani (or 
* Powell, for that'matter) 
were available, such a 
home run wouldn’t be 
Bush’s style. The thing 
about the Bushes is, they don’t like to be out- 
classed on their own ticket (see Dan 


Quayle). Says one political insider: “Unlike 
Reagan, Carter, Clinton, the natural Bush 
family instinct is to pick somebody lousy. 
The Bushes don’t like other people to step on 
their glory. They might pick some obscure 
person.” 


UST AS Gore has run a conventionally 

Democratic campaign — by reaching 
out to the labor unions and other core 
Democratic constituencies — he can be 
expected to go with a conventional pick 
for vice-president. If Bush is the GOP 
nominee, that is. 

Gore’s people are contemplating the old 
rules — go with a leading figure from a 
swing state. They aren’t prepared to fol- 
low the example of Bill Clinton, who 
picked another Southern Democratic 
moderate as his running mate. Clinton 
had the confidence to know that his posi- 
tives would be magnified by picking Gore, 
but the Gore people seem to want none of 
that. Gore’s been in somebody else’s 
shadow long enough. 

Regardless of who the GOP nominee is, 
Bill Bradley will not be Al Gore’s number 
two. That shouldn’t be any surprise for 
anyone, who witnessed the level of vitriol 
between the two men during the “Show- 
time at the Apollo” debate. The chairman 
of Bradley's campaign, Douglas Berman, 
visited Boston February 16 and vowed that 
the campaign will step up its aggressiveness 
by talking a lot about Gore’s character and 
his conservative record in Congress. 

Still, the Democrats cherish the memory 
of 1960, when John F. Kennedy offered the 
vice-presidency to Senator Lyndon Baines 
Johnson, putting aside personal rivalry in 
the name of victory over the Republicans. 
Even if Bradley can’t be the nominee, some 
insiders see Gore turning to a key Bradley 
surrogate, such as Senator Bob Kerrey of 
Nebraska. One point in Kerrey’s favor: like 
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John McCain, Kerrey made 

himself a hero in Vietnam, where 

he lost part of a leg and won the 

Medal of Honor. But he’s not a likely 

choice. There’s a lot of simmering anger 
and distrust between Gore and Kerrey, and 
Kerrey is just starting a new life in New 
York City as the head of the New School 
for Social Research. 

If Gore were to use Clinton’s model of 
picking another talented Democrat to en- 
hance his own prestige, a good choice 
would be Senator John Kerry of Mas- 
sachusetts. Kerry would be an even 
stronger selection if Gore wound up run- 
ning against McCain (provided, of course, 
that McCain didn’t snag him for his own 
number two).-Like Bob Kerrey, Kerry is a 
Vietnam war hero, and his stock soared na- 
tionally when he defeated Governor 
William Weld in the country’s most hotly 
watched Senate race in 1996. Since then 
he has cemented a national reputation as a 
reasonable, talented, highly intelligent legis- 
lator — with experience in economic, for- 
eign-policy, and intelligence matters. 

“John Kerry is the Democratic version of 
John McCain,” gushes local Democratic 
strategist Mary Anne Marsh, who worked as 
a consultant on Kerry’s 1996 Senate race. 
“Both have been willing to take on their par- 
ties. When John Kerry was the first Demo- 
crat to sign on to Gramm-Rudman- Hollings 
[a deficit-fighting measure], people were 
willing to drive him out of the party. 

“Kerry’s never taken PAC money,” 
Marsh adds. “He’s fought to reduce the 
deficit. He’s fought to change public 
schools. He’s a terrific campaigner. I’d be 
surprised if John Kerry weren’t on the list.” 

What does Kerry have to say about 
serving as vice-president under Gore? “I 
don’t know anything about that stuff. It’s 
way premature to get into that,” he says. 
“Gore’s got to win the nomination. The 
worst thing you can do is get distracted by 
that kind of stuff. I don’t think it’s timely 
at all.” Moreover, says Kerry, “you’ve got 
to see what the Republicans do. There are 
a lot of unknown qualities.” 

Besides, as one Gore supporter in 
Washington quips: “Yeah, get a Mas- 
sachusetts liberal on the ticket. That will 
help Gore get elected.” Some see Kerry as 
angling for a high cabinet post, such as 
secretary of state or defense, in a Gore 
administration. He’d be likely to land such 
a job, especially if the Democrats fail to 
take back the Senate. 

Another sensible pick is Evan Bayh, the 
44-year-old junior senator from Indiana. 
Bayh, a former Indiana governor who be- 
came a senator in 1998, is the son of Birch 
Bayh, himself a former senator from Indi- 
ana. He’s been on the national fundraising 
circuit for at least a decade and is well 
known to Democratic activists nationwide 
as a player in insider circles. In Bayh’s 
favor are his relative youth, his looks, and 
the primacy of Midwestern swing states to 
winning the general election in November. 

“Show me the Democrat who can win 
the white Catholic vote in Indiana, Illinois 
— that’s the person who can help me win 
the election,” says one leading Democrat, 
who puts Bayh at the top of his list of po- 
tential vice-presidential candidates. (John 
McCain’s victory in Michigan showed that 
George W. Bush’s blunder in going to Bob 
See POLITICS, page 26 
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POLITICS, from page 25 

Jones University has put the Catholic vote 
very much into play.) “Bayh can play in the 
ballot both in state and beyond,” the Demo- 
crat says. “Evan Bayh has proven himself a 
long, long, time ago. He can bring all the 
strands of the Democratic Party together — 
both Bradley and Gore.” 

Henry Sheinkopf, a Democratic political 
consultant in New York, sees Bayh as a 
“logical choice” not only for his inherent 
qualities, but also for political reasons. 
“Geography matters,” he says. “People 
tend to vote for people who are more like 
them. Bayh helps Gore where he 
needs the help the most.” 

Not everyone agrees, of course. 
“I’ve heard that ‘Midwest Battle- 


Hampshire. That’s what she wants to do.” 
Then there’s the woman Democratic ac- 
tivists tend to mention right away when 
they’re listing vice-presidential possibilities: 
Senator Dianne Feinstein of California. But 
Feinstein — along with two other Golden 
Staters, Governor Gray Davis and US Rep- 
resentative Nancy Pelosi — has pretty 
much been written off because the 
Democrats should carry California without 
extra help from a VP pick. “If California’s 
on the table, we’re cooked,” says a leading 
Democrat. “If any Democrats think we’ve 
got troubles in California, we ought to roll 


is smart, and he has experience with for- 
eign policy and the United Nations; he’l! 
become an important choice if there’s an 
international crisis between now and the 
summer. And, though you wouldn’t know 
it from his name, he brings another creden- 
tial to the table: he is Hispanic and grew up 
speaking Spanish in Mexico City. 

Says CNN’s Schneider: “I’ve always 
found Richardson the most interesting of the 
options. He’s Hispanic, but he didn’t rise as 
a Hispanic politician. Hispanic voters can be 
a very powerful force in this country. They 
would suddenly mobilize like magic.” But, 


Gore's ultimate WILD-CARD PICK is KATHLERV KEVNED 


ground’ thesis” says Wiliam Scinc- TOW MOHD, the lieutenant governor of Maryland. 


der, CNN’s senior political analyst. 
“The key states are Illinois, Michi- 
gan, and Ohio. They don’t know 
who Evan Bayh is. Evan Bayh is from 
Indiana. There is no such thing as re- 
gional solidarity. That is absurd.” 

Yet another downside for Bayh: 
good looks + young + Indiana = 
Dan Quayle. 

In a year when women voters 
may make the difference in the election, it 
would be wise for Gore to pick a female 
candidate. One possibility is the governor 
of New Hampshire, Jeanne Shaheen. A vet- 
eran of Democratic politics — she headed 
up Gary Hart’s New Hampshire campaign 
— Shaheen is viewed as having helped 
Gore launch his turnaround in New Hamp- 
shire. Another point in her favor is that 
Clinton insiders Mandy Grunwald and 
Marla Romash are on her political team. 
But Shaheen faces one simple problem: not 
enough seasoning. (There probably will be 
a White House post in store for her should 
Gore win.) Asked about vice-presidential 
machinations, Romash declines even to ad- 
dress the question. And Shaheen’s press 
secretary, Pamela Walsh, says: “What she’s 
said and continues to say is that she’s inter- 
ested in being governor of the state of New 


a ticket would play to the CENTER of the Democratic 
establishment. It would bring the Democrats BACK TO 1 cor ite run’ os ies 
THER ROOTS, rekindle the old KENNEDY coalition, and 


attract women, all at the same time. 


up the sidewalks.” Syndicated political 
columnist Robert Novak reported on Sun- 
day that the Gore team “has all but defi- 
nitely written off” Feinstein as his running 
mate because it feels he has California 
locked up. Novak wrote that the Gore team 
is looking for “a vice-presidential candidate 
from a closely contested state,” mentioning 
Senator Bob Graham of Florida and Sena- 
tor Richard Durbin of Illinois. Picking ei- 
ther of these men would be in keeping with 
Gore’s conventional, establishment-friendly 
run. But in a year when a John McCain can 
catch fire — even if Bush is the eventual 
nominee — such unimaginative picks 
won’t help Gore win in the other 49 states. 
A name that’s whispered with great ex- 
citement within the Beltway, but is not 
much mentioned outside, is that of Secre- 
tary of Energy Bill Richardson. Richardson 
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Schneider adds, Richardson has one black 
mark against him: the security at Los Alam- 
os. Richardson is not blamed for the scandal 
surrounding potential Chinese espionage at 
America’s nuclear laboratories, but he could 
be linked to them. “The Republicans could 
make a big issue of security under the Clin- 
ton administration,” Schneider says. 

Asked about the possibility of running 
for vice-president, Richardson told Chris 
Matthews of CNBC’s Hardball: “You’re re- 
ally going to get me in trouble, not just with 
the administration but with the vice-presi- 
dent, who I think will be the president.” He 
added: “I’m a politician — I love politics. 
I'd like to run for something again.” When 
Richardson went on a dramatic health and 
fitness program last year, losing some 30 
pounds, observers took it as a sign of his 
interest in higher office. The scandals at the 
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Energy Department are his only negative. 
Also on everyone’s second-tier list for Gore 
is Senator Joseph Lieberman of Connecticut. 
The Senate’s only Orthodox Jew, Lieberman 
has a reputation for independence and moral- 
ity. He is a leader in the New Democratic 
movement, has serious foreign-policy creden- 
tials, and has added an environmental com- 
ponent to his portfolio, bringing him even 
closer into line with Gore’s thinking. He has 
just written a book, In Praise of Public Life 
(Simon & Schuster), demonstrating a height- 
ened profile during an election year. Picking 
Lieberman would defuse the ability of Repub- 
licans to attack Gore for standing by 
Clinton so loyally during the impeach- 
ment saga: the senator took on the - 
president before the impeachment, 
saying of his actions that “such behav- 
ior is not only inappropriate, it is im- 
moral and harmful.” If Gore ends up 
facing McCain, who has vowed to 


even more attractive. 

Some other possibilities that would 
be raised for Gore by a McCain victo- 
ry include Senator Patty Murray of 
Washington and Senator Mary Lan- 
drieu of Louisiana. Then there’s the ultimate 
wild card: Kathleen Kennedy Townsend, the 
lieutenant governor of Maryland. Townsend 
has developed a strong reputation in her own 
right, outside of the other Kennedys. Her 
hard work in Maryland has won her points 
as a real politician, popular with both New 
Democrats and soccer moms. A 
Gore—Kennedy Townsend ticket would play 
to the center of the Democratic establish- 
ment. It would bring the Democrats back to 
their roots, rekindle the old Kennedy coali- 
tion, and attract women, all at the same time. 

As good as that sounds, though, one 
thing has been clear since New Hampshire: 
all the old rules are out. 

Stay tuned. = 


Seth Gitell can be reached at 
sgitell@phx.com. 
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PUBLIC TRANSIT 


The MBTA’s plan to replace the old elevated Orange Line may 
not be the best solution. Is it too late to do anything about it? 


Last stand on 
Washington 


BY BEN GEMAN 


ALKING THROUGH ROXBURY’S 

Dudley Square bus station at 

rush hour, you can feel the fumes 
surround you as the diesel engines rumble 
past. The air seems to shimmer and warp, 
as it does in desert heat. That’s fitting, 
because for years the promise of better 
public transportation in this neighbor- 
hood has been nothing but a mirage. 

It’s been 13 years since the old elevated 
Orange Line last thundered down Wash- 
ington Street, once one of the city’s most 
majestic boulevards. The El was antiquat- 
ed and a bit rickety, but it got you where 
you were going quickly. Ever since it was 
dismantled, the only form of public transit 
connecting the Washington Street corri- 
dor to downtown Boston has been the 49 
bus — a slow, crowded symbol of the 
MBTA’s lack of commitment to inner-city 
riders, critics say. Transit activists and 
some politicians have long pushed for a 
better replacement for the El: light-rail 
service, similar to the Green Line, which 
they believe to be crucial if Washington 
Street is to thrive again. 

When the MBTA took down the El, it 
pledged to provide equal or better public 
transportation for Roxbury. But, after 
years of foot-dragging and public debate 
that prevented forward motion, the agen- 
cy finally decided to implement what it 
calls “bus rapid transit.” 

Initially — in about a year, the T says 
— the diesel buses currently operating on 
Washington Street will be replaced with 
much larger “articulated,” or bending, 
buses powered by compressed natural 
gas. When the proposed “Silver Line” is 
completed, in 2008, it will run down 
Washington Street, go underground near 
Chinatown, connect to Boylston and 
South Stations, go on to the developing 
South Boston Seaport (this section of the 
line is known as the South Boston Piers 
Transitway), and then extend to Logan 
Airport. When and if the Washington 
Street branch’s underground link is fin- 
ished, the compressed-natural-gas buses 
will give way to buses powered under- 
ground by electricity and aboveground by 
some form of low-emission technology. 

Equal or better, critics say, the Silver 
Line is not. The MBTA itself acknowl- 
edges that the compressed-natural-gas 
buses will provide slower service between 
Roxbury and downtown than the old El 
did. According to MBTA documents filed 
with the state’s Executive Office of Envi- 
ronmental Affairs (EOEA) in mid 1999, it 
will take the new Silver Line 14 minutes 
to get downtown from Dudley Station — 
compared to the eight minutes it took the 
El. Although the buses would run in a 
lane closed to most car traffic, vehicles 
making right turns or pulling over to park 
would be allowed to enter. During rush 
hour, the exclusion of other vehicles 
would be difficult to enforce. “Of course 
it [the bus] will get stuck in traffic,” says 
Seth Kaplan, an attorney with the Con- 
servation Law Foundation, which has 
criticized the plans. “With the general 
lawlessness of traffic in Boston, do you 
really think the only cars in that lane are 
going to be the ones about to make a 
right-hand turn?” 

Clean Buses for Boston, a coalition of 
members. from the Committee-for Boston 


Street 
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LATE SERVICE: long-time transit activist Robert Terrell says the MBTA’s plans 
for better transportation in Roxbury fall short of what the community deserves. 





Public Housing, the Egleston Square 
Neighborhood Association, and the Rox- 
bury environmental-justice group Alterna- 
tives for Community and Environment 
(ACE), notes in written comments to 
EOEA that “very little will prevent general 
traffic from crossing into and using the 
bus reservation.” The organization and 
other critics also charge that the MBTA 
provides little data to support its conclu- 
sion that the Silver Line is the best re- 
placement-service alternative. 

Despite these arguments, the push for 


light rail, or even a bus that won’t run in 
traffic, has gone nowhere. The Silver Line 
scheme, on the other hand, has chugged 
slowly along. The MBTA has fallen laugh- 
ably short of its goal of completing Wash- 
ington Street replacement service by 
1994, but state environmental officials 
have approved key components of the bus 
plan during the past two years, and the 
MBTA plans to buy a fleet of the new 
buses in the coming months and to begin 
service between Dudley Square and 
downtown in about a year. 


ALL ABOARD: years after a replacement for the El was promised, public 
transportation between Dudley Square and downtown still means the number 49 


diesel bus... -~ 


Now, however, it seems that transit ac- 
tivists have one more chance — perhaps 
their last — to fight for better replace- 
ment service. Last month, a new Roxbury 
city-planning process put the issue back 
on center stage. And, any minute now, 
environmental and civil-rights advocates 
will file a formal complaint they’ve been 
working on, asking federal officials to in- 
vestigate the MBTA’s service to minority 
neighborhoods. This, too, could give the 
rail advocates’ case a boost. 

“This issue,” pledges Roxbury state 
senator Dianne Wilkerson, “is hardly 
dead.” 


HESE ARE pivotal times for Roxbury. 

City officials and residents have 
worked hard to encourage development 
— anew complex in Roxbury incorpo- 
rates retail, office, cinema, and hotel 
space, and the state’s Department of Pub- 
lic Health is slated to move to Dudley 
Square. Such growth will help the econo- 
my in some areas of Roxbury. But devel- 
opment and a good economy come with 
their own risks, and rising housing costs 
threaten to push long-time residents out. 

With all of this in mind, the Boston Re- 
development Authority (BRA) has initiat- 
ed the new Roxbury planning process. 
The BRA is meeting with residents and 
community groups to discuss develop- 
ment, public-space, and transit issues in 
Roxbury. With the goal of developing a 
“sustainable community,” those involved 
in the planning process are working to- 
gether to devise a master plan for Rox- 
bury’s future. 

At the kickoff meeting on February 
10, a couple of hundred Roxbury resi- 
dents gathered at the Boston Police De- 
partment’s Roxbury headquarters. 
Among the issues they discussed was the 
Silver Line. According to several people 
who attended, the crowd voiced strong 
displeasure with the MBTA’s plans. “I 
would say that if the initial meeting and 
attendance was any indication, the T 
should be gearing up for another round 
and barrage of opposition to the Silver 
Line,” says Wilkerson. 

“That battle has been going on for a 
long time and we cannot ignore it,” agrees 
David Lee, a partner in the architecture 
and planning firm Stull and Lee, the city’s 
lead consultant on the Roxbury planning 
process. “On the strength of the interest 
expressed by the elected officials and vari- 
ous members of the community, it will be 
hard not to make this a part of it.” 

The BRA agrees that the planning pro- 
cess reopens the debate over replacement 
service, yet it seems unlikely that the or- 
ganization will push the MBTA to change 
course without serious pressure from Sil- 
ver Line opponents. The city has long 
sought to improve Washington Street 
with wider sidewalks, new landscaping, 
and other amenities, and the current re- 
placement-service plan includes provi- 
sions for these things. The city, therefore, 
supports the idea of moving ahead with 
new, cleaner-running buses, keeping the 
option of light rail open for the future. 
“It’s very important that we get the cur- 
rent proposal for the Silver Line in place 
and under way so there is some level of 
service,” says Linda Haar, the BRA’s di- 
rector of planning. “But through the plan- 
ning process we can look at what we see 
as a future generation of Silver Line.” 

That’s acceptable as a beginning, in the 
view of Roxbury Neighborhood Council 
president Bruce Bickerstaff, who believes 
the Silver Line as planned will be inade- 
quate. “We are not going to get what the 
neighborhood was originally promised,” 
Bickerstaff says. “I would hope that . . . 
we can negotiate, as part of the master- 
planning process, an assurance from the 
MBTA that somewhere down the road, 
light rail will be considered.” The MBTA 
also plans to use the new buses on other 
routes, so eventually changing the Silver 
Line from buses to.trains would not mean 
throwing buses in the trash. 

But others say the “just get started” ap- 
proach merely justifies the MBTA’s mov- 
ing forward with an unpopular plan that 
would, in practice, preclude better op- 
tions. In theory, of course, nothing would 
prevent the MBTA from introducing light 





rail someday. But after the agency and the state highway 
department have committed to the roughly $28 million 
plan for Washington Street bus service, what would the 
chances be of ever getting funding for a rail line? The T’s 
history of inertia alone rules against it. 

Meanwhile, another piece of the Silver Line — a com- 
plex section that involves a new tunnel in the Seaport 
District linking the transitway to South Station — is way 
over budget already, with costs soaring to $600 million. 
Federal funding is not yet secured for still another tunnel 
that would link the Washington Street busway and the 
transitway in 2008, allowing the Silver Line to connect 
with existing subway lines. To mass-transit advocates, 
these tunnels are key — it’s impossible to call the Silver 
Line a replacement service if it fails to offer a direct link 
with the rest of the city’s transit system. 

But the whole project is already fraught with delays, 
and activists are skeptical about the T’s pledge to link the 
Washington Street corridor to the rest of the system. 
Without this connection, residents could still be riding 
the bus well into the next century. It might be a cleaner 
bus, but it won’t be true rapid transit. Says Bob Terrell of 
the Washington Street Corridor Coalition, a group that’s 
long pushed light rail, during a ride on the 49 bus, 
“There is not anything they are proposing that is differ- 
ent than what you and I are riding right now.” 


BTA OFFICIALS say critics aren’t giving the Silver 

Line a fair shake. In fact, they claim, it will be more 
convenient and accessible than the old El. The proposed 
buses, points out general manager Robert Prince, are 
part of the broader plan for Washington Street’s im- 
provement and will provide “quick and easy access to 
downtown,” running roughly every five minutes at peak 
hours, through seven new stations. “If you closed your 
eyes, it’s like a trolley; it has all the bells and whistles of a 
trolley, like next-stop announcements and easy boarding 
for the disabled,” he says. “We have to . . . bring people 
to the realization that it is a different type of technology. 
It gets you expediently to your destination, keeps cars off 
the road, and lowers pollution.” — 

And the MBTA’s plan has its fans. Some South End 
neighborhood activists have expressed support, and writ- 
ten comments on file with EOEA show support coming 
from the South End Community Health Center, the Old 
Dover Neighiborhood Association, and the Archdiocese of 
Boston, whose landmark church, the massive cathedral 
on Washington Street, is right on the proposed route. In- 
deed, transit officials argue that one reason for the delay 
in replacing the El has been that not everyone in the 
community is behind light rail: opinions have long been 
divided over which mode of transportation to choose. 

But, critics say, it’s HOt just’ about getting from point A 
to point B; it’s also about the economy. According to 
light-rail advocates, even the most futuristic new bus ser- 
vice Would fail to enhance neighborhood stability and 
prosperity the way trains could — and once did — in 
Roxbury. “The decimation of the economic activity and 
the lifeline of what Washington Street represented to the 
Roxbury community was a direct result of and correlated 


says Rumpler. “There is reason to believe the Silver Line, 
as planned, would not bring the MBTA into compliance” 
with the federal rules. Terrell, meanwhile, has hinted at a 
future lawsuit against the T on the grounds of “trans- 
portation disinvestment.” 


ILL ANY of this matter in the long run? It may be 

too late for Silver Line critics to slow the project 
down. “There is an awful lot of momentum and reality in 
terms of funding decisions and the decisions of the pow- 
ers that be in favor of this bus-based model,” concedes 
Seth Kaplan. 

But, then again, with the MBTA you never know. Big 
Dig overruns have thrown state transportation planning 
into a tailspin, and though Robert Prince and an MBTA 
spokesperson assured the Phoenix that the Washington 
Street replacement plan won’t be affected, Wilkerson be- 
lieves the crisis puts a host of transit issues back on the 


' table. 


One thing’s for sure, though: the Roxbury public-trans- 
portation plan won’t get better without pushing. In writ- 
ten comments to EOEA, the BRA states that the MBTA’s 
latest findings “sufficiently demonstrate” that the Silver 
Line will be an “acceptable replacement” for Washington 
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Street, though the BRA adds that other modes of trans- 
portation should not be ruled out for the future. Those 
are hardly the words of an agency likely to raise a cry for 
still better service once the new buses are up and running. 
Some city officials say that after so many years and so 
much debate, any upgrade to current service is a victory. 
“The way that the Silver Line has been designed has been 
to provide service as soon as we can and not preclude, in 
the future, the option to change modes,” says city trans- 
portation commissioner Andrea d’Amato. “It is really im- 
portant for everyone involved to get the service going.” 
Wilkerson, Terrell, and other Roxbury advocates want 
to see that future come as soon as possible. And, at the 
very least, the Roxbury master plan — and perhaps the 
complaint being filed against the MBTA — will help those 
who want better replacement service continue the fight. 
“People made it very clear at that [February 10] meet- 
ing that it’s not acceptable for a bus to replace the old 
Orange Line. Very, very clear,” says Terrell. “To have 
that level of support and to have it written into the [Rox- 
bury] planning document is going to strengthen our case 
tremendously.” a 


Ben Geman can be reached at bgeman@phx.com. 
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to the dismantling of the Orange Line,” says Dianne 
Wilkerson. “There was an economic price the community 
paid and is still paying 13 years later.” 

“[Train] stops are where people get off to do their 
shopping on the way home,” adds Jane Holtz Kay, an ar- 
chitecture critic and mass-transit advocate who lives in 
Boston. “It’s the Coolidge Corners, the Davis Squares. 
We have so much evidence of how areas become lively 
and viable when you put in good public transportation.” 

If “bus rapid transit” is so great, asks Terrell, “when 
are they going to shut down the light rail in Brookline 
and run buses?” 

“That’s the true test that exposes the issue of equity 
around this whole situation,” he adds. “If it’s not equiva- 
lent service in Brookline, in Cambridge, in Quincy, then 
it’s not equivalent service in the South End or Roxbury.” 

In fact, some MBTA critics believe, the agency has a 
long and ugly history of leaving the inner city with inferi- 
or service even as it lavishes money on transit in wealthi- 
er communities. This is why groups including the Con- 
servation Law Foundation, the Washington Street Corri- 
dor Coalition, ACE, and the Boston branch of the 
NAACP are about to file a formal complaint with the 
Federal Transit Administration alleging that the MBTA 
has failed to comply fully with federal requirements that 
the organization document the impact of its service on 
minority and non-minority communities. 

Consider that the MBTA has beefed up the commuter 
rail in recent years, spending more than $500 million to 
expand it on the South Shore, yet a huge swath of Rox- 
bury, and thousands of daily commuters, remain without 
a rapid-transit line. Many people who travel through 
Roxbury while commuting from other neighborhoods, 
such as Dorchester, must take multiple buses every day. 
In others words, transit officials have made it more con- 
venient to get into downtown Boston from the South 
Shore than from other parts of the city itself. 

The complaint being filed will-explore existing service, 
but ACE attorney John Rumpler says it will also have” 
clear implications for the debate over replacement service 
on Washington Street. “We suspect, when the numbers 
come out, that they will document a clear pattern of in- 
adequate service to low-income communities of color,” 
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Memory takes a holiday in Margot Livesey’s latest novel 


Totaled recall 


THINGS THAT GO BOINK IN THE NIGHT: for all its creepy content, Margot Livesey’s work 





Livesey’s Cambridge apartment, I was expecting the 

worst. She had called me that morning to tell me 
she’d been in an accident the previous night — a New York 
cab in which she had been a passenger had rear-ended an- 
other vehicle. On the phone, she said something about 
“teeth” and looking “a bit strange.” 

At the risk of sounding unsympathetic, this seemed al- 
most fitting. An author hurts her mouth in a car accident in 
the midst of a tour to promote a book whose plot is set in 
motion by a car accident that renders a woman unable to 
articulate her past — it’s a very Livesey-ish twist. Her four 
books to date — three novels and a collection of short sto- 
ries — have been smart, unnerving, and even comical in 
their use of this sort of grim irony. 

Her books are also suspenseful — Livesey hits you with 
a What next? on almost every page. So it also seemed fit- 
ting that I should find myself wondering, with some appre- 
hension, what exactly she meant by “a bit strange.” 

Whatever you do, I think to myself, don’t laugh. 


C LIMBING THE STAIRS to novelist Margot 


S IT turns out, Livesey’s injuries are not as grave as I'd 

imagined. Besides a small cut on her lower lip, and an 
almost imperceptible lisp, she shows little evidence of her 
taxicab trauma. She has an open, friendly face and a head 
of wavy dark hair — certainly not a look you’d call 
“strange.” But then, Livesey, 46, is as good at defeating ex- 
pectation as she is at building it. Which is precisely what 
makes reading —- and meeting — her such an interesting 


experience. 


BY CHRIS WRIGHT 


often reads like 


, 
& 


a gothic comedy of manners. 





“I like E.M. Forster’s remark: every book should have a 
mystery to it,” Livesey says, relaxing at a table in her sunny 
dining room. “I really aspire to that. I want to write some- 
thing that will make you want to turn the pages, that will 
have, if you will, an entertaining surface but also have dark- 
er preoccupations and themes.” 

Livesey is one of those writers whose work hovers be- 
tween literary fiction and psychological thriller. Reading 
her, you don’t know whether to rub your chin or bite your 
nails. In this regard she is often compared to such high- 
brow mood-makers as lan McEwan and Patricia High- 
smith. But there is a quirky wit to Livesey’s work that is all 
her own. For all its eerie intrigue and psychological depth, 
it often reads like a gothic comedy of manners. “I do aspire 
to be funny,” she says. “I don’t know if that comes across 
to other people.” 

In person, Livesey is remarkably good humored, albeit in 
a deadpan way. She speaks with a crisp English accent — 
which is in itself a bit strange, given that Livesey is Scot- 
tish. Or maybe it’s not so strange: Livesey has spent a good 
deal of her adult life in England, and she continues to di- 
vide her time between Boston and London. Beyond this, 
her accent says more about her social and educational 
background than it does about her geographical origins. 

Born in a quiet village on the fringes of the Scottish 
Highlands, Livesey had what might be called a solid up- 
bringing. Livesey’s father, the son of a clergyman, was “a 
tweedy figure” who taught math and geography at a private 
boys’ school. Her mother, Eva, died when Livesey was two, 
an event that Livesey has described as a defining point for 


her. “I have no memory of my mother,” she says, “and yet I 
am aware of her influence in my life.” 

Despite this early loss, Livesey led a sheltered childhood; 
she attended a posh academy for girls, which, she says, slip- 
ping into a slight Scottish burr, “had a Miss Jean Brodie 
quality, including the ghastly uniform I had to wear.” In her 
teens, she crossed the border into England — “a big deal” 
— to study philosophy and English at York University. 

True to the family tradition, Livesey seemed headed 
straight for Tweedsville. It wasn’t until she left for North 
America, in her 20s, that she began to stray from this 
course. “I was dating someone who lived in Toronto and I 
started coming here to be with him,” she says. “You could 
say I came here for love and stayed for work.” , 

Livesey has often written about the crazy things people 
do for love, and her early years in Canada and America — 
as a not-so-legal alien trying to find employment — might 
very well fall into the “crazy” category. For years Livesey 
held a string of dead-end jobs, including a stint packing in- 
cense in what she describes as “a Hare Krishna factory.” 
She started working there because they offered free lunch- 
es, she says, and quit because those lunches came with 
compulsory prayer. “I lasted four days.” 

All this is a far cry from Livesey’s current role as one of 
America’s most popular suspense writers. Her swift rise to 
success is partly due to author Richard Ford, who brought 
her to the attention of an agent, who brought her to the at- 
tention of Gary Fisketjon, editor-at-large at Knopf. 
Fisketjon was immediately struck by Livesey’s originality, 
and snapped her up. “Her work isn’t simply psychological 














suspense,” he says. “At its heart it’s very, very literary, and 
that isn’t something many people do these days. She does 
her own thing.” 

The first book published by Knopf — Criminals (1996) 
— was actually Livesey’s third. It was, says Fisketjon, “the 
book that put her on the map.” Set in Scotland, Criminals 
is part meditation on crime and passion, part thriller, and 
part quirky caper. The critics loved it. “Spellbinding,” 
raved the New York Times. “Masterly.” And it wasn’t just 
the critics. For a breakthrough book, says Fisketjon, “it 
made a very good showing” in sales. 

Livesey’s latest novel, The Missing World, has fared just 
as well. “Adroitly paced, meticulously plotted, and increas- 
ingly suspenseful,” gushed the influential trade journal 
Publishers Weekly, “the novel transcends its genre as psy- 
chological thriller.” Again, the public has been equally en- 
thusiastic. After a little more than three weeks in the book- 
stores, the book is in its third printing. 


E MISSING World, which is set in London, opens 

with a young couple — Jonathan and Hazel — arguing 
on the phone, “although anyone who happened to hear 
them might easily have failed to detect the fury that lay be- 
hind their pragmatic sentences.” Everything seems a bit 
gray and ordinary at first — he’s griping about a leaky roof 
and she’s griping about his griping — until 
suddenly, mid snit, Hazel breaks the news 
that she was recently hit by a car. And then: 
“Hazel’s steady speech swerved, slewed 
across several lanes, hesitated at the 
guardrail, and plunged off into a dark field. 
‘Elephants,’ she whispered. ‘Caracals.’” A 
few pages later she goes on to add, “Baras- 


Hazel says a lot of this sort of thing 
through the course of the-book, largely as 
the result of-a'nasty knock to the head she 
received in the accident. But babbling, 
frothing, leg-flailing fits aren’t the only con- 
sequence. As her doctor says, “Hazel, as far 
as I can determine, has lost the last three 
years. Like a large suitcase, she just put it 
down and walked away. Or, more precisely, 
she put it down and a thief came by.” 

In some sense, the thief turns out to be her 

*boyfriend. Jonathan and Hazel, we discover, 
are estranged — he having commiitted some 
unspecified transgression — and it quickly 
becomes clear that he sees Hazel’s memory 
loss as an opportunity to fix the scoreboard. 
“He and Hazel would have their life together 
over again, the good parts without the mis- 
takes, yet with the benefit of those mistakes,” 
he thinks. “You can’t change back she had 
said, but you could, you could.” 

At first we’re actually rooting for 
Jonathan. Who, after all, wouldn’t want the 
opportunity to:atone for past sins? But our 
sympathy doesn’t last long. There’s some- 
thing creepy about the way he fawns over 
Hazel, more so when you realize he is 
thrilled to bits by her condition. “All that 
was needed was for him to join Hazel in 
amnesia,” he thinks. But this guy is suffer- 
ing from a lapse of decency rather than 
memory — a kind of moral amnesia. 

Being given the chance to tamper with the past — it’s a 
wonderfully original conceit. But obsessive love, and the 
dark deeds it incites, is a recurring theme in Livesey’s 
work. Jonathan, an insurance-claims adjuster who keeps 
bees for a hobby, is very much an ordinary guy — until, 
that is, his love pushes him to commit diabolical acts. 

“What really interests me,” Livesey says, “is what some- 
one who can pass for ordinary will do when presented with 
extreme circumstances.” She doesn’t set out to be creepy in 
her work, she insists, but adds, “Extreme circumstances 
take us to some pretty creepy places.” In The Missing 
World, for instance, Livesey brings us along for one of the 
weirdest and most unsettling rape scenes you'll ever read. 

But the book is more than a twisted love story; it is also a 
thoughtful and subtle exploration of memory and the role it 
plays in our sense of self. There are emotional memories, 
physical memories, false memories, falsified memories, in- 
stinctive memories, factual memories, memories that rise 

like acid indigestion, and memories that soothe like a 
mother’s hand. 

“We tend to think of memory as this articulate thing,” 
Livesey says, “something we can give voice to. But there 
are all these other kinds — for instance, you can remember 
how to do repetitive tasks, like ride a bicycle or make por- 
ridge. I think that my sense of how the novel had to be 
written came from realizing how complicated memory is, 








that it couldn’t be polarized into some binary form, that it 
had to be more cleverly refracted than that.” 

Complicated is right. You don’t need to read the bibliog- 
raphy at the back of the book to realize that Livesey put her 
time in at the library for this one. But the bibliography is 
there, filled with titles like The Anatomy of Memory and 
The Mind of a Mnemonist — a fact that might strike dread 
into the heart of your average fiction reader. “One of the 
hard things about doing research,” Livesey admits, “is that 
you get so excited about it you can’t believe that everybody 
else won’t want to know everything you’ve just learned. I’m 
sure I just bored all my friends to tears.” 

Actually, far from being bogged down in detail, The 
Missing World is riveting — a stay-up-half-the-night, 
take-to-the-bathroom kind of book. Part of the reason 
for this is that Livesey keeps us guessing. What dirty se- 
crets are in Jonathan’s past? Will he be able to keep them 
from Hazel? Will she remember and kick the bum out? 
What next? All the while we get the sense that we are 
heading toward something sinister. What this something 
might be is revealed to us in much the same way that 
Hazel’s memories come back to her: in trickles, burps, 
half-tones, dead-ends. 

They also come to her as she moves through the world. 
Indeed, a major theme in the book is the intimate relation- 


Many of the characters in The Missing 
World are grappling with memories, 
trying either to escape them or to 
reclaim them. One character asserts that 
“only forgetfulness can set you free.” 





CHANGING PLACES: Livesey at home in Cambridge. “America is the place 
you come to reinvent yourself,” she says, “to forget your past.” 


ship between memory and place. At one point this relation- 
ship is made explicit as a character talks about an ancient 
mnemonic device called the memory palace: 


It was a trick the Roman orators used. You stored para- 
graphs of a speech in a familiar house. Then, when you 
had to give the speech, you walked through the rooms 
and there were your sentences, all nicely lined up in 
atriums and frescoes, waiting to be uttered. 


Many of the characters in The Missing World are grap- 
pling with memories, trying either to escape them or to re- 
claim them. Not coincidentally, many of them are involved 
in housing pickles, too. Jonathan, for instance, fails to tell 
Hazel about an apartment she had moved into when they 
broke up. Only by luring her back into their “home,” he 
thinks, can he control Hazel’s memories. That gives an 
ironic twist to one character’s assertion that “only forget- 
fulness can set you free.” 


HE PAST may be a foreign country, as the saying goes, 

but that doesn’t always help you evade it. If you really 
want to get away from your past, you move to a real for- 
eign country. This certainly holds true for one of the 
novel’s most intriguing characters, who sometimes seems 
to speak for the author herself. Freddie — a London-based 
African-American roofer given to bouts of inertia, vertigo, 
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and angst — has abandoned his comfortable middle-class 
life in the US to escape a mysterious event in his past 
(again, a car is involved). “Living in a foreign country is a 
kind of disguise,” he explains. 

“With Freddie, I was able to use some.of my experiences, 
but in a roundabout way,” Livesey says. “There’s some- 
thing about living as an expatriate. You don’t have people 
coming up to you who remember you as a child, or a 
younger person. You don’t have anyone around to correct 
your version of the past. Your version of the past becomes 
the version. America is the place you-come to reinvent 
yourself, to better yourself, forget your past.” 

Is this what Livesey was doing when she came here? “I 
think that’s certainly a feeling that’s not unfamiliar to me,” 
she says, laughing at her own evasiveness. “Clearly, some- 
one who writes a novel about amnesia in the age of the 
memoir is not going to tell you how much of it is autobio- 
graphical.” She will admit, though, that “my coded autobi- 
ography was what made it possible to write The Missing 
World.” 

A large part of that code is encrypted in a down-at-the- 
heels actor named Charlotte, another character for whom 
memory and place are hopelessly entangled. Charlotte’s ef- 
forts to escape her painful memories have not so much set 
her free as cut her loose — she wanders the streets of Lon- 
~ don, all but homeless. “She’s middle class,” 

Livesey says, “but you feel as though at any mo- 
ment Charlotte could fall into something else. 
I’m fascinated by middle-class people who are 
in danger of falling through the cracks.” 

For a long time, falling through the cracks 
was more than just a fascination for Livesey — 
it was a real possibility. In the mid ’70s, Livesey 
was as aimless as Charlotte, if not quite so des- 
titute. She toiled in restaurants. She worked at a 
dry cleaner and in a pharmaceutical factory. (“I 
never thought before how when you buy a bottle 
of 100 aspirin there are 100 aspirin in there,” 
she says. “I found out.”) Most bizarrely, Livesey 
worked as “one of those people who sells roses 
in nightclubs and restaurants.” It was, she 
laughs, “an awful job.” 

Meanwhile, Livesey was writing short stories, 
without too much success. “I didn’t really know 
how one could get to a place where one could 
put writing at the center of one’s life,” she says, 
“rather than have it be this passionate hobby.” 
Though she published the odd story (and some 
of her early stories were, she allows, very odd) 
in various small magazines, it wasn’t exactly a 
living. If this wasn’t quite falling through the 
cracks, neither was it the kind of career path 
you’d expect for an educated, talented, middle- 
class Scottish lass. 

Then one day, as Livesey describes it, she had 
a sort of epiphany: “Somebody said to me, you 
know, there’s this thing in North America, they 
teach fiction writing in universities and colleges, 
and they might hire someone like you to do it.” 
Though she found this a “staggering idea,” 
Livesey gave it a shot. “I suddenly realized that 
there were other possibilities besides asking peo- 
ple how they want their steaks done,” she says. 

During the next 15 years, Livesey taught in 
Seattle, Cleveland, and Irvine; at the lowa 
Writers’ Workshop, Carnegie Mellon, Brandeis, Boston 
University, Tufts, Williams, “and probably a few more 
that I’m forgetting or repressing.” For the past three years 
Livesey has been the writer in residence at Emerson Col- 
lege. “I teach in the autumn and get the spring to write 
and faff around,” she says. “So it works out very happily 
for me.” 

Things are very rarely tied up so neatly, or happily, for 
Livesey’s characters. So far, redemption and salvation have 
not been her trademarks. The Missing World, in particular, 
ends on a cruelly hollow note. 

“I often think my books are going to be more optimistic,” 
Livesey says. “Or they feel as though they’re going to be 
more optimistic when I start them, then they get darker as I 
keep working on them and revising them. I’m not certain 
whether it’s because there’s a dark streak in me, or because 
life suddenly seems more impossible than I imagined.” 

In person it’s difficult to imagine Livesey having a dark 
streak. Possibly life is just impossible. Here she is, after 
all, having to give an interview the day after a car crash. 

As she leads me to the door, Livesey tells me she has a 
dental appointment later in the afternoon, after which 
she’s flying off to California for another reading and an- 
other round of interviews. At least it’ll be warm, she says, 
laughing. “Poor me.” a 


Chris Wright can be reached at cwright@phx.com. 
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- INTERNET WEB DESIGNER 
“3D ANIMATOR 
- GRAPHIC DESIGNER 
FREE LAPTOP & SOFTWARE! 
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Could Change 


boston lindenhur st 


$20/interview 

Wanted: parents of children 
w/Down's Syndrome between 
the ages of 11 and 21. 60-90 
min. interviews w/individual par- 
ents. Toward doctoral disserta- 
tion in Clinical Psychology. NOT 
THERAPY. 617-290-9175 





ACTIVIST/ORGANIZER 


ARTIST’S MODEL 
Need female models with pro- 
portionate bodies for drawing 
in private studio right on the B 

Line. Experience not neces- 
sary. $15/hr. Short interview 
required. 
617-787-0851. 

Visit my website at 
http://members.aol.com 
/searchneye/ 





ARTISTS, FILMAK- 
ERS, SCREENWRIT- 
E 


ately for exciting upcoming 
events. Toll-free 877-619-9137 





Be The Life Of 


The Party! 
Most fun, well-paid job you'll 
ever have. High energy people 
to DJ at special events. Exp 
folks. Love being the center of 
attention? Call 


617-536-1474 





“Some restrictions apply. 
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’ 


781.939.5840 
www.hendriks.com 


stony brook 


Broadway Bicycle 
School sks mechanics/cust 
service FT April-Sept. Exp pref 
but will train. Women & people 
of color encouraged to apply. 
Apply now thru Mar 15 at 351 

Broadway, Cambridge. 617- 
868-3392. 





FEMALE 
MASSEUSE 
WANTED 


Do you want a job that offers 
great $$ with a flexible sched- 
ule? F/T w/health insurance or 
P/T position avi. No profession- 
al exp. nec. Will train. Call Avi 
(617)594-6333 


FIELD REPS 
Part-Time 
Cruise into Boston's hottest 
after-hours nighttime hangouts 
with this fast-growing, innova- 
tive marketing agency. We're 
seeking enthusiastic, outgoing 
and detail-oriented individuals 
to assist in the implementation 
of our unique product marketing 
program in various types of 
venues that are open past mid- 


Applicants must be at least 18 
years old and be able to work 
evenings and weekends. We 
offer a high-energy, fun working 
environment. For consideration, 
please Fax your resume or a de- 
tailed letter explaining your 
qualifications with Job Code: 
FRO1 to SPIKA at 
617/338-3859. EOE 





FOR FREE! 
See “Communicating Doors” at 
The Lyric Stage. Be a volunteer 
usher. Through 3/12/00. Call 
(617)437-7172 


brooklyn * hicksvile 


FREE SHOES! 
SHOE ADDICTS WANTED! Do 
you love shoes? Creative? 
Fashion-forward? Sick of buy- 
ing shoes that some fat guy ina 
big office designed? Then help 
us launch a “design your own” 
shoe brand. Monthly comp. 
Product perks. And a damn 
good time. Call Kristen at 617- 
803-5829 to set up an interview. 





HOMEWORKERS 
NEEDED 
$635 weekly processing mail 
Easy! No experience needed. 


Call 1-800-426-3085 x 4300 
24 hrs. 





INTERESTED IN A PO- 
LITICAL CAREER? 
Apply for the 2000 Democratic 
Campaign Management Pro- 
gram. Housing and living 
stipend. Learn the nuts and 
bolts of campaigning from top 
political consultants while elect- 
ing progressive Democrats to 
Congress. Qualified graduates 
placed in full-time, salaried po- 

Jill at 847-864-1008. 





structure. Tutor ONLINE in our 
virtual classroom or in person. 





PERSONAL 
CARE ASSIST. 
Energetic Stu- 

dent/Anyone 


To assist disabled woman. No 
dress code. No exp. neces- 
sary. Great Pay. 


617-731-6228 





DISPATCHERS 
WANTED 


for Adult Phone Service in Cambridge. Seeking 

mature, dependable. detail oriented, organized 

with excellent phone voice. Applicants with 

strong customer service or sales experience 

a plus. Evenings, over nights and weekends 

available, part time only. Green Line Lechmere 
stop. Call Rachael at 


617-520-3373 


"Needed in the Worcester area and also 
the Boston area to deliver Phoenix 
products. Must have own large vehicle 
and good driving record. Call 


617.430.8659 


PHARM/MED REP 
International company in the 
two hottest businesses, health 
and e-commerce, seeks reps to 
call on medical offices. Com- 
mission only. $100K-PT/$300K- 
FT. No experience required 
(831)465-0202 





Phoenix Classifieds 
To Place Your 
Help Wanted Ad, Call 
617-859-3300 





Piercing Assis- 


tant Wanted 

You must seriously want to be a 
piercer, be drug and alcohol 
free, and want a career instead 
of just another job. If this is for 
you, then contact Mik at Body 
Xtremes 617-471-5836 or email 
at punker @ ziplink.net 


PROMO REPS! 
Make extra $$$ giving away a 
FREE service for a few hrs over 
the wkend? Up to $10-$20+/hr. 
Hi-energy, great attitude & 
phone skills req'd. 

(617)543-5787 


SPA RECEPTION 
Sage Club Spa, premier health 
club at the Watertown/Cam- 
bridge line is looking to immedi- 
ately fill part-time spa reception 
positions. Customer Service ex- 
perience a plus. Must be avail- 
able weekends. Competitive 
Compensation & benefits-EOE. 
Please call Sage at 617-924- 
9495 





SUMMER DAY 
CAMP 


Directors, instructors, and coun- 
sellors: woodworking, aquatics, 
archery, arts and crafts, drama, 
sports, Project Adventure, ten- 
nis, sailing, nature. Salary range 
$1500-$3700. 


(978)369-4095 





TALENT 


agelizssilelalel| 


BREAKthrough TO WEALTH 


Cash profits once reserved exclusively for Bell Atlantic 


can now be for YOU! 


National telecommunications company coming to 
Massachusetts is revolutionizing the way everyone will 
use their phone. It’s a 600 BILLION dollar market and 
they will sign up customers for you and pay huge 
residual income to YOU! 


This is a genuine opportunity of a lifetime that you do 
NOT want to miss. The local market is untapped - but 
not for long. Once the word is out, 
everyone will want a piece. 


Call now to reserve your place at one of our FREE 
workshops. Seating is limited so call: 


Ask about the FREE Airline Ticket Promotion 


the agency 
New model & talent search. 
M/F all ages for TV, film, com- 

mercial, fashion & theatrical 
wk, Many opportunities. For 
evaluation or Free fashion 

shoot for models. Call new 
faces dep't 617-542-3277 





TALENT SCOUTS 
Earn up to $2,000/month! Find 
great bands for 
SpinRecords.com. Log on to 
SpinRecords.com/TalentScout 
for details. 





TEACH AND TRAVEL 
Teach English in over 80 coun- 
tries. International TESOL ac- 
creditation program offers 
Boston program April 12-16. 
(eve/wkn) Internationally ac- 
credited. No experience neces- 
sary/minimum high school. 

worldwide. 1- 
800-344-6579 www.teachand- 
travel.com free info session 
March 21, 7pm. 


WANTED 
Male college graduate 25+ 
Harvard Sq. rm in exchange 
for 10 hrs wkly work with 


disturbed youth. 
617 868-0649 


WATCH TV 
FOR $$$ 
Up to $15/hr. 
800-756-2381 


PART-TIME/SEA- 
SONAL OPPS. 


PERSONAL CARE AT- 
TENDANTS 
Disabled woman, in wheelchair 
seeks female personal care at- 
tendants. Car a must, not.on 


bus/T line. AM & PM hrs avail. 
Rets req. Call 781-326-3924 


Graphic Designer 


“TASTE FOR LIFE,” a national magazine catering to 
the Health Food Industry, has an immediate opening for 
a production-oriented graphic designer to produce 
pages and coordinate work with prepress vendor. 
Superior organizational skills and ability to meet dead- 
lines in a fast-paced publishing environment are 
essential. The ideal candidate will possess a thorough 
understanding of Mac-based publishing and prepress, 
be experienced in publication design, and be comfort- 
able conceptualizing and creating customizations for a 
variety of clients within the industry. Knowledge of 
Quark Xpress, Adobe Illustrator, and Adobe Photoshop 
a must. Web experience a plus. Competitive salary and 
excellent benefits package. Send résumé, three samples 
of work (with SASE if you want them returned), and 
salary requirements to: G. Martinez, CCI, 86 Elm St., 
Peterborough NH 03458-1009. 
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RISTORANTE ITALIANO AND PIZZERIA 


ASK For FRANK, 
PAT OR MOE 
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SKI, HIKE on JUST ENJOY THE VIEWS! 
GROCERY DEPARTMENT MANAGER 


Lively, dynamic, friendly community-based natural foods 

coop in beautiful Central Vermont seeks experienced, 

innovative Grocery Department Manager. Position is part of 
Manager 


letter, resume and 3 references to: 


623 Stone Cutters Wa 
lier, VT 0560: 
neral Manager 

Fax: 802-223-0297 


SPOKESWOMAN/VOICEOVER 
Entry Level * $28+/hour 
Full Range/Dialects * All Encouraged to Apply 
Part Time 


Rogier Productions 
781-320-5956 
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Media Opportunities 


PHOENIX 


ASSISTANT ART DIRECTOR 
The Boston Phoenix, New England's largest weekly newspaper seeks an Assistant Art Director with a minimum 
of. 3 years of design experience. Prior supervisory experience required. Must have a thorough knowledge of 
QuarkXPress, Free-Hand, and Photoshop on a Mac platform; the ability to handle four-color print jobs, a strong 
technical background and online design experience a plus. This is an awesome opportunity that will provide 
growth within our expanding media group. 


ADMINISTRATIVE ASSISTANT 

We have an immediate opening for a highly organized individual with 1-3 years of administrative experience. 
Will plan travel, maintain databases and coordinate various projects. Must be able to type SOWPM and have 
strong proficiency in MS Word and Excel. 


EDITOR-IN-CHIEF MEDIA INTERNET SITES 
THE PHOENIX MEDIA/COMMUNICATIONS GROUP IS GROWING ONCE AGAIN. We are creating and 
investing heavily in a new intemet Company for our award winning media websites (bostonphoenix.com, 
.com, worcesterphoenix.com, fnxradio.com). in this Senior Management position, the Editor- 
in-Chief, will be responsibile for ALL editorial content on the sites, the revamping of our current sites, and 
assisting in the development of new sites for the company. As well as the management of an on-line editorial 
staff. Our ideal candidate would have 2-3 years editorial experience either in print or interactive media. Must 
have the ability to handle a wide variety of content and be technologically savvy. Having eclectic interests from 
arts to politics a plus. Strong leadership qualities will be needed to develop and motivate editorial staff. 


RECEPTIONIST 

The Boston Phoenix, has a dynamic opportunity for a detail-oriented and self-motivated individual to handle 
reception duties and provide administrative support to various departments as needed. This entry-level position 
requires excelient communication and organization skills. This is an awesome opportunity for an individual who 
loves the Phoenix and WFNX and is eager to begin a career in communications at one of Boston's most 
alternative companies. The position provides a transfer to another position after 6 months. 


WEBMASTER 

We seek a skilled WEBMASTER with experience in IIS 4.0, Windows NT Server 4.0 and ActiveState Perl for 

NT. The ideal candidate will be able to analyze, develop, maintain, and test web base applications to support 

our Internet Web Media Sites, which include bostonphoenix.com, providencephoenix.com, 
com, and fnxradio.com. The position will focus on developing, and maintaining server side 


interaction with IT Operations staft and user community required to define requirements, integrate and configure 
system components and provide day-to-day support. 


SKI ACCOUNT EXECUTIVE 

The Boston Phoenix has an excellent opportunity for an experienced sales professional to represent our 
company to the ski/outdoor industry. Our ideal candidate will have a successful track record in media sales and 
existing contacts within the ski industry. 


RECRUITMENT ADVERTISING ACCOUNT EXECUTIVE 

The Phoenix Newspaper Group seeks an experienced sales individual to help build it's expanding Help Wanted 
Section. The right individual will possess strong organizational and sales skills, as well as a determination to 
succeed. Candidate must have 2-3 years sales experience. Advertising sales experience a plus. 


DIRECTOR OF SALES 
cds posses srr 5 ea naraganert mgr ana backnandn a aes ad ate 


Sey coe co tedites dncepen ot potion ching eamnon and a record of delivering 
outstanding service to clients. 


_ ENTRY-LEVEL SALES REP 

The Boston Phoenix seeks a Classified Advertising Lines Ad Taker who will be responsible for the placement of 
alt inbound Classified Lines sales in addition to gaining exposure to outside sales. Qualified candidates will have 
excellent customer service skills and a strong desire to break into the lucrative field of media sales at one of 
Boston's most alternative companies. 


Pommac TECH 

_ANe seek a skilled individual with. good communication and customer service skills with at least 2 years of hands 

on agar ese oe en geen. alms ame cbt llregge peotmaarypte 

; ing, Maintaining, trouble shooting and repairing Macs and PCs. Strong knowledge of Macintosh and 
95, 98 and NT operating systems and standard business and graphics applications e.g. Microsoft 


ACCOUNT EXECUTIVE 

The Boston, Providence, and Worcester Phoenix's have exciting opportunities available for dynamic and 
creative individuals with strong presentation and sales skills to join our sales force. To qualify you must have a 
minimum of 1 year proven track record in outside sales and possess the ability to generate new 
ene oeerain sme 


immediate openings in our fast-paced call center for full-time and part-time customer service reps to assist 
Customers placing personal ads in newspapers nationwide. Previous call center or customer service exp. 


| preferred. Bilingual Spanish skilis a plus. 

STAFF WRITER 

The Boston. ig-tooking for an energetic, experienced writer and reporter to cover long, investigative 
projects. Top. have the following: at least 3 years of journalism experience (five or more 
preferred); proven abillty-to write long pieces (2500+ words) in clear, compelling prose; experience covering the 
Courts, or in articles. Magazine writing experience and knowledge of Boston a plus. 


omelet. > ar 


STUFF MEDIA GROUP. 


ACCOUNT EXECUTIVE 

Do you live the Lifestyle? If so then we have an opportunity for you! We are looking for a real go-getter to pound 
the pavement. Someone who thrives on the challenge to generate new business. We seek an Account 
Executive with 2-3 years of media sales experience to join our expanding sales department. Knowledge of the 
Boston area and local nightlife a must. 


FNX RADIO NETWORK 


With the creation of the FNX Radio Network, we aré currently seeking individuals to help us expand the 

spirit of Boston's Real Alternative radio into new markets in Maine and New Hampshire. Starting 
with 92.1FNX in Portland, Maine, the FNX Network is poised to become a new force in broadcasting, 
simulcasting the unique alternative sounds that have marked 101.7 WFINX since 1983. 


PROMOTIONS MANAGER BOSTOM AREA 

We seek an ethusiatic and detail oriented team player to oversee promotions under the guidance of the 
Marketing Director. Will be responsible for maintaining press relationships while working with local concert 
promoters and cinemas. You Oil act on Uasgn betwecn ealee end Giadeaiing Welder © MG GH Gillan 


REGIONAL ACCOUNT EXECUTIVE - BOSTON AREA 

You will be part of the new FNX Network team, working with our national rep firm and developing key regional 
accounts. You must have strong writing and presentation skills plus a minimum of 2 years outside media sales 
experience. 

ACCOUNT EXECUTIVE 101.7 FUX-BOSTON AREA 

WFNX is expanding our outside sales force. Successful candidates will be responsible for handling and 


required. 
who desire a unique and exciting work environment with tremendous income potential! 


ACCOUNT EXECUTIVE - PORTLAND AREA $2.1FHX (WPHX-FR) 

Now that we're in the Portland area, we're looking for an energetic and enthusiastic individual who walk our walk 
and talk our talk. If you think you have the right stuff, let us know. Experience in developing and nurturing a solid 
client base is a big plus, but most of all we're looking for someone who fits with our indie vibe and is willing to 


work hard with our sales team. 


PART TIME EVENT COORDINATORS - PORTLAND AREA 
Ne re en ee 


format and the ablity to interact in a professional and friendly manner with others is a must 


PEOPLE2ZPEOPLE.COM 


People2Peopie.com is a hot start-up with years of experience. We already have over 850,000 active members 
with thousands more joining each week. To keep up with this exponential growth, we need to add key people to 
our team. Be a part of one of the fastest growing intemet start up companies in the area. 


JAMA WEB DEVELOPER 

We are looking for several talented, out-of the-box thinkers who want to do cutting edge work in a fun, creative 
environment. You will be providing programming in the areas of product development, technical 
operations and integration of applications with ASP's, ISP's and the latest third party vendors. Experience with 
JAVA, HTML, JavaScript, and 1-2 years experience in NT-based web applications development is perferred. If 
you enjoy the challenges of a start up environment, that fosters teamwork, growth and thinking, then this 
opportunity is for you. 


Fax, mail or email resume with salary requirement to: 
Human Resources 

PMCG 

126 Brookline Avenue 

Boston, MA 02215 

Fax: (617) 425-2615 

jobs @phx.com 
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More Than 
“Just A Word Processor” 


Are you (or were you) one of those real administrative 
types with intelligence, judgement and common sense in 
addition to being computer hip? 


We’re Boston’s most selective staffing service and we 
work with organizations who want only the very best. 


Call today, work tomorrow. 


* SKILL pureaur te 


129 Tremont Street ¢ Boston, MA 02108 


THE SKILL BUREAU 
(617) 423-2986 © 129 Tremont St. Boston, MA 


www.skillbureau.com 


Mew England 
yoeWotersianenes| 


Telemarketing Supervisor/ 
Database Assistant Development/ 
Membership 


The Aquarium is looking for a Supervisor of Telemarketing 
staff for year-round membership renewal/acquisition 
campaign and a spring/fall annual fundraising campaign. Will 
supervise membership callers Monday-Thursday evening, 12 
months a year and will supervise the annual campaign callers 
for approximately 65 nights per year, May-June and October- 
November. Position includes recruiting, training and 
motivating calling staff, lead generation and distribution and 
meeting daily, weekly and campaign-dollar goals. Requires 
minimum BA/BS/BFA degree, 1-year supervisory experience 
preferably in telemarketing. Must be a self-starter, able to 
work with minimum supervision. Excellent customer service 
skills, computer literacy and ability to handle multiple tasks 
necessary. To apply send resume to: The New England 
Aquarium, Attn: Director of H.R., 177 Milk Street, 
Boston, MA 02110. No phone calls please. 


Affirmative Action/Equal Opportunity Employer. Diverse 
applicants encouraged to respond. 





Y ernailt. 
shearndcranerprod,co 
= fax: 


425 University Ave 
Norwood: MA tPDb2-263h 
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BUSINESS OPPS 
NEW AUTOMATED 
HOME BUSINESS 
Quickly earn a full-time income. 
No selling. Internet required and 
low $54.90 start-up cost. Call 


800-621-4889 for complete 
recorded presentation. 


Own A Computer? 
Put it to Work! Earn $25-$200/HR 
PT/FT Free Info: 
www.compensate.net 
Password: TFTENT 


Phoenix Classifieds 
To Place Your 
Help Wanted Ad, Call 
617-859-3300 











SEE www.bbiz-opportunity.com 
1-800-790-2402 x01936. 


phone technology. Rep #324319 
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WEB DESIGN 


Designers with ability to relay 
creative concepts; experience 
with any of the following: QXP, 
Indesign, Photo, ILL, D- 
Weaver, Flash, HTML, and 
Lightwave. Fax resume ATTN: 
Personnel Dept to 781-939- 
5921 


LOSE THE SUIT 
We need your personality & en- 
ergy! Work with Boston's top 
restaurants/cates, learn the art of 
coffee & tea. Provide outstanding 
service. Marketing/software skills 
a +. $12-16, full ben, room to 
grow! Fax: 

617-484-1397 


Phoenix Classifieds 
To Place Your 
Help Wanted Ad, Call 
617-859-3300 


ecemmccommmmnte 
RETAIL OPPS. 


Mai Wanted 
The Garment District, 
an alternative clothing store, is 
looking for experienced and 
knowledgeable people to work in 
our Cambridge & Providence lo- 
cations. Positions avi: 











Full Time Supply Dept. /Asst Mgr, 

Camb. 

Garment District offers health 

benefits, advancement potential 

and good working environment. 
200 


, MA 02139 
617-876-1122 ex 213 


LOVE STUDY! 





Success? If you are aged 18-35; 
and either your parents are still 
married, or your parents divorced 
after you were 18 or older: Call 
Gretchen at 781-961-3420. Par- 
ticipation is voluntary & confiden- 
tial. 


RECEIVE UP TO 
$1464 


Healthy men and women 18-45 
are needed to participate in a 
drug free research study on 
sleep and the effects of light. 

“Spend up to 11 or 12 days (in- 

cluding 10 or 11 nights) living in 

a private laboratory suite while 

we monitor sleep and hormone 

levels 


*All meals are provided 
“Engage in leisure activities for 
much of the time 
*A medical evaluation is 
included 
For more information call 
617-732-8093 or e-mail 
LIGHT @gerc.bwh.harv 
ard.edu 
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BOSTON’S MOST 
EFFICI 

INSTANT ONLINE 
RESULTS! 
FREE TO 


SEE Us 8 


www.Easy 
_ Roommate.com 


ARLINGTON: Prof GF & sm 

sk 1F to shr 2BR apt. 1 
hdwd, LV, DR, EIK, frpic, yrd, 
wid, grg. Avi 3-1. $600 + util. 
781-641- 1164 


BROOKLINE: Rm in townhse 
avi. Full priv , WD, 


incl, nr T, grad 
uae prt $850+ 617-739- 





BELMONT: M 35 sks MF 
aah monies quiet/consid/triendly 


28 $008 A 3 Avi 3-1. aie a 
BACK BAY 


BACK BAY, F sks M/F to shr ele- 

1500sf renov 2br condo on 

fis, indry, rideck, ac, d/d, pkg 
avi, nr T $995 617-267-4748. 


BOSTON/N. END: 1BR avail in 
2BR condo in veto 
wi exc. rm, 

to T, Fan Pai, dwntn financ dist. 
$850. Avail 3/1. Call 617-556- 
7762 

















Eric 978-263-9427,Fax 207- 
866-4827 Mention ad. 
ALLSTONICAMBRIDGE 
cal sable M ag ge VERY 
Rt block from 
vARD. STADIUM. 
1 $500 + 
utils. Yu E. (first, 
last, deposit). No . 11/1. 
Auguste at 617-782-9978, or 
bauer @fas. harvard.edu 
ALLSTON: F needed to share 
4BR apt w 2M/1F nr Bus/T. N/S 


no pets, clean, , 24+, $375 
+ utils. 617- 7 


ALLSTON: lg M ‘a ir in 

4BR Old vict sunny Fa firs, nr 
laundry, on strt pkg, bk yrd, 
clean, sociable. $500+ 617- Heo: 
2704 


ALLSTON: M for 1st fl room. 
Near trans, pkng, utils. Kit, priv. 
Non-smoker, quiet, refs. $400 
a Avail now. 617-787- 


ALLSTON; M/F for musical 
3BRM. Smoker OK. No pets (we 
have cats) Nr T/bus/clubs, etc. 
Avi 3-1 617-787-1934 


ARLINGTON HEIGHTS: 1BR 
avail in 2BR apt. Skg prof, 27+ 
$650/mo. W/D, Kitch, liv rm, din 
rm, pkg. Nr Alewife & buses 
Avail ASAP. Call Linda 781-643- 
3080 


ARLINGTON CTR: Nr Lake, 1! ~ 
sks LF or F, N/S, 30-48, to shr 
2BR, 2 prchs, yrd, EiK, LR, DR 
$575+. Avi 04/00 or 05/00. 781- 
643-5043 


ARLINGTON: 1BR avail i in spa- 
cious 2BR, hdwd firs, renov 
kitch, W/D, sks frdly, resp, prof 
M. $600/mo + utils, pkg incl 
N/S/Pets/Drugs. Jason 781-367- 
7776 


ARLINGTON: Prof GM sks prof, 

N/S, G, M/F to shr 2BR, 
2B Condo. Cise to Bus line, nxt 
to Bike Path. Mod kit, W/D. $650 
util incl. Avail 03/01. Richard 
781-648-0762 


BRIGHTON/BROOKLINE: 1 
GWM, prof, sks GM/F, N/S, for 
1BR of 2 fam hse. DW, nr T, 
$575+ utils. Avi now. 617-254- 
1804 





BRIGHTON/NEWTON LINE: 
Prof, N/S, F 30+ to shr sunny, 
7rm, 2BR w/same, hdwd firs 

yd, W/D, esy pkg, quiet, 
$5: Avail 12/15 or 1/1. 
617-254-5579. 


BRIGHTON/OAK a 60. prof M/F 
to shr irg sunny on 3rd fi w/ 
LR, EK? sun deck, W/D. Nr Pike 
& T. $500/mo +utils. Call Steve 
@ 617- 783-0738. 


BRIGHTON/OAK SQ: 3 firs, 
looking for a 4th F, hdwd firs, on 
st pkg, N/S, $350, inc! ht, ‘avail 
4/1. 617- 787- 0107 


BRIGHTON: Lkng for N/S 
rmmate, 20-25, for 1 BR in 2 BR 
split. $500/mo, inci elec, ht & 
pkg. Nr Super Stop & Shop. 
Avail ASAP. Call Aaron 617-787- 
9635 





BROOKLINE VILLAGE: Skg F, 
23+ for spacious BR & office. Nr 
T & bus. Lndry in , EIK 
$850/no, ht/hw incl. 617-232- 
3022 or 
m.obenauf @ nunet.neu.edu 


BROOKLINE/COOLIDGE 
CNR/LONGWOOD AVE: Furn 
Bedroom avail in great apt. 
Modern kitch & bath. firs, 
W/D in $700/mo, includes 
all 617-2 9661 


Brookline/Coolidg Corner: 

Prof'l M rye 4 shr irge 2BR, 

frepice, & 32in tv. $900/mo, off st 

png extra. Avail 3/15. Rich 617- 
738-5098. 


BROOKLINE: sks 2 e NS, 
Prot/grad, to shr 4BR apt wi 
WD NTC & D lines, $4258 
$575 w/priv Bath. Incl HVHW. 
Avail now. 2 cats, no more pets. 
617-734-3991 before 9 pm. 


BROOKLINE: 3GM sk 4th nr 
Packard's Cnr. 1BR in 4BR 2fir, 


2full bath, free , Smk ok. 
$675/mo inci util. 617-232-1058 





BROOKLINE: 2rmts to share 








for sunny, spac. 
pub . Near \ 
Joe 617-547-8875 Chris 617- 





, porch. , 
$667/mo. Avi 4-1. 617-547-5391 


CAMBRIDGE- rms avi, skg F for 
semi-furn, prv ent. $620, all rms 
inc. —— w/d, irg kit. rm w/cable, 
conv. to red/green T. Other rms 

+ $350-$600. 617-666-3646 


CAMBRIDGE/HRVD SQ Prot M 
wicat sks F N/S for sm 2nd 
bdrm, full furn . mr T, ac. 
$350+ util. Avail 3/1/00 
617-354-5167. 


CAMBRIDGE: sunny 2nd fir 
7RM 2BR apt. Laid back semi- 
veg pref. $475+ 617-864-5294 


CAMBRIDGE: Skg 1 M for 1 BR 
avail in 2 BR apt. W/D, in Harv 
Sq. Avail ASAP, $550/mo. No 
pets. 617-441-5245 
CAMBRIDGE: Sm furn rm avail 
in immaculate 2BR. Great loc, nr 
My = sgh as Skg prof 30+, 
N/S. $500, inc! utils. Avail 
oan or 03/15. 617- 868-8460 
CENTRAL SQ; ski quiet, 
clean, frndly, male for rm to 
shr wiyoung pr = sane 2min walk 
to T. incl 
utils/cable No tow 611 617-354- 
2784 
CHARLESTOWN- Prof MF to 
oe Hdwd firs, Mod 
td patio, nr T, Great city 
25. 781-749-2787 
DORCHESTER: 3 GWM, sk 1 
GM(LF to shr 4 BR duplex, 2BA, 
liv rm, dng rm, ig EIK, W/D, DW, 
wik in cists, 2 studies, prchs, 
, or T. Smk ok. $525 + utils 
(617)288-9502 




















DORCHESTER: 2  rmmte's 
needed ian, N/S, F, 


cats: 617-291-6723 or 617-856- 
8180 


DORCHESTER: GM sks 2 resp, 
MIF, Gay/S 











. of $150 + some child care. 
781-331-6859 Brenda 


FREE =E MATCHES 
& preview! 
icant, EXAL Toul match- 
es by web/email, HUGE data- 





we'll keep "ing your od unt 
you find your 
Guaranteed. Rte adi oy 
$79. Place your ad today and, if 
arte 8 we gladly renew it 
for 


4 a 
617-859-3300 


HARVARD SQ: Fum RM for 
resp person. smok, no pets. 
$700 inci utils. for commit 
til Jun. 617-374-9600 x6424 


INMAN SQ: 3BR apt w avi park- 
ing $485/mo + utils. Avi now. 
Seth or David 617-492-8512 


JAMAICA PLAIN F wanted for 
semi-veg, non-smoking, musical 
household. $425 inci ht. Call 
617-983-2731. 


JAMAICA PLAIN: Rmmte want- 
ed for 3BR, 3fir apt. Nr Forest 
Hilis T. Newly renov. $500/mo 
617- 971 -9623 


JAMAICA PLAIN/HYDE SQ: | 2 
N/S 30+ M/F for 3BR_ Kitchen, 
Bath, Dining Living RoofDeck 
DishTV near T $550 included 
+PH Avail 4/1 617-524-9011 


Ved! ROUSENOLD 


Nr bus, T, park, co-op. No dairy, 
meat, sugar. No pets or smok- 
ing. ‘$200-$325+ Food/util 
$60wk. (617)524-2754. 


JP/Pondside: Vict. w/ all amen- 
ities, dog/cat & concert grand, 
grt BR, sk gay-friendly quiet 
prsn, no more : + sec. 
617-971-9781 


JP/PONDSIDE: Rmmte to share 
2BR, prefer prof F, 30+, 
$550/mo avail 3/01, 
617-524-0292 


JP: 1M/F to share 3BR apt nr 
arboretum & T. W/D, dw, hdwd 
firs. N/S, Mature. $550+utils, 
firnc, sec. 617-522-4046. 


JP: Veg co-op sks queer or 
Is saledtl 












































1-581-0181 


NEWTON 128/Pike 4 indep M 

RR 1 F/M 25+. Pkng/T/bus/rail. 

Hdwd firs, 3BA, cent wood ht. 

river view, enough cats. 

Yoo" inc! utils. Avi. now 617- 
527-4667 


NEWTONVILLE Hsemate, 30- 

















REVERE BEACH BLVD- Quiet, 
non-smoker, to share apt on 
oceanfront. Lrg Dagon god decks, 
orvoft St pk 


cls to T. 
ae on ag 


| 781=485- 
weg ee 


SCITUATE, NORTH: Sparkling 
3RM apt w new kit across from 
Minot Beach. 1/2 gar/storage. 
$1000/mo. Avi now. Mark or 
Kimberly 781-545-2600 
mer.attorney @ netonramp. com 


SOMERVILLE/DAVIS SQ: 2M 
sk M/F 25+ for 3BR. Hwd Firs 
W/D Pkg $450+ Utils. Avi 3/1. 
No Pets 617-623-3573 


SOMERVILLE: 1LF & 1SF sk 
mature F for 3BR, 2BA nr 
Tufts/Davis Sq. N/S, no pets. 
$400+ avail 3/1. 617-628-2980 


SOMERVILLE: 1M/2F sk M/F 
25+ for 4BR near Davis Sq. No 
smk or pets $295+ 617-776- 
8977 or 628-3469 


SOMERVILLE; GWM sk NM, sk same, 

1.5 bath, parki 

pa Davis. pay, tan AIC, WI/D, 
clean. $475+. 617-776-7206. 


SOMERVILLE: Male roommate 
wanted. Close to Buses. No 
Pets. $275+ ht & eee, 
Month Security. (61 047, 
No calls after 10 pm. 


SOUTH BOSTON: 1F sks 1M 
23+ for all new lux 2bdrm apt on 


T, wipkg. OK, $450/mo call 
Sara (6 7)000-0049 

SOUTH BOSTON: 2F sks 
IM/AF ban for 3bdrm Irge sunny 


apt, w $350/mo+utils Avail 
now (617)269-0047 


SOUTH BOSTON/SAVIN HILL: 
































617-474-1664 


oor BOSTON: To share 
2BR apt. Quiet street w/parking, 
walk to redline, buses, and 





Call Phoenix Classified lines at 617-859-3300 














WATERTOWN: 30+, N/S, to shr 
house w/owner & cat. Deck, 
den, nr river & T, W/D, pkg. 

inc utils. Avi 04/01. 617-923- 
2307 


WATERTOWN: 2M 














WATERTOWN: GWM, “seeks 
clean, considerate, 24-37, F or 
M, for styling, renovated 2BR 
condo, hwd, prkg, W/D, pool, no 
smoke/drugs/pets. Must see! 
$500+util. Avail 3/1. 617-923- 
6231. 


WEST NEWTON 
Prof. M/F, 28+ to share a 2 br. in 
a two family home. Minutes from 
Pike. Parking, W/D. $550+ Avail 
9-1-00. Call John. 


617-859-3310 





Young F wntd to share studio 
apt rent free for light house- 
keeping. Cali Joe (evenings) 
508- or 508-208-3343 


FUL ra 
To place your own Housemates 
ad call (617)859-3300 


BOSTON’S MOST 
EFFICIENT 


Room 
INSTANT ONLINE 
yh y 


SEAR aye" 
Roommate. = 


OuT OF STATERS: want part- 
time pice in town? $475 incl rent, 





utils, clng srvce, grge spce. 
Savin Hill/red line. Ocean View, 
sunny, hrdwd firs. 617-265-5443 


ACTON OR WORCESTER: 
Free room for renovating 
classic houses of GM pair. Write 
Box 3167 Worcester, MA 01613. 


ALLSTON- Resp adult, 30+, F 




















rr Display adv 





ertising 




















5 i ‘S+util+1 
sec. 617-964-1178 and 61/7- 
965-6926 


“NEWTON CORNER | 
Co-op hse sks hsmte, (25+), to 
live with 4 M, 3 F, 1 cat. Shr in 
cooking, eating, laughing, nf 
ly conversation in an 

re 
utils. 


torian home, with 
Avail 4/1, $500 i 
smoking no more Pets. 617- 
4 or 617-244-6054 
NEWTON- irm avi: in cozy in co 
house, 2bth, Piano, 10 min 2 T, 
pkg, W/D, deck, tennis, inter- 
national stdnts WELCOME. N/S, 
no pets. $550 inci util. 1 yr min 
617- 527- 1630. 


ROSLINDALE “VILLAGE: Resp 
M/F to shr 3 BR, 1.5 BA hse. 
Quiet street. T, Comm rail, pkg, 
WID. Avail ASAP. $475 + utils. 
617-469-2358 


SHARE HOUSE | 
Somerville 2RM. Suite/baicony 


avi Mar hs ianare kitchen, 
bathrm. opt. Betw 
WS & Un. "a7 indiv. 
$850 for 2. Talk to Ron 617-628- 
9096, ron.karia@rcn.com 


pagent nrg ye” Sig tnd. 


, respnsble, N/S. 
sunny 1BR & semi-priv bath in 
hse. $450. Lv msg. 617-626- 


9278 
SOUTH END 

Prot GM 53 sks M rmmte for 
2BDRM apt fntn in 
Worcester Square high cings 
mdm _ kit/bath $575/mo(incl 
ht)+scrty and fee call Frank 617- 
247-2711 


WATERTOWN 























call 617-859-3227 


SOMERVILLE - Nr T, sm bsmt 
room avi, micro & fridge, no 
snare. avi ASAP. 6 mnths 
min. y friendly. $120 per 


week. 
(617)666-4130 


BOSTON SUBLET 
WANTED 











JP: Beautiful 2BR apt com- 
a renov, hwfirs, new 

i/bath, laundry, DW, dispos- 
al No Pets $1200/mo 617- 
524-3461 


JP; 2BDRM/2 Bath, Dng, Lg 
Rms, EIK, Hdwd firs. Nr 
N/S/pets. Avail 5/1. 1st & Sec. 
$1575+ Ana 617-983-4927 








*FORECLOSED* 
HOMES 
LOW OR $0 
DOWN! 
nese being 

epos 
lewt” 


Financin 
available 


SOBA OR 
STORAGE SPACE 


SELF VS TORAGE 
te Controlled 
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charismatic (www.prim- 
rename 781-270- Hurry! sks po — . : 
: ACCAPELLA GROUP Music industry professional w band CLASSIC ROCK SS Boston area vocalist and gui  NatalieCole. Ella, 
$$ DRUMS WANTED $$ = Format: Rock&Pop/Soul. Need —_ w/many career will repre- seeks got the | ama Drummer, backup vocal- 0 tarist looking for drummer and Mall: fazaoat77@hotmall com 
F/T club/GB sks versa- 4 M&F singers w prof exp. Must peg ae: wm spray love? Call Jeff 781-340-5415 ist working bassist. All original music. We interested! a 
tie in all “See inc! have extensive natural harmony, _ sitions wione on one cover 60's to 70's era. Call DRUMMER have experience and CD demo OX 
metal, 20-30K Selly, good looks & stage pres- in. March at the WIN- BASS WANTED 781 Wv mes. precio ee into ‘Helmet, Too, Rage, - Pe MALE KEYS 
ey an ence a must. Headshot & tape a TER CONFERENCE in N Shore orgiallpop band look SecA; Sevendust, Deftones Contact 
S++. Mar 978-744-2258 Miami. Get the opportunity for bass 5 DJ WANTED Guitars, Bass & Vocal: Have A+ ’ For duo. Mid May through mid 
we complete 5 piece $500/wk chops space in Weymth,  Temy at (617)244-1152 or Erikat Oct. $600 per week + room & 
D AGENCY BAND deserve. 401-233-9026 ink: Buff Tom, Elvs Cost, tr thn Eam up ng ghomeoke Inf te Bay ody: sat (617)964-0761 qoultat tes. Complete guest 
SAREE GB/weddings sks top fem tmt BASS & DRUMS cnt. Oe applicants wi vad drivers lic. Call Scott 781-551-6666. Onuaas HERDED status, Must be wol versed in 
must good Wanted for collab. | am and van. , provide oldies, standards. 
No joke, absolutely real. Hook 5 hs male th black pret vaniguifariec. You have dey joo. BASS equipment and gigs. Teri 508- DRUMMER Ax ‘country honkytonkiowentry Cash extras for weddings & poss 
me up wie band or guts | 978-433-6188 life & chops. Play weekly. Working original R&B band sks 880-2004. Smart, crisp, musical drummer nd sks rma. Wiling and able to dining rm gigs. Call 603- 
Tollinet whiee —________________ _ www.mp3.combasement player for 5-8 gigs monthly. needed for orig band. We like Play kivbrushes 237. . @ncia.net 
not whiny post-nirvana ATTENTION GRIST: Eastern MA, call for cassette. Al DRUM/KEY/ Police, Bowie, ‘mats, Shudder.  4t Small venues when nec. Less- 
“modern rock”) and i'll hand you BASS & GUITAR 781-891-0952 TRUMPET We're serious, you be too. 617 is-more attde. Alt pop infil a+ 
out in witing. Who wants Hs oak "oand aan DRUMS,KEYS,TRUMPET wntd. 966-6438. ae _ © nt, Undone deinen, Hote 
reignite the black rots (rj. Peer ctyersdrmm: Major ave! GIGS. Press, sponsors, fans ONT TANCES for 60's style orig rock. Gige TT, DRUMMER etc., practice days 
wike checlties ob vgghvtatd & vox support 2nd'CD release and Needed for bizarre/musical/ john Eider 978-453-3512 Wicompositional ideas, into DRUMS WANTED Page me 617-403-7566. Tom gtr. 
- ; fsrones, Z9ppe pret. 781-822-1847 beyond. Voc. a big pus. band. —Performing/Recording. _ British classic rock (PF, ELP,  80s-base, all orig, pop-rock w/ FE R 
; aaa Fs BANDS: _—Call_ Mike. (978) 454-9828 or X polyrythms, whole tones, DRUMMER Yes). Skg other musicians to great songs, play, CD & MALE RICE 
um? Tal @ Wend @oston. few De aaa & pare © Adam (978) 532-5008 bepop and roll! 617-923-1333 finesse, versatile, musical, Jazz, unique, modem sound. gigs, seeks permanent, team- Exp F singer wented by 
werd or 617-923-9952 Rock, Funk, Top 40, 8 yrs travel & classical infi. player. 1-2  pract/wk, 2-4 
conta, L-Akens ba.8 foot by Southwest, but can't BASS and DRUMS exp. Many recordings. Availnow. Call Chris (781)891-9700 gigs/mo. 508-764-5693 orig rock band. Must be 
ee ran @ venue or pay registra needed for original, melodic rock 617-661-4931 ee noe caren 
629-2906 tion? Looking to showcase your band. Hear some of our songs BASS & OTHERS WANTED 4 DRUMMER with Vocals DRUMS&KEYS ence. CaS = 
*BASS WANTED* = Sc, lawyers, ouralisis, wel cuted 617-006 8as0 |” Sxperimental. band) with rock ivan bees py EDED pion Pian) Ringo ER 
J \ —. Think , Drummer w/chops +Bass player For est GB 1 sing t Kdvag 4, , VOX a+, 
sive beset Vox warned tor 2 New Internet and music BASS NEEDED Cage, Bob Dylan, The Fall, | Vans. — for gigging club some lead, commit for steady nfl Allmans, SRV, Clapton, B fo, part-time 
a pg i Natick based Blues/R+8 ‘Tortoise. Avant-Garage, Rick bend. area. STP, wknd work. Have car, , King, A Ford. Call Chris coverftunction band. Doug 617- 
orig Nashua band with co. will be signing bands to sin- | Wrkng Pg geo Dishwalla, No Doubt, = un, Wonk oe (781880-8882 
progearireh spce and positive gle song deals. Must submit band sks Bass Piyt 8. Chases, Pretenders. Some orig, CD. pearl oe br styles. Good 773-1136 8 
*CANINE* for a panel of Om 3/17 Local alt.rock.roots.pop w/CD 859-049 DRUMMER WNTD MUSICIANS 
q 4 during SXSW. ft our. panel BASS NEEDED needs a new bass and another DRUMMER AVAILABLE North Shore based band Edable For working 60's-80's, 
SEEKS approves, you will be ofiered a Orig garage-pop wCD-& airplay gua to open the sound. Call fo Gasernes Gray seeks replacement for WNTD F & Rock cover 
*DRUMMER* single-song Master Sound [ooking to gig & record. Contact musical comparisons. 617-497- Cail Jack (978) 475-8718 time drummer. Call Abe & For highly successful, all-orig band. Ve , Style, stage 
Boston based band Canine Recording deal. Pending your  Oennis 781-794-8800 .x226 5975 — oS et ee 978-828-3657 rock band. (Bass, Lead, Drm, presence, commitment = $. No 
for longtime lawyer's approval of the con- days, 617-745-0891 nts or den- DRUMMER AVAILABLE = www. .COM KB). Great feel, positive team _—‘rent-a-singers. 617-623-6495 
ote eee long CD. tract, we will market your work  "iS@neosi.com BASSIST NEEDED For gigs, fill-ins, studio. Have - —  attit, and prof a must. Strong - 
tons of airplay, label interest, over the Intemet and to radio BASS PLAYER Rock band w/ great melodies experience, __ transportation, DRUMMER WNTD major label activity. FEMALE VOCALIST 
management, press, van, space, nationally. Interested? Send LAYER WNTD needs bassist. We've got label space w/P.A. Boston/Providence Versatile Pro wntd ASAP. 781-646-9843 Exp F Vox seeking est 
momentum energ) copy demo Offic interest & Billboard ine . 508-6 Ensemble w/ acoustic approach B/tunct band pros . 
, and tons of an ee: Aerosmith Trbute)sks bess i called us “one of aa tenet chnisiB @webTV.net — to B-Bop, R&B tunes. permet i ag Ee 
Must be versatile and experi- re Coonan gates eee . = : + 5 . pp. Als 
rd IG/SXSW unsigned bands in the country. Many . Call EXP DRUMMER for backup vox for orig proj. 401- 
‘sch andieeninnen annie 6601 Center Drive West #553- _—‘tY consistant paying gigs, must ro attitude a must. Composition DRUMMER Nick e17-683-0525"" or 723-1899 
jazz, etc, Only Driv Noe par gut ead ie er W/REHEARSAL 
experienced players with chops. more info call 781-749-2522 ask Skills a plus. Serious only. Call NEEDE nick88s @ aol.com SPACE FEMA ALIST 
please. Big commitment a must. Los , CA 90045 ‘ Alex 617-908-1286 based band seek: 
Vocals “Soe encouraged Ma will not be returned = = for @ Seeking exp musicians interest- 
This is not a sub gig, but > BASSIST SEEKS : MANY D PE IST ed in 50's, 60's, & 70's Rock & Profess/reliable/attractive/matur 
aREAL BAND. ATTN: BASS PLAYERS ret, Cee Stee eins Exp bass iks to joinfiorm rock of pia label Fs ali ‘mer. ‘Familiarity with electron Roll only. Call Paul 781-942- 0 ee 
et oo wntd for original band. $7) working band only. Have truck cov band to do songs by Crue agement, press, van, space Percussion helpful, wanted for 1188 or : Stan eam ET ad 
617- Oye oO eee oaae ag Gan will travel. Call Lorry (603) 886- pepe Jam, Foo Fighters, ntum, and tons of dark melodic nose Pop band 617-785-2787 pgr/v-mail rman oe 
oF 4 3209. . Must be serious. Must versatile e 781-289-0670 epee steerer rs 
6177846-4927 781-837-0298. - 617-248-8660 enced in Latin, funk, rock - F VOX WANTED FEMALE VOX NEEDED 
www.canine-music. com = B3 y, ————-_rock, world music, jaz, etc. Only DRUMMER/PERCUSS ‘or dark/gothic music band. Must Go", Muiinased, Dane, Sex. 
20 YR Vox Organist Wanted for part-time Needed working BASSIST WANTED ber. Pree edhe ) hac prpaer Looking for situation... have prior exp singing, stage rience and presence to be front 
ba project. Some giga/eome record: orig ra By vesr Bony Sg pit se gon, heme Vocals [oo ee ee unincenioa pam ial centers around 
i j i / Hammond. d : trio 22- — ! to form and jashua NH. We have full band, ’ " 
Looking ~ a band pa aol * conse eee ros ory Ca ee Be nn 34 vocals a +, 617-277-6670 or eae sub gig, but orig pang, snkdidas 24 track rec studio, contacts, rec prrabe g ay play lists. Reh 
ASAP. Call Kristen. 617-964-  davxkat@earthlink.net or 617-822-2866. masscult.com f label support, complete live — rygg29@aol.com or cali John 
4740 et re 61 7978. S068 — Show strategy. 603-598-0491 978-371-8070 for more info. This 
—— ALLAD/SONGWR T DRUMMING OPP — — : 
69 FLASHBACK prem a uae vo at oA PLAYER Wanted for original pop/rock 617-846-4927 Drummer w Id vocal ability tor F VOX/GUITARIST Se vor a he 
& Drummah need Keys, melodies would like to . seeking a cell oar — musical project and CD prod by rig sy _style(Joppelin WNTD 
, Bass to form novelty Sous bach ¥ you Gam @ ned For est Boston cover band. have loads of original and DRUMMER NEEDED Elliott Randall (former id guit for infl)orig lyrics wnts to collaborate For popular Top 40 Rock/Dance 
fat Ay oe focus 1969 is timeless please call St club & function work. You Boston rehearsal/recording immediately for Steely Dan & Doobie Bros) w/the right musicians to form band. traveVhave car. Avi 
lic rock. Andrea 617-623- Mark 978-794-4891 Wk-days 9- must be an exp. prof. (978)768- space. Call Lance at (617)536- band. We & want | Contact Talent Management inti band that wants to go all the now. No students. 
to do CD. Call Tim 781-986-5799 413-624-3709 Robert Steinem way. Call Alicia at 617-288-4936 603-870-9603 















9593, Larry 508-747-7850 11:30 am, anytime Sat & Sun. 7304 (781)986-4827 1166. 


PLACE YOUR CLASSIFIED LINE AD... 


617.859.3300 / 617.859.3207 / 671.859.3260 


617.425.2670 
By Mail: PHOENIX CLASSIFIEDS 328 Newbury St., Boston, MA 02115 
By Stopping By: The office is at ground level at 328 Newbury Street (Between Mass Ave & Hereford St) 


NOW AVAILABLE! PLACE YOUR CLASSIFIED AD ONLINE! 
By Internet: At www.bostonphoenix.com 


By Fax: 







COMPOSE YOUR CLASSIFIED AD Copy: 4 Lines (minimum) © 24 Characters Per Line (includes spaces and punctuation) 


reacine coptona: |_| T TTT TT TTT) 





CONFIDENTIAL INFORMATION we cannot print your advertisement without it 





Name Address 
To place an ad using MasterCard, VISA or American Express, please fill out this section: 
Card # QmMC OVISA OAMEX Exp. Date Signature 





CLASSIFIED ADVERTISING POLICIES - THE GUARANTEE®*: (HERE”S THE RULES) 

for one week in advance and we will keep running the same ad free. You must call 617.859.3300 every 

: The forwarding of an ad is construed as an acceptance of ail the rates and con- 
); to reject in its sole discretion, any advertisement 

and changes: non-guaranteed 
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only. Need vocais. 
: Men, RHCP, 
Fishbone, J.A., Meters! call Erik 





'Y TO 








M'Sweet, REM, Bruce, U2. 
tcawley@psk.com or 617-927- 
0277 


GUIT/SINGER 
drums for band. U2, 
Springsteen, Oasis, Beaties, 
oldies, 80's. Covers & origs. 
Goals " 


‘ fun, steady gigs, 
who knows? 617-527-0094 
GUITAR AVAIL 


to form or join 








metai/alt/fhardcore band. Have 
some exp. and good ideas. Infi 
inc: Clutch, deftones, Sys of a 
down, RATM, Snot, Ultraspank, 
etc...kng for musicians with the 
desire to make it big: bass, 
drums, vox, DJ . oF 
whatever, it’s all about the 
music. | want people moshing in 
from of us soon! Adam 617-783- 
1381 


Guitar Avail 
20 yrs exp. w/excelient bu voice 
Into all styles of music, the funki- 
er the better. Have excell gear 
and trans. Call Bob 508-429- 
5139 


GUITAR PLAY AVAIL 
From Rods & Cones. Lkg for 
musicians or band. Les Paul- 
Boogie Big sound. Boston Area. 
Gary 508-378-1354 


GUITAR W/ VOX 





GUITAR/KEYS 
Need one or both. as in Beaties 
Radiohead Wilco Elvis C. pref 
vox, Boston area. M/F/20s. 617- 
492-7366 dc_68@ yahoo.com 








GUITARIST WNTD 
Hvy ive band sks 2nd 
a 























ue 


fff 











INDECISIVE FEMALE? 

artistic, humorous 
sks 

oe ee 

songwriter/coliaborater, 

spirit. Infl: Beatles, D. Bowie, 

Radiohead, Talki Heads 

Police, Janes. 617- 1656 

















KEYBOARDIST W VOX 
M/F to complete orig accous trio. 
Doubles on guit a +. Infl: 
Beaties, Jellyfish, unplugged 
Alice in Chains. Must be prof, 
easy-going, open minded. Joe 
781-925-4107 

Keyboardist for CURIO 
Sequencing guru needed for 
Boston-based band on the 
move. We make pretty, slightly 
Acclaimed fem lead vox. We 
have great product, cn ein 
savvy & big plans. Call (61 
783-4788 or e-mail michp@ 
mjr.com (see fledgling site @ 
www.curio-online.com). 
KEYS/VOX 4 U 




















Allston, MA 02134 





MUSIC FIRST 


Percussion/multi-instrument 
needed y 


recording. Alternative: blues, 
ST] -460-5613 
WANTED 


MUSICIAN 
Guitarist/Keyboardist/Vocalist 














must LOVE T 


perform, 
617-474-7081 


NASHVILLE 


opportunity/packag 
5-664-2384 Iv msg, 
katyk @ mindspring.com 
NEED DRUMS? 

Drummer available for 
Chops/experience, versatile and 
professional. Call 508-230- 
3095, ask for Steve or e-mail: 
fredtwb @ hotbot.com 





KEYS OR GUIT W/ VOX 
For 60's to 90's pop/rock cover 





KEYS WANTED 
Dark . Boston band seeks 
keys/ ic sounds. 
Have CD’s, PA, space, van, 
mgmt interest. Are you sick 

? 617-331-3738 or 
http:/ .Sift.net 


KEYS WNTD 
pes tm he 
for ‘ & ane 

















NEW TOYS BAND 
At Curly’s Pub | up and did 
“My Girl” w/you. You still need a 
keyboard , OF start new 
band? Call at 800-935-1297 


Ready to rec 2nd CD. . 
Label Ent. infil: 7Dust, old GNR, 
Jns Addc. Sabbath, Cornell, 
Zombie. 617-787-9968. 


ONE Seeks Drummer 
Have four CD’s, rehersal space, 
and experience. Leave mes- 
sage 781-677-7919 











thrs! spe in Sudbury 
music from pop-r 
fast : 


Ray/Bowie/Phish. Skng. 





a , P. Metheny, King 
Crimson, 70’s Aero. (617)623- 


4339 ail 
em. came 
vox/rhythm guit/sngwtr 


bf 








PARTNER NEEDED 
Nood” partner for” clibfunston 


partner 
work. Have van a +. Teri 508- 


StrongShffie/SwungShut 
ListnsMaksHitsSwngsDrivs 
(JAZZ 


™. For CD: 
413-684-1198 


PURELY BLUES 
Band 


& keys. Rehrs 1x week in W. 
Bridgewater. Call Bil - 10pm. 

















SAX PLAYER W/VOX 
Tenor plyr sks work 
w/ GBYCL band exper. ail 








, Westerberg, Mould, 
Tweedy. Skeletal , 
mired mediocre. 617-779-9029 
or bitter_critic@ yahoo.com 





join or form band. Alt/exp/comic 
tastes. Call Phil 617-489-4746. 


SINGER NEEDED 
High Powered super charged 
rock blues band(infi: Stones, 
Hendrix, Pearl Jam, and every- 
one else that kicks ass!)ikng for 
strong willed super charged lead 
vocalist, to help drive this baby. 
if you have what it takes sit 
behind the wheel of this high 
powered music machine give us 
a call, for more info and the keys 
call John at 781-937-5590 


SINGER NEEDED 
To join an original rock band. 
Call when you're really ready. 
401-861-6808 


SINGER NEEDED 
For part-time cover band. Free 
rehearsal space in Arlington. 
Power trio, we've been ir 
for 20 yrs. 781-648-7115 cal 
anytime. 

















Musicians & vox wanted for 
exciting new contemporary 
Christian Church in Westford. 
Dave 978-692-5900 


There's no such thi as a guar- 
anteed gig. UNLESS it’s a 
Guaranteed Gigs Ad in the 
ng weve ag pwdagabebpeny 
oF Section and, Say so, 
we renew tor FREE every 12 
weeks Until it works.” It's that 
the 





requent 
travel. Lots of work + 
at 617-524-3497 


. Call JL 


VOCALIST WANTED 
for original rock band. Must have 


songwriting experience and 
demo. Jon 617-492-6749, 
jon_hoicombe @ hotmail.com 


VOX AVAIL 
To form 80s cover band 





781-391-7613. 


VOX/RHYTHM/ 


GUITAR 
To complete South Shore, Cape 








BLUES AND 
GROOVES AT 
THE MONDAY 

NIGHT GROOVE 
SERIES WITH 
RON LEVY’S 
WILD KINGDOM 
AT HARPER’S 
FERRY IN 
ALLSTON 


ACTORS 
WORKSHOPS 
SINCE 1956. 
BOSTON’S 
OLDEST AND 
BEST PRO 
ACTING SCHOOL! 
61 7313 

DAY CLASSES 
FOR ADULTS. 
PT BEGINNING 
ACTING CLASS. 
PT CLASSES IN 
TV COMMER- 
CIALS AND FILM. 
SPECIAL TEEN 
CLASSES 
STAND UP COME- 
DY CLASSES 
SELF IMPROVE- 
MENT FOR 
NON-ACTORS 
ALL ACTING 
CLASSES HAVE 
SHOWCASE PUB- 
LIC PERFOR- 
MANCES IN OUR 


_ FULLY EQUIPPED 


THEATRE 
CALL FOR OUR 
FREE 





ull Phoenix Giassifieds 


Ag 
ffs 


4 


iit 


ODYSSEY 


CRUISES 
Hiring entertainers, vocalists, 
and instrumentalists, to perform 
for 2000 season. Syies include 
pop, r&b, swing, and standards. 
Call Ron at (617)654-9745 for 
audition information. 





held b appointment. Call 
JoAnne 617-328-4650 


Urban 
Audit for Gloucester Stage 
musical. Mar 12: 


OOGALOO B3 
FUNK AND SOUL 
every Monday at Harper’ Ferry in 
Aliston with Ron Levy's Wild 
Kingdom. Smooth beats, soulful 


lessons on Tuesdays in Attleboro 
Falls at the 
Central 


Congregational Church 
Education Bidg. at 115 Com- 
Soma HO TRAE 


For and info, Call 
401 -331-3716 


Th 21 
' ry 


Singer sks orig songs for CD. 
soe cores 


lan, Merchant, S Crow, 
Alanis. Bonnie 617-926-8167 


+ Wc Technique + Stage Presence 
* Confidence * PLUS: « Guitar + Piano 


search. M/F all ages for 
, film, commercial, 
fashion, & oo _ 
Many opportunities. For 
cvaluation.& Free fash- 
ion shoot for models, 
Call new faces oper 
at (G17) 542-3277 


SonGift 


Do you write lyrics or 
poems? If so, why 
not put them to music? 
Our professional 
staff of composers 
and arrangers can 
make your-creations 
come to life. 


Boston area looking 
other painters to form studio 
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E HEARD!! 
Your Classified Ad printed in 
more than 100 alternative 


OTTAWA FUNDING 
Call today 


AFFORDABLE 
ADVERTISING 


PUBLICITY 


for A i ANDS, 
-Studio & Location 
-Artist Friendly Rates 
-Negatives Included 


1-617-887-2336 
bate ad 


PROBLEMS? 
Have You Slipped 


or 
Fallen? 
1! 


1-781-395-7678 


YOu W 
ieneve 


LIVE BOSTON DATE LINE 


SINCE EVERYONE CAN USE US FOR 
FREE THERE ARE MORE PEOPLE. 


MEN WOMEN 
GAY/BI STRAIGHT 


Gay/bi Guyz (617) 252-0007 | Women (617) 252-0093 or 252-9193 
Straight Guyz (617) 225-4162 FREE PIN ALL CALLERS: 025476 


Calls not pre-screened, Tolls, if any extra for most we're just a local call. 


HERE’S HOW TO 
PLACE AN AD IN 


CALL (617) 859-3300 


MON-FRI 9:00 AM to 6:00 
PM. 


Ad Copy Deadlines are: 


Tuesday, Noon for Classifieds. 
Friday, Noon for Adult Ser- 


4 


1000's of callers daily. 
‘Hey! It's FREE! 


elak 


ayes 


2 
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ersations. 


hat are you waiting for? 


~The 


Private 
Mailboxes 
D.L.D., 58 Batterymarch St. 
Boston's original mail drop 
est. in 1971. Can meet your 
needs. Call (617) 423-3543 
to rent a private mailbox 
immediately. 5 min. 
walk from Faneuil Hall/ 


18+ only. 


Free 10.544 961-1101 


REFUSE TO 
CHOOSE!!! 


Meet Local Singles From All 
it ! 
Free Call - 718-861-5081 
Code 2700 


START DATING TONIGHT 
the Boston 


MARCH 3, 2000 MEWS AND FEATURES THE BOSTON PHOENX 37 


Bag 


call: Ol 
Cell: oa 61 


ee ee ee 


a 2 


a 


1995 PLYMOUTH 
VOYAGER 
91+ miles Runs Great! 


all 
or fun. 


‘gar Ban 
617-859-3310 
crete oer 





oh. \ &. &. 8 


YOUR STRESS 


Prrreve 
ania’ 


MASTERS CLINIC ppp paces pret any — 
eee ee PAID 
eae 617-332-5994 VOLUNTEERS 
~ Relaxing Full Body Ei oul oa O58 PAW ME BS he) AGES 21-35 


wshowor bya ale or female ALCOHOL STUDY 
}  eAgrrge7 2 CONSECUTIVE DAYS 
$300 
COCAINE STUDY 


wile ff 

THROUGH 3 CONSECUTIVE DAYS 
BREATH AND $300 
INTEGRATION 

New TRARY ccant : nem 

satisfaction. welcome. 

Avaiatie diy ‘Som-7om Sat 855-2969 
1-978-640-9760 

STRESSED OUT? 


cetera prin saat a ARE YOU ON THE PILL? 
he ag THis is a real artifact. Fit ssa read eC HERE’S YOUR 
617-547-6191 CHANCE TO EARN $600! 

A Harvard affiliated research group | 


617- Mesa Boogie 
OVATION BAL- tubes. A steal @ $500. Call Jett 135 Belmont St. is studying the effects of the pill. You 
LADEER GUIT ch Nunn OT Toe Easton, MA 02375 — may qualify if you are: 


$550 powder blue/cuttaway, 
ieiiinalll EN ‘hoe : Bp 508-230-9600 ‘eile. * between the ages of 21 and 35 - 
Piro ct! * on the pill © 


: :00 PM. nak -* Feaing Stressed-Out & Neod t Chiropractic treatment, massage, * willing to give blood + 
EQUIPMENT treat yourself tb a" Full Body Fully staffed with therapists * 9am-9pm TAXI PROVIDED FOR STUDY VISITS 
ee , = Swedish M Massage by a Protes- 


masseur. Call 
(617)876-1015 












































a 
Excellent piece of excercise ; . In or out. MC/Visa/Amex - Most Insurance Accepted 
equipment. Tunturi E603 Air- : ; 2 fe Call Will 617-799-1580 





The MOSES Project 
in association with Dance Umbrella and Commonwealth Production 
presents 


Walter Robinson's 


A Gospel Concert 


At the Emerson Majestic Theatre 
at the heart of Boston's Historic Theatre District 
219 Tremont Street, Boston 


Friday, March 3 at 8:00 p.m. 
Saturday, March 4 at 8:00 p.m. 
Sunday, March 5 at 2:30* and 6:00 p.m. 


Tickets available through 
MAJESTIX 617-824-8000 
$25, $30, $35 


Say you are a “friend” and receive $3 off ticket price! 











* this performance has sold out. 


North End cooking without 
the North End hassles. 


LaGroceria 


RISTORANTE ITALIANO AND PIZZERIA 


853 Main St. © Central Squar 


x 





food 15 


Ke 
PURER RES f Bk f mea *i- ™ ira 
rin STi ii lemme) es ON THE CHEAP 
: : |. Seafood in Somerville All-you-can-eat Brazilian 
Boo} 


iii bemeisi ie) 


More than 200 locations 


Okmark our online archive archive/foo iVE.htm! 
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_@ 
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www.bostonphoenix.com./ 
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THURSDAY 9: With a darkly theatrical glam-goth image purloined from Marilyn Manson and 
bellowing detuned-guitar orgies in line with the developments of new-school metal in their 
home town of LA, Coal Chamber have risen, by hook and by crook, to an A-list attraction in 
Spooky Kid Nation. They've even had some MTV success with a now-traditional new-wave 
cover — in their case, a creepy version of Peter Gabriel’s “Shock the Monkey,” the eeriness of 
which owes much to the dead-on delivery of guest vocalist Ozzy Osbourne. The song has 

_ driven up sales of Coal Chamber's latest album, Chamber Music, to the delight of both their 
-fabel, Roadrunner, and their manager, who aiso happens to be Ozzy’'s wife. Coal Chamber are 
‘headlining a tour with Type O Negative — who were mixing psychedelic pop, glam, goth, and 
metal back when Marilyn Manson was just Trent Reznor’s stoolie — along with gothmetal 
hopefuls the Deadlights and Full Devil Jacket. They'll all make a stop tonight at Avalon, 15 


Edited by. Carly Carioli 


». BI THURSDAY 2 — 

BLUES. Ruth Brown, one of the all-time 
greats of R&B, delivers the goods at the 
Regattabar through the weekend. The R- 
Bar is in the Charles Hotel, 1 Bennett 
Street in Harvard Square. Call 876-7777. 
BODY ART. Former Pit Report publisher, 
Hemp Fest administrator, and current 
Weekly Dig dude Joe Bonni celebrates an- 
other of his avocations — the legalization 
of tattooing in blue-blood Massachusetts — 
with tonight's “3rd Annual” (we seem to 
have missed the first two) Best Tattoo in 
Boston Contest. Yep, it’s an actual compe- 
tition with judges and everything, which 


DINING OUT AND ON THE CHEAP PHOTOS BY JOEL VEAK; ILLUSTRATION BY TONY MILLIONAIRE 


means you should expect an even. burlier- 
than-usual turnout baring ink to the tune of 
such prehensile motor-speedway rockers 
as Sive, Barbaro, , and 

Bitch Barbie tonight at the Mid- 
die East Upstairs, 472 Mass Ave in Central 
Square. It-starts at 8 p.m. and admission is 
$7; call 864-EAST. 


@ FRIDAY 3 

FILM. Movies can never get enough of 
odd couples, the odder the better. Like 
Garry Shandling and Annette Bening in 
Mike Nichols’s latest, What Planet Are 
You From? He's an alien with a detachable 


penis; she’s an earthling with a drinking 
problem. That's amore! Or Madonna and 
Rupert Everett in The Next Best Thing, 
John Schiesinger’s romantic comedy. He’s 
the gay best friend and she’s, well, Madon- 
na. Throw in a woozy night together and 
the next thing you know . . . that’s amore! 
Then there are the five Irish losers and 
their browbeaten significant others in 
Aileen Ritchie’s The Closer You Get. The 
boys send out for some American hotties 
to spark up the local dance, their colleens 
catch wind of it and get mad, and before 
you can say Wanking Ned Devine . .. that’s 
amore! And while we're in Ireland, there’s 
Agnes Browne, wherein Anjelica Huston 
directs and stars as a widow in 1967 
Dublin whose dream is to attend a concert 
by Tom Jones (who plays himself). If you 
find that’s not unusual, you might consider 


% SS +4 S$ {AA ee SAA 
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My Dog Skip, the story of a boy and his 
dog in the rural South of 1942. It stars 
Kevin Bacon, Diane Lane, Luke Wilson, 
and Frankie Muniz. But not even Tom 
Jones or a warm puppy can help out Bette 
Midler in Drowning Mona. She's the hated 
victim in this black ensemble comedy 
about a small-town murder investigation 
that also stars Danny DeVito, Neve Camp- 
bell, and Jamie Lee Curtis. 

Is Hou Hsiao-Hsien “Director of the 
Decade”? The ’90s, that is, and that’s what 
a recent Village. Voice poll of movie critics 
declared the Taiwanese filmmaker to be. 
This retrospective of all 14 of his works at 
the Museum of Fine Arts through March 30 
makes a strong case for that honor, begin- 
ning with one of his gems from the decade 
before, Dust in the Wind (1986), a com- 
ing-of-age story of two hard-luck young 


‘(RESTAURANT ARCi 


lovers. It sereens tonight at 8 p.m. at 465 


. CLASSICAL. One of the gods of the local 


Sherman, celebrates his 70th birthday with 
a recital of thre@ Beethoven sonatas; No. 
30 in E (Opus 109), No. 21 in C (Opus 53, 
the Waldstein), and No. 32 in C minor 
(Opus 111). That's at Jordan Hall, 30 
Gainsborough Street, at 8 p.m. Tickets are 
$30, $35, and $38. Call 482-6661. 
INDIE ROCK. A nifty little show over at 
the Milky Way in Jamaica Plain tonight. 
Singer/bassist Sue Garner and drummer 
Rick Brown have been making moody, 
thoughtful, and usually rockin’ music to- 
gether since the late ‘80s in several suc- 
cessive (if not quite successful) outfits — 
first Fish and Roses and then Run On, with 
a French detour as Peach Cobbler. But for 
their latest collaborative project, they've 
opted to forgo the band-name thing and 
rlorm as Sue Garner and Rick Brown. 
had a little help from some talented 
friends on an album that came out a little 
over amonth ago on Thrill Jockey. Stil/ fea- 
tures cameos by dB's main man Chris 
Stamey, FOT (Friend of Tortoise) Douglas 
McCombs, and the hardest-working ~ 
woman in indie rock, Tara Key. Garner and 
Brown go it alone tonight when they come 
up from NYC-to play the Milky Way on a bill 
headlined by local indie-pop gems Papas 
Fritas; the Pee Wee Fist and Come’s 
Chris Brokaw (performing solo) open up. 
That's at 405 Centre Street in Jamaica 
Plain; call 524-3740. 


@ SATURDAY 4 

POR With Martin Chambers back behind 
the kit, Chrissie Hynde’s Pretenders are 
once again sounding like the Pretenders 
and not just some bland Top 40 pop outfit 
with a gutsier-than-average frontwoman. 
Yeah, he’s just the drummer, and it’s Aot as 
if the other guys Hynde had banging away 
in his absence couldn't keep time or any- 
thing. But there’s a certain chemistry when 
Chambers and Hynde are playing together 
that just makes it sound like the Pre- 
tenders, even on a slickly produced disc 
like the recent Viva El Amor ss 
Bros.). They're in town tonight at the Or- ~~ 
pheum Theatre, One Hamilton Place. Call 
931-2000. 


@ SUNDAY 5 
§NDIE. You can always count on Lou Bar- 
low to dig up some obscure Western Mass- 
achusetts underground cassette-tape leg- 
end and haul the ol’ bastard out on tour. The 
latest Folk Implosion disc hasn't quite 
caught fire the way their breakthrough sin- 
gle, “The Natural One” did, despite the inclu- 
sion of plenty of Natural-sounding loops, 
beats, and melodies. And though Lou's 
reclusive Fl partner, indie-folk dude John 
Davis, has refused to hit the road — leaving 
Barlow to perform solo-with-four-track — the 
opening act is one Stephen Rand and His 
Magic Ponies. Rand, now living in Brook- 
lyn, is formerly of equally obscure bands the 
Caroline Know and the Loneliest Christmas 
Tree; among the members of his backing 
band is Barlow's old Deep Wound mate 
Scott Helland. Barlow and Rand are on a bill 
tonight at the Middle East, 480 Mass Ave in 
Central Square; call 864-EAST. 
ZYDECO. Fortunately for us, New Orleans 
bands use Mardi Gras season to make a 
good chunk of their touring money for the 
year. At the Roxy tonight, the “Mardis Gras 
=Dance Party” will feature Henry Butler — 
a great New Orleans blues and jazz player 
in the tradition of Professor Longhair and 
James Booker — plus one of the royal fami- 
lies of Cajun music, the Balfas, in Balfa 
Toujours; and one of the swingiest young 
players of the Creole and zydeco tradition, 
Geno Delafose. That's at the Roxy, 279 
Tremont Street, at 7. Tickets are $20 in ad- 
vance, $25 day of show. Call 876-4275. 
BALANCHINE. The topic is “The Baian- 
chine Legacy,” so what more do you need 
to know? But it doesn’t hurt that former 
New York City Ballet principals Edward Vil- 
lella and Violette Verdy will be holding forth 
on one of the 20th century's ranking artistic 
geniuses, or that former Boston Ballet prin- 
cipal Laura Young will be moderating. The 
discussion gets under way at 7 p.m. at Har- 
vard's Agassiz Theatre, in Radcliffe Yard, 
just across the street from the Loeb Drama 
Center. And it's free; call 495-8676. 


@ MONDAY 6 
CLASSICAL. The New England Conserva- 
tory’s annual spring festival this year is en- 
titled “Profiles: Musical Boston in the 
1990s,” and it looks like a doozy. The cele- 
brants this year are composers John Har- 
bison, Leon Kirchner, Daniel Pinkham, 
and Gunther Schuller, and the program 
will dedicate a full day to each of the four. 
Today it's Harbison, with chamber works in 
NEC's Williams Hail at 5 p.m., then a pro- 
gram called “Unusual Forms” at 8 in Jordan 
Hall. Tuesday it's Pinkham, in programs at 
noon, 4, and 8. Wednesday it’s Kirchner at 
noon, 4, and 8. And Thursday, it’s Schuller 
at noon, 5 (in a panel discussion with all 
four composers), and at 8. Fourteen other 
Continued on page 3 





THURSDAY 
The Linwood 


69 Kilmarnock St. 267-8644 

The Linwood has it all under one roof. Experience great food, live bands, free 
parking and a devoted clientele of regulars. In fact, some of the customers 
have made this a home away from home. Stop by once and your will never 
want to leave. eg 


Good Life 

28 Kingston St. 451-2622 

The comfortable ambiance and scltry jazz will get you in the mood for a 
weekend of fun. The old-fastiioned atmosphere and classic menu are proof 
that quality never goes dut of style. Sip a martini and snap your fingers to 
Sinatra, or grab a seat downstairs for great weekly performers. 


The Modern 

36 Lansdowne St. 351-2581 

Let the Modem lift you up with Downtempo Lounging. | the hottest 

scene the recent lounge explosion in Boston. Warm up in the cozy chic and 

hill out to funky mellow beats. DJ Ricky Fats will take you on a journey 
“1 with downtempo grooves. You don't have to leave your seat unless you want 

to get up and move. 


G lounge 

174 Lincoln St. 451-7289 

Your second favonk . Why hing for the perfect place when 
you've alrg ! | ial loft atmosphere and 
SoHo fla tails shaken up by your 


OLDS TOBACCO CO. 
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favorite bartend 


FRIDAY 


Lava Bar 

575 Commonwealth Ave. 267 
Celebrate Life with an awesome ew oF 
soulful rhythms attract throngs of ft | 
around. If you dance to a different d 

and melodies. Doors open at 10pm. 


| YOUR GUIDE to URBAN NIGHTLIFE] 


Karma 
9 Lansdowne St. 421-9595 
Hotshot DJs from around the globe draw crowds of techno-worshiperSi 
- Emry’s _ | Somie. Follow the droves to Lansdowne and head straight fr the dancefloor ™ 
48 Winter St., Upstairs 423-3649 _ | !t may be a once-in-a-lfetime experience, but you'll be back for more. The 
ied i good vibes at Karma will give you what you deserve. = 


Monet Care 
7-9N. Beacon St. 254-9365 SATURDAY 


PHOENIX LANDING _|13 Lansdowne St. 262-2437 
512 Massachusetts Ave... Central Square §76-6260 | jor ¥-Might wth DJ Mike Giosca from 10pm til 1am. inthe Left ver 
Lounge, DJ David James spins the hottest’80s hits. Julie Kramer drops by 
Man the first Saturday of each month for special giveaways and a tag team DJ 
21 Brookline Ave. 86470406 | bout with DJ David James. 


Avalon 

15 Lansdowne St. 262-2424 ie 
Take a trip Downtown without going past Lansdowne St. Resid aks 
Manolo and Matty 0. spin the latest hits and club classics. Join the creme 


PRAVDA 116 \ 
116 Boylston St. 482-7799 ‘| de la créme of the Boston club scene with quest DJs at 10pm. 
Wonpersar |SUNDAY 
186 Harvard St. 351-2665 * 
} Exchange 


148 State St.,726-7600 

Start the week off.on the right foot - the one on the dancefloor. Sunday may 
be a,day of rest for the Massachusetts masses, but don't let that stop you 
West Sr. from joining Boston's most devoted club-goers. National DJs stop by for 


15 West St. 423-0300 guest performances. 


246 Tremont St. 338-7080 


Jillian’ 
Commonweatru Brewinc Co. |/UFSDAY e : 45r-aBeo 
138 Portland St. 523-8383 i ia’s . is “Come to Jillian's for 


i cies "het great drinks. 
Swing into Sophia's and dance the night away. Sophia's offers ffee.salsa, 


Ail venues are age restricted. Camel red events | meringue and bachata lessons from 8:45pm till 10pm. Call for dinner 
are restricted to those 21 years of age or older. Jf | feservations. There's never a cover and never an excuse to stay home. 


SURGEON GENERAL'S WARNING: Smoking 
By Pregnant Women May Result in Fetal 
Injury, Premature Birth, And Low Birth Weight. 


10 mg. “tar”, 0.8 mg. nicotine av. per cigarette by FTC method. 

















‘State of the art 
But is it Arf? 


t’s clear Judd Hirsch is playing the right role in Art, the Tony 

Award-winning rumination on male friendship due at the Colo- 
nial Theatre this week. At a press reception, the actor recollected 
a visit to a museum in Pittsburgh where one exhibit consisted of a 
40-foot wall glistening with droplets of water. Hirsch was not im- 
pressed. “I was just, ‘Gimme the guy who did this and let me 
have a little talk with him.’ But don’t buy it.’” Which is pretty 
much how his character, Marc, responds to friend Serge’s pur- 
chase of an expensive white-on-white painting in Yasmina Reza’s 
play, which after becoming a huge hit in Paris, London, and New 
York is now headed for Boston. 

Indeed, when director Matthew Warchus asked Hirsch whether 
he’d like to consider one of the other two parts, “That was like 
telling me to look at the part of a hippopotamus if I was a 
giraffe.” Marc is the French comedy’s most domineering 
character, an aeronautical engineer who is not only bewildered 
but angered by his dermatologist pal’s purchase of a painting 
Marc considers “shit.” On the tour, Serge is played by Cotter 
Smith, a veteran of the ABC series Equal Justice. Third chum 
Ivan, who manages to escalate the argument while trying to 
mediate it, is portrayed by American Repertory Theatre alum Jack 
Willis. In the course of the 90-minute play, the disagreement set 
off by the painting among these middle-aged members of the 
business-suit set explodes into a Mamet-worthy male conflict. 

According to Hirsch, a two-time Tony winner who is best 
known for the classic TV sit-com Taxi, “There is a hierarchy in 
the play. Marc is the mentor. He feels there is a certain unspoken 
agreement in this relationship of guys who accept the value of 
















things that they all seem to think is the same. But they haven’t 
seen each other for a little while. One guy went off and got a 
certain amount of friends who are in the arts who steer him to 
the galleries to see this kind of stuff. Marc remains the person 
who he is;.his own opinion is worth pretty much everything. Ivan 
is trying to mediate between the two, not having any knowledge 
about it [art] or really any knowledge of these two guys’ conflict. 
It is a matter of betrayal. It comes out in the play. Eventually 
somebody says, “You’re a traitor.’ ” 

And does this play written by a woman reveal a particularly 
male dynamic? “You know, I’ve heard women say that this is a 
woman’s argument and that the strange part about it is that it’s 
applied to men. I don’t know about that because when I was a 
kid, 19 or 20 years old, we had these arguments every day. At 
college, we thought that the first thing we ever learned was the 
answer. My first term in physics, I knew physics. I was a 
physicist. Another guy took his first term in psychology, he was a 
psychologist. So we had these arguments that were probably even 
funnier than this play. We would throw epithets at each other 
until somebody walked out the door.” 

By most accounts, balancing vituperation and comedy is tricky 
business in Art. Says Hirsch of acting the piece, “You cannot be 
dependent on an audience for this one, you cannot admit they’re 
there. There’s a certain privacy involved in this, and if you take 
the privacy into mind when you watch it, it’s almost like listening 
through a wall to something happening in someone’s apartment 
or seeing through a fishbowl. It’s as if we’re swimming around in 
a fishbowl; we don’t think we’re observed. It’s a very difficult 
thing to do, by the way, when you have people laughing so hard. 
But the more serious you play this play, the funnier it is and the 
more anybody gets out of it.” 

Art plays at the Colonial Theatre March 7 through 26. Tickets 


are $45 to $65. Call 931-2787. 
— Carolyn Clay 





* spooked children; local favorite Phillip Pa- 


FRIDAY THROUGH SUNDAY: Like to dip deeper into 15th-century 
entertainment than dinner theater at the Medieval Manor? Revels Inc., 
in collaboration with the Lenox-based Shakespeare & Company, 
presents The Mysteries, tonight through next weekend at the Boston 
Center for the Arts’ Cyclorama. Theater, traditional music, and 
audience participation combine in British playwright Tony Harrison’s 
contemporary adaptation of the medieval Mystery Plays from the York, 
Chester, Wakefield, and Coventry cycles. The plays cover the Bible 
from top to bottom; this, the first installment, entitied “The Nativity,” 
actually deals with the Creation of the World, Adam and Eve, Cain and 
Abel, the Flood, and the birth of Jesus. The pageant is directed by 
Tina Packer and Patrick Swanson, with musical direction by George 
Emien, in a “promenade performance” (that means you can sit or walk 
through it) featuring a Revels chorus, English traditional singers, a 
cast of classically trained actors, and a band of string and brass 
players. This week's performances are Friday at 8 p.m., Saturday at 2 
and 8, and Sunday at 2. Tickets are $25; call 972-8300 extension 21. 


perhaps the world’s greatest living photo- 
journalist. A fearless correspondent — his 
travels have taken him from El Salvador to 
Sri Lanka, from Chechnya to South Africa, 
from the West Bank to Vietnam — whose 
images are remarkable for their humanitar- 
ian sensitivity, he’s just released his first 
book in a decade, /nferno, which he de- 
scribes as “a personal journey through the 
dark reaches of the 20th century” and “a 
record of loss, grief, injustice, suffering, vi- 
olence, and death.” The Photographic Re- 
source Center brings Nachtwey to town 
tonight to talk about and show slides of his 
work from /nferno; that’s at 6 p.m. at 
Boston University’s College of Arts and 
Sciences, 725 Commonwealth Avenue. 
Admission is $7; call 353-0700. 

ROOTS. in Harvard Square, bona fide 
American original Eric Burdon — best re- 
membered as the frontman for the Ani- 
mals, of “House of the Rising Sun” fame, 
though that was just the beginning — sets 
down at the House of Blues for a two-night 
stand. Performance times are tonight at 9 
and tomorrow at 10, and each of these 18- 
plus shows will set you back $20. The 
HOB’s at 96 Winthrop Street in Harvard 
Square. Call 491-BLUE. 


@ THURSDAY 9 

FILM. It's taken a while, but the madcap, 
brilliant Spanish director Pedro Almod6- 
var is finally getting the recognition that is 
his due with the nomination of his Ail About 









Continued from page 4 

composers will have their works featured 
throughout these programs. All events are 
free. The NEC compound is at 30 Gains- 
borough Street. For more information call 
585-1122, or visit www.newenglandconser- 
vatory.edu. 

FILM. Relations with in-laws are always 
tricky, especially when your husband’s dad 
insists that you’re the reincarnation of the 
Hindu goddess Kali. Satyajit Ray’s Devi 
(1960) remains relevant four decades later 
as he places the domestic tragedy of a so- 
phisticated, middle-class family in the 
midst of the primitive fervor seething below 
the social veneer. A compelling, beautifully 
acted drama, it screens at 7 p.m. at the 
Harvard Film Archive in the Carpenter 
Center, 24 Quincy Street in Harvard 
Square. Call 495-4700. 


@ TUESDAY 7 

THEATER. You could excuse someone for 
mistaking the Theater District for Broadway 
this week. At the Colonial, Tax/s Judd 
Hirsch opens in Yasmina Reza’s Tony-win- 
ning comedy Art (see “State of the Art,” at 
left ). Around the corner, the brainy, hyper- 
linkable, cross-dressing Brit comedian 
Eddie Izzard brings his one-man show to 
the 57 Theatre (see our interview in Arts, 
on page 12). But the biggest of ’em all, a 
rare Beantown pre-Broadway tryout, 
comes to the Wilbur Theatre tonight. Yep, 
it’s ol Ferris Buehler himself, 


two-time Tony winner Matthew My Mother for this year's Best 
Broderick (riding high on his Foreign Language Film 
stupendous big-screen no- Oscar. What better timing, 
tices in Election), joining indie then, for a look back at his 
queen Parker Posey (whose heady, flamboyant oeuvre at 
latest, Scream 3, held the top the Brattle Theatre? “All 
slot for a couple of weeks) in About Almodévar: A Retro- 
spective” begins today with 


Elaine May's brand-new play 
Taller Than a Dwarf. Aian 
Arkin, of Catch 22 fame, will 


Law of Desire (1987), a 
swirling, surreal, polymor- 





direct the comedy, which is set phously perverse grab bag 
in New York City at the begin. _Almodévar _about a director whose love 
life disrupts his creativity and 


ning of the millennium and has 

to do with an average couple learning the 
“new rules of the American dream.” Taller 
Than a Dwarf is here for two weeks only, 
March 7 through 19. The Wilbur is at 246 
Tremont Street; tickets are $24 to $68.50, 
and you can get them at the Wilbur box of- 
fice or through Ticketmaster at 931-2787. 


@ WEDNESDAY 8 

THEATER. Henry James gets the 
streamlining treatment in playwright Jef- 
frey Hatcher's stage adaptation of Turn 
of the Screw, James's Victorian ghost 
story chock-a-block with psychological, 
sexual, and supernatural suggestion. In 
Hatcher's version of the tale, which is di- 
rected for New Repertory Theatre by 
Commonwealth Shakespeare Company 
honcho Steve Maler, all the roles are un- 
dertaken by two actors. American Reper- 
tory Theatre Institute for Advanced The- 
atre Training grad Aysan Celik plays the 
governess called in to take over two very 


vice versa. Like Fellini's 8-1/2 but with 
transsexual surgery, it screens tonight at 
5:15, 7:30, and 9:40 p.m. That's at 40 Brat- 
tle Street in Harvard Square; call 876- 
6837. 

JAZZ. The world’s greatest jazz drummer, 
Elvin Jones, brings in his typical gang of 
young cats to power his Jazz Machine at 
the Regattabar through Sunday: trumpeter 
Darren Barrett, saxophonist Antoine 
Roney, pianist Eric Reed, and bassist 
Steve Kirby. Elvin tends to sell out these 
four-night gigs in advance, so hear us now 
and believe us later. The R-Bar is in the 
Charles Hotel, 1 Bennett Street in Harvard 
Square. Call 876-7777. 


@ AND BEYOND 

KEROUAC., The city of Jack Kerouac’s 

boyhood celebrates his birthday with a 

“marathon” reading over the course of 

three days from his first published novel, 

the 499-page The Town and the City, in 

which Lowell serves as a backdrop. The 

reading begins March 10 at 5 p.m. and 

; ends March 12 at 2 p.m. at 
the Whistler Museum of Art; 
but on Friday night it takes a 
detour down the block to the 
Old Worthen Inn, where 
there will be jazz accompani- 
ment. Related events include 
a walking tour of Kerouac’s 
Lowell on Saturday and a 

» birthday party on Sunday fol- 
lowing the reading’s comple- 
tion. Call (978) 452-7641. 


trone plays everyone else. The show’s at 
the New Repertory Theatre, 
54 Lincoln Street in Newton 
Highlands, today through 
April 9. Tickets are $25 to 
$32. Call 332-1646. 
PHOTO. James Nachtwey’s 
photos for Time, Newsweek, 
Life, and the New York Times 
Magazine, covering most of 
the world’s ugliest hotspots 
and most fearsome civil wars, 
have won him a reputation as 





Natchwey 
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Boys-related foundation looking after exiled 



























road tripping 


| Perhaps now that the Reverend Horton Heat 
has been obliged to perform the just-got- 
dropped shuffle on his way out of the Inter- 
scope offices, the popularizer of rocket-fueled 
neo-rockabilly raunch will be able to get back 
to his roots. We hear his new disc — due out 
soon on Social Distortion’s Time Bomb label 
— is much closer to his early material for Sub 
Pop, on which the Reverend showed more 
affinity for Bible Belt skuliduggery, moonshine 
sermonizing, and trucker-speed mayhem than 
for quaint, lounge-era martinis and swing 
tempos. Not that we have ever been able to 
keep from bopping, or succeeded in tuming 
down a drink, in the Rev’s presence. Heat and 
his trio blaze a path through New England — 
along with West Coast ska-punk openers 
Dance Hall Crashers — with stops at Lupo’s 
Heartbreak Hotel (401-272-5876) in Provi- 
dence on March 3 and the Paradise (423- 
NEXT) in Boston on March 4. 

Even as the Reverend’s on his way in, 
some local faces are headed out. Amiable 
Boston college-pop guys Recketscience — 
whose latest disc, (A Girl’s Name Here), does 
not quite sound like the work of genuine 
rocket scientists, and whose publicist mis- 
spells Otis Redding’s name in their bio — 
embark on a month-long jaunt after a hearty 
sendoff at T.T. the Bear's Place (492-BEAR) in 
Cambridge on March 3 with the Zips and Red 
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Telephone. Topping that, top-notch former 
Lilith-Fair-serenading singer/songwriter Lau- 
tie Geltman plays one last romp at the Attic 
(694-6684) in Newton Centre before heading 
to Kathmandu (no phone number available), 
where she'll play a benefit for a non-Beastie 


















Tibetans in Nepal. Still on the A-list female 
singer/songwriter beat, Melissa Ferrick sold 
out her two-night, four-show stand at Club 
Passim (492-7679) in Cambridge this week- 
end, March 3 and 4, a couple weeks ago, just 
as she always.does. If you’re without, try the 
Iron Horse (413-584-0610) in Northampton 
on March 7. Or switch gears and check out 
everyone's favorite spooky, folksy mom — 
former Throwing Muse (the gal throws her 
muse the way ventriloquists throw their voic- 
es) Kristin Hersh, who's doing a mini-tour in 
which she performs together with and alone 
alongside No Depression icon Vic Chesnutt. 
They’ll hit the Iron Horse on March 8, Lupo’'s 
on March 9, and the Somerville Theatre (931- 











































2000) on March 10. 
Lookout! punks Ann Beretta — who seem 
to be on the bill every time Avail hit town — 







come off as a slightly rawer version of the first 
couple Rancid albums on their new To Al/ Our 
Fallen Heroes. They're on a headlining tour 
that hits the Middle East (864-EAST) in Cam- 
bridge on March 6 and the Met Café (401- 
861-2142) in Providence on March 7. Mean- 
while, Avail’s Erik Larson shows up in his shit- 
kicking sludge-metal outfit Alabama Thunder 
Pussy, who are about to release their third 
disc, Constellation, on Frank Kozik’s Man’s 
Ruin label; they'll likely be the least exciting 
band on a bill that includes Boston's boogie- 
metal standouts Milligram and rabid trash- 
scum punks Ghetto Thunder at the Linwood 
Grill (267-8644) in Boston on March 3. 


















































next weekend | 
Stop Kiss 


ust weeks after a Moroccan schoolgirl was assaulted on a 

Boston subway train for holding hands with another girl, the 
Nora Theatre Company will present Diana Son’s critically ac- 
claimed 1999 play Stop Kiss, which explores a similar event in New 
York City. Like the girls in the local attack, the fictional protago- 
nists of Son’s play suffer gay-bashing even though they don’t have 
settled lesbian identities. Callie and Sara, young Manhattanites, 
defy easy characterization, and their romantic tension catches them 
off guard (think of Anne Heche meeting Ellen DeGeneres). Son, in 
a telephone interview from Los Angeles, says the play “is about two 
women allowing themselves to connect, and the ability to change 
each other, and what happens when that connection is interfered 
with by an outside source.” 

Part love story, part tragedy, the play is structured inventively, with 
time moving forward on two tracks: scenes from before and after the 
incident alternate as the play builds toward the title kiss. Son knew 

from the beginning that this 
structure was what she 
wanted. “I want audiences to 
feel like they’re doing 
something, working to put 
these two things together,” 
she says. “The kiss is the 
reward for what I hope to be 
a rigorous emotional 
experience.” The result is that 
a simple act becomes invested 
with both previous history 
and aftermath, so that the 
audience sees what Son calls 
“the deliciousness, sweetness, 
and heroism” in the kiss itself. 
Audiences have responded 
enthusiastically to the play, 
which was extended three 
times in its run at New York’s Joseph Papp Public Theater. Gotham’s 
critics offered such a stream of positive reviews that, as Son’s dry 
cleaner told her, other customers were talking as much about the 
reviews as about the show itself. Other accolades followed, including 
nominations for Outer Critics Circle and Drama Desk awards, as well 
as the 1999 Media Award from the Gay and Lesbian Advocates and 
Defenders. As word spread, so did productions; the Boston staging 
(directed by Brandeis University’s Janet Morrison) is the play’s 
seventh, following popular runs at such regional-theater powerhouses 
as Woolly Mammoth in DC and Seattle Rep. And it is in good local 
hands: Stop Kiss is the sixth Boston theatrical premiere mounted by the 
Nora Theatre Company in the past three years. (The off-Broadway 
sensation As Bees in Honey Drown was a hit for the company last fall.) 

Son hopes to make it to the Boston show, though it’ll take some 
juggling: three other productions are running elsewhere. Son already 
splits her time between gigs as a staff writer for the television show 
The West Wing (which she calls a “great day job”) and as playwright- 
in-residence for the Mark Taper Forum. She is further committed to 
both a new play (for the Public Theater) and a screenplay (for Meg 
Ryan’s Prufrock Productions). Like the play itself, Son’s life appears 
to be hurtling down two tracks at once — but she is emphatic that 
she is a playwright first. Coast to coat, Stop Kiss is making sure 
people don’t forget that. 

Stop Kiss, by Diana Son, will be presented by the Nora Theatre 
Company at the Boston Playwrights’ Theater, 949 Comm Ave, 
Thursdays through Sundays from March 10 through 26. Tickets are $19 
to $22 and are available through the Nora box office; call 491-2026. 

— David Valdes Greenwood 
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@ LOCO LATINO |: Hearts wilted 
last year when it was announced 
that the greatest hips in rock and roll 
— the ones that wriggle and snap 
supernaturally at the base of Ricky 
Martin’s torso — wouid not be 
making an appearance in Boston. - 
But bolstered by a return 
appearance at the Grammys — 
Martin left empty-handed, but one- 
upped Johnny Cash by shaking his 
volcanic libido in an actual ring of 
fire — the 16th-most-popular touring 
attraction of 1999 is heading out 
again for a summer jaunt that'll 
bring those hips to the FleetCenter 
on June 21. Last time out, tickets for 
Martin’s entire tour sold out in less 
than an hour, so get your speed-dial 
ready. Tickets go on sale Saturday 
at 11 a.m.; call 931-2000. 


@ LOCO LATINO II: The Buena 
Vista Social Club phenomenon 
continues to reap rewards for fans 
and purveyors of Cuban music. 
Buena Vista musical director Juan 
de Marcos Gonzalez — the guy who 
put together that dream team of 


forgotten musical genius, and 
served as musical director for the 
latest Ibrahim Ferrer solo album — 
is also the bandleader of the Afro- 
Cuban All Stars, which includes 
players from Cuba’s leading dance 
bands, including Orquestra 


Buena Vista Social Club, then 
continues on consecutive Tuesdays 
with other films focusing on world 
music, including Latcho Drom, 
Baraka, Genghis Blues, and 
Flamenco. That's at 40 Brattle Street 
in Harvard Square; call 876-6837. 


LA NEW 
TIMES YORK 


Tropicana, Los Van 
Van, and Sierra 
Maestra. World Music 
is bringing the All Stars 
to town March 19 at 
the Roxy, 279 Tremont 
Street in Boston. 
Tickets are $20 in 
advance and $25 the 
day of the show; call 
876-4275. And World 
Music is following up 
on the success of Wim 
Wenders’s cinematic 
portrait of the Buena 
Vista Social Club by 
co-sponsoring a five- 
week “Celluloid 
Passport” series at the 
Brattle Theatre. The 
series kicks off March 
14 with a screening of 


| 
| 


| video Clips IN STORES NOW 


| tek THE BEST MAN (Universal). Malcolm D. Lee wrote 





| and directed this comedy about an upwardly-mobile- 


buppie wedding where an advance copy of guest Harp- 


| @r's novel, a thinly veiled account of the loves and lives 
of his college buddies, falls into the wrong hands.and 
the groom, reading between the lines, discovers a long- 


lost liaison between his best man and his bride-to-be. 
Lee has a winning cast (Taye Diggs, Nia Long, Morris 
Chestnut, Sanaa Lathan), but his script burps when it 


| needs to fizz. 


| %1/2 GET BRUCE! (Miramax). Bruce Vilanch, the hirsute and roly-poly comedy writer respon- 


sible for some of the highs and lows of the past decade of Academy Awards shows, deserves 
better than this glib and sloppy documentary by Andrew J. Kuehn. Cobbled together mostly 


| from interviews with Vilanch’s clients (Bette Midler, Robin Williams, Crystal), the film degener- 
ates into a showcase of their egos rather than a profile of one of its more colorful proponents. 
There's a good story here — someone should get Bruce to tell it. 


%* RANDOM HEARTS (Columbia TriStar). Sydney Pollack's romantic thriller is hardly romantic 
and even less thrilling. Harrison Ford is an internal Affairs investigator whose wife dies in a 
plane crash. Turns out her seat mate — and lover — was married to New Hampshire con- 


| gresswoman Kristin Scott Thomas, who apparently didn’t like her husband much but thinks 
| Ford is quite hunky. The character development is minimal, so Ford comes off as a self-ab- 


sorbed asshole and Thomas resembles an infatuated teenager. 


* STIGMATA (MGM). Rupert Wainwright's film pits simple Pittsburgh hairstylist Patricia Ar- 
quette, who wakes up in the ER with spike wounds through her wrist, against Gabriel Byrne 
playing the voice of reason as a Vatican specialist in debunking miracles. Unfortunately, he 


| doesn't uncover the fraudulence behind this picture. Stigmata is too dimwitted and confused to 


be blasphemous — the only god it worships is bad taste. 
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is for an event or exhibit lasting more than 
one week, specify the dates of the issues in 
which you would like the listing to appear. 
Repeat listings may be deleted due to 
space limitations. 


Theater listings are separate; send them by 
2 p.m on Thursday to “Play by Play’. Audi- 


at 859-3300 to take out an ad. Unsolicited 
photographs are considered for publication 
but are not returned to senders. 

NOTE: ABSOLUTE LISTINGS DEADLINE 
IS WEDNESDAY AT 5 P.M. FOR THE 
FOLLOWING WEEK’S ISSUE. To be con- 
sidered for “Hot Tix,” the deadline is a week 
earlier; to be considered for “Next Week- 
end,” two weeks earlier. 


clubs 
eee 


THURSDAY 2 

See Club Directory for phone numbers and ad- 
dresses. 

ACTON JAZZ CAFE, Acton. At 6 p.m., Taylor 
Goodall. At 8 p.m., “Blues Jam” with Mike Avery 
& Lenny Ball. 

AN TUA NUA, Boston. Top-40 and hip hop with 
DJ Tim Collins, 

ARIA, Boston. Eurohaus and Latin house with 
DJs Eddy K and J.C. 

AVALON, Boston. At 10 p.m., “Intemational 
Thursdays,” Eurohaus with DJ Manolo. In the 
Playhouse Latin Lounge: at 10 p.m., Latin and 
intemational music with DJ Anthony. 

AXIS, Boston. Downstairs: at 10 p.m., “Chrome,” 
John Debo. and Ali Ajami. Upstairs: at 10 p.m., 
“Bar 13,” soul, phunk, and house with DJ Chaos. 
BACKSTAGE, Boston. “Adrenaline,” hard NY- 
style house with Jonny C. and Freddy C. 
BAYOU BLUES CAFE, Cambridge. Monica 
Lynk Trio. 

BILL'S BAR, Boston. “The Underground” with 
DJ Mark Hamilton plus special guests El 
BISHOP'S PUB, Boston. “Jazz from the Hip.” 
BLACKBURN TAVERN, Gloucester. Spirit 
House. 

BLEACHERS, Salem. Giles Cafe: Crossroads. 
Red Room: Last Call. 

BOB THE CHEF'S, Boston. Groove Two This. 
THE BURREN, Somerville. Front Room: “irish 
CANTAB LOUNGE/THIRD RAIL, Cambridge. 
Upstairs: Little Joe Cook & the Thrillers. Down- 
stairs: Terry Blasel, Moe Chalk Creole, Tim 





Mungranso. 

CENTER FOR THE ARTS IN NATICK, Natick. 
“Acoustic Open Mic” with host Ken Batts. 

CLUB BOHEMIA/KIRKLAND CAFE, 
CLUB PASSIM, Cambridge. Stewart Lewis, 


DICK’S LAST RESORT, Boston. Michigan 

Blacksnake. 

ENCORE, Boston. Michelle Currie. 

THE EXCHANGE, Boston. “Funkalicious” with 
DJ G-Squared. 

GILREIN’S, Worcester. Whiskey River. 

GLENN’S RESTAURANT & COOL BAR, New- 

buryport. Curtis Jerome Haynes. 

THE GOOD LIFE, Boston. Rich Greenblatt 

Quintet. 

GREEN DRAGON, Boston. Spitting Vinnies. 

oliaer’, Boston. Undercover, Beloved 

Few. 

HIBERNIA, Boston. At 6 p.m., “The Lounge Se- 

ties” with DJs Alan Strack and Craig Kapilow. 

eee smemwmgean Another Plan- 


eat EMBARSY PUR, Giston: Trubedows 
JAKE IVORY’S, Boston. Paul Levesque, Josh 


Nelson. 

JAMES’S GATE, Jamaica Plain. “Open Mic” 
with Alice Rouse. 

JOHN STONE'S INN, Ashiand. Antler. 

JOSE McINTYRE’S, Boston. Syndicate. 
KARMA CLUB, Boston. At 10 p.m., “Speed,” hip 
hop and R&B with DJ Chaos. in the Mambo 
hg house with DJ Johnny Scro- 


ati oath aaah “rile hip hop, funk, 
and reggae with DJs Paul Brien and Phenom. 
LES ZYGOMATES, Boston. Jinga Trio. 
LINWOOD GRILLE, Boston. Ohm, Controlled 
Aggression, Mancain. 

LUCKY DOG MUSIC HALL, Worcester. Car- 





MELISSA FERRICK plays Club Passim on Friday and Saturday. 





tridge Family, Playing for Audrey, Elsewhere, 
SBGB. 


MARKETPLACE CAFE, Boston. Brian Walkley. 
MIDDLE EAST, Cambridge. Upstairs: Lynx, Vic 
Firecracker, Helms, Migration Trap, Pizza. 
MIDWAY CAFE, Jamaica Plain. “Dyke Night.” 
THE MODERN, Boston. At 9 p.m., ‘Downtempo 
Lounge” with DJ Ricky Fatts. 

NARROWS CENTER FOR THE ARTS, Fall 


drum n’ bass with DJs Crook and Lenore. 
PLAYHOUSE LOUNGE, Boston. Tom Bianchi. 
PLOUGH & STARS, Cambridge. Paved Coun- 
try. 

PURPLE SHAMROCK, Boston. Jim Plunkett. 
REGATTABAR, Cambridge. Ruth Brown. 
RHYTHM & SPICE CARIBBEAN GRILL, Cam- 
bridge. Reggae with DJ Bim Sound. 

RIO GRANDE CAFE, Marblehead. Orville Guid- 
dings Band. 

and merengue. 

RYLES, Cambridge. Dave Clark & the Wet 
Ware Consort. 

SIT 'N BULL PUB, Maynard. Bombastics. 
SKY BAR, Somerville. Naked Sams, Volition, 
Jupiter Project. 

SLADES, Boston. John Dougherty Trio. 


THE TAP, Boston. Gordie Milne. 


TIR NA NOG, Somerville. Ronan Quinn, Johnny 
Come Latelies. 

TRATTORIA IL PANINO, Boston. “Aquarela,” 
Brazilian night with DJ Marcello Malcher, “Re- 
union Night” with DJ Zino. Fourth floor: “Young 
T.T. THE BEAR'S PLACE, Cambridge. Baby 
Strange, Gulliver Foyle, Zipper Girl, Kid Tested. 
UPSTAIRS LOUNGE, Boston. “Atomic Lounge,” 
swing dancing with DJ Big Daddy. 

VENU, Boston. “Swank,” Top 40 and house with 
DJ Adilson. 

WALLY’S CAFE, Boston. “Latin Jazz.” 
WESTERN FRONT, Cambridge. “Three 
Stripes,” hip hop and reggae with DJ G-Spin. 
WONDER BAR, Allston. Grant Langford Re- 


view, ; 
THE YARD ROCK, Quincy. Brian Templeton. 
YESTERDAYS/SOUNDSTAGE, Boston. “Lig- 


FRIDAY 3 

See Club Directory for phone numbers and ad- 
dresses. 

ABBEY LOUNGE, Somerville. Fuzzy, Butter- 
cup, Stringbuilder. 

ACTON JAZZ CAFE, Acton. Root Motion. 

AN TUA NUA, Boston. Disco with DJ Vin. 
ARIA, Boston. “Tempted,” house with DJ Raffi. 
ATLAS DANCE, Boston. “Top-40 Dancing.” 
THE ATTIC, Newton Centre. Laurie Geltman, 
Meghan Toohey. 

AVALON, Boston. At 7 p.m., Gov't Mule, 
Bramhall. At 10 p.m., “Avaland” with special 
quest DJ Danny Tsettos. 

AXIS, Boston. Downstairs: at 6 p.m., Apolio 440. 
At 10 p.m., “Spin Cycle,” house and progressive 
house with DJ Tim Ryan. Upstairs: at 10 p.m., 
80s altemative with DJ David James. 
BACKSTAGE, Boston. NY-style house and funk 
with DJ Jonny C. 

BAYOU BLUES CAFE, Cambridge. Monica 
Lynk Trio. 

THE BEACHCOMBER, Quincy. Wonder Cat. 
BILL’S BAR, Boston. Every Second, Gage, 
Stock Seven. 

BLACKBURN TAVERN, Gloucester. 12:01 
Blues Band. 

Wide, Mickey Steel & the Alloys, Hurricane Jane. 


Giles Cafe; Scarlet Haven. Red Room: City | 


Pete. 
BLUESTONE BISTRO, Brighton. Yoko Miwa. 
BOB THE CHEF'S, Boston. Paulo Danay. 


| ‘THE BURREN, Somerville. Front Room: “irish 


Seisiun.” 
BUZZ BOSTON/EUROPA, Boston. “Gay Inter- 
national Night,” with Vicky; Latin house, salsa, 


and merengue with DJ Cesar Romero; dance 


and house with DJ Michael Sheehan. 
CANTAB LOUNGE/THIRD RAIL, Cambridge. 
Upstairs: Little Joe Cook & the Thrillers. Down- 


' 


stairs; DJ Joey Demers. 

CENTER FOR THE ARTS IN NATICK, Natick. 
Jennifer Kimball, Vanessa Trien. 

CHAPS, Boston. “Freak” with DJ Richie Rich. 
CLUB BOHEMIA/KIRKLAND CAFE, 
Somerville. Crescent Star, Cous Cous, Grooved 
Pavement, Hyptonics. 

CLUB PASSIM, Cambridge. Melissa Ferrick. 
COLONIAL INN, Concord. Phyllis Fallon. 


DIAMONDS, Burlington. Club Classics & Top 40 
with DJs Bob & Joe Jazz. 

Beantown Bar Band. 

with DJ Kevin Sawyer. 

ENCORE, Boston. John O'Neil. 

ENVY, Boston. Top 40, house & dance with DJ 
Tom Baxter. 

THE EXCHANGE, Boston. “House and Hip 


Hop. 
FRAN’S PLACE, Lynn. House with DJ Mabelle. 
THE GOOD LIFE, Boston. Vic Ente Archer. 
GREEN STREET GRILL, Cambridge. Tarbox 
Ramblers. 

HIBERNIA, Boston. At 6 p.m., “Cocktail Club” 
with DJ Kid Ray. At 10 p.m., “Focus” with DJs 
HOUSE OF BLUES, Cambridge. At 12:30 p.m., 
Ryan “Blue” Montbleau. At 10 p.m., Debbie 
Davies. 

JACOB WIRTH RESTAURANT, Boston. Mel 
Stiller. 

JACQUES, Boston. Kermit's Finger, Jonee 
om ae Josh Nelson, Bill Con- 


Jone, Sina Luther “Guitar Jr.” 


Sorer STONES OL Acts Rampage Trio. 
KARMA CLUB, Boston. At 10 p.m., “Sonic,” 
house with DJ Venom. In the Mambo Lounge: at 
10 p.m., jungle with DJ Myth. 

LAVA BAR, Boston. “Life,” deep house with res- 
idents DJ Fran and Paul Nickerson. 

LES ZYGOMATES, Boston. Bill Lowe. 
Thunder Pussy, Ghetto Thunder. 

LUCKY DOG MUSIC HALL, Worcester. Psy- 
chotic Larry, Groove Works, Shotgun Remedy. 
LUPO’S HEARTBREAK HOTEL, Providence. 
Reverend Horton Heat, Dance Hall Crashers, 
One Man Amy. 

M-80, Boston. Latin house with DJ J.C.; intema- 
tional house with DJ Eddy K. 

MET CAFE, Providence, Ri. Jiggle the Handle, 
Distant Relatives. 

MIDDLE EAST, Cambridge. Upstairs: Ms. & 


MILKY WAY, Jamaica Plain, Papas Fritas, Sue 
Gamer, Pee Wee Fist, Chris Brokaw. 
THE MODERN, Boston. At 9 p.m., “Ultra 


West. 

SLADES, Boston. Crossover Jazz Band, 
TRATTORIA IL PANINO, Boston. '70s, ‘80s, 
and '90s with DJ Zino; progressive, top-40, club, 
and intemational with DJ Peter D. : 
T.T. THE BEAR’S PLACE, Cambridge. Rocket 
Science, Red Telephone, Zips, Jr. Corduroy. 


UPSTAIRS LOUNGE, Boston. “The Pill,” Brit | 


pop and mod with DJs Ken & Jennifer. 
VENU, Boston. “Intemational Night,” European 


"house, hip hop, and more with Dis Chis DeS | 
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ae gee 
(REGGAE) ADVANGE TIX - 617-497-2229 
MARCH 10-11 www.heb.com 
(FROM OHIO) * THURSDAY MARGE 2 10PM 21+ 






ANOTHER PLANET 


DEBBIE DAVIES 
SATURDAY MARCH 4 100 21+ 
TON! LYNN 
WASHINGTON 








(REGGAE) 


MARCH 17-18 


 VIBEWISE 
(REGGAE) 


MARCH 24-25 


TJOVI GINENT 

peal | 
MARCH 31-APR 1 
JUNIOR JAZZ 

















































house with DJ Tassos and Arsit. 
VERTIGO, Boston. DJs Toto & Souhieris. 
VINCENT’S NIGHTCLUB, Randolph. “Latin 


Night. 
WALLY'S CAFE, Boston. John Lamkin Quintet. 


idles. 

THE YARD ROCK, Quincy. Peter Malick. 
YESTERDAYS/SOUNDSTAGE, Boston. 
“Swing Night.” 


SATURDAY 4 
See Club Directory for phone numbers and ad- 
ss ee BIG BILL 






ACTON JAZZ CAFE, Acton. Susan E. & Blues- 
liner. 

AN TUA NUA, Boston. Top-40 and hip hop with 
DJ Tim Collins. 

ARIA, Boston. Top 40 and Eurohaus with DJ 
Raffi. 






SATURDAY MARCH 11 10PM 21+ 
oe YACOVONE 


PRINCES OF BABYLON 














ATLAS DANCE, Boston, “Top-40 Dancing.” 
THE ATTIC, Newton Centre. Star Ghost Dog, MONDAY MARCH 13 9PM 18+ 
Almost Speechless. ULTRA LOUNGE SERIES 










AVALON, Boston. At 7 p.m., Pretenders. At 
10 p.m., “Downtown” with DJs Manolo & Matty — 
0 





JOHNNY A. 























































AXIS, Boston. Downstairs: at 10 p.m. “X-Night.” 
‘90s altemative with DJ Mike Gioscia. Upstairs: 
at 10 p.m., 80s altemative and industrial with DJ 


“INDIGO 


LIZARD 


ALL THE QUEEN’S MEN 


BAYOU BLUES CAFE, Cambridge. Tre Col 
Ors. 
BILL’S BAR, Boston. At 9 p.m., “Ecco,” Euro- 


24288 = 


BUZZ BOSTON/EUROPA, Boston. ‘Killer 
Dance Club,” gay night with Djs Mary Alice & 


LARS VEGAS 


THE LIZARD LOUNGE 


CAFE BEAUJOLAIS, Gloucester. Jon Jarvis. 

CANTAB LOUNGE/THIRD RAIL, Cambridge. POETRY JAM 
Upstairs: Little Joe Cook & the Thrillers. Down- | 

CENTER FOR THE ARTS IN NATICK, Natick. aus oatecig it Mags 

Joe Mulholland. THE FRINGE 


CLUB BOHEMIA/KIRKLAND CAFE, 
Somervile. Six of One. 
CLUB JULIANA, Boston. ‘Latin Night” 


BARBAR 


A B R{ JUS AL 
OF GRASS 


WALI 


Jenerators. 
EMERALD CLUB, Boston. “Dubbiemintz,” 




















_ call mee or (617)776-4150 | 
EMU, Bon. Dace, igh en, en ep or fax: (617)776~-3466 
40 with Dus Gary Burks and Charlie B. | barres.com 


ENVY, Boston. Top 40, house & dance with DJ | 


Diesel. 

FRAN’S PLACE, Lynn. Top 40 and hip hop with 
DJ Dave G. 
THE GOOD LIFE, Boston. Karin Parker. 
STREET GRILL, Cambridge. “Latin 


HOUSE OF BLUES, Cambridge. At 1 p.m, 
Katie & Arina. At 10 p.m., Toni Lynn Washing- 
ton. 
















Continued on page 7 
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DISTANT RELATIVES 


This Monday, March 6 © $12 


Lair 
22 JACKS 


March 9 © $10 


KRISTIN HERSH 
ViC CHESNUTT 
WILLARD GRANT CONSPIRACY 


Friday, March 10 ¢ $10 « at The Met 


SUICIDE MACHINES 


Sat., March 18 * $13.50 ¢ 8pm 


“CLUB NICOLE (267- 


CLUB DIRECTORY 


ABBEY LOUNGE (441-9631), 3 Beacon St., 
Somerville. 
cee ree ae (978-263-6161), 452 Great Rd., 


pun Tua Wai eED2121, 835 Beacon St., Boston. 
ARIA 338-7080, 246 Tremont St., Boston. 

ATLAS DANCE (437-0300), 3 Lansdowne St., Boston. 
THE ATTIC (964-6684), 107 R Union St, Newton 


Centre. 

AURORA (350-6001), 300 Congress St., Boston. 
AVALON (262-2424), 15 Lansdowne St., Boston. 
AXIS (262-2437), 13 Lansdowne St., Boston 

BACK ALLEY THEATRE (576-1253), 1253 Cam- 


bridge St., Cambridge. 
BACKSTAGE (726-1110), Faneuil Hall Marketplace, 


THE == (436-9747), 934 Dorchester Ave., 
Dorchester. 
BAYOU BLUES CAFE (491-8989), 215 First St., 


Cambridge. 
THE BEACHCOMBER (479-8989), 797 Wollaston 
Beach Bivd., Quincy. 

BERT’S COVE (508-746-3330), Rte. 3A, Plymouth. 
BILL’S BAR (421-9678), 5 Lansdowne St., Boston. 
BISHOP’S PUB (351-7000), 1 Boylston Place, Boston. 
BLACKBURN TAVERN (978-282-1919), 2 Main St., 
Gloucester. 


BLACK ROSE (742-2286), 160 State St., Boston. 
BLACKTHORNE 1 TAVERN (508-238-9017), 402 Tum- 


pike St., S. € 
BLEACHERS (97 (978-744-4328), 143. Washington St., 


Salem. 

BLUESTONE BISTRO (254-8309), 1799 Comm. Ave., 
Brighton. 

BOB THE CHEF’S (536-6204), 604 Columbus Ave., 
Boston 


BRENDAN BEHAN PUB (522-5386), 378 Centre St., 
B SIDE LOUNGE (354-0766), 92 Hampshire St., Cam- 


bridge. 

BULLFINCH’S (978-443-4094), 730 Boston Post Rd., 
Sudbury. 

THE BURREN (776-6896), 247 Elm St, Davis Sq., 


Somerville. 

BUZZ BOSTON/EUROPA (482-3939), 51-67 Stuart 
St., Boston. 

CAFE BEAUJOLAIS (978-282-0058), 118 Main St., 
Gloucester. 

CANTAB LOUNGE/THIRD RAIL (354-2685), 738 
Mass. Ave., Central Sq., Cambridge. 

CARAVAN CLUB (781-284-9599), 1380 No. Shore 
Rd., Revere. 

CENTER FOR THE ARTS IN NATICK (508-647- 
0179), 31 Main St., Natick. 

CHAPS (695-9500), 100 Warrenton St., Boston. 

CHIT CHAT LOUNGE (978-374-9710), 103 Washing- 
ton St., Haverhill. 

CLUB BOHEMIA/KIRKLAND CAFE (491-9640), 421- 
425 Washington St., Somerville. 

CLUB CAFE (536-0966), 209 Columbus Ave., Boston. 
CLUB JULIANA (542-4411), at New Lei Jing Restau- 
tant, 20 Hudson St., 

; 40 Dalton St., Boston. 
CLUB PASSIM (492-7679), 47 Palmer St., Harvard 


Sq., Cambridge. 
CLUB STELLA (254-0554), 1234 Soldiers Field Rd., 


Brighton. 

CLUB 3 (623-6957), 608 Somerville Ave., Somerville. 
COLONIAL INN (978-369-9200), 48 Monument Sq., 
Concord. 

COMEDY CONNECTION (248-9700), Upstairs at Fa- 
neuil Hall, Boston. 

COMEDY PALACE AT GRILL 93 (888-TO-LAUGH), 
River Rd., Andover. 

COMEDY STUDIO (864-5311), at the Hong Kong, 
1236 Mass. Ave., Harvard Sq., Cambridge. 

COMMON GROUND (783-2071), 83-87 Harvard Ave., 
Allston. 

COSMOPOLITAN (266-2258), 54 Canal St., Boston. 
DIAMONDS (781-229-6565), Marriott Hotel, Mall Rd., 
Burlington. 

DICK DOHERTY’S AT THE CHASE HOUSE (800- 
401-2221), Pickering Wharf; Salem. 

DICK DOHERTY’S AT THE CHINA BLOSSOM (800- 
401-2221), Rte. 125, North Andover. 

DICK DOHERTY’S AT THE HOLIDAY INN (800-401- 
2221), Rte. 93/28, Randolph. 

DICK DOHERTY’S COMEDY VAULT (729-2565), at 
Remington’s, 124 Boylston St., Boston. 

DICK’S LAST RESORT (267-8080), 55 Huntington 
Ave., Boston. 

DODGE STREET BAR & GRILL (978-745-0139), 7 
Dodge St., Salem. 

DRUID PUB (497-0965), 1357 Cambridge St., Inman 


Sq., 

THE ELEPHANT WALK CAMBRIDGE (492-6900), 

2067 Mass. Ave., 

EMERALD CLUB (723-0121), 262 Friend St., Boston. 

EMILY’S (423-3649), 48 Winter St., Boston. 

ENCORE (338-7699), 275 Tremont St., Boston. 

ENVY (542-ENVY), 25 Pl., Boston. 

THE EXCHANGE (726-7600), 148 State St., Boston. 
FRAN’S PLACE (781-598-5618), 776 Washington 

St., Lynn. 

GILREIN'S (508-791-BLUE), 802 Main St., Worces- 


GIORDANO’S (978-352-7300), Rte. 97, Georgetown. 
GLENN’S RESTAURANT & COOL BAR (978-465- 
38114), 44 Merrimac St., Newburyport. 

THE rt a LIFE (451-2622), 28 Kingston St., 


ones BRIAR (789-4100), 304 Washington St., 
iy DRAGON (367-0055). 11 Marshall St., 


posi STREET GRILL (876-1655), at Charlie's Tap, 
280 Green St., 

sf (542-2215), at Mark's Crab House, 148 Northern 
ve 

pra FERRY (254-9743), 158 Brighton Ave., 


emeesrs. (742-2121), 25 Union St., Boston. 
HIBERNIA (292-2333), 25 Kingston St., Boston. 
HOUSE. OF BLUES (491-BLUE), 96 Winthrop St., 


Harvard Sq., Cambridge. 
IMPROV ASYLUM THEATER (263-6887), 216 


Hanover St., Boston. 
IPSWICH BAY BAR & GRILL (978-356-7006), 24-26 


Hammatt St., Ipswich. 

IRISH EMBASSY PUB (742-6618), 234 Friend St., 
Boston. 

JACOB MARLEY’S (781-631-5594), 9 Atlantic Ave., 


Marblehead. 

JACOB WIRTH RESTAURANT (338-8586), 33 Stuart 
St., Boston. 

JACQUES (426-8902), 79 Broadway, Boston. 
JAKE IVORY’S (247-1222), 1 Lansdowne St., 


Boston. 

JAMES’S GATE (983-2000), 5 McBride St., Jamaica 
Plain. 

JIMMY O’KEEFE’S (781-324-9333), 118 Ferry St., 
Malden, 


JOHN HARVARD’S BREW HOUSE (868-3585), 33 
Dunster St., Harvard Sq., Cambridge. 
JOHNNY D'S (776-2004), 17 Holland St., Davis Sq., 


Somerville. 
JOHN STONE’S INN (508-881-1778), 179 Main St., 


Ashland. 
JOSE McINTYRE’S (451-9460), 160 Milk St., Boston. 
KARMA CLUB (421-9595), 9 Lansdowne St., Boston. 
THE KELLS (782-9082), 161 Brighton Ave., Allston. 

KENDALL CAFE (661-0993), 233 Cardinal Medeiros 


Way, Cambridge. 
LAVA BAR (267-7707), 575 Comm. Ave., Boston. 
LES ZYGOMATES (542-5108), 129 South St.,. 


Boston. 
ots GRILLE (267-8644), 69 Kilmarnock St., 


EAN LOUNGE (547-0759), 1667 Mass. Ave., 
below Cambridge Common Restaurant, Cambridge. 
LUCKY DOG MUSIC HALL (508-363-1888), 89 
Green St., Worcester. 

M-80 (562-8800), 969 Comm. Ave., Boston. 
MARKETPLACE CAFE (227-9660), 300 Faneuil Hall 
Mkt., Boston. 

McGANN’S (227-4059), 197 Portland St., Boston. 
MET CAFE (401-861-2142), 130 Union St., Provi- 
dence, Ri. 

MIDDLE EAST (497-0576), 472 Mass. Ave., Central 


MIDWAY CAFE (524-9038), 3496 Washington St., 
Jamaica Plain. 

MILKY WAY (524-3740), at Bella Luna, 405 Centre 
St., Jamaica Plain. = - 

THE MODERN (536-2100), 36 Lansdowne St., 
Boston. 

NARROWS CENTER FOR THE ARTS (508-324 
1926), 275 Martine St., Fall River. 

NICK’S COMEDY STOP (482-0930), 100 Warrenton 
St., Boston. 

NICK’S KOWLOON (781-231-2500), Rte. 1 North, 
Saugus. 

NICK’S. MAUI (508-482-0930), Rte. 1 North, Brock- 
ton. 

O’BRIENS (782-6245), 3 Harvard Ave., Allston. 
O’LEARY’S (734-0049), 1010 Beacon St., Brookline. 
PARADISE ROCK CLUB (562-8800), 967 Comm. 
Ave:, Boston. 

PARKER'S BAR (227-8600), 60 School St., Boston. 
PAZZALUNA (781-231-5111), 168 Broadway, 
Saugus. 
PHOENIX LANDING (576-6260), 512 Mass. Ave., 
Central Sq., Cambridge. 

PLAYHOUSE LOUNGE (482-2227), 74 Warrenton 
St., Boston, 

PLOUGH & STARS (441-3455), 912 Mass. Ave., 


Cambridge. 

PLYMOUTH BAY BREWING COMPANY (508-746- 
7222), 56 Main St., Plymouth. 

PRAVDA 116 (482-7799), 116 Boylston St., Boston. 
PURPLE SHAMROCK (227-2060), 1 Union St., 
Boston. 

REFLECTIONS (508-991-7487), 497 Belleville Ave., 
New Bedford. 

REGATTABAR (661-5000), Charles Hotel, Harvard 


Sq., Cambridge. 

RHYTHM & SPICE CARIBBEAN GRILL (497-0977), 
315 Mass. Ave., Cambridge. 

RIO GRANDE CAFE (781-639-1828), 12 School St., 
Marblehead. 

THE ROXY (338-7699), 279 Tremont St., Boston. 
RYLES (876-9330), 212 Hampshire St., Cambridge. 
SCULLERS (562-4111), 400 Soldiers Field Rd., 


Boston. 

SHERBORN INN (508-655-9521), 33 North Main St., 
Sherborn. 

SIT ‘N BULL PUB (978-897-7232), 163 Main St., 
Maynard. 

SKY BAR (623-5223), 518 Somerville Ave., 
Somerville 


SLADES (442-4600), 958 Tremont St., Boston. 

THE STATION (401-823-4660), 211 Cowesett Ave., 
West Warwick, Ri. 

SUGAR SHACK (351-2510), 1 Boylston PI., Boston. 
THE TAP (367-0833), 19 Union St., Boston. 

TIR NA NOG (628-4300), 366A Somerville Ave., 
Union Sq., Somerville. 

TOAD (497-4950), 1912 Mass. Ave., Porter Sq., Cam- 


bridge. 

TOWN LINE LOUNGE (781-322-2101), Rie. 99, 
Malden. 

TRATTORIA IL PANINO (338-1000), 295 Franklin 
St., Boston. 

T.T. THE BEAR'S PLACE (492-BEAR), 10 Brookline 
St., Central Sq., Cambridge. 

UPSTAIRS LOUNGE (703-7364), at the Penalty Box, 
65 St., Boston. 

VENU (338-8061), 100 Warrenton St., Boston. 
VERTIGO (723-7277), 126 State St., Boston. 
VINCENT’S NIGHTCLUB (781-986-4000), 6 Billings 
St., Randolph. 

WALLY’S CAFE (424-1408), 427 Mass. Ave., Boston. 
WESTERN FRONT (492-7772), 343 Wester Ave., 


WHITE HORSE TAVERN (254-6633), 116 Brighton 
Ave., Allston. 

WONDER BAR (351-COOL), 186 Harvard Ave., All- 
THE YARD ROCK (472-9383), 132 East Howard St, 


YESTERDAYS/SOUNDSTAGE (338-6999), 533 
Washington St., Boston. 





Continued from page 5 

JAKE IVORY'S, Boston. Aruna Abrams, Josh 
Nelson. 

JOHNNY D’S, Somerville. Milo Z. 
ee Ashland. Spirit of John 
KARMA CLUB, Boston. At 10 p.m., “Elements 
of Life.” In the Mambo Lounge: at 10 p.m., funk 
Classics with DJ Justin Hoffman. 

LAVA BAR, Boston. “Anything Goes,” house 
and Latin with DJs Fran & Kris Kono. 

LES ZYGOMATES, Boston. Valerie Stephens. 
LINWOOD GRILLE, Boston. Ross Phasor, Re- 
pellant, Head Shot. 

LIZARD LOUNGE, Cambridge. Lars Vegas. 
LUCKY DOG MUSIC HALL, Worcester. Gravel 
Pit, Curtain Society, Thinner, Miss Fortune. 
M-80, Boston. Latin house with DJ J.C.; intema- 


Bishop Strike, Troy's Bucket, Zipper Girt 
MIDWAY CAFE, Jamaica Plain. Jaya the Cat, 
Shoeless Joe. 

MILKY WAY, Jamaica Plain. “Mango's Latin 
Dance Party.” 

THE MODERN, Boston. At 9 p.m., “Mischiel.” 


Room,” mod & disco with DJ Vin. 

PLOUGH & STARS, Cambridge. Asa Brebner. 
REGATTABAR, Cambridge. Ruth Brown. 
RHYTHM & SPICE CARIBBEAN GRILL, Cam- 
RIO GRANDE CAFE, Marblehead. Ernie 
Williams. 

THE ROXY, Boston. At 9 p.m. “Techno & 
House.” 
SCULLERS, Boston. Clark Terry Quintet. 

SIT ’'N BULL PUB, Maynard. Movers. 

SKY BAR, Somerville. Groove Hounds, Carte 
Blanche. 

SLADES, Boston. John Dougherty Trio. 

THE STATION, West Warwick, Ri. Corey 
Glover. 

TRATTORIA IL PANINO, Boston. '70s, ‘80s, 
and ‘90s with DJ Zino; progressive, top-40, club, 
and intemational with DJ Steve Anderson. 

T.T. THE BEAR’S PLACE, Cambridge. Bill 
UPSTAIRS LOUNGE, Boston. “10.15,” ‘80s new 
wave with DJ Kilbey. 

VENU, Boston. “Mythos” with DJ Vorgo. 
VERTIGO, Boston. “Intemational Night.” 
VINCENT’S. NIGHTCLUB; Randolph. “Dis- 


cotheque.” 

WALLY’S CAFE, Boston. John Lamkin Quintet. 
WESTERN FRONT, Cambridge. Anthem. 
WONDER BAR, Allston. Rusty Scott Quartet. 
THE YARD ROCK, Quincy. Bruce Katz. 
YESTERDAYS/SOUNDSTAGE, Boston. ‘Top 
40 and Club Classics.” 


SUNDAY 5 
See Club Directory for phone numbers and ad- 


reggae. 
AVALON, Boston. At 10 p.m., “Gay Night,” 
house with DJs Darrin Friedman & Richie Rich. 
AXIS, Boston. Downstairs: at 10 p.m., “Gay 
Night," progressive house with DJ Tom Del 
lahunt. 
THE BEACHCOMBER, Quincy. Mossie & the 
Boston Irish, McTeggarts. 
BERT’S COVE, Plymouth. “Reggae Dance 


Party. 

BILL’S BAR, Boston. At 10 p.m., “Reggae Sun- 
day’ with DJ Selector K-Don featuring Dion 
Knibb, Dub Station. 

BLACKBURN TAVERN, Gloucester. At 
11:30 a.m., “Sunday Brunch” with. Anthony 
Weller Jazz Duo. 

BLACK ROSE, Boston. Frank Ryan, Celtic 
Clan. 

BLACKTHORNE TAVERN, S. Easton. At 
5 p.m., “Seisiun.” 

BOB THE CHEF'S, Boston. “Sunday Jazz 
Brunch’ with Paulo Danay. 

BULLFINCH’S, Sudbury. At 11 am., “Jazz 
Brunch.” 

THE BURREN, Somerville. Front Room: “irish 
CANTAB LOUNGE/THIRD RAIL, Cambridge. 
“Blues Jam’ with Little Joe Cook. 
CARAVAN CLUB, Revere. Angelico. 

CENTER FOR THE ARTS IN NATICK, Natick. 
At 4 p.m, “All Ages Rock Open Mic” with Four 
Heads Deep, Just Add Water, Cellar Stairs. At 
7:30 p.m., Jimmy Mazzy & Gary Bohan. 
CHAPS, Boston. “T-Dance,” old school house 
with DJs Danae and Richie Rich. 

CLUB CAFE, Boston. ida Zecco, John O'Neil. 
CLUB PASSIM, Cambridge. Eric Andersen. 
CLUB STELLA, Brighton. At 11 am., “Jazz 
Brunch.” At 8 p:m., Upstairs: “Colombian Night.” 
Downstairs: “Steamy Sundays.” 
COLONIAL INN, Concord. T.J. Wheeler. 
DICK’S LAST RESORT, Boston. At 10 am., 
Bible Tones. At 7 p.m., Rob Gonzalez. 

DRUID PUB, Cambridge. At 6 p.m., “Traditional 
Seisiun’” with Shay Walker. At 9 p.m., ‘Down- 
time” with DJ Kris. 
ENCORE, Boston. Dottie Dean. 

FRAN'S PLACE, Lynn. Latin house with DJ 
Gordo. 

GILREIN’S, Worcester. “Blues Jam” with Dwight 


Pony. 

THE GOOD LIFE, Boston. Grant Langtord Trio. 
GREEN DRAGON, Boston. Swinging Johnsons. 
HIBERNIA, Boston. “Sublime” with DJ Xan- 


thene. 
HOUSE OF BLUES, Cambridge. Nozmo King, 
IPSWICH BAY BAR & GRILL, ipswich. A 


JOHNNY D’S, Somerville. At 4:30 p.m., “Open 


£ _ Blues Jam” At’9 p.m., “Salsa Dancing” with 


Rumba Na Ma. 


| JOHN STONE'S INN, Ashlend. At 11 am, 


“Jazz Brunch.” At 8 p.m., “Blues Jam” with Pete 
Henderson. 
UZARD LOUNGE, Cambridge. “Poetry Jam” 


| with Jeff Robinson Trio. 


LUCKY DOG MUSIC HALL, Worcester. Sugar 


Daddy. 
MET CAFE, Providence, Ri. Grin, Lakewood, 
Freezer Bur, All Else Faits. 

MIDDLE EAST, Cambridge. Upstairs: Folk Im- 
plosion (One Part), Steve Rand & His Magic 
Ponies. 


MILKY WAY, Jamaica Plain. “Roots Reggae 


Night. 
PAZZALUNA, Saugus. “XLR8," house with DJs 
Souhleris & Spinelli. 
PLOUGH & STARS, Cambridge. Ray Corvair 
Trio. 

THE ROXY, Boston. Geno Delafose, Balfa Tou- 
jours, Henry Butler. 

SIT ’N BULL PUB, Maynard. “Swing Night” with 
B.J. Magoon & Drivin’ Sideways. 

TIR NA NOG, Somerville. At 4 p.m., “Traditional 
TRATTORIA IL PANINO, Boston. “Intemational 
vanni. 


T.T. THE BEAR'S PLACE, Cambridge. Foot- 


VINCENT’S NIGHTCLUB, 
“Caribbean Night.” 

WALLY'S CAFE, Boston. Wally's Stepchildren. 
WHITE HORSE TAVERN, Allston. Johnny A., 
Poor Law Union, 

WONDER BAR, Allston. “Subterranean Soul 
Sundays” with Chronicle. 

THE YARD ROCK, Quincy. At 3 p.m., “Youth 
Open Mic” with Scott O’Brien. At 8 p.m., 
“Boston's Best Blues Jam” with Steve Murphy. 


MONDAY 6 
See Club Directory for phone numbers and ad- 
dresses. 


AN TUA NUA, Boston. “Ceremony,” goth & in- 
dustrial 


AXIS, Boston. Downstairs: at 10 p.m., “Static,” 
drag show with DJ Jay Ine and Mizery. 

BILL'S BAR, Boston. “Monsta Monday” with 
special guests Kevorkian, Brawl Park, Throe. 
BLACK ROSE, Boston. Tony O'Riordan. 

B SIDE LOUNGE, Cambridge. ‘Lili’s Local Rock 
Celebrity DJ Invitational.” 

BULLFINCH’S, Sudbury. Paul Broadnax & 
Peter Kontrimas. 

THE BURREN, Somerville. “Set Dancing’ with 
Ger Cooney. Front Room: “Irish Seisiun.” 
CANTAB LOUNGE/THIRD RAIL, Cambridge. 
“Open. Mic” with Geoff Bartley featuring P.J. 
Shapiro. 

CHAPS, Boston. “Piano Open Mic” with Michelle 
Cun. 

CLUB PASSIM, Cambridge. Josh Ritter. 
COLONIAL INN, Concord. Jaime Walker, Steve 
Sadler. 

DICK’S. LAST RESORT, Boston. Beantown Bar 
ENCORE, Boston. Michael Kreutz. 

FRAN’S PLACE, Lynn. Hip hop with DJ Dave G. 


Randolph. 


LUPO'S HEARTBREAK HOTEL, Providence. 
Lit, 22 Jacks, Proton Accelerator. 

MIDDLE EAST, Cambridge. Upstairs: Ann 
Beretta, Cops & Robbers, Statue Factor, Sus- 
pect Device, Lower 48. 

MILKY WAY, Jamaica Plain. Harvey “Sid” Fish- 
er, Nancy Mroczek, PhD. 

PHOENIX LANDING, Cambridge. Hip Hop & 
Reggae with DJs Voyager One & Sugeratchi. 
PLOUGH & STARS, Cambridge. Lars Vegas. 
PURPLE SHAMROCK, Boston. Dave Smyth. 
TIR NA NOG, Somerville. Vinal Avenue String 
Band. 

TOAD, Cambridge. Tim Gearan Band. 

T.T. THE BEAR’S PLACE, Cambridge. Army of 
VERTIGO, Boston. Upstairs: “Ultra Lounge.” 
Downstairs: deep house with DJ Arsit. 
WALLY'S CAFE, Boston. Jose Ramos & the 
Special Blend. 


TUESDAY 7 

See Club Directory for phone numbers and ad- 
dresses. 

BILL'S BAR, Boston. Whitiams. 

BISHOP'S PUB, Boston. “Lounge Hang.” 
BLACK ROSE, Boston. Celtic Clan. 


| THE BURREN, Somerville. “Open Mic” with 


Hugh McGowan. Front Room: “Irish Seisiun.” 
CANTAB LOUNGE/THIRD RAIL, Cambridge. 
“Bluegrass Pickin’ Party’ with Hattie Campbell 


| CENTER FOR THE ARTS IN NATICK, Natick 


COSMOPOLITAN, Boston. At 5 p.m., ‘2001 
Lounge Series” with DJ Alan Strack. 


| DICK’S LAST RESORT, Boston. Soul City. 


DODGE STREET BAR & GRILL, Salem. Fats 
Hammond. 

ENCORE, Boston. Bobby Femino. 
GILREIN’S, Worcester. “Songwriters in 


| Progress: 
THE GOOD LIFE, Boston. Mike Shea. 


GREEN STREET GRILL, Cambridge. “Magi- 


"cians and Spirits,” cabaret-style magic show. 


HENNESSY'S, Boston, Patsey & Pat. 
HIBERNIA, Boston. Trip Hop with Du Jeremy. 


Swamis. 

JACOB MARLEY'S, Marblehead. “irish Seisi- 
un” 

JOHNNY D'S, Somerville. Harvey Reid. 

THE KELLS, Allston. “Acoustic Open Mic” with 
Gary Gore. 

LES ZYGOMATES, Boston. Alvin Terry. 
LIZARD LOUNGE, Cambridge. Barbara 
Brousal, Franc Graham. 

LUCKY DOG MUSIC HALL, Worcester. Deal. 
MARKETPLACE CAFE, Boston. Cheryl Arena. 
MET CAFE, Providence, Ri. Ann Beretta, Jer- 
sey. 

MIDWAY CAFE, Jamaica Plain. “Open Jam” 
with Tam Lawlor. 

THE MODERN, Boston. At 10 p.m., “Mingle.” 
a “Trash” with DJ Armaged- 


rane LANDING, Cambridge. “Lounge 
Night” with DJs Dino and Dave West. 

PLOUGH & STARS, Cambridge. Al Peterson. 
PLYMOUTH BAY BREWING COMPANY, Piy- 
mouth. David Corcoran. 

REGATTABAR, Cambridge. Bud Shank Quar- 
tet. 


SHERBORN INN, Sherbom. Dave Whitney Or- 
chestra. 

T.T. THE BEAR'S PLACE, Cambridge. Elf 
Power, Charlene, Summer Hymns. 

VENU, Boston. “Milk,” house with DJ Osheen. 
WALLY’S CAFE, Boston. Wally’s Stepchildren, 


WONDER BAR, Alston. Wayne Escoffery Tro. 
THE YARD ROCK, Quincy. Brian Kelley Quartet. 


WEDNESDAY 8 

See Club Directory for phone numbers and ad- 
dresses. 

ACTON JAZZ CAFE, Acton. At 6 p.m., Root Mo- 
tion. At 8 p.m., “Acoustic Open Mic” with hosts 
Fishken & Groves. 

ARIA, Boston. Mediterranean night with DJ 
Thanos. 

AXIS, Boston. Agent Orange, Tree. 
BACKSTAGE, Boston. “imagination” with DJs 
Freddy C. and Jonny C. 

BILL'S BAR, Boston. “Funk & Groove Night’ 
with DJ Tim Collins plus special quests Sugar 
Coat. 

BISHOP'S PUB, Boston. “Lounge Hang.” 
BLACK ROSE, Boston. Celtic Cian. 
BLACKTHORNE TAVERN, S. Easton. “Acous- 
tic Open Mic” with Mark Purcell. 

THE BURREN, Somerville. Bertrand Lawrence 
& J Place. Front Room: “irish Seisiun.” 
CANTAB LOUNGE/THIRD RAIL, Cambridge. 
“Blues Jam” with Little Joe Cook. Downstairs: 
“Boston Poetry Siam.” 
CARAVAN CLUB, Revere. Joe Mack. 
i Latino night with DJ Caesar 


cm BOHEMIA/KIRKLAND CAFE, 
Somerville. Segue, Sand Machine, Search En- 


gine. 
CLUB PASSIM, Cambridge. Holly Figueroa, 
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Kym Tuvim, Edie Carey, Chris & Meredith 
Thompson, Rama Winslow, Tara Greenblatt, 
Laura Higgins. 

CLUB STELLA, Brighton. Mood Elevators. 
CLUB 3, Somerville. “Saisa Night” with Ajidewe 
Son. 

COLONIAL INN, Concord. Jimmy Mazzy. 
COMMON GROUND, Allston. “What a Way to 


FRAN’S PLACE, Lynn. Rage with DJ John B. 

GILREIN'S, Worcester. Little Red & the Riders. 
GLENN’S RESTAURANT & COOL BAR, New- 
buryport. Roll & Tumble Trio. 

GREEN DRAGON, Boston. Dave Foley. 


KARMA CLUB, Boston. At 10 pm, “Good 
Karma,” gay night with host Misery. 


host Leanne. 
LAVA BAR, Boston. “Fuel,” house with DJ 


LES ZVEDMATES, stn. Cc ago 


LIZARD LOUNGE, Cambridge. Wall of Grass. 
LUCKY DOG MUSIC HALL, Worcester. Supa 
Fuzz, Farm Team, Chick Magnet. 

4-80, Boston. N.Y. House with DJ Eddy K. 
MARKETPLACE CAFE, Boston. Touch. 
McGANN’S, Boston. Whole Tribe Sings. 
oe Ri. Paladins, Demen- 


SemOLE GAOT, Comelig: Abie: Team 

Wire, Humanoids, Rich Mackin, Duncan Wilder. 
Downstairs: Mekons, Johnny Dowd, Tarbox 
Ramblers. 


MILKY WAY, Jamaica Plain. “Solaris,” electroni- 
ca with Dus Brother Cleve and Mark Flynn. 
THE MODERN, Boston. At 10 p.m., “Modem 
Living’ with DJ Dale Charles. 

roc and Shalako. 

PLAYHOUSE LOUNGE, Boston. Misterioso 
Jazz Quartet. 

0 saps cen mag Bad Art En- 


aaah 116, Boston. European house with 
Dus Alex and Felix. 

REGATTABAR, Cambridge. Bud Shank Quar- 
tet. 


Continued on page 8 
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DOWNSTAIRS 


FRI 3/3 18+ S8ADV/s10D0S 
GAMELAN PRESENTS 


DISPATCH 
JGAWATTICA * FREELANCE BISHOP 


Sun., March 5 
RAY CORVAIR TRIO 
Mon., March 6 


AL PETERSON 


Wed., March 8 


BAD ART ENSEMBLE | 


WED 3/8 18+ $10 8PM 





FRI 3/10 18+ $8ADV/$10D.0.5. 
GAMELAN 


fri. 3/3 Laurie Geltman 
Star Gho 
Sat. 3/4 Star Ghost Dog 


http://www.unionst.com/attic.html 


For a Quick Look at What the Critics 
See Flicks in a Flash on page 4. 


DAVE MASON 
ws. gic nex ro | 3 EON THUR. MAR. § 


Fri, 3/11 


UPSTAIRS 


TUES 3/7 18+ $6 
° THE 


LITTLE DIPPER 


On Sale Fri. Mar. 3 


THURS 3/9 18+ $7 


BITCH AND ANIMAL 
MEGHAN TOOHEY 


SAT 3/11 18+ $7 
JENNIFER TEFT BAND * CRASH 22 
LUNAR PLEXUS * BETH BOCHE 


UPCOMING 


FRI. MAR. 


SATYRICON 
/M MORTAL 


SAT. APR. 1 7:30 PM 


CORNER 


Continued from page 7 
SCULLERS, Boston. Rachel Z Trio. 

SIT 'N BULL PUB, Maynard. Sky Piece. 

THE STATION, West Warwick, Ri. W.A.S.P. 
SUGAR SHACK, Boston. “It,” house, hip hop, 
R&B, and reggae with DJ Bruno. 

THE TAP, Boston. Bruce Jacques. 

TOWN LINE LOUNGE, Malden. Little Walter's 
Time Machine. 

TRATTORIA IL PANINO, Boston. “Greek Night.” 
T.T. THE BEAR'S PLACE, Cambridge. Stuffis, 
Cool Grape Goodness, Down Home Souls, Blue 
House Effect. 

VERTIGO, Boston. “Mediterranean Night.” 
WALLY’S CAFE, Boston. Wally's Stepchildren. 
WHITE HORSE TAVERN, Allston. One Elle. 
WONDER BAR, Allston. Leo Blanco. 

THE YARD ROCK, Quincy. “Early Bird Blues” 


THURSDAY 9 

See Club Directory for phone numbers and ad- 
dresses. 

ABBEY LOUNGE, Somerville. Gladstones, 
Wide Iris. 

ACTON JAZZ CAFE, Acton. At 6 p.m., Taylor 
Goodall. At 8 p.m., “Blues Jam” with Mike Avery 
& Lenny Bail. 

AN TUA NUA, Boston. Top-40 and hip hop with 
DJ Tim Collins, 

ARIA, Boston. Eurohaus and Latin house with 
DJs Eddy K and J.C. 

AVALON, Boston. At 6 p.m., Coal Chamber, 
Type O Negative, Full Devil Jacket, Deadlights. 
At 10 p.m., “intemational Thursdays,” Eurohaus 
with DJ Manolo. in the Playhouse Latin Lounge: 
at 10'p.m., Latin and intemational music with DJ 


Anthony. 

AXIS, Boston. Downstairs: at 10 pim., “Chrome,” 
house, progressive house, and trance with.DJs 
John Debo and Ali Ajami. Upstairs: at 10 p.m., 
“Bar 13,” soul, phunk, and house with DJ Chaos. 
BACKSTAGE, Boston. “Adrenaline,” hard NY- 
style house with Jonny C. and Freddy C. 
BAYOU BLUES CAFE, Cambridge. Monica 
Lynk Trio. 

THE BEACHCOMBER, Quincy. Laughing 
Water. 


BILL’S BAR, Boston. “The Underground” with 
DJ Mark Hamilton plus special guests Paladins, 
Eric Marcos & Normal Noises, Three Day 
Threshold. 

BISHOP’S PUB, Boston. “Jazz from the Hip.” 
BLACKBURN TAVERN, Gloucester. Jabber- 
wocky. 
BLEACHERS, Salem. Giles Cafe: Vic Morrows. 
Red Room: Last Call. 

BOB THE CHEF'S, Boston. Groove Two This. 
THE BURREN, Somerville. Front Room: “irish 
CANTAB LOUNGE/THIRD RAIL, Cambridge. 
Upstairs: Little Joe Cook & the Thrillers, Down- 
Kumar. 

CENTER FOR THE ARTS IN NATICK, Natick. 
CLUB BOHEMIA/KIRKLAND CAFE, 


DICK’S LAST RESORT, Boston. Chad 
Lamarsh. 

THE EXCHANGE, Boston. “Funkalicious” with 
DJ G-Squared. 

FRAN’S PLACE, Lynn. Retro with DJ Mabelie. 
GLENN’S RESTAURANT & COOL BAR, New- 
buryport. Curtis Jerome Haynes. 

GREEN DRAGON, Boston. Spitting Vinnies. 


Night. 

H20, Boston. “The Dorm,” NYC house, disco, 
hip hop, reggae, and R&B with DJ Timmy D. 
HENNESSY’S, Boston. Undercover, Beloved 
Few. 

HIBERNIA, Boston. At 6 p.m., “The Lounge Se- 
ries” with Dus Alan Strack and Craig Kapilow. 
HOUSE OF BLUES, Cambridge. Eric Burdon. 
IRISH EMBASSY PUB, Boston. C-13, 

JAKE IVORY’S, Boston. Matt Mello, Paul 


Levesque. 
JAMES’S GATE, Jamaica Plain. “Open Mic” 
with Alice Rouse. 


rahe D’S, Somerville. Austin Lounge 


S008 AAITYRRTS, Boot. Syria 

KARMA CLUB, Boston. At 10 p.m., “Speed,” hip 
hop and A&B with DJ Chaos. In the Mambo 
pues house with DJ Johnny Scro- 


Une bean “Get Lifted," ange 
and reggae with DJs Paul Brien and Phenom 
LES ZYGOMATES, Boston. Sun Steel. 
LINWOOD GRILLE, Boston. Syphiloids, Garage 


Dogs, Binge. 
LUCKY DOG MUSIC HALL, Worcester. Phil 
Pemberton. 


MIDWAY CAFE, Jamaica Plain. ‘Dyke Night.” 
MILKY WAY, Jamaica Plain. Ray Corvair All 
Stars featuring Dave Steele, Buck Dewey Big 
Band. 

THE MODERN, Boston. At 9 p.m., ‘Downtempo 
Lounge” with DJ Ricky Fatts. 

NARROWS CENTER FOR THE ARTS, Fall 
PARADISE ROCK CLUB, Boston. Max Creek. 
PARKER'S BAR, Boston. Rose Jamieson. 


drum n’ bass with DJs Crook and Lenore. 
PLAYHOUSE LOUNGE, Boston. Tom Bianchi. 
PLOUGH & STARS, Cambridge. Jennifer 
Matthews. 

PURPLE SHAMROCK, Boston. Jim Plunkett. 
REGATTABAR, Cambridge. Elvin Jones Jazz 
Machine. 

RHYTHM & SPICE CARIBBEAN GRILL, Cam- 
bridge. Reggae with DJ Bim Sound. 

RIO GRANDE CAFE, Marblehead. Blue Mira- 


cles. 

THE ROXY, Boston. “The Latin Quarter,” salsa 
and merengue. 

RYLES, Cambridge. Jeremy Stein & Flutopia. 
SHERBORN INN, Sherbom. New Black Eagle. 
SIT ’N BULL PUB, Maynard. Joe Barber Project. 
SLADES, Boston. John Dougherty Trio. 

THE TAP, Boston. Gordie Milne. 

TIR NA NOG, Somerville. Ronan Quinn, Johnny 
Come Latelies. 

TRATTORIA IL PANINO, Boston. “Aquarela,” 
Brazilian night with DJ Marcello Malcher; “Re- 
union Night” with DJ Zino. Fourth floor: “Young 
T.T. THE BEAR’S PLACE, Cambridge. Edable 
Gray, Red Beans, Pamela Means. 

UPSTAIRS LOUNGE, Boston. “Atomic Lounge,” 
swing dancing with DJ Big Daddy. 

VENU, Boston. “Swank,” Top 40 and house with 
DJ Adilson. 

WALLY’S CAFE, Boston. “Latin Jazz.” 
WESTERN FRONT, Cambridge. “Three Stripes,” 
hip hop and reggae with DJ G-Spin. 

WONDER BAR, Aliston. Grant Langford Quartet. 
THE YARD ROCK, Quincy. Liz Lannon & Bary 
Fleischer. 

YESTERDAYS/SOUNDSTAGE, Boston. “Liq- 


comedy 
a 


THURSDAY 2 

See Club Directory for phone numbers and ad- 
dresses. 

COMEDY CONNECTION, Boston. “The R- 
Rated Hypnotist,” Frank Santos. 

COMEDY PALACE AT GRILL 93, Andover. 
“Boston Comedy Showcase.” 

COMEDY STUDIO, Cambridge. “Thursday Night 
Fights” starring Tim Mcintyre. 

IMPROV ASYLUM THEATER, Boston. “improv 
Night.” 

NICK’S COMEDY STOP, Boston. Jim Lauletta, 
D.J. Hazard, Johnny K. 


FRIDAY 3 
See Club Directory for phone numbers and ad- 
dresses. 


e Middle East on Wednesday. 


BACK ALLEY THEATRE, Cambridge. “Theater- 
Sports vs. Sitcom.” 

COMEDY CONNECTION, Boston. Bobby 
Collins. 

COMEDY PALACE AT GRILL 93, Andover. 
Paul D'Angelo, Larry Myles, Roe. 

COMEDY STUDIO, Cambridge. “P.S. Absurdo.” 
DICK DOHERTY’S AT THE CHASE HOUSE, 
Salem. Steve Sweeney, Mark Scalia, ira Proctor. 
DICK DOHERTY’S AT THE CHINA BLOSSOM, 
Ramu. 

DICK DOHERTY’S AT THE HOLIDAY INN, 
ere Dick Doherty, Colliton/Verge, Ken 


deepens couabe-eieny Boston 
Mark Schneider. 

NICK'S COMEDY STOP, Boston. Jim Lauletta, 
D.J. Hazard, Johnny K. 

NICK'S KOWLOON, Saugus. Bob Gautreau, 
Mike Coleman, Paul Keenan. 


SATURDAY 4 
See Club Directory for phone numbers and ad- 


dresses. 
COMEDY CONNECTION, Boston. Bobby 
Collins. 


COMEDY PALACE AT GRILL 93, Andover. 
Paul D'Angelo, Larry Myles, Roe. 

COMEDY STUDIO, Cambridge. Rick Jenkins. 
DICK DOHERTY’S AT THE CHASE HOUSE, 
Salem. Steve Sweeney, Mark Scalia, Ira Proctor. 
DICK DOHERTY'S AT THE CHINA BLOSSOM, 
Ramu. 

DICK DOHERTY’S AT THE HOLIDAY INN, 
bmn Dick Doherty, Colliton/Verge, Ken 


ne DOHERTY'S COMEDY VAULT, Boston. 
Mark Schneider. 

NICK’S COMEDY STOP, Boston. Jim Lauletta, 
D.J. Hazard, Johnny K. 

NICK’S KOWLOON, Saugus. Bob Gautreau, 
Mike Coleman, Paul Keenan. 

NICK’S MAUI, Brockton. John David, Jim Coli- 
ton, John Keating. 


SUNDAY 5 


or 


COMEDY CONNECTION, Boston. Johnathan 
Gates. 

COMEDY PALACE AT GRILL 93, Andover. 
“Boston Comedy St 50." 


MONDAY 6 

See Club Directory for phone numbers and ad- 
dresses. 

COMEDY CONNECTION, Boston. Kevin Knox. 


TUESDAY 7 

See Club Directory for phone numbers and ad- 
dresses. 

COMEDY CONNECTION, Boston. Robbie 
Printz. 


WEDNESDAY 8 

See Club Directory for phone numbers and ad- 
dresses. 

COMEDY CONNECTION, Boston. Steve Hurley. 


THURSDAY 9 

See Club Directory for phone numbers and ad- 
dresses. 

BACK ALLEY THEATRE, Cambridge. “Sitcom.” 
COMEDY CONNECTION, Boston. ‘The R- 
Rated Hypnotist,” Frank Santos. 

COMEDY PALACE AT GRILL 93, Andover. 
“Boston Comedy St . 

COMEDY STUDIO, Cambridge. “Thursday Night 
Fights” starring Tim Mcintyre. 

IMPROV ASYLUM THEATER, Boston. “improv 


Night.” 
NICK’S COMEDY STOP, Boston. John David, 
Bob Gautreau, Charlie K. 


concerts 


FRIDAY 3 

CHER AND LOU BEGA perform at.7:30 p.m. at 
the FleetCenter, 1 FleetCenter Ln., Boston. 
SOLD OUT. 

JON GAILMOR AND BARBARA PHANEUF 
perform at 8 p.m. at First Unitarian Church, Rie. 
106, Kingston. Tickets $12; (781) 871-1052. 








LORI McKENNA, KEVIN SO, AND LES SAMPOU (in photo, from left) play the 
“Winter Folk Festival” at the Somerville Theatre on Saturday. 





“INTERFACE” is an evening of improvised, in- 
teractive computer music, video, and dance Fri.- 
Sat. at 8 p.m. at Mobius, 354 Congress St., 
Boston. Tickets $10; 542-7416. 

MATAPAT performs at 8 p.m. at New Bedford 
Whaling Museum, 18 Johnny Cake Hill, New 
Bedford. Tickets $12; (508) 997-0046. 

MOSES: A GOSPEL CONCERT is performed 
Fri-Sat. at 8 p.m., Sun. at 2 p.m., at the Emer- 
son Majestic Theatre, 219 Tremont St., Boston. 
Tickets $25-$35; 824-8000. 

RADIO TARIFA performs at 8 p.m. at Somerville 
Theatre, 55 Davis Sq., Somerville. Tickets $20- 
$25; 876-4275. 


SATURDAY 4 

ANITA BEST performs at 8 p.m. at First Parich 
Church, 35 Church St., Watertown. Tickets $11; 
623-1806. 

BOOGALOO SWAMIS perform at 8 p.m. at Ma- 
sonic Hall, 90 Emmons St., Franklin. Tickets 
$12; (508) 528-2541. 
CHORALLARIES OF MIT perform at 11:59 p.m. 
at MIT, 77 Mass. Ave., Cambridge. Free; 225- 
6504. 

BRIAN DeLORENZO performs at 8 p.m. at 
Blacksmith House, 56 Brattle St, Cambridge. 
Tickets $12; 247-9192, 

JANET FELD, KEN BATTS, DEADLINE POET, 
AND TERRY KITCHEN perform at 8 p.m. at the 
Nameless Coffeehouse, 3 Church St, Cam- 
bridge. $3 donation; 864-1630. 

VANCE GILBERT performs at 8 p.m. at First 
Baptist Church, 1580 Mass. Ave., Lexington. 
Tickets $12; (781) 861-0142. 

GLOUCESTER HORNPIPE AND CLOG SOCI 
ETY perform at 7 p.m. at Jamaica Plain Branch 
Library, 12 Sedgwick St, Jamaica Plain. Free; 
524-2053. 

DIANA KRALL performs at 8 p.m. at Symphony 
Hall, 301 Mass. Ave., Boston. SOLD OUT. 
‘LEVEN performs at 8 p.m. at Annisquam Vil- 
lage Church, 820 Washington St., Gloucester. 
Tickets $10; (978) 283-8332. 

NORTHERN LIGHTS perform at 8 p.m. at Or- 
thodox Congregational Church, 17 West St, 
Mansfield. Tickets $10; (508) 339-7260. 

TOM RUSH performs at 7 and 9 p.m. at Unitari- 
an Universalist Church, 28 Mugford St., Marble- 
head. Tickets $18; (781) 631-8987. 

“WINTER FOLK FEST” features performances 
by Les Sampou, Kevin So, Lori McKenna, Cosy 
Sheridan, Christopher Williams, Erin McKeown, 
and the Vinal Ave. String Band at 7 p.m. at 
Somerville Theatre, 55 Davis Sq., Somerville. 
Tickets $18; 934-2000. 

KENDRICK SCOTT QUARTET performs at 
1:30 p.m. at Gardner Museum, 280 The Fenway, 
Boston. Tickets $4-$17; 566-1401. 

THE SWING LEGACY performs at 8 p.m. at 
Christ Episcopal Church, 1132 Highland Ave., 
Needham. Tickets $13; 965-4424. 
TOM WORTH performs at 3 p.m. at The Atrium 
Cate, 1 Financial Ctr., Boston. Free; 348-8316. 
“INTERFACE.” See listing for Fri. 


SUNDAY 5 

DAVE BRUBECK QUARTET performs at 
7:30 p.m. at Sanders Theatre, 45. Quincy St, 
Cambridge. Tickets $24.50-$29.50; 876-7777. 
TONY KENNY performs at 2 p.m. at Berklee 
Performance: Center, 136 Mass. Ave., Boston. 
Tickets $25; 931-2000. 

PAT METHENY TRIO performs at 7 p.m. at 
Somerville Theatre, 55 Davis Sq., Somerville. 
Tickets $28-$35; 931-2000. 

SOUTHERN RAIL performs at 6 p.m. at First 
Congregational Church, 1981 Ocean St., Marsh- 
field. Tickets $15; (781) 834-7664. 


TUESDAY 7 

PILON COLA perform at 3 p.m. at Uphams Cor- 
ner Branch Library, 500 Columbia Rd., Dorch- 
ester. Free; 265-0319. 


WEDNESDAY 8 

“HOAGY CARMICHAEL CENTENNIAL CELE- 
BRATION” is at 7 p.m. at Zeiterion Theatre, 684 
Purchase St, New Bedford. Tickets $12-$24; 
(508) 994-2900. 

NAT MUGAVERO, GEORGE DONCHEV & 
LUTHER GRAY perform at 8 p.m. at Out of the 
Blue Gallery, 168 Brookline St., Cambridge. Do- 
nations accepted; 354-5287. 


THURSDAY 9 

MATTHIAS LUPRI performs at 7 p.m. at Gallery 
Bershad, 99 Dover St., Somerville. Free; 629- 
9400. 


TARA MacLEAN performs at noon at intema- 
tional Place, 1 Intemational Place, Boston. Free; 
740-0929. 

DAVID O’DOCHERTY performs at 6 p.m. at 
Adams St. Branch Library, 690 Adams St., 
Dorchester. Free; 436-6900. 


THURSDAY 2 

BU CHAMBER ORCHESTRA performs works 
by BU student composers at 8 p.m. at the Tsai 
Performance Center, 685 Comm. Ave., Boston. 
Free; 353-TSAI. 


FRIDAY 3 
BOSTON CHILDREN’S OPERA performs 
David Budgell’s Dracula Fri. at 7 p.m. and Sat.- 
Sun. at 1, 4, and 7 p.m. at First Congregational 
Church, 471 Trapelo Rd., Belmont. Tickets $7; 
628-0063. 
BOSTON SYMPHONY ORCHESTRA CON- 
DUCTED BY SEIJI OZAWA performs Golijov's 
Last Round, Bruch’s Concerto for Clarinet, Viola, 
and Orchestra, with William Hudgins and Steven 
Ansell, and Beethoven's Symphony No. 7, Fri.- 
Sat. at 8 p.m. at Symphony Hall, 301 Mass. 
Ave., Boston. Tickets $24-$79; 266-1200. 
DUO MARESIENNE performs works by Dalza, 
Milano, and others Fri. at 8 p.m. at the First Con- 
gregational Church, 11 Garden St, Cambridge, 
and Sun. at 3 p.m. at the Somerville Museum, 
Central St. and Westwood Rd., Somerville. Tick- 
ets $15 on Fri., $10 on Sun.; 776-0692. 
VICTOR JANNETT gives a vocal recital at 8 
p.m. at Boston Conservatory, 8. the Fenway, 
Boston. Free; 912-9142. 
HENRY LEBEDINSKY performs organ music by 
Bach, Handel, and DuMage at 8 p.m. at Memori- 
al Church, Harvard Yard, Cambridge. Free; 876- 
0956. 
MENDELSSOHN STRING QUARTET performs 
works by Mozart, Mendelssohn, and Stalimann 
at 8 p.m. at Paine Concert Hall, Harvard Univer- 
sity, Cambridge. Free; 496-2222. 
MIAMI STRING QUARTET performs works by 
Mozart, Ginastera, and others at 8 p.m. at Kres- 
ge Auditorium, MIT, 84 Mass. Ave., Cambridge. 
Free; 253-2826. 
PHILLIPS ACADEMY CANTATA CHOIR & 
CHAMBER performs works by Beethoven and 
Vivaldi at 7 p.m. at Phillips Academy, 180 Main 
St, Andover. Free; (978) 749-4000. 
SERGEY SCHEPKIN gives a piano recital at 
12:15 p.m. at Old South Meeting House, 310 
Washington St., Boston. Free; 482-6439. 
RUSSELL SHERMAN offers a program of 
Beethoven sonata: No. 30 (Opus 109), No. 21 
(Opus 53, Waldstein), and No. 32 (Opus 111), at 
8 p.m. at Jordan Hall, 30 Gainsborough St., 
Boston. Tickets $30-$38; 482-6661. 
STRING TRIO OF NEW YORK performs new 
music at 8 p.m. at Sorenson Center for the Arts, 
Babson College, Wellesley. Tickets $12; (781) 
239-5682. 
CHUYOUNG SUTER gives an organ recital at 
12:15 p.m. at Trinity Church, Copley Sq., 
Boston. Donations accepted; 536-7545. 
KEN ZUCKERMAN performs traditional Indian 
music at 8 p.m. at Killian Hall, MIT, 160 Memorial 
Dr., Cambridge. Tickets $15; 258-7971. 


SATURDAY 4 

BOSTON VIRTUOS! perform works by Copland 
and Mendelssohn at 8 p.m. at the First and Sec- 
ond Church, 66 Marlborough St., Boston. Tickets 
$20; 547-8860. 
BROOKLINE SYMPHONY performs works by 
Honegger, Berlioz, and Schubert at 8 p.m. at 
Boston University, 855 Comm. Ave., Boston. 
Tickets $7.50-$12; 527-2378. 

CONCORD CHORUS AND CONCORD HILL 
ORCHESTRA perform works by Schubert at 8 
p.m. at Regis College, 235 Wellesley St., West- 
on. Tickets $15; (781) 862-7186. 
CONVERSATION GALANTE performs works 
by Telemann at 8 p.m. at All Saints Parish, 1773 
Beacon St., Brookline. Tickets.$10; (781) 729- 
7212. 

HARVARD-RADCLIFFE ORCHESTRA per- 
forms works by Ginastera and Stravinsky at 7 


p.m. at Sanders Theatre, 45 Quincy St, Cam- 


bridge. Tickets $8-613; 496-2222. 
LONGWOOD SYMPHONY ORCHESTRA per- 


forms works by Eikies and Komgold at 8 p.m. at 
Jordan Hall, 30 Gainsborough St, Boston. Tick: 


ets $15; 332-7011. 
MEMBERS OF THE BOSTON SYMPHONY 


ORCHESTRA perform Golijov's Amangements, 
for string quartet, and Mendelssohn's Octet at 6 
p.m. at Symphony Hail, 301 Mass. Ave., Boston. 
Tickets $10; 266-1200. 

SYMPHONY BY THE SEA performs works by 
Grainger, Rossini, and others at 8 p.m. at Abbot 
Hall, 188 Washington St., Marblehead. Tickets 
$15-$18; (978) 745-4955. 

BOSTON SYMPHONY ORCHESTRA CON- 
DUCTED BY SEIJI OZAWA. See listing for Fri. 


SUNDAY 5 
ACADEMY OF ST. MARTIN IN THE FIELDS 
performs Bach's Brandenburg Concerto No. 3 
and Concerto for Three Violins, Schoenberg's 
Verklarte Nacht, and Shostakovich’s Two Pieces 
for String Octet, at 3.p.m. at Symphony Hall, 301 
Mass. Ave., Boston. Tickets $30-$48; 266-1200. 
ANGLICAN SINGERS OF NEW LONDON pre- 
sent an evensong at 4 p.m. at St. John's Church, 
705 Hale St;, Beverly Farms. Free; (978) 927- 
0229. 
BAVERSTAM CHAMBER PLAYERS perform 
works by Milhaud, Schumann, and others at 2 
p.m. at the Newton Free Library, 330 Homer St, 
Newton. Free; 552-7145. 
CIVIC SYMPHONY ORCHESTRA OF 
BOSTON performs Theofanidis's Metaphysica, 
Griffes's Poem for Flute and Ibert’s Flute Con- 
certo (both with Jacques Zoon), and Schu- 
mann’s Symphony No. 1 (Spring), at 3 p.m. at 
Jordan Hall, 30 Gainsborough St., Boston. Tick- 
ets $20-$25; 923-6333. 
HENG-JIN PARK ELLSWORTH performs piano 
music by Beethoven, Chopin, and Prokofiev at 7 
p.m. at Longy School of Music, 27 Garden St, 
Cambridge. Free; 876-0956. 
EMMANUEL MUSIC performs works by Schu- 
bert at 4 p.m. at Suffolk University, 41 Temple 
St, Boston. Tickets $18; 536-3356. 
STUART FORSTER performs organ music by 
Parry and others at 4 p.m. at Mission Church, 
1545 Tremont St. Boston. Tickets $10; 445- 
2600. 
MEMBERS OF THE’ BOSTON SYMPHONY 
ORCHESTRA perform Golijov's Arrangements, 
for string quartet, and Mendelssohn's Octet at 3 
p.m. at Peabody City Hall, 24 Lowell St., 
Peabody. Free; 266-1200. 
NEC CHILDREN’S CHORUS performs works 
by Brahms, Weinstein, and others at 4 p.m. at 
Trinity Episcopal Church, 81 Elm St., Concord. 
Tickets $5; (978) 369-3715. 
ORION STRING QUARTET performs works by 
Mozart at 1:30 p.m. at Gardner Museum, 280 the 
Fenway, Boston. Tickets $4-$17; 566-1401. 
PARISH CHOIR OF THE CHURCH OF THE 
ADVENT presents an evensong at 6:30 p.m. at 
Church of the Advent, 30 Brimmer St., Boston. 
MURRAY FORBES SOMERVILLE performs 
Bach's Klavierlibung Ill at 8 p.m. at Busch Hall, 
Harvard University, 29 Kirkland St., Cambridge. 
Tickets $20; 495-4544. 
DUO MARESIENNE. See listing for Fri 


MONDAY 6 

BOSTON CONSERVATORY OPERA DE- 
PARTMENT performs works by Hoiby, Nicolai, 
and others at 2:30 p.m. at the Brookline Public 
Library, 361 Washington St., Brookline. Free; 
730-2344. 

LONGY STRING DEPARTMENT performs at 7 
p.m. at Longy School of Music, 27 Garden St, 
Cambridge. Free; 876-0956. 

“NEC FESTIVAL: HARBISON, KIRCHNER, 
PINKHAM, SCHULLER” is Mon.-Thurs. at 8 
p.m. at Jordan Hall, 30 Gainsborough St., 
Boston. Free; 585-1122. 


TUESDAY 7 

REBEKAH KATSENES performs violin music 
by Ravel at 7 p.m. atthe French Library, 53 Mari- 
borough St., Boston. Tickets $12; 266-4351. 
NEC HONORS TRIO performs works by Haydn 
and Handel at 12:15 p.m. at King’s Chapel, 
School and Tremont Sts., Boston. Donations ac- 
cepted; 227-2155. 

“NEC FESTIVAL: HARBISON, KIRCHNER, 
PINKHAM, SCHULLER.” See listing for Mon. 


WEDNESDAY 8 


“ASH WEDNESDAY LITURGY” is at 6:30 p.m. 
at Church of the Advent, 30 Brimmer St. 


open rehearsal; 266-1200. 


“NEC FESTIVAL: HARBISON, KIRCHNER, 


PINKHAM, SCHULLER.” See listing for Mon. 


the Federal Reserve Bank, 600 Atlantic Ave., 
Boston. Free; 973-3453. 

STILLMOVEMENT performs new music at 8 
p.m. at the First and Second Church, 66 Mari- 
borough St., Boston. Tickets $5; 747-6303. 
“NEC FESTIVAL: HARBISON, KIRCHNER, 
PINKHAM, SCHULLER.” See listing for Mon. 
BOSTON SYMPHONY ORCHESTRA CON- 
DUCTED BY SEMYON BYCHKOV. See listing 
for Wed. 


dance 
PERFORMANCE 


THURSDAY 2 

BOSTON BALLET performs Michael Corder’s 
Danses Concertantes and Kenneth MacMillan's 
Winter Dreams Thurs. at 7 p.m., Fri. at 8 p.m., 
Sat. at 2 and 8 p.m., Sun. at 2 p.m., Tues. at 8 
p.m., and Wed. at 7 p.m. (same times next 
weekend) at the Shubert Theatre, 265 Tremont 
St., Boston. Tickets $12.50-$73; (800) 447- 
7400. 

NEWTON COUNTRY DAY SCHOOL 
DANCERS perform at 12:30 p.m. at the Federal 
Reserve Bank, 600 Atlantic Ave., Boston. Free; 
973-3453. 


FRIDAY 3 

DANCE UMBRELLA presents The Moses Pro- 
ject Fri-Sat. at 8 p.m. and Sun. at 2:30 and 6 
p.m. at the Emerson Majestic Theatre, 219 
Tremont St, Boston. Tickets $15-$50; 824- 
8000. 
JENNIE & COMPANY perform modem and 
jazz dance Fri-Sat. at 8 p.m. at the Performing 
Arts Center of Metro West, 140 Pearl St., Fram- 
ingham. Tickets $15; (508) 875-5554. 
BOSTON BALLET. See listing for Thurs. 


SATURDAY 4 

BOSTON BALLET. See listing for Thurs. 
DANCE UMBRELLA. See listing for Fri 
JENNIE & COMPANY. See listing for Fri. 


SUNDAY 5 

CADENCE DANCE PROJECT performs works 
by Colleen Cavanaugh at 7 p.m. at Wheaton 
College Dance Studio, Norton. Free; (401) 738- 
5404. 

BOSTON BALLET. See listing for Thurs. 
DANCE UMBRELLA. See listing for Fri. 


(Pathétique), Wed. at 7:30 p.m. and Thurs. at 8 
p.m. at Symphony Hall, 304 Mass. Ave., 
Boston. Tickets $24-$79, $14.50 for Wed.'s 


torius, Gabrieli, and Arutunian at 12:30 p.m. at 
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MONDAY 6 

DANIEL McCUSKER performs at 11 a.m. at 
Salem.State College, 352 Lafayette St., Salem. 
Free; (978) 542-6999. 


TUESDAY 7 
BOSTON BALLET. See listing for Thurs. 


WEDNESDAY 8 


BOSTON BALLET. See listing for Thurs. 





SUPER ZERO 
COBALT 60 
MOTHER JEFFERSON 



















THURSDAY 9 
BOSTON BALLET. See listing for previous 
Thurs, 


PARTICIPATORY 


THURSDAY 2 

BEGINNERS’ TWO-STEP DANCE is Thurs. at 
6:30 p.m. at Carpenters Dance Hall, 1 Southville 
Rd., Southborough. Tickets $7; (508) 485-2040. 
DICK SYATT’S SINGLES DANCES are Thurs. 
at 8 p.m. at Vincent's Nightclub, 6 Billings St., 
Randolph, Friday and Saturday at 8 p.m. at the 
Village Green, Rte. 1 North, Danvers, and Sun. 
at 8 p.m. at Raphael's, 1 Enterprise Dr., North 
Quincy. Tickets $5-$7; (978) 443-8131. 
EXPERIENCED INTERNATIONAL FOLK 
DANCE is at 8 p.m. at the First Unitarian 
Church, 404 Concord Ave., Belmont. Tickets 
$6; 491-6083. 

NEW ENGLAND CONTRAS AND SQUARES 
is at 8 p.m. at the VFW Hall, 688 Huron Ave., 
Cambridge. Tickets $5; 354-1340. 

SALSA AND MERENGUE DANCING is from 
8:30 p.m. to 1 a.m. at Ryles Jazz Club (second 
floor), 212 Hampshire St., Cambridge. Tickets 
$7-$12; 876-9330. 

SCOTTISH COUNTRY DANCE is at 8 p.m. with 
a beginners’ dance at 7:30 p.m. at the Univer- 
salist Church, 211 Bridge St., Salem. Tickets 
$2; (978) 745-2229. 


FRIDAY 3 

BALKAN DANCE is at 8 p.m. at Dance Studio, 
466 Franklin St., Melrose. Tickets $7; 840-2362. 
DANCE FRIDAY is an open-style dance at 8:30 
p.m. at the -Rug Cutter’s Studio, 23 Main St., 
Watertown. Tickets $5; 924-7276. 

DANCE OF UNIVERSAL PEACE is from 7:30 
to 9:30 p.m. at»Cambridge Friends Meeting 
House, 5 Longfellow Park, Cambridge. Tickets 
$6-$10; 776-5767. 
INTERNATIONAL FOLK DANCE is at 8 p.m. at 
Park Ave. Congregational Church, Paul Revere 
Rd., Arlington Heights. Tickets $6, $4 for stu- 
dents; 491-6083. 

DICK SYATT’S SINGLES DANCES. See listing 
for Thurs. 


SATURDAY 4 
BALLROOM DANCE is from 8:30 p.m. to mid- 
night at Phillips Congregational Church, 111 Mt. 
Aubum St, Watertown. Tickets $9; (508) 875- 
1007. 

NEW ENGLAND CONTRAS AND SQUARES 
is at 8 p.m. at Scout House, 74 Walden St. 
Concord. Tickets $6; 547-7781. 

RYLES DANCE HALL is at 9 p.m. at Ryles 
Jazz Club (second floor), 212 Hampshire St., 
Cambridge. Tickets $12; 876-9330. 
SCANDINAVIAN DANCING is from 8 to 10:30 


Continued on page 10 
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Thurs 3/2 $5 
u:00 13 Hands 
10 Hollywood Rec. Artist SHEILA NICHOLLS 
9 Michael Carreras 


Fri 3/345 
1:30 Holt Hopkins Band 
_10:30 Brock Battesu * 9:30 Keene Mack 
Sat 3/4 $5 
11:30 Capital City 
10:30 Pierce Woodward * 9:30 Mike Morenda 
Mon 3/6 Free 
___ Teddy Larkin 6 Scary Wagon _ 
Tues 3/7 % 
n:00 Myq Kaplan 
10:00 Ned Massey * 9:00 Johnny Mack 


BOSTON’S 
BEST FEMALE 
IMPERSONATORS 
* NORELL GARDNER x 
* STEPHANIE WHYTE « 
* LAKIA MONDALE «x 
* MELINDA WILSON « 
* MIZERY x 


Continued from page 9 

p.m. at the Church of Our Saviour, 25 Mon- 
mouth St, Brookline. Tickets $6, $4 for seniors 
and students; (781) 891-3207. 

DICK SYATT’S SINGLES DANCES. See listing 
for Thurs. 


SUNDAY 5 

EAST COAST SWING AND TWO-STEP is at 7 
p.m. at Ashland Country Dance Hall, 162 West 
Union St, Ashland. Tickets $4-$8; (508) 435- 
0950. 

INTERNATIONAL FOLK DANCING is from 
7:30 to 11 p.m. with instruction at 7 p.m. at the 
Stratton Student Center's Sala de Puerto Rico 
(second floor), MIT, 84 Massachusetts Avenue, 
Cambridge. Tickets $1; 253-FOLK. 

ISRAEL! DANCING is at 11 a.m. at Temple Is- 
rael, Longwood Ave. and Plymouth St., Boston. 
Tickets $5; 566-3960. 

ISRAEL! FOLK DANCING is at 8 p.m. at Har- 
vard-Radeiiffe Hillel, 52 Mt. Aubum St., Cam- 
bridge. Tickets $3, $2 for students; 254-HORA. 
SCOTTISH COUNTRY DANCE is from 6:30 to 
8:30 p.m. at the Church of Our Saviour, 25 Mon- 
mouth St., Brookline. Tickets $4; 325-6657 
SWING DANCE with instruction and live band is 
at 6 p.m. at the Sit n’ Bull Pub, 163 Main St., 
Maynard. Tickets $8; (978) 897-4663. 

DICK SYATT’S SINGLES DANCES. See listing 
for Thurs. 


MONDAY 6 

BALKAN DANCE CLASS is at 7:30 p.m. at 
Green Street Studio, 185 Green St., Cambridge 
Tickets $12; 840-2362 

GREEK FOLK DANCING is from 7 to 9 p.m. at 
the Taxiarchae Greek Orthodox Church, 25 
Bigelow Ave., Watertown. Tickets $10; 364- 
2599. 

ISRAELI FOLK DANCING is at 8 p.m. at Tem- 
ple Kehillath Israel, 384 Harvard Ave., Brookline. 
Tickets $4, $3 for students; 776-8327. 

LINE DANCE is at 7 p.m. at Carpenters Dance 
Hall, 1 Southville Rd., Southborough. Tickets $7; 
(508) 485-2040. 

NEW ENGLAND SQUARES AND CONTRAS 
features music by Yankee Ingenuity at 7:30 p.m. 
at Scout House, 74 Walden St., Concord. Tick- 
ets $6; (781) 272-0396. 

SCOTTISH COUNTRY DANCE is from 7:45 to 
10:30 p.m. at the Central Square YWCA, 7 Tem- 
ple-St., Cambridge. Tickets $6; 484-0950 


TUESDAY 7 

BALKAN DANCE is at 8:30 p.m. at Sava Ser- 
bian Orthodox Church, 33 West Water St, 
Wakefield. Tickets $7; 246-9663. 

COUNTRY DANCE SOCIETY TUESDAY SE- 
RIES is from 8 to 10:30 p.m. at Old Cambridge 
Baptist Church, 1151 Mass. Ave., Cambridge. 
Tickets $6, $3 for students and seniors; 354- 
1340. 

CONTRA DANCE is from 7:30 to 10:30 p.m. at 
the MIT Student Center, 84 Mass. Ave., Cam- 
bridge. Free; 253-FOLK. 

FOLK DANCING BY THE FOUNTAIN is from 
7:30 to 10 p.m. at Copley Square Park, Boston. 
Free; 491-6084. 


WEDNESDAY 8 

ENGLISH COUNTRY DANCE is from 7:30 to 
10:30 p.m. at Park Ave. Congregational Church, 
Paul Revere Ad., Arlington Heights. Tickets $6, 
$3 for students; 354-1340. 

FRAMINGHAM INTERNATIONAL FOLK 
DANCE is from 8 to 10:30 p.m. at Fayville Vil- 
ough. Tickets $3.50; (508) 872-4110. 

ISRAEL! DANCE is at 7:30 p.m. with instruction 
at 7 p.m. at the Stratton Student Center's Sala 
de Puerto Rico (second floor), MIT, 84 Mass. 
Ave., Cambridge. Free; 253-FOLK. 

SWING, BALLROOM, AND LATIN DANCING 
is at 8 p.m. at Carpenters Dance Hall, 1 
Southville Rd., Southborough. Tickets $7; (508) 
485-2040. 


THURSDAY 9 
SINGLES EXECUTIVE CLUB WINTER COCK- 
TAIL PARTY AND DANCE is at 8 p.m. at At- 


Majestic Theatre. 


lantic 101, 101 Atlantic Ave., Boston. Tickets 
$15; (781) 283-0400. 

BEGINNERS’ TWO-STEP DANCE. See listing 
for previous Thurs. 

DICK SYATT’S SINGLES DANCES. See listing 
for previous Thurs. ; 
EXPERIENCED INTERNATIONAL FOLK 
DANCE. See listing for previous Thurs. 

NEW ENGLAND CONTRAS AND SQUARES. 
See listing for previous Thurs. 

SALSA AND MERENGUE DANCING. See list- 
ing for previous Thurs. 

SCOTTISH COUNTRY DANCE. See listing for 
previous Thurs. 


events 
ee 


THURSDAY 2 

BOSTON WINE FESTIVAL DINNERS are 
Thurs.-Fri. at 7 p.m. and Tues.-Wed. at 6:30 p.m. 
at Boston Harbor Hotel, 70 Rowes Wharf, 
Boston. Tickets $115-$160; 330-9355. 


FRIDAY 3 
BOSTON WINE FESTIVAL DINNERS. See list- 
ing for Thurs. 


SATURDAY 4 

BOSTON TRANSIT MOVIES screen at 
7:30 p.m. at Grand Lodge of Masons, 186 
Tremont St., Boston. Free; (781) 433-7015. 
JEWISH SINGLES NIGHT is at 7 p.m. at Havu- 
rat Shalom, 113 College Ave., Somerville. Tick- 
ets $10; 623-3376. 

MARDI GRAS CELEBRATION is at 8 p.m. at 
Tremont Hofel, 275 Tremont St., Boston. Tickets 
$60; 266-4351. 


SUNDAY 5 
THE JEWS OF GREECE: HISTORY, HOLO- 
CAUST & REVIVAL features a video screening, 


> 


mance from 1 to 4 p.m. at Boston Public Library, 
Copley Sq., Boston. Free; 523-0329. 

NEWTON CHURCH TOUR is at 3 p.m. at St 
Mary's Episcopal Church, 258 Concord St., 
Newton. Free; 552-7238. 

WOMEN’S HISTORY WALK is at 1 p.m. at 
Boston Common. Information Center, Tremont 
St., Boston. Free; 635-7383. 


TUESDAY 7 
INTERNATIONAL FOOD AND WINE TASTING 
is from 5 to 9 p.m. at Angelo’s Ristorante, 575 
Boyiston St., Boston. Tickets $35; 536-4045. 
BOSTON WINE FESTIVAL DINNERS. See list- 
ing for Thurs. 


at 6 p.m. at Trotter Elementary School, 135 
Humboldt Ave., Dorchester. Free; 635-9415. 
BOSTON WINE FESTIVAL DINNERS. See list- 
ing for Thurs. 


THURSDAY 9 

ART, HISTORY, AND ARCHITECTURE IN 
THE CITY is an open gallery and museum night 
from 5 to 9 p.m. in downtown New Bedford. 
Free; (508) 996-4469. 

BOSTON WINE FESTIVAL DINNERS. See list- 
ing for previous Thurs. 


fairs 
mre 


THURSDAY 2 

NEW ENGLAND HOME SHOW is Thurs.-Fri. 
from 2 to 10 p.m., Sat. from 10 a.m. to 10 p.m., 
and Sun. from 10 a.m. to 7 p.m. at World Trade 
Center, 164 Northem Ave., Boston. Tickets 
$8.50; (800) 469-0990. 


FRIDAY 3 
BOSTON GOLF EXPO is Fri from 1 10 9 p.m. 


| 
| 
| 


MOSES: A GOSPEL CONCERT is performed Friday through Sunday at the Emerson 


Sat. from 10 a.m. to 9 p.m., and Sun. from 
10 a.m. to 5 p.m. at Bayside Expo Center, 200 
Mt. Vernon St., Dorchester. Tickets $10; (978) 
777-4439. 

CASTLEBERRY CRAFT FAIR is Fri.-Sat. from 
10 a.m. to 5 p.m. and Sun. from 10.a.m. to 4 p.m. 
at Shriner's Auditorium, Rte. 93 Exit 39, Wilming- 
ton. Tickets $4; (603) 755-2166. 

NEW ENGLAND HOME SHOW. See listing for 
Thurs. 


SATURDAY 4 

DESIGNER CRAFTSMEN SHOW OF 
BOSTON is Sat. from 10 a.m. to 5 p.m. and Sun. 
from 11 a.m. to 4 p.m. at Sheraton Hotel, 1 
Audubon Rd., Wakefield. Tickets $10; (717) 796- 
2380. 

THIMBLE PLEASURES QUILT SHOW is Sat. - 
Sun. from 10 a.m. to 5 p.m. at Myriad Ballroom, 
Nipmuc Dr., Mendon. Tickets $3; (508) 476- 
2980. 

BOSTON GOLF EXPO. See listing for Fri. 
CASTLEBERRY CRAFT FAIR. See listing for 
Fri. 

NEW ENGLAND HOME SHOW. See listing for 
Thurs. 


SUNDAY 5 

BOSTON GOLF EXPO. See listing for Fri. 
CASTLEBERRY CRAFT FAIR. See listing for 
Fri. 

DESIGNER CRAFTSMEN SHOW OF 
BOSTON. See listing for Sat. 

NEW ENGLAND HOME SHOW. See listing for 
Thurs. 

THIMBLE PLEASURES QUILT SHOW. See 


listing for Sat. 


benefits 
es, 


FRIDAY 3 

DESIGNER CRAFTSMEN SHOW OF 
BOSTON PREVIEW PARTY is a benefit for the 
Society for the Preservation of New England An- 
tiques at 6:30 p.m. at Sheraton Hotel, 1 Audubon 
Rd., Wakefield. Tickets $40; (717) 796-2380. 


MONDAY 6 

ROCK WITH THE JOCKS is a benefit for the 
Fannie Mae Foundation with appearances by 
the Boston Celtics at 6 p.m. at The Rack, 24 
Clinton St., Boston, Tickets $30; 931-2222. 


THURSDAY 9 

BOSTON PARTNERS IN EDUCATION GALA 
is a benefit for Boston Public Schools at 6 p.m. at 
Boston Harbor Hotel, 70 Rowes Wharf, Boston. 
Tickets $100; 451-6145. 

RAMBLING GOURMET WINE TASTING is a 
benefit for the Museum of Transportation at 
6:30 p.m. at the Museum, 15 Newton St., Brook- 
line. Tickets $30; 522-6547, 


readings 
ae 


THURSDAY 2 

CLAUDINE BING reads from her Painting Out of 
Sorrow at 7:30 p.m. at Borders, 300 Boylston St., 
Chestnut Hill. Free; 630-1120. 

VICTORIA CASS discusses her Dangerous 
Women at 7 p.m. at Harvard Square Coop, 1400 
Mass. Ave., Cambridge. Free; 499-2000. 
COREY COKES reads poetry at 6:30 p.m. at 
Parker Hill Branch Library, 1497 Tremont St., 
Roxbury. Free; 427-3920. 

E.L. DOCTOROW reads from his City of God at 
5:30 p.m. at Brattle Theatre, 40 Brattle St., Cam- 
bridge. Free; 354-5201. 

ANDRE DUBUS Ill reads from his The House of 


WILUAM P. MARCHIONE discusses his ftalian 
Americans of Greater Boston at 6:30 p.m. at 





North End Branch Library, 25 Parmenter St., 
Boston. Free; 227-8135. 
“POETRY OPEN MIC” with featured reader 
Barbara Watkins is at 7:30 p.m. at Rhythm & 
Muse, 403A Centre St, Jamaica Plain. Dona- 
tions accepted; 524-3816. 

MARK STRAND reads poetry at 4 p.m. at 
Boston University, 855 Comm. Ave., Boston. 
Free; 358-0822. 

ELIZABETH STROUT reads from her Amy and 
Isabelle at 7 p.m. at Brookline Booksmith, 279 
Harvard St., Brookline. Free; 566-6660. 


FRIDAY 3 

MICHAEL BLUMENTHAL reads from his Dusty 
Angel at 5:30 p.m. at Lamont Library, Harvard 
GROLIER POETRY PRIZE WOMEN read at 
8 p.m. at Brookline Booksmith, 279 Harvard St., 
Brookline. Free; 566-6660. 

DONALD HALL & JOYCE PESEROFF read 
from Jane Kenyon's A Hundred White Daffodils 
at 8 p.m. at Sackler Auditorium, Quincy St. & 
Broadway, Cambridge. Tickets $5; 547-4648. 
GRACE PALEY reads from her Begin Again at 
7 p.m. at Wordsworth Books, 30 Brattle St, 
Cambridge. Free; 354-5201. 


SATURDAY 4 

ALLAN KELLER reads from his Marian Ander- 
son: A Singer's Joumey at 2 p.m. at Bames & 
Noble, 170 Boylston St, Chestnut Hill. Free; 
965-7621. 

WILLIAM P. MARCHIONE discusses his /talian 
Americans of Greater Boston at 12:30 p.m. at 
Faneuil Branch Library, 419 Faneuil St., 


is at 8 p.m. at Out of the Blue Gallery, 168 Brook- 
line St, Cambridge. Donations accepted; 354- 
5287. 


SUNDAY 5 

DAVID MICHAEL DANIEL, GAIL DONOVAN, 
AND MARK MELNICOVE read from their work 
at 5:30 p.m. at Bunting Institute, 34 Concord 
Ave., Cambridge. Free; 499-9550. 

“POETRY EXCHANGE” is a discussion group 
at 3 p.m. at the Harvard Square Coop, 1400 
Mass. Ave., Cambridge. Free; 499-2000. 

“A TRIBUTE TO JANE COOPER” is at 3 p.m at 
Adams House, 26 Plympton St, Cambridge. 
Free; 547-4648. 


MONDAY 6 

BRIAN GREENE discusses his The Elegant 
Universe at 5:30 p.m. at Brattle Theatre, 40 Brat- 
tle St, Cambridge. Free; 354-5201. 

MARC HAUSER discusses “his Wild Minds at 
6 p.m. at Longfellow Hall, Harvard University, 
Appian Way, Cambridge. Free; 495-0740. 

EVA HOFFMAN reads poetry at 8:15 p.m. at 
Blacksmith House, 56 Brattle St, Cambridge. 
Tickets $3; 547-6789. 

“POETRY OPEN MIC” with featured reader 
Kevin Bowen is at 8:30 p.m. at Blackthome Tav- 
em, Ries. 138 & 106, Easton. Free; (508) 238- 
9017. 

“STONE SOUP POETRY OPEN MIC” with fea- 
tured reader John Bergstrom is at 7:30 p.m. at 
Zeitgeist Gallery, 312 Broadway, Cambridge. $3 
donation; 227-0845. 

BARBARA WALLRAFF discusses her Word 
Court at 6 p.m. in the Mezzanine Conference 
Room, Boston Public Library, Copley Sq., 
Boston. Free; 536-5400, ext. 336. 


TUESDAY 7 

“AGAPE POETRY OPEN MIC” with featured 
reader Betsey Houghton is at 8 p.m. at Commu- 
nity Church of Boston, 565 Boylston St., Boston. 
$1 donation; 489-0519. 

KELLY BULKELEY, PhD signs her Transform- 
ing Dreams at 7:30 p.m. at Borders, 300: Boyl- 
ston Si, Chestnut Hill. Free; 630-1120. 

MEG CAMPBELL reads from her Solo Crossing 
at 7:30 p.m. at Newtonville Books, 296 Walnut 
St, Newton. Free; 244-6619. 


JEROME GROOPMAN discusses his Second 


Opinions at 7 p.m. at Brookline Booksmith, 279 


Harvard St, Brookline. Free; 566-6660. 


BO LOZOFF discusses his i's @ Meaningt 


Life: It Just Takes Practice at 7 p.m. at 
Wordsworth Books, 30 Brattle St, Cambridge. 
Free; 354-5201. 

MICHAEL MacDONALD signs his All Souls at 
7:30 p.m. at Borders, 85 Worcester Rd., Fram- 
ingham. Free; (508) 875-2321. 


WEDNESDAY 8 

STACEY D’ERASMO AND FREDERICK 
DILLEN read from their work at 7 p.m. at Brook- 
line Booksmith, 279 Harvard St, Brookline. Free; 
566-6660. 

ROBERT KAPLAN discusses his Coming Anar- 
chy at 7 p.m. at Wordsworth Books, 30 Brattle 
St, Cambridge. Free; 354-5201. 


THURSDAY 9 

MILES BELLER discusses his Dream of Venus 
(Or Living Pictures) at 7 p.m. at Harvard Square 
= 1400 Mass. Ave., Cambridge. Free; 499- 


saat D’ERASMO reads from her Tea at 
7:30 p.m. at Newtonville Books, 296 Walnut St., 
Newton. Free; 244-6619. 
“COMPOSTS GREATEST HITS” is a gala po- 
etry reading at 8 p.m. at Revolving Museum, 
288-300 A St., Boston. Tickets $5; 439-8617. 
ROBERT JAY LIFTON reads from his Desiroy- 
ing the World to Save It at 7 p.m. at Brookline 
Booksmith, 279 Harvard St, Brookline. Free; 
566-6660. 

JOHN MACK discusses his Passport to the 
Cosmos at 7 p.m. at Seven Stars Bookstore, 731 


"Mass. Ave., Cambridge. Free; 547-1317. 


DANIEL YANKELOVICH discusses his The 
Magic of Dialogue at 6 p.m. at Longfellow Halll, 
Harvard University, Appian Way, Cambridge. 
Free; 495-0740, 


talks 
aE 


THURSDAY 2 
“ARCHITECTURAL DESIGN PROCEDURES 
IN MEDIEVAL ISLAM” is a lecture by Robert 
Ousterhout at 5 p.m. at Fogg Museum, Har- 
vard University, 32 Quincy St, Cambridge. 
Free; 495-2355. 

DAVID REMNICK discusses the New Yorker 
at 6 p.m. at Longfellow Hall, Harvard Universi- 
ty, Appian Way, Cambridge. Free; 495-0740. 
“DESTINATION GOETHE: THE POET AND 
HIS AMERICAN AND BRITISH VISITORS’ is 
a lecture by Karl Guthke at 7 p.m. at Goethe- 
Institut Boston, 170 Beacon St., Boston. Free; 
262-6050. 

“THE DEVELOPMENT OF EAST BOSTON” 
is a lecture by Anthony Sammarco at 7 p.m. at 
Orient Heights Branch Library, 18 Bares Ave., 
East Boston. Free; 567-2516. 

“EVOLUTION AND REVOLUTION?” is a lec- 
ture. by Jane Kamensky at 12:15 p.m. at Old 
South Meeting House, 310 Washington St, 
Boston. Tickets $4; 482-6439. 


FRIDAY 3 

OLIVER JACKSON discusses art at 7 p.m. at 
Boston University, 8 St. Mary's St., Boston. 
Tickets $5; 262-1223. 

“THE STRUGGLE FOR A UNITED INDEPEN- 
DENT IRELAND” is a lecture by Gary Cohen 
at 7:30 p.m. at Pathfinder Bookstore, 683 
Washington St., Dorchester. Tickets $4; 282- 
2254. 


SATURDAY 4 

“EGYPT'S UNQUENCHABLE THIRST” is a 
conference from 9:30 a.m. to 3:30 p.m. at New 
England Aquarium, Central Wharf, Boston. 


A VERY SPECIAL EVENING 


GRENADIER 
& BILL 
STEWART 


SUNDAY, MARCH 5 


SOMERVILLE THEATER * 7PM 
Davis Square, Somerville 


Tickets: $35, $28 at Box Office 


ticketmaster (617 / 08 31-200 
Order on line: www.tickeimaster.com 


Free; 973-5223. 


SUNDAY 5 


“THE BALANCHINE LEGACY” is a discus: 


sion at 7 p.m, at Agassiz Theatre, 10 Garden 
St, Cambridge. Free; 695-6950. 

“THE MAKING OF THE PRESIDENT 2000” is 
a discussion at 2 p.m. at JFK Library & Muse- 
um, Columbia Point, Boston. Free; 929-4571. 
“MY CHURCH IS NOT MY FAMILY; MY FAM- 
ILY IS NOT MY GOD” is a lecture by David 
Carl Olson at 11 a.m. at Community Church of 
Boston, 565 Boylston St., Boston. Free; 266- 
6710. 


“DEVELOPING A NEW CHRISTIANITY FOR 
A NEW MILLENNIUM” is a lecture series by 
John Shelby Spong Mon.-Wed. at 8 p.m. at 
Memorial Church, Harvard Yard, Cambridge. 
Free; 495-5508. 

“EATING HEALTHY ON A BUDGET” is a lec- 
ture by Donna DeCaille at 6:30 p.m. at Cod- 
man Square Branch Library, 690 Washington 
St., Dorchester. Free; 436-8214. 

“A GILDED AGE: SOCIETY, GLAMOUR, 
AND COSTUME” is a lecture by Mary Ellen 
Smiley at 7:30 p.m. at Wenham Museum, 132 
Main St, Wenham. Tickets $3; (978) 468- 
2377, : 

LOOT SYMPOSIUM is at 8 p.m. at Loeb 
Drama Center, 64 Brattle St., Cambridge. 
Free; 495-2668. 


at 8 p.m. at Lehman Hall, Harvard Yard, Cam- 
bridge. Free; 496-3474, 

“THE IRISH FAMINE AND DEER ISLAND, 
1847-1848” is a lecture by John McGoigan at 
10:30 a.m. at North End Branch Library, 25 
Parmenter St., Boston. Free; 227-8135. 
“ISABELLA STEWART GARDNER: VICTO- 
RIAN BOSTON’S LEGENDARY LEADING 
LADY” is a lecture by Mary Melvin Petronelia 
at 7:30 p.m. at Museum of Transportation, 15 
Newton St., Brookline. Tickets $7; 522-6547. 
“MOLECULAR GENETIC APPROACHES TO 
MONITORING WHALING?” is a lecture by Dy. 
Frank Cipriano at 7 p.m. at Wheaton College 
Science Center, Norton. Free; (508) 285-8235. 
“PRACTICAL MARKETING RESEARCH 


Vibe Quintet 


Ei 
Vicente Archer Quartet 
feat. Myron Waldron & 
Mulgrew Miller 


Sat 34 
Karin Parker & Her New Band 


— onendt9P8 19-484. 2822") 2837" 
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The Phoenix Classifieds work for you. 


Thurs. 3/2™- 


FOR THE SMALL BUSINESS” is a workshop 
at 9 a.m. at Boston College, 140 Comm. Ave., 
Chestnut Hill. Tickets $55; 552-4091. 
“PURIM: REVEALING THE HIDDEN” is a lec- * 
ture by Hanna Tiferet Siege! at 7:45 p.m. at 
Temple Hillel B’Nai Torah, 120 Corey St., West 
“SINATRA AND FRIENDS” is a lecture by 
Ron Della Chiesa at 7 p.m. at Newton Free Li- 
brary, 330 Homer St, Newton. Free; 552- 
7145. 
“DEVELOPING A NEW CHRISTIANITY FOR 
A NEW MILLENNIUM.” See listing for Mon. 


WEDNESDAY 8 
“CARTOGRAPHIES OF DESIRE” is a lecture 
by Rebecca Faery at 7:30 p.m. at First Unitari- 
an Church, 3 Church St, Cambridge. Free; 
495-2727. 

“ISSUES FOR WRITERS IN THE NEW MIL- 
LENNIUM” is a lecture by Howard Zaharoff at 


GRATION?” is a lecture by Rosemary Taylor at 
4 p.m. at Bunting Institute, 34 Concord Ave., 


“AUTOMATION AND COMMUNICATION: 
SETTING INNER ROBOTS FREE” is a lecture 
by Kristin Lucas at 7 p.m. at Harvard Universi- 
ty, Kirkland & Oxford Sts., Cambridge. Free; 
495-8676. 

“HIV: OPTIMIZING YOUR OPTIONS” is a 
panel discussion at 6:30 p.m. at Quincy Suite, 
200 Berkeley St., Boston. Free; 566-4004. 
MICHAEL HOLLEY discusses writing at 
7:30 p.m. at Salem State College, 352 
Lafayette St., Salem. Free; (978) 542-6999. 
“WAS ABIGAIL ADAMS A FEMINIST?” is a 
lecture by Linda Myer at 12:15 p.m. at Old 
South Meeting House, 310 Washington St., 
Boston. Tickets $4; 482-6439. 


THE 2000 JAZZ FESTIVAL 


A A\>4a OMEGA F YBoston 
Thy 8:30pm: $14 


Concertix (617) 876 -7777 


www.concertix.com 


The Wet Ware Consort 


Fri. 3/3"- The Bluehemians 


Sat. 3/4*- 


Wildest Dreams 


Tues. 3/7*- John Payne Sax Choir 
Wed. 3/8*- Brazillian Rhythms 


Sau. 
CAMBRIDGE 
876-9330 


Quintet Featuring Don Friedman, Merce 


MclLauren, David Glasser, Sylyia Cuenca 


Thurs. 3/9"- Jeremy Stein & Flutopia 


RYUICHI SAKAMOTO 
LIVE BERKLEE PERFORMANCE B 


CENTER 


SUNDAY, MARCH 26 - 8:00PM 


Advance tickets available at The Berklee Performance Center Box 
Office, Bostix (Faneiul hall, Copley Sq.) and all TicketMaster locations. 
To charge-by-phone call Ticketmaster at (617) 931-2000 


Purchase on-line at ticketmaster.com. 


* MARCH 3, 2000 ER@HT BAIS A WEEK THE BOSTON PHOENX 11 


nanny 


comed i] 6172489700 


S-E CE EAA 


aN 


RICH JIELNI 


| 


i/ 


A 


4A 


L 


\ 


i t) 
if 


i 


te) 
it 





12 MARCH 3, 2000 ENGHT BAYS A WEEK THE BOSTON PHOENIX 


art listi 


galleries 


Admission to the following galleries is free, un- 
less otherwise noted. In addition to the hours 
listed here, many galleries are open by appoint- 
ment. Galleries are in Boston, except where in- 
tions are listed under 

Boston Art Dealers’ Association “First Thurs- 
day” features extended hours March 2 until 
7 p.m. at Howard Yezerski Gallery, Alpha 
Fine Arts, Pepper Gallery, Gallery NAGA, 
and Nielsen Gallery, all between 14 and 179 
Newbury St, Boston. Cail 859-0190. 


BACK Bay 


ALFRED J. WALKER FINE ART (247-1319), 
158 Newbury St., Boston. Tues.-Sat., 10.am.- 


ALPHA GALLERY (536-4465), 14 Newbury 
St, Boston. Tues.-Sat., 10 a.m.-5:30 p.m. 
March 4-29: paintings by Wiodzimierz Ksiazek. 
Reception March 4, 3-5 p.m. Through March 8: 
paintings by Reed Kay. 

AMERICAN ROYAL ARTS ANIMATION ART 
GALLERY (424-0640), 166 Newbury St., 
Boston. Mon.-Sat., 10 a.m.-8 p.m.; Sun., noon- 
6 p.m. Ongoing exhibitions of celluloids and 
drawings used in the production of cartoons 
and animated films. 

ARDEN GALLERY (247-0610), 129 Newbury 
St, Boston. Mon.-Sat., 11 a.m.-5:30 p.m.; Sun., 
1-5.p.m. March 2-30: “Ron Ehriich: Vestiges.” 
BARBARA KRAKOW GALLERY (262-4490), 
10 Newbury St. Boston. Tues.-Sat., 10 a.m.- 
5:30 p.m. Through March 15: sculptures and 
gouaches by Sol Lewitt. 

BARTON-RYAN GALLERY (867-0662), 38 
Newbury St, Boston. Tues.-Fri., 10 a.m.- 
5:30 p.m.; Sat., 11 a.m.-5 p.m. Through April 1: 
BETH URDANG GALLERY (424-8468), 14 
Newbury St, Boston. Tues.-Sat., 10 am. to 
5:30 p.m. Through March 18: “Still Lifes, 1861- 
1942.” 

BOSTON PSYCHOANALYTIC SOCIETY AND 
INSTITUTE (266-0953), 15 Comm. Ave., 
Boston. Mon.-Fri. 9 a.m.-5 p.m. Through April 
14: paintings by Jonathan Paimer. 

CAMELOT GALLERY (800-956-5618), 221 
Newbury St., Boston. Mon.-Sat., 10 a.m.- 
8 p.m.; Sun., noon-6 p.m. Features over 100 
limited edition canvas lithographs by Thomas 
Kinkade. 

CHAPPELL GALLERY (236-2255), 14 New- 
bury St., Boston Tues.-Sat., 11 a.m.-5:30 p.m. 
Through March 4: painted glass by Akihiro Iso- 
gai and Walt Lieberman. 

CHASE GALLERY (859-7222), 129 Newbury 
St, Boston. Mon.-Sat., 10 a.m.-6 p.m.; Sun., 1- 
5 p.m. Through March 27: paintings by Marilyn 
Ruseckas. 

DESIGNS FOR LIVING (536-6150), 52 
Queensberry St., Boston. Mon,-Tues., Thurs.- 
Fri., 7 am.-9 p.m.; Wed., 7 a.m.-noon; Sat., 
8 a.m.-9p.m.; Sun., 9a.m.-9 p.m. Through April 
5: works by Jonathan Donahue. 

ECLIPSE GALLERY (247-6730), 167 Newbury 
St, Boston. Tues.-Sat., 9 a.m.-6 p.m. Through 
April 1: “Paintings from Colombia.” 
EXOTICAR MODEL GALLERY (267-8368), 
114 Newbury St., Boston. Call for hours. Ongo- 
ing: automotive art, novelty clothing, col- 
lectibles, die-cast models, and exotic cars. 
FRENCH LIBRARY AND CULTURAL CEN- 
TER (266-4351), 53 Marlborough St, Boston. 
Tués.-Thurs., 10 a.m.-8 p.m.; Fri.-Sat., 10 a.m.- 
5 p.m. March 7-April 1: “Bon Voyage! The Gold- 
en Age of Travel in French Posters, 1900- 
1940.” Reception March 8, 5:30-7:30 p.m. 
GALLERY 79 (262-5918), 79 Newbury St, 
Boston. Tues.-Thurs., 10 am.6 p.m.; Fii., 
9:30 a.m.-4:30 p.m. Through March 15: “Julie 
Baer: Relics from the Realm of the Spirit.” 
GALLERY NAGA (267-9060), 67 Newbury St., 
Boston. Tues.-Sat., 10 a.m.-5:30 p.m. March 3- 
April 1: “Traveling Mercies,” paintings by Chery! 
Warrick. Reception March 3, 6-8 p.m. 
HARCUS GALLERY (451-3221), 6 Melrose 
St, Boston. Call for hours. Ongoing: Boston 
Group Artists show. 

JUST AFRICA GALLERY (536-1648), 201 
Newbury St, Boston. Tues.-Sat., 10 a.m.- 
6 p.m.; Sun., noon-5 p.m. Ongoing: contempo- 
fary stone sculptures by major and emerging 
artists from Zimbabwe, including works by 
Henry Munyaradzi and Gladman Zinyeka. 
KELLY BARRETTE FINE ART (266-2475), 
129 Newbury St, Boston. Tues.-Sat., 10 a.m.- 
5 p.m.; Sun., 1-5 p.m. Ongoing: revolving ex- 
hibit featuring works by Lisa Houck, Nancy 
Wagner, and others. 

MPG (437-1596), 285 Newbury St., Boston. 
Mon.-Sat., 10 am.-6 p.m; Sun, 1-5 p.m. 


Through March 6: “Things Go Abstract,” paint- 


ings by Elizabeth Dougherty and Merle Manelli 
Poulton. 

NIELSEN GALLERY (266-4835), 179 Newbury 
St, Boston. Tues.-Sat.; 10 a.m.-5:30 p.m. 
Through March 25: paintings by Harvey Quayt- 
man and Brenda Goodman. 

PEPPER GALLERY (236-4497), 38 Newbury 
St, Boston. Tues.-Sat., 10 a.m.-5:30 p.m. 
March 3-April 1: “Visionary Enchantments,” 
paintings by Ben Frank Moss. Reception March 
3, 6-8 p.m. 

RICHARDSON-CLARKE GALLERY (266- 
3321), 38 Newbury St, Boston. Tues.-Sat., 
10 a.m.-5 p.m. March 3-31: “American Painters 
in Venice.” 

SKINNER/BOSTON (350-5400), at Heritage on 
the Garden, 63 Park Plaza, Boston. Wed., 2- 
7 p.m.; Thurs, noon-5:30 p.m. Through March 
2: “Lunch Time.” 

SOCIETY OF ARTS AND CRAFTS (266- 
1810), 175 Newbury St. Boston. Mon.-Sat., 
10.a.m.-6 p.m.; Sun., noon-5 p.m. March 4-April 


#! SQRG 10 DAUNIYGU 


WINTER DAWN, GOOSENECKS OF THE SAN JUAN, UTAH is on display 


in “Southwestern Light: Photographs by Lou — 


Photography through March 24. 


at the New England School of 








30: “International Alternative Jewelry.” Recep- 
tion March 4, 4-6 p.m. 
A TOUCH OF FRANCE GALLERY (262- 
0252), 173 Newbury St, Boston. Tues.-Sat., 
11 a.m.-7 p.m.; Sun., 1-5 p.m. Ongoing: paint- 
ings by French artists. 


SOUTH 

ARS LIBRI (357-4212), 560 Harmison Ave., 
Boston. Mon.-Fri., 9 a.m.-6 p.m.; Sat., 11 a.m.- 
5 p.m. Permanent collection features rare and 
scholarly books in the fine arts. 
BERENBERG GALLERY (536-0800), 4 
Clarendon St, Boston. Tues.-Sat., 10 a.m.- 
6 p.m. March 8-April 22: “intuitive Joumeys: 
Artists from Gateway Crafts.” Through March 4: 
“Southem Accents.” 

BERNARD TOALE GALLERY (482-2477), 


Gallery (426-5000), 539 Tremont St., Boston. 
Wed.-Sun., 1-4 p.m.; Thurs.-Sat., 7-10 p.m. 
Through March 26: “Polar Bear in the Snow,” a 
group show. 

BROMPIELD GALLERY (451-3605), 560 Har- 
rison Ave., Boston. Wed.-Sat., noon-5 p.m. 
Through March 25: “Mary Akylas Harman: 
Good for Body”; sculpture by George Amoid. 
Reception March 4, 4-6 p.m. 

FORT POINT ARTS COMMUNITY GALLERY 
(423-4299), 300 Summer St, Boston. Mon.- 
Fri., 10 a.m.-3 p.m.; Sat., noon-5 p.m. Through 
March 3: “For the Time, Being.” 

GALLERY FX (695-2808), 39 Thayer St., 
Boston. Wed.-Sat., noon-5 p.m. March 4-31: 
"Kid Pix.” 

GENOVESE/SULLIVAN GALLERY (426- 
9738), 47 Thayer St., Boston. Tues.-Sat., 
10:30 a.m.-6:30 p.m. Through March 8: “Ab- 
straction Today.” 

HAMILL GALLERY OF AFRICAN ART (442- 
8204) 2164 Washington St., Boston. Wed.-Sat., 
noon-6 p.m. Through April 1: “Bembe Masks.” ” 
KINGSTON GALLERY (423-4113), 37 Thayer 
St., Boston. Wed.-Sat., noon-5 p.m. March 4- 
April 1: “Barbara Hocker: My Lost Dreams.” Re- 
ception March 4, 5-8 p.m. 

MOBIUS (542-7416), 354 Congress St., 
Boston. Wed.-Sat., noon-5.p.m. Through March 
4: “Disco Ball from the New Millennium, a/k/a 
Caustic Virus.” 

SPACE 12 (423-9760), 12 Union Park St, 
Boston. Wed., 6-9 p.m.; Thurs.-Sat., 1-5 p.m. 
March 8-April 15: “Wrapped,” paintings by 
Pamela Sienna. 


SOUTH STREET 

MARIO DIACONO (350-3054), 207 South St., 
Boston. Wed.-Fri., noon-5 p.m.; Sat., 1-6 p.m. 
Through March 18: works by Annette Lemieux. 


DOWNTOWN 

BOSTON CITY HALL Scollay Square Gallery 
(635-3245). City Hall Plaza, Boston. Mon.-Fri., 
8:30 a.m.-5:30 p.m. Through March 31: “How 
Both Men and Women View Women.” 
GALLERY OF SOCIAL/POLITICAL ART (266- 
6710), Community Church of Boston, 565 Boyi- 
ston St., Boston. Fri.-Sat., 2-6 p.m.; Sun., 1:30- 
5 p.m. Through March 12: “Sex, Sexism, and 
Society.” 

MAISON ROBERT (227-3370), in Old City Hall, 
45 School St, Boston. Mon.-Fri., 11:30 a.m.- 
9:30 p.m.; Sat., 5:30-10 p.m. March 4-May 6: 
works by Roz Farbush and Randa Khuri. 
SOCIETY OF ARTS AND CRAFTS (345- 
0033), 101 Arch St., Boston. Mon.-Fri., 10 a.m.- 
6 p.m. March 7-April 28: “Drawing the Lines: 


ALLSTON SKIRT GALLERY (254-7027), 129 
Braintree St., Allston. Wed.-Sat., noon-5 p.m. 
3, 6-8 p.m. 

ARTS & MORE (522-0089), 31 Germania St., 
Jamaica Plain. Daily, 10:30 a.m.-6 p.m. Ongo- 
ing: works by Henry DeLeon, Roy Kavetsky, J. 
DISTILLERY (464-3561), 516 East Second St., 
South Boston. Tues.-Fri., 10 a.m.-5 p.m.; Sat, 


noon-5 p.m. 

— Artists Foundation Galleries and Video 
Room. Sat., noon-5 p.m. Through April 1: “Beat 
Street Breakdown,” installation by Terence 
Hammonds; “Girl Vanity,” installation by Nina 
Dunn; “Translators,” videos by Jacqueline 
Goss. 

EGLESTON BRANCH LIBRARY (445-4340), 
2044 Columbus Ave., Roxbury. Call for hours. 
March 8-16: “Miniature Book Display.” 

ELIAS FINE ART (783-1888), 120 Braintree 
St., Rear, Allston. Wed.-Sat., noon-5 p.m. 
March 3-April 29: “Christian Boltanski: Favorite 
Objects.” Reception March 3, 6-8 p.m. 
GALLERY AT GREEN STREET (522-0000), 
141 Green St., Jamaica Plain. Wed.-Sat., noon- 
5 p.m.; Tues.-Thurs., 6-9 p.m. Through March 
18: “Domestic Culture,” works by Davis Bliss 
and Line Bruntse. 

HYDE PARK BRANCH LIBRARY (361-2524), 
35 Harvard Ave., Boston. Call for hours. 
Through March 15: “Mary Baker Eddy Exhibit.” 
KOUGEAS GALLERY (569-9317), 88 White 
St, East Boston. Thurs.-Sat., 2-6 p.m. March 4- 
April 1: “Explicit, Part Two.” Reception March 4, 
4-7 p.m. 

LOCAL IDEA COUNCIL (562-0840), 107 
Brighton Ave., Aliston. Tues.-Thurs., 7-9 p.m. 
Through March 30: “Art Distribution Systems.” 
MATTAPAN BRANCH LIBRARY (298-9218), 
10 Hazelton St, Mattapan. Call for hours. 
Through March 14: “Native American Exhibit.” 
PAOLO’S TRATTORIA (354-5287), 251 Main 
St, Charlestown. Call for hours. Through March 
31: ‘Charles Tersolo: Boston Paintings.” 
REVOLVING MUSEUM (439-8617), 288-300 A 
St, Boston. Tues.-Fri., noon-6 p.m.; Thurs. until 
8 p.m. Through May 1: “Revelation for Revolu- 
WEST ROXBURY BRANCH LIBRARY (325- 
3147), 1961 Centre St., West Roxbury. Mon. 
Thurs., noon-8 p.m.; Tues.-Wed., 10 a.m.- 
6 p.m.; Fri-Sat, 9 a.m.-5 p.m. March 3-30: 


itt 


BARBARA SINGER FINE ART (491-5525), 18 
Sparks St., Cambridge. Sat., 1-4 p.m. Through 
April 1: gouaches and monotypes by Robert 


Kelly. 
BRICKBOTTOM GALLERY (776-3410), 1 
Fitchburg St., Somerville. Fri., 7-9 p.m.; Sat.- 
Sun., 3-5 p.m. March 4-27: “in the Forest,” in- 
stallation by Jan Arabas. Reception March 4, 3- 
5 p.m. 

CITIZENS BANK CENTRAL SQUARE 
BRANCH (354-5287), 617 Mass. Ave., Cam- 
bridge. Call for hours. Through March 31: paint- 
ings and drawings by Mark Grundig. 
GALLERY BERSHAD (629-9400), 99 Dover 
St., Somerville. Wed.-Thurs., Sun., noon-6 p.m.; 
Fri.-Sat., noon-8 p.m. Through March 13: works 
by Karen Boutelle and Peter Richards. 
MIDDLE EAST (864-EAST), 472 Mass. Ave., 
Cambridge. Call for hours. Through March 5: 
it; “Leftovers.” March 7-April 5: paintings by Paul 
Richard and Lioyd Thayer. 

MOBILIA GALLERY (876-2109), 358 Huron 
Ave., Cambridge. Tues.-Fri., 11 a.m.6 p.m.; 
Sat., 10 a.m.-5 p.m. Through Marth 4: jewelry 
by Jamie Bennett and Heather White, March 7- 
April 4: “Boston Tea: A Party’; “Structure, Sym- 
bol, and Substance: The Power of Jewelry’, 
“Pier Voulkos & Daniel Peters: New Collabora- 
tive Fumiture.” 

OUT OF THE BLUE GALLERY (354-5287), 
168 Brookline St., Cambridge. Wed.-Sun., 
noon-5 p.m. Through March 31: Figurative Art 
Show. 


STEBBINS GALLERY (576-0131), 3 Church 
St, Cambridge. Sat, 11 a.m.-5 p.m.; Sun., 
noon-4 p.m. March 5-27: “A Look Through and 
1369 COFFEEHOUSE (576-4600), 757 Mass. 
Ave., Cambridge. Daily, 8 a.m.-10 p.m. Through 
March 31: watercolors by Miriam Hammani. 


BECO RINE! 


AU BON PAIN COOLIDGE CORNER (354- 
5287), 288 Harvard St, Brookline. Call for 


hours. Through March 31: watercolors by Do- 
BOSTON SCULPTORS AT CHAPEL 
GALLERY (244-4039), 60 Highland St., West 
Newton. Wed.-Sun., 1-5:30 p.m. Through 
March 26: works by Dan Wills. Reception 


CENTER Starr Gallery (558-6485), 333 Nahan- 
ton St., Newton. Mon.-Thurs. 10 a.m.-4 p.m.; 
Fri, 10 a.m.-2 p.m. Sun, 11 a.m.-4 p.m.; 
Tues.-Wed., 6-9 p.m. March 5-May 21: “The 
Power to Enchant: Amulets and Talismans.” 
Reception March 5, 4-6 p.m. 

NEW ART CENTER (964-3424), 61 Washing- 
ton Park, Newtonville. Mon.-Fri. 9 a.m.-5 p.m.; 
Sat.-Sun., 1-5 p.m. Through April 2: “Constelia- 
tion” 


NEWTON FREE LIBRARY (552-7145), 330 
Homer St., Newton Centre. Mon.-Thurs., 
9 a.m.-9 p.m.; Fri., 9 a.m.-6 p.m.; Sat., 9 a.m.- 
5 p.m.; Sun., noon-5 p.m. March 2-30: “Periph- 
eral Vision,” landscape drawings by Andrew 
Hotis. Reception March 6, 6-8 p.m. 


SUBURBS: SOUTH 
CHURCH STREET WINERY (508-822-7775), 
513 Church St, Raynham. Call for hours. 


GALLERY X (508-992-2675), 169 William St., 
New Bedford. Wed.-Sun., 11 a.m.-3 p.m. March 
8-26: “High School Select.” Through March 4: 
“Love . . . Be Still My Beating Art!” 

HINGHAM PUBLIC LIBRARY Clemens Art 
Gallery (781-741-1405), 66 Leavitt St, Hing- 
ham. Mon.-Thurs., 10:a.m.-9 p.m.; Sat., 9 a.m.- 
5 p.m. Through March 31: works by Virginia 
and David Avery. 

MASSACHUSETTS AUDUBON SOCIETY 
(781-837-9400), 2000 Main St., Marshfield. 
Sat., 10 a.m.-5 p.m.; Sun., 10 a.m.-4 p.m. Ad- 
mission $3. Through June 30: ‘True to Life,” 
watercolors by Robert Verity Clem. 

SOUTH SHORE ART CENTER (781-383- 
2787), 119 Ripley Rd., Cohasset. Mon.-Sat., 
10 am.-4 p.m; Sun., noon-4 p.m. Through 
April 9: “Generation, Gender, Geography.” 
VENTRESS LIBRARY (781-837-8091), Web- 
ster St., Marshfield. Mon.-Wed., 9:30 a.m.- 
9 p.m.; Thurs.-Sat., 9:30 a.m.-5:30 p.m.; Sun., 
1-5 p.m. Through March 11: “Places Remem- 
bered,” works by Stephen Boczanowski. 
ZULLO GALLERY (508-359-3711), 456A Main 
St, Medfield. Sat.-Sun., noon-5 p.m. Through 
April 2: “Images Past, Present, future,” a group 
show. 


SUBURBS: NORTH 

ACACIA GALLERY (978-283-7200), 33 Main 
St, Gloucester. Wed.-Sat., 11 a.m. p.m.; 
a noon-5 p.m. Through March 12: a group 


sma CENTER FOR THE ARTS Gibbs 
Gallery (781-648-6220), 41 Foster St., Arling- 
ton. Mon.-Fri., 9 a.m.-6 p.m. Through March 24: 
“Females You Can Only imagine.” 
BLOOMINGS BY ‘M’ (978-922-0003), 723 
Hale St., Beverly Farms. Tues.-Sat., 9:30 a.m.- 
5:30 p.m. Through March 10: “A Murder of 
Crows,” works by Otis Rein. 

BRUSH ART GALLERY (978-459-7819), 256 
Market St., Lowell. Tues.-Thurs., 11 a.m.- 
5 p.m.; Sun, noon-4 p.m. Through April 2: “Per- 
New England.” 

FIREHOUSE CENTER FOR THE PERFORM- 
ING ARTS (978-462-7336), Market Sq., New- 
buryport. Mon.-Sat., 10 a.m.-4 p.m.; Sun., 
noon-4 p.m. Through March 27: works by Lisa 
Magnarelli and Carol Krauss. 
NEWBURYPORT ART ASSOCIATION Sam 
Sargent Gallery (978-465-8769), 65 Water St., 
Newburyport. Daily, 11 a.m.- 5 p.m. Through 
March 8: “Budding Artist Show 

OCMULGEE POTTERY AND GALLERY (978- 
356-0636), 317 High Street, Ipswich. Mon.-Sat., 
9 a.m.-5 p.m.; Sun., noon-5 p:m. March 4-15: 
“Studio Pottery Assistants.” 
SUBURBS: WEST 

CLARK GALLERY (781-259-8303), Mall at 


Lincoln Station, 145 Lincoin Rd., Lincoln. Tues.- 
Sat, 10 a.m.-5 p.m.; until 7.p.m. on Wed. 


Through March 23: “Alexandra Rozenman: 
New Work, Metal X5"; “Jacqueline Bishop: 
Terra.” Reception March 4, 4-6 p.m. 

THE CRANE COLLECTION (781-235-1166), 
564 Washington St. Wellesley. Mon.-Sat., 
10 a.m.-5 p.m. Through March 25: “Jonathan 
Fairbanks: Landscapes of East and West.” 
DEPOT SQUARE GALLERY (781-863-1597), 
1837 Mass. Ave., Lexington. Tues.-Sat., 
10:30 a.m.-5:30 p.m.; Sun., noon-4 p.m. 
Through March 26: works by Sara Feldman and 
Amy Kaufman. Reception March 5, 2-5 p.m. 


CAPE COD 

FINE ARTS WORK CENTER Hudson D. Walk- 
er Gallery (508-487-9960), 24 Pearl St., 
Provincetown. Mon., Thurs.-Fri., 5-8 p.m.; Sat., 
noon-4 p.m. and 5-8 p.m.; Sun., noon-5 p.m. 
Through April 12: “Visual Arts Fellow Exhibi- 
tion.” Reception every Friday, 5-7 p.m. 
PROVINCETOWN ART ASSOCIATION AND 
MUSEUM (508-487-1750), 460 Commercial 
St., Provincetown. Sat.-Sun., noon-4 p.m. 


Sun., noon-5 p.m. March 3-12: Members Show. 
Reception March 3, 6:30-9 p.m. 


AMERICAN TEXTILE HISTORY MUSEUM 
(978-441-0400), 491 Dutton St., Lowell. Tues.- 
Fri, 9 a.m.-4 p.m.; Sat.-Sun., 10 a.m.-4 p.m. 
Admission $5, $3 for seniors, students, and 
ages 6-16, free for ages 6 and-under. The Mu- 
seum houses the nation’s largest collection of 
artifacts and documents relating to America's 
textile manufacture. 

ART COMPLEX MUSEUM (781-934-6634), 
189 Alden St., Duxbury. Wed.-Sun., 1-4 p.m. 
Free, Permanent collection features Shaker fur- 
niture, prints, American paintings, and 
Japanese art. Through April 30: “Tokaido 
Road,” photographs by Cell and K.P. Knoll; 
“Rotations: Locations,” artworks with a travel 
theme; “Duxbury Art Association Winter Juried 
Show.” 

BOSTON BEER MUSEUM AND VISITORS’ 
CENTER (522-9080), 30 Germania St., Ja- 
maica Plain. Tours Thurs.-Fri. at 2 p.m.; Sat. at 
noon, 1 and 2 p.m. Admission $1. View two 
centuries of beer memorabilia, and learn about 
the brewing process. 

BOSTON PUBLIC LIBRARY (536-5400), Cop- 
ley Sq., Boston. Mon.-Thurs., 9 a.m.-9 p.m.; 
Fri.-Sat., 9 a.m.-5 p.m.; Sun., 1-5 p.m. Art and 
Architecture tours offered Mon., 2:30 p.m.; 
Tues.-Wed., 6:30 p.m.; Thurs. and Sat., 11 a.m. 
— Bostan Room. Through March 16: “Contem- 
porary Irish 

— Johnson Bidg, (ext. 336). March 5-19: ‘The 
Jews of Greece: History, Holocaust & Revival.” 

— Abbey Rim., McKim Bldg. (ext. 366). Through 
June 1: “Mapping Boston.” 

— Wiggin Gallery, McKim Bldg. (ext. 280). 
Through Dec. 31: “The Brinks Job Exhibit.” 

— Deferrari Hall, Johnson Bidg. (ext. 336). 
March 2-29: “This Is Woman's Hour: The Life of 
Mary Baker Eddy.” 

BOSTON TEA PARTY MUSEUM (338-1773), 
Congress St. Bridge, Boston. Dally, 9 am.- 
6 p.m. Admission $6.50, $3.25 for children. A 
floating exhibit featuring a full-scale working 
replica of one of the ships involved in the infa- 
mous Boston Tea Party, a museum with the- 
aters, the movie “Paul Revere Remembers,” 
ments. 

BROADMOOR SANCTUARY (235-3929), Rie. 
16, Natick. 600 acres of diverse habitat includ- 
ing historic mill sites, open from dawn to dusk. 
Solar-heated Nature Center open Tues.-Fii., 
9 a.m.-5 p.m. The Sanctuary also offers an 
array of natural history walks, ow! prowis, and 


(508-428-7581), 4676 Falmouth Rd., Cotuit. 
Tues.-Sat., 10 a.m.-4 p.m. March 3-April 1: 
“Women Creating.” Reception March 3, 4:30- 
8 p.m. 

CAPE ANN HISTORICAL MUSEUM (978-283- 
0455), 27 Pleasant St., Gloucester. Tues.-Sat., 
10 a.m.-5 p.m. Admission $4, $3.50 for seniors, 
$2.50 for students. Permanent exhibitions in- 
Clude artifacts and photographs from Cape 
Ann's history as a 19th-century fishing port, a li- 
brary and archives specializing in Cape Ann's 
art history, works by Marsden Hartley, a model 
of the schooner Benjamin W. Latham, and the 
nation's largest collection of paintings by Fritz 
Hugh Lane. Opens March 4: “Joseph Soliman, 
Expressionist.” 

CAPE COD MUSEUM OF NATURAL HISTO- 
RY (800-479-3867), Rte. 6A, Brewster. Mon.- 
Sat., 9:30 a.m.-4:30 p.m.; Sun., 12:30-4:30 p.m. 
Admission $4, $2 for children. The Museum 
runs programs, walks, classes, and field 
schools on its three nature trails through wood- 
lands, salt marsh, unspoiled beach, and Cape 
Cod's largest herring run. Indoor exhibits repre- 
sent the Cape's native surroundings, from rep- 
tiles and insects to shells, minerals, and fossils, 
and include both the Clarence Hay Library for 
natural history information and an on-site ar- 
chaeology lab. Ongoing: “Secrets in the Sand: 
Solving the Mystery of Wing Island.” 

CAPE MUSEUM OF FINE ARTS (508-385- 
4477), Cape Playhouse, Rte. 6A, Dennis Vil- 
lage. Tues.-Sat., 10 a.m.-5 p.m.; Sun., 1-5 p.m. 
Admission $5; free for ages 16 and under and 
on Sat. before 1 p.m. The permanent collection 
features works by Ross Moffett, Arthur Diehl, 
William Paxton, Armold Geissbuhler, Oliver 
Newberry Chaffee, and Sig Purwin. 

CAPTAIN FORBES HOUSE (696-1815), 215 
Adams St., Milton. Tues.-Thurs., Sun., 1-4 p.m. 
Admission $3, $1.50 for seniors, students, and 
teachers, free for ages 12 and under. Through 
March 12: “Butterfly, Dragon, and Endless 
Knot: Chinese Art for All.” 

CAROUSEL STATION (925-0472), 205 Nan- 


tasket Ave. at the Wharf, Hull. Daily, 10 a.m.- 
9 p.m. The Station is a festival museum com- 
plex centered around a 1928 Paragon 
Carousel, and also includes a museum about 
steamboats, hotels, and trains, a gift shop, 
CHARLES RIVER MUSEUM OF INDUSTRY 
(781-893-5410), 154 Moody St., Waltham. 
Thurs., Sat., 10 a.m.-5 p.m., and by appoint- 
ment. Admission $4, $2 for students and se- 
niors. Exhibits explore the industrial revolution, 
Textile Mill,” “The Auto Plant,” “The Watch Fac- 
tory,” “Going to Work,” and “The Employment 
pear th Guided tours include machine demon- 


CHESTERWOOD (413-298-3579), off Rie: 
183, Stockbridge. Daily, 10 a.m.-5 p.m. Admis- 
sion $6.50, teens $3.50, children $1.50. 
Chesterwood is the located on the grounds of 
the summer estate of Daniel Chester French, 
sculptor of the Lincoln Memorial. Tours of the 


daily. 
CHILDREN’S MUSEUM (426-6500), 300 
Congress St, Boston. Daily, 10 a.m.-5 p.m.; 
Fri. until 9 p.m. Admission $7, $6 for children 
over two and seniors, $2 for one year-olds. Ad- 
mission $1 on Fri. from 5 to 9 p.m. Free parent- 
child activities include “Come Sing and Dance” 
at 11 a.m. on Wed. and Fri., “Explore and Dis- 
cover Together’ at 2 p.m. on Wed., and “New 
Clude: “Boats Afloat,” featuring an 800-galion _ 
Channel tank; “Under the Dock,” a giant-scale 
simulated underwater landscape with a 14 
fiberglass lobster; “Build It!,” a mock neighbor- 
hood market in Boston; “Japanese House,” a 
two-story house from Kyoto; and “Teen Tokyo,” 
an exhibit about fashion, food, sports, music, 
and family life of Japanese youth. 
CHILDREN’S MUSEUM IN EASTON (508- 
230-3789), 9 Sullivan Ave., North Easton. 
Tues.-Sat., 10 a.m.-5 p.m.; Sun., noon-5 p.m. 
Admission $3.50, free for children under one. A 
‘learning playground” that features hands-on 
Parents Resource Room, and more. 
CODMAN HOUSE (781-259-8843), Codman 
Rd., Lincoln. Wed.-Sun., 11 a.m.-4 p.m. Admis- 
sion $4, $3.50 for seniors, $2 for ages 6-12. A 
Gregorian-style house built in 1740, with fur- 
nishings that reflect a layering of time periods. 
Includes devorative schemes of Ogden Cod- 
man, Jr., a hidden ttalian garden, and an En- 
eee Tours every hour on the 


consonants MUSEUM (727-9268), 
220 Morrissey Bivd., Columbia Point, Boston. 
Mon.-Fri.,.9 a.m.-5 p.m.; Sat, 9 a.m.-3 p.m. 
Free admission. Through Oct. 31, 2000: “The 
Archaeology of the Central Artery Project: High- 
way to the Past.” Ongoing: “Toward a Better 
Life: Massachusetts Workers and Their 
Unions.” 

CONCORD MUSEUM (978-369-9609), 200 
Lexington Rd., Concord. Mon.-Sat., 11 a.m.- 
4 p.m.; Sun., 1-4 p.m. Admission $6, $5 for se- 
niors, $4 for students, $3 for children. Exhibits 
of furniture and decorative art objects docu- 
menting domestic life in Concord from 1635- 
1890. On display are Paul Revere'’s lantem 
from the Old North Church, and belongings of 
Emerson and Thoreau. Through April 26: 
“Treasures from the Boston Athenaeum Fine 
Arts Collection.” Ongoing: “Why Concord?” a 
permanent exhibition of Concord’s history. 
CUSHING HOUSE MUSEUM (978-462-8621), 
98 High St., Newburyport Tues.-Fri., 10 a.m.- 
4 p.m.; Sat, 11 am.-2 p.m. Admission $4, 
$1.50 for ages 12 and under. Ongoing: “Sim- 
et Generations of Newburyport Sil- 


DANFORTH MUSEUM OF ART (508-620- 
0050), 123 Union Ave., Framingham. Mon.-Fri, 
9 am.-5 p.m.; Tues.-Thurs., 6-10 p.m. Admis- 
sion $3, $2 for students and seniors, children 
under 12 free. Museum's collection includes 
American art from the 18th, 19th, and 20th cen- 
turies, including a children’s gallery and a per- 
manent collection of Hopi Kachina dolls. 
Through June 4: “Figure, Fantasy, and Illusion: 
Selections from the Arthur S. Goldberg Collec- 
tion." Reception March 3, 6-8 p.m. 
DECORDOVA MUSEUM (781-259-8355), 51 
Sandy Pond Rd., Lincoln. Tues.-Sun., 11 a.m.- 
5 p.m. Admission $6, $4 for seniors, students, 
and children. Through March 12: “Witness & 
Legacy: Contemporary Art About the Holo- 
caust.” Through June 4: “Robert Ameson: 
Bronze Self-Portraits and Drawings”; “Abstract 
mon Ground.” 

— The 35-acre Sculpture Park is open daily 
8 a.m.-10 p.m. Free. Recent additions include 
Roberly Bell's “Garden Project,” David Berry's 
“Sphere {V," Chakaia Booker's “Dialogue with 
Myself,” Elliott Offner’s “Figure from the Sea,” 
and Leslie Wilcox’s “Sentry Stand.” 

THE DISCOVERY MUSEUMS (508-264-4201), 
177 Main Street, Acton. Tues.-Sun., 9 a.m.- 
4:30 p.m. Admission $6 for each museum, or 
$9 for both. Includes the Children’s Discovery 
Museum, housed in a 100-year-old Victorian 
home with ten exhibit areas for preschoolers 
and toddlers; and the Science Discovery Muse- 
um, including exhibits on earth science, astron- 
and outdoor exhibit space. 

ECOTARIUM (508-929-2700), 222 Harrington 
Way, Worcester. Mon.-Sat., 10 a.m.-5 p.m.; 
Sun., noon-5 p.m. Admission $6, $4 for seniors, 
students, and ages 3-16. Closed Feb. 1. Ongo- 
ing exhibits include “WatersEdge,” exploring 
New England's freshwater wetlands; “Abiding 
Locally, Thinking Globally,” an exhibit on the 
fundamentals of energy and energy transforma- 
tion; “Dynamics of the Depths,” including three 
440-gallon aquariums containing sea life from 
three Atlantic Ocean regions; “What Is Life?”, 
an exhibit examining the world of microbes 
through the perspectives of science and art; 











FRANKLIN PARK 200 (541-5466), 1 Franklin 
Park Rd., Boston. Mon.-Fri. 10 a.m.-5 p.m.; Sat. 
Sun. 10 a.m.-6 p.m. Admission $6, $5 for se- 
niors, $3 for ages 2-15, Home to over 150 
species of mostly endangered or threatened 
animals including snow leopards, “African Trop- 
ical Forest,” “Giraffe Savannah,” and “Bongo 
Congo” featuring bongo antelope, zebras, os- 
trich, ibex, auodad sheep and vultures. 
FRUITLANDS MUSEUMS (978-456-3924), 
102 Prospect Hill Rd., Harvard. Daily, 10 a.m.- 
5 p.m. Admission $6, $5 for seniors, $4 for stu- 
Gents, $3 for ages 4-17. Features four muse- 
ums of 19th century American art and history, 
the Picture Gallery, Indian Museum, Shaker 
Museum, and Fruitlands Farmhouse, home of 
Branson Alcott and his followers in 1843, plus 
nature trails and a tea room. Ongoing: “One 
Thousand Generations’; ‘The Invention of 
Childhood"; “Reproduction Seed Boxes by 
Marty Travis", “Thoreau’s Indian Relics”; “Gen- 
erations of Tradition.” 
FULLER MUSEUM OF ART (508-588-6000), 
455 Oak St., Brockton. Tues.-Sun., noon-5 p.m. 
Admission $3, $2 for seniors and students, $1 
for children. Permanent collection features over 
4,000 pieces of 19th and 20th century Ameri- 
can art and crafts. Through April 15: “Dale Chil- 
huly: Seaforms.” Through March 31: “Year 
2000 Celebration.” 
GARDEN IN THE WOODS (508-877-6574), 
180 Hemenway Rd., Framingham. Tues.-Sun., 
9 a.m.-5 p.m. Admission $6, $5 for seniors, $3 
for children. A 45-acre garden displaying over 
1600 kinds of wildflowers, shrubs, and trees. 
GIBSON HOUSE MUSEUM (267-6338), 137 
Beacon St., Boston. Call for hours. Built in 1859 
and preserved as a legacy of the Victorian era, 
the Museum is open for tours Sat.-Sun at 1, 2, 
and 3 p.m. 
GOLDEN BALL TAVERN MUSEUM (781-894- 
1751), 662 Boston Post Rd., Weston. Wed. and 
Sun., 1:30-4 p.m., and by appointment. Admis- 
sion $3, $2 for seniors, free for children. The 
Museum, built in 1768 as an inn, houses 18th- 
century furnishings and includes exhibits on 
“Blue and White China,” “Tavem Ware,” and 
“Fleece & Flax to Fabric,” tracing the processes 
used in preparing fiber for clothmaking. Spin- 
ning, weaving, basketmaking, and sewing 
demonstrations held monthly. 
GROPIUS HOUSE (781-259-8098), 68 Baker 
Bridge Rd., Lincoln. Sat.-Sun., 11 a.m.-4 p.m. 
Admission $5, $4.50 for seniors, $2.50 for stu- 
dents and children. A 1938 house incorporating 
traditional elements of New England architec- 
ture and aspects of modem design, designed 
by Walter Gropius. Tours every hour on the 
hour. 
HARRISON GRAY OTIS HOUSE (227-3956), 
141 Cambridge St., Boston. Wed.-Sun., 
11 a.m.-5 p.m. Admission $4, $3.50 for seniors, 
$2 for children. Designed by Charles Bulfinch in 
1796 and restored in the 1970's, the grand 
mansion provides insight into the social, busi- 
ness, and family life of the American elite in the 
New Republic. Guided Tours of the house are 
Wed.-Sun., 11 a.m.-4 p.m. on the hour (all visi- 
tation is guided). 
HERITAGE PLANTATION (508-888-3300), 
Pine and Grove Sts., Sandwich. Closed for the 
season. Admission $9, $8 for seniors, $4.50 for 
ages 6-18, free for ages 5 and under. Exhibits 
include “Is She or Isn't He?: Identifying Gender 
in Folk Portraits of Children,” featuring 75 chil- 
dren's portraits by American folk artists includ- 
ing Mary and Francis Wilcox, John Brewster; 
Jr., Ruth Henshaw Bascom, and Horace 
Bundy; a display of over 50 carvings by Elmer 
Crowell; “Artists and Uniforms: The World War 
paintings depicting various theaters of war, and 
a display of uniforms and artifacts; and “Work, 
Play, and Stereotypes: Selections from the 
MacMillan Collection of Currier and ves.” 
HERITAGE STATE PARK (978-794-1655), 1 
Jackson St, Lawrence. Daily, 9 a.m.-4 p.m. 
March 3-31: “Mary McSweeney: Irish Land- 
scape Paintings.” Reception March 3, 7-9 p.m. 
HIGGINS ARMORY MUSEUM (508-853- 
6015), 100 Barber Ave., Worcester. Tues.-Sat., 
10 a.m.-4 p.m.; Sun., noon-4 p.m. Admission 
$5.75, $5 for seniors, $4.75 for ages 6-16, free 
for ages 5 and under. Through June 30: “A 
pe rte Weapon: The Sword as icon 
Artifact.” Ongoing: “Arms and Armor 
Nid eetniiichone o Gest ‘The 
Nightwatchman,” a charcoal drawing by Nor- 
man Rockwell; ‘The Armorer's Craft.” “Mars 
and the Muses.” 
HISTORIC DEERFIELD (413-774-5581), 
across from the Deerfield inn, in the town cen- 
ter. All houses open daily, 9:30 a.m.-4:30 p.m. 
Research Library open Mon.-Fri., 9 a.m.-5 p.m. 
Admission for all 12 houses (valid for two days) 
$12, $5 for ages six to 17, free for ages five and 
under, A museum village complex within the 
320-year-Old village of Deerfield, featuring 13 
museum houses — along a mile-long street — 
dating from the 18th and 19th centuries and 
housing collections of American furniture, sil- 
ver, textiles, and English and Chinese ceram- 
ics. Through Dec. 31: “Pursuing Refinement in 
Rural New England, 1750-1850." 
HOUSE OF THE SEVEN GABLES (978-744- 
0991), 54 Tumer St, Salem. Daily, 10 am.- 
5 p.m. Admission $8, $6 for ages 6-17, free for 
ages 5 and under. The House of the Seven 
Gables, the inspiration for Nathaniel 
Hawthome's novel, is the oldest 17th-century 
mansion remaining in New England. Fumish- 
ings include furniture and artifacts spanning 
three centuries, including Hawthome memora- 
bilia. The grounds also contain Hawthome’s 
birthplace, a 19th-century counting house, peri- 
od gardens, and a visitor center with interactive 
video, orientation programs, and garden café. 
Through June 1: works by students of Salem's 
Altemative Middle School; Objects Owned by 
the Families of the Site. Currently on view: “Dig- 
ging Up the Past: 330 Years of Salem's History 
at the House of the Seven Gables”; “images of 
the Seven Gables: Paintings, Prints, and Pho- 
tographs of Salem's Most Illuminated Home.” 
HULL LIFESAVING MUSEUM (781-925-LIFE), 
1117 Nantasket Ave., Hull. Wed.-Sun., noon- 
5 p.m. Admission $3, $2 for seniors, $1.50 for 
children 5-17, children under 5 free. An 1889 
U.S. Life Saving Station restored as a living his- 





tory museum. Includes the surfboat Nantasket, 
watch tower, radio room, and lighthouse dis- 
play. Recent additions include a video program 
on “Shipwrecks, Saviours, and Survivors,” and 
a new exhibit highlighting ocean rowing and 
boat building. Ongoing: “The South Shore: Lite- 
saving Birthplace.” 

INSTITUTE OF CONTEMPORARY ART (266- 
5152), 955 Boylston St, Boston. Wed., Fri.- 
Sun., noon-5 p.m.; Thurs., noon-9 p.m. Admis- 
sion $6, $4 for seniors and students, free for 
children, free after 5 p.m. on Thurs. Established 
in 1936 as the first non-collecting contemporary 

art institution in the U.S. Through April 9: works 
by Comelia Parker. 

IPSWICH HISTORICAL SOCIETY (978-356- 
2811), 54 South Main St., Ipswich. Wed.-Sat., 
10.a.m.-4 p.m.; Sun., 1-4 p.m. Tickets $7, $3 for 
ages 6-12. The Historical Society owns two his- 
toric houses: the John Whipple House, which 
dates back to the 17th-Century, and the John 
Heard House, which dates back to the 19th- 
Century. The Whipple House features a collec- 
tion of handmade pillow lace and a housewife’s 
garden. The Heard House is decorated with fur- 
nishings from the China Trade period, art by 
Arthur Wesley Dow, antique carriages, and col- 
lections of English and Indian memorabilia. 
ISABELLA STEWART GARDNER MUSEUM 
(566-1401), 280 The Fenway, Boston. Tues.- 
Sun. 11 a.m.-5 p.m. Admission $10 ($11 on 
Sat.-Sun.), $7 for seniors, $5 for students with 
ID ($3 on Wed.), free for ages 18 and under. 
The museum, built in the style of a 15th-century 
Venetian palace, houses more than 2500 art 
objects, with emphasis on Italian Renaissance 
and 17th-century Dutch works. Among the 
highlights are works by Rembrandt, Botticelli, 
Raphael, Titian, and Whistler. Guided tours 
given Fridays at 2:30 p.m. Through April 30: 
JACKSON HOMESTEAD (552-7238), 527 
Washington St, Newton. Mon.-Thurs., noon- 
5 p.m. Admission $2, $1 for children and se- 
niors. Home of abolitionist William Jackson, in- 
cludes exhibitions on Newton and regional his- 
tory highlighting the community as an early rail- 
road hub and the home itself as a stop on the 
Underground Railroad. Children's gallery fea- 
tures hands-on exhibits. Ongoing: “What Makes 


Boston. Daily, 9 a.m.-5 p.m. Admission $8, $6 
for students and seniors, $4 for ages 13-17, 
free for ages 12 and under. Exhibitions portray- 


5642), 27 Everett St., Sharon. Tues.-Sat., 


“Harpooning the Hippo: The Native Hippopota- 
mus Hunt in Botswana”; “Wick Ahrens Sculp- 
ture.” 

LLOYD CENTER FOR ENVIRONMENTAL 
STUDIES (508-990-0505), 430 Potomska Rad., 
South Dartmouth. Mon.-Fri, 8 am.-4 p.m.; 
Sat.-Sun., 9 a.m.-5 p.m. Free. Features aquar- 
ia, resource library, and observation deck. 
LONGYEAR MUSEUM (277-8943), 120 
Seaver St. Brookline. Tues.-Sat., 10 am.- 
4:15 p.m.; Sun., 1-4:15 p.m. Admission $3. Mu- 
seum exhibits explore the life of Christian Sci- 
ence founder Mary Baker Eddy through arti- 
facts, manuscripts, books, and the biographical 
history of early workers in the Christian Science 
Church circa 1910. Located on 8 acres includ- 
ing flower gardens, a fountain, pool, and stat- 
ues. The Museum also maintains three Mas- 
Sachusetts houses in which Eddy lived, at 23 
Paradise Road, Swampscott (599-1853), open 
Mon.-Sat., 10 a.m.-5 p.m.; Sun., 2-5 p.m.; 277 
Main St., Amesbury (277-8943), hours by ap- 
pointment; and 133 Central St., Stoughton 
(277-8943), hours by appointment. The houses 
are open May 1 through Oct. 31, and admission 
is $2, $1 for students. 

LORING-GREENOUGH HOUSE (524-3158), 
12 South St, Jamaica Plain. Open for tours 
Sat., noon-3 p.m. Donation $3, $1 for children. 
A pre-Revolutionary house on the National 
Register of Historic Places decorated in period 
fumishings, costumes, and objets d'art. 
LOWELL NATIONAL HISTORICAL PARK 
(978-970-5000), Lowell. Call for hours. Fea- 
tures the Market Mills Visitor Center in the for- 
mer Lowell Manufacturing Company mill com- 
plex, a 19th century trolley, and the Suffolk Mil. 
— Boot Cotton Mills Museum, 400 Foot of John 
St. Daily 1-4 p.m. A re-creation of a 1920's 
weave room plus exhibits and video programs 
about the industrial Revolution, labor, and Low- 
ell history. In the Boott Mills Boardinghouse, an 
exhibit on “Working People” focusing on the 
history of “mill girls” and immigrants. 

LYNN MUSEUM (781-592-2465) 125 Green 
St, Lynn. Mon.-Fri, 9 a.m.-4-p.m.; Sat. 1- 
4 p.m. Admission $4. Through April 29: “Land- 
scapes of the Civil War,” rare photographs from 
the Civil War. 

MARBLEHEAD HISTORICAL SOCIETY 
J.0.J. Frost Folk Art Gallery. (781-631-1768), 
170 Washington St., Marblehead. Tues.-Fri., 
10 a.m.-4 p.m. Free admission. Collection in- 
cludes images of life in Marblehead and at sea 
by folk artist John Ome Johnson Frost. 
MASSACHUSETTS MUSEUM OF CONTEM- 
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PORARY ART (413-664-4481), 87 Marshall 
St, North Adams. Tues.-Sun., 10 a.m.-4 p.m. 
Admission $6, $4 for seniors and students. $2 
for ages 6-16; free for ages 5 and under. Cur- 
tent exhibitions: “Supermodel”; “Tum Away,” 
video art by Denise Marika; “Natalie Jeremi- 
jenko: Tree Logic’; “Ron Kulvila: Visitations”, 
“Billboard”; “The ‘Before’ Pictures.” Ongoing in 
the Clock Tower: a multi-media sound installa- 
tion by Christina Kubisch. 

MUSEUM OF AFRO AMERICAN HISTORY 
(742-1854), 46 Joy St., Boston. Mon.-Sat., 
10 a.m.-4 p.m. Collection includes documents, 
artifacts, and art works pertaining to the African 
American experience in New England. Includes 
the African Meeting House, the oldest standing 
black church in America; and the Abeil Smith 
School, Boston's first public school for Black 
Children and an early home of the Abolitionist 
movement. 

MUSEUM OF FINE ARTS (267-9300), 465 
Huntington Ave., Boston. Mon.-Tues., 10 a.m.- 
4:45 p.m.; Wed., 10 a.m.-9:45 p.m.; Thurs.-Fii., 
10 a.m. p.m.; Sat.-Sun., 10 a.m.-5:45 p.m. 
West Wing open Thurs.-Fri. until 9:45 p.m. Ad- 
mission $12, $10 for seniors and students, free 
for ages 17 and under, $2 after 5 p.m. on 
Thurs.-Fii., free after 4 p.m. on Wed. Mon.-Fri.; 
introductory walks through all collections begin 
at 10:30 a.m. and 1:30 p.m.; “Asian, Egyptian, 
and Classical Walks” begin at 11:30 am.; 
“American Painting and Decorative Arts Walks” 
begin at 12:30 p.m.; “European Painting and 
Decorative Arts Walks” begin at 2:30 p.m.; In- 
troductory tours are also offered Sat. at 11 a.m. 
and 1:30 p.m. 

— Permanent Gallery Installations: “Late Goth- 
ic Gallery,” featuring a restored 15th-century 
stained glass window from Hampton Court, 
14th- and 15th-century stone, alabaster, and 
polychrome wood sculptures from France and 
the Netherlands; “Mummy Mask Gallery,” a 
newly renovated Egyptian gallery, features 
primitive masks dating from as far back as 2500 
B.C.; “European Decorative Arts from 1950 to 
the Present’; “John Singer Sargent: Studies for 
MFA and Boston Public Library Murals.” 

— Exhibitions: Through June 25: “Crowning 
Glories: Two Centuries of Tiaras.” Through May 
14: “Michael Mazur: A Print Retrospective.” 
Through June 15: “Michael Mazur: Recent 
Paintings.” Through April 30: “View From 
Above: The Photographs of Bradford Wash- 
bum.” Ongoing: “The Art of Africa, Oceana, and 
the Ancient Americas”; “Egyptian Funerary Arts 
— Gallery lectures are free with museum ad- 
mission. Sat.: at noon and Wed.: at 6 p.m., 
“Drawings of Tiaras,” presented by Nan Free- 
man. Sun.: at 2 p.m., “The Art of Michael 
Mazur,” presented by Eleanor Rubin. Follow- 
ing Thurs.: at 11 a.m., “More than Meets the 
Eye: Egyptian Monumental Sculpture,” present- 
ed by Lawrence Berman, 

— March 8: at 7:30 p.m. in Remis Auditorium, 
“Crowning Glories: Two Centuries of Tiaras,” 
lecture by Diana Scarisbrick. 

MUSEUM OF OUR NATIONAL HERITAGE 
(781-861-6559), 33 Marrett Rd., Lexington. 
Mon.-Sat., 10 a.m.-5 p.m.; Sun., noon-5 p.m. 
Free admission. Ongoing: “Lexington Alarm’d,” 
an introduction to Colonial Lexington exploring 
the town’s connection to the Revolutionary War, 
“Initiating America: Three Centuries of Lodge 
Life.” Through Aug. 20: “Lynn Beach Painters: 
Art Along the North Shore, 1880-1920." 
MUSEUM OF SCIENCE (723-2500), Science 
Park, Boston. Sat.-Thurs., 9 a.m.-5 p.m.; Fri., 
9 a.m.-9 p.m. Admission $10, $7 for seniors 


and ages 3-11. The Museum features the the- _ 


ater of electricity (with indoor thunder-and-ight- 


shows is $7.50, $5.50 for ages 3-11 and se- 
niors. “Laser Floyd; The Wail,” Fri.-Sat., 
10:30 p.m.; “Laser Metallica,” Sun., 9:15 p.m.; 
“Laser U2,” Sun., 8 p.m.; “Laser Ragefest,” 
Thurs.-Sat, 8 p.m.; “Space Odyssey,” Fri.- 
Sun., 5:30 p.m. “Laser Korn,” Thurs.-Sat., 
9:15 p.m. Ongoing: “Friday Night Stargazing,” 
Fri., 8:30 p.m.; “A Brief Mystery of Time” and 
“Welcome to the Universe,” daily. 

MUSEUM OF THE NATIONAL CENTER OF 
AFRO-AMERICAN ARTISTS (442-8614), 300 
Walnut Ave., Roxbury. Tues.-Sun., 1-5 p.m, 
Ongoing: “Aspelta: A Nubian King’s Burial 
Chamber.” 

MUSEUM OF TRANSPORTATION (522- 
6547), Larz Anderson Park, 15 Newton St., 
Brookline. Tues.-Sun., 10 a.m.-5 p.m. Admis- 
sion $5, $3 for seniors, students, and ages 6- 
16. Exhibits focus on the automobile and its role 
in American society. Through Nov. 30, 2000: 
"Great Cars of the Century.” Through July 14: 
“Designing the Land: Weld Garden, Brookline.” 
Ongoing: “The Chauffeured Life: Limousines in 
the Age of Elegance”; “Private Cars to Public 
Treasures.” 

NAISMITH MEMORIAL BASKETBALL HALL 
OF FAME (413-781-6500), 1150 West Colum- 
bus Ave., Springfield. Daily, 9 a.m.-6 p.m. Ad- 
mission $8, $5 for students and seniors, chil- 
dren free. A 48,000 square foot, three-level mu- 
seum highlighting all levels of the game, featur- 
ing a virtual-reality game, interactive video 
monitors, a movie theater, hoop shoot-out, and 
historic memorabilia. Ongoing: a tribute to the 
history of basketball in the Olympic games. 
NEW BEDFORD ART MUSEUM (506-961- 
3072), 608 Pleasant St, New Bedford. Wed.- 
Sun., noon-5 p.m.; Thurs. until 7 p.m. Tickets 
$3, $2 for seniors and students, free for ages 
16 and under when accompanied by an adult. 
Through April 2: “From Here to There: The 
Voice of Lebanese Americans.” 

NEW BEDFORD WHALING MUSEUM (508- 
997-0046), 18 Johnny Cake Hill, New Bedford. 
Daily, 9 a.m.-5 p.m. Admission $4.50, $3.50 for 
seniors, $3 for children, free for ages 5 and 
under. Ongoing: “Whalers Go West: The Lure 
of Gold"; “The Chronicle df the Blue Whale”; 





“Moby-Dick: the Men and the Voyages”; 
“Joshua Slocum: Alone Around the World”; “A 
Wind from the North: The Tum of the Last Cen- 


Central Wharf, Boston. Mon.-Fri. 9.a.m.-5 p.m.; 
Sat.-Sun., 9 a.m.-6 p.m. Admission $12, $10 for 
seniors, $6 for ages 3-11, free for children 
under 3. Starting Jan. 1, $12.50, $10.50 for se- 
niors, $6.50 for ages 3-11, free for children 
under 3. More than 70 exhibits featuring aquatic 
animals from Boston Harbor to the Amazon 
River. includes the 187,000-galion giant ocean 
tank, where visitors can observe coral reef fish- 


the Problem, the Plan.” Aquarium Harbor Tours 
depart daily from Central Wharf at 12:30 and 
2:30 p.m. Tickets $9, $7 for teens, $6.50 for 
Children. Ongoing: “Storm over Stellwagen,” in- 
teractive multimedia aquatic exhibit; “Sounds of 
the Sea’, “Sea Otters”; “Aquarium Medical Cen- 
ter,” a public expansion of the aquarium’s vet- 
NEW ENGLAND PIRATE MUSEUM (978-741- 
2800), 274 Derby St., Salem. Daily, 9:30 a.m.- 
6 p.m. Admission $4, $2.50 for children. The 
museum features a dock-side village, a pirate 
ship and 80-foot cave, and 60 life-sized pirates 
from yesteryear including Blackbeard and Cap- 
tain Kidd. Also depicts colonial American life 
‘and New England pirates. 

NEW ENGLAND QUILT MUSEUM (978-452- 
4207), 18 Shattuck St, Lowell. Tues.-Sat., 
10 a.m.-4 p.m. Admission $4, $3 for students 


SS 

NORMAN ROCKWELL MUSEUM (413-298- 
4100), Stockbridge. Mon.-Fri. 11 a.m.-4 p.m.; 
Sat.-Sun., 10 a.m.-5 p.m. The Museum houses 
Rockwell's studio, and the world’s largest col- 
lection of his paintings. Ongoing: “My Adven- 
tures as an Illustrator.” 
OLD NORTH CHURCH (523-6676), 193 Salem 
St., Boston. Daily, 9 a.m.-5 p.m. Tickets $8, $5 
for ages 15 and under. Built in 1723, Boston's 
oldest church continues as an active Episcopal 
Church with services every Sunday. 

OLD SOUTH MEETING HOUSE (482-6439), 
310 Washington St. Boston. Daily, 10 a.m.- 
4 p.m. Admission $3, $2.50 for students and 
seniors, $1 for children. A museum and historic 
site built in 1729 as a Puritan house of worship, 
the Meeting House served as the location for 
meetings of Colonial revolutionaries leading up 
to the war for independence. 

OLD STATE HOUSE (720-3290), 206 Wash- 
ington St. Boston. Daily, 9 a.m.-5 p.m. Admis- 
sion $3, $2 for students and seniors, $1 for 
ages 6-18. Ongoing exhibits detail the history of 

Boston during the Revolution, the history of fire- 

fighting, the John Hancock family, inns and tav- 


brary and photographic resource center at 15 
State St. Through March 5: “The Bloody Mas- 
sacre on King Street: The Boston Massacre of 
March 5, 1770.” Through July 15: “Pirates on 
Trial in Puritan Boston.” Through May 31: “in 
Her Own Hand: A Selection of Women's Di- 
aries, 1778-1939.” 

OLD STURBRIDGE VILLAGE (508-347- 
3362), 1 Old Sturbridge Village Ad., Sturbridge. 
Daily, 10 a.m.-4 p.m. Admission (valid two con- 
secutive days) $16, $15 for seniors, $8 for ages 
6-15, free for ages 6 and under. The village is a 
living history museum with 40 historical build- 
ings on 200 acres, with costumed interpreters 
demonstrating the work, family, and social life 
of 1830s-era New England. Ongoing: “Picture 
of Health: lliness and Healing in New England, 
1790-1860.” 

ORCHARD HOUSE/HOME OF THE AL- 
COTTS (978-369-4118), 399 Lexington Rd., 
Concord. Mon.-Fri, 11 a.m.-3 p.m.; Sat., 
10 a.m.-4:30 p.m.; Sun., 1-4:30 p.m. Admission 
$6, $5 for students and seniors, $4 for ages 6- 
17, free for ages 5 and under. Home of the Al- 
cotts and the site where Louisa May Alcott 
wrote Little Women in 1868. Features personal 
objects and fumishings that belonged to the Al- 
cot family, the Concord School of Philosophy, 
museum offers a variety of guided “living histo- 
ry’ tours. 

PAUL REVERE HOUSE (523-2338), 19 North 
Sq., Boston. Tues.-Sun., 9:30 a.m.-4:15 p.m. 
Admission $2.50, $2 for students and seniors, 
$1 for children. Restored 17th-century house 
owned by Revere during the Revolutionary 
War. Next door is the Pierce/Hichbom House, a 
Georgian brick building built circa 1711. 
PEABODY ESSEX MUSEUM (978-745-9500), 
East india Square, Liberty & Essex Sts., Salem. 
Mon.-Sat., 10 a.m.-5 p.m.; Sun., noon-5 p.m. 
Admission $10, $8 for seniors and students, 
free for ages 16 and under. Museum complex 
on two adjacent city blocks features 30 gal- 
leries, art and architecture from America, Asia, 
and the Pacific, historic house tours, and a re- 
search library. Through May 7: “Suggestive 
Curves: The Art of Watercraft.” Ongoing: 
“Odyssey: A Journey Into World Art.” 

— Liberty Street Building. Tours given at 2 p.m. 
daily. The museum features a collection of ma- 
tine paintings and drawineries devoted to 
silver of the China Trade. 

— Essex Street Building. Gardens, historic 
houses dating back to 1684, and a research li- 
brary. Museum features silver, glass and ce- 
dolls and toys. Permanent exhibitions: “Days of 
Judgment,” an exhibition commemorating the 
300th anniversary of the Salem Witch Trials. 
Guided tours of the John Ward House (1684), 
the Georgian Crowninshield-Bentley House 
(1727), and the Federal Gardner-Pingree 
House (1804). 

PLYMOUTH ANTIQUARIAN SOCIETY (508- 
746-0012), Plymouth. Wed.-Sat., noon- 
4:30 p.m. 

— Harlow Old Fort House, 119 Sandwich St. 
Admission $2.50. The 1677 house features 
costumed interpreters demonstrating 17th cen- 
tury household crafts including open-hearth 
— Hedge House Museum, 119 Water St. Ad- 
mission $2.50. The Museum is am early 19th 


century house transformed into a gallery space 
displaying the Society's textile collection featur- 
ing the exhibit “Threads of Life.” 

— Spooner House, 27 North St. Features the 
furnishings of the Spooner family, who occu- 
pied the house from the 1740s through the 
1950s. An exhibit showcases the daily activities 
of the Spooner women. 
PORTER-PHELPS-HUNTINGTON HOUSE 
MUSEUM (413-584-4699), Rie. 47, Hadley. 
Sat.-Wed., 1-4:30 p.m. The House, built in 
1752, portrays the activities of a wealthy 18th- 
Century household and its evolution into a 19th- 
Century rural retreat and mid-20th-century ex- 
ample of historic 

QUINCY HOUSE (471-4508), 20 Muirhead St. 
Wollaston. Sat.-Sun., 11 a.m.-5 p.m. Admission 
$2. Built as a country estate in 1770, the Grego- 
rian house is furnished with artifacts from sev- 
eral generations of the socially and politically 
SALEM 1630: PIONEER VILLAGE (508-744- 
0991), Forest River park, off West Ave., Salem. 
Mon.-Sat., 10 a.m.-5 p.m.; Sun., noon-5 p.m. 


- Admission $5, $3 for children. A living-history 


re-creation of Salem in 1630, a Puritan fishing 
village featuring a variety of early shelters, gar- 
dens, and animals. 

SALEM MARITIME NATIONAL HISTORIC 
SITE (978-740-1660), 193 Derby St., Salem. 
Daily, 9 a.m.-5 p.m. Admission $3, $2 for chil- 
dren and seniors. Features Friendship, a repli- 
ca of the 1797 sailing vessel, West India Goods 
Shed,” and ranger-guided walking tours. An ori- 
entation film, “To the Farthest Port of the Far 
East,” is shown every half-hour, 9:30 a.m.- 
4:30 p.m. 

SALEM VISITORS CENTER (978-740-1689), 
2 New Liberty St., Salem. Daily, 9 a.m.-5 p.m. 
Free. Exhibits on the Beverly Historical Society, 
2000. 

— Stellwagen Bank National Maritime Sanctu- 
ary. Ongoing: Marine life exhibit. 

SAUGUS IRON WORKS (781-233-0050), 244 
Central St., Saugus. Daily, 9 a.m.-4 p.m. Fea- 
tures an operating scale model of the 17th-Cen- 
tury iron-making process and a slide show on 
the site's history. 
SOMERVILLE MUSEUM (666-9810), 1 West- 
wood Rd., Somerville. Thurs., 2-7 p.m.; Fri., 2- 
5 p.m.; Sat., noon-7 p.m. Through May 28: “In 
Pleasant Company: Victorian Images of 
Somerville,” photos by Frederic Stone. 
SPORTS MUSEUM OF NEW ENGLAND (978- 
452-6775), 25 Shattuck St., Lowell. Tues.-Sat., 
10 a.m.-5 p.m.; Sun., noon-5 p.m. Admission 
$3, $2 for seniors and ages 6-17, free for ages 
6 and under. A showcase for New England 
Currently on view: “Harry Agganis: Athlete, 
Scholar, Gentleman’; “Candlepin Bowling’; “A 
Salute to the 50th Anniversary of the Boston 
Braves”; “Ted Williams Tribute”; “Women in 
Sports”; “The Greater Lowell and Merrimack 
Valley Sports Tradition”; baseball photographs 
by Bill Chapman. 

SPORTS MUSEUM OF NEW ENGLAND AT 
THE FLEETCENTER (624-1234), Causeway 
St, Boston. Tues.-Sat., 10 a.m.-5 p.m.; Sun., 
noon-5 p.m. Admission $5, $4 for seniors and 
ages 6-17, free for ages 6 and-under. A show- 
case for Boston sports history with exhibits ded- 
icated to the Celtics, Bruins, Boston Garden, 
and the FleetCenter. Currently on view: “Ted 
Williams: An American Hero.” 

SPRINGFIELD LIBRARY AND MUSEUMS 
ASSOCIATION (413-263-6800), at the Quad- 
rangle, State and Chestnut Sts., Springfield. 
Wed.-Sun., noon-4 p.m. Admission $4, $1 for 
ages 6-18; free for ages 5 and under. 

— Connecticut Valley Historical Museum (413- 
723-3080). Housed in a neo-Georgian structure 
built in 1927, the museum features permanent 
ee 


~ Googe Wall Vincent Smith Art Museum 
(413-733-4214). The museum houses a collec- 
tion of 19th-century European and American 
STEPHEN PHILLIPS TRUST HOUSE (978- 
744-0440), 34 Chestnut St, Salem. Mon.-Sat., 
10 a.m.-4:30 p.m. Tickets $3, $2 for seniors and 
students, free for ages 6 and under. House col- 
Carriage house contains antique carriages and 
automobiles. 

STONE PARK ZOO (781-438-5100), 149 Pond 
St, Stoneham. Mon.-Fri. 10 a.m.-5 p.m.; Sat. 
Sun. 10 a.m.-6 p.m. Admission $3, $2 for se- 
niors, $1.50 for children. Home to over nine ani- 
mal exhibits including “Major” the 30 year old 
polar bear, a herd of bison, a colony of flamin- 
goes, capybaras (the world’s largest rodents), 
and spider monkeys. 

SWATCH MUSEUM (864-1227), 57 JFK St., 
Cambridge. Mon.-Sat., 10 a.m.-8 p.m.; Sun., 
noon-5 p.m. Ongoing: Swatch watches by Keith 
Haring, Christian LaCroix, Sam Francis, and 
others. 

THE OLD MANSE (978-369-3909), 269 Monu- 
ment St., Concord. Mon.-Sat., 10 a.m.-5 p.m.; 
Sun., noon-5 p.m. Tours $5.50, $4 for seniors 
and students, $3.50 for ages 6-12. Historic 
house where Ralph Waldo Emerson and 
Nathaniel Hawthome once worked. 

USS CONSTITUTION MUSEUM (426-1812), 
Charlestown Navy Yard, Boston. Daily, 
10 a.m.-5 p.m. Free. Ongoing: “Around the 
World in Old Ironsides,” chronicling the Consti- 
tution’s diplomatic mission, and “A Look Below 
the Waterline: Preserving Old Ironsides” which 
explores past and current restorations of the 
boat. Through March 11: “USS Constitution 
Model Shipwright Guild of New England Exhib- 
it” Ongoing: “Old Ironsides in War and Peace”; 
“Strengthening Old Ironsides.” 

VOLLEYBALL HALL OF FAME (413-536- 
0926), Heritage State Park, 444 Dwight St., 
Holyoke. Tues.-Sat., 9:30 a.m.-4:30 p.m.; Sun., 
noon-4:30 p.m. Admission $3.50, $2.50 for se- 
niors and ages 6-17. Features a model haif- 
court, Walls of Fame, and interactive exhibits 
on the history of the game in the city where it 
was invented in 1895. 

WADSWORTH ATHENEUM (860-278-2670), 
600 Main St., Hartiord, CT. Tues.-Sun. 11 a.m.- 
5 p.m. Admission $10, $8 for students and se- 
niors, $6 for ages 6-17, free for ages 6 and 
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under 6, $3 for all on Thurs. and on Sat. before 
noon. Collections of American and European 
paintings and sculpture, as well as glass, silver, 
lain. The second floor of the Morgan Building 
features the J. Pierpont Morgan collection of 
American decorative arts. Ongoing: “We Also 
Served: African-Americans in the U.S. Military 
— Selections from the John H. Motley Collec- 
tion.” March 5-Sept. 10: “The Fashion Follies: A 
Look Back at the 20th Century.” Through June 
4: psy Lawrence & Expressions of Free- 


Truth Mach 25 “Salvador Dali's Optical illu- 
sions.” Through April 9: “Joseph Grigely: Matrix 
140." 

WENHAM MUSEUM (978-468-2377), 132 
Main St., Wenham. Tues.-Sun., 10 a.m.-4 p.m. 
Admission $5, $4 for seniors, $3 for children. 
The museum houses doll and toy collections 
with period fumishings and costumes from as 
long ago as the 17th-century. Through March 
31: “A Gilded Age: What the Other Half Wore.” 
Through April 16: “Please Be Seated: Fine Fur- 
niture Making in America.” 
WORCESTER ART MUSEUM (508-799-4406), 
55 Salisbury St., Worcester. Wed,-Fri., 11 a.m.- 
5 p.m.; Sat., 10 a.m.-5 p.m.; Sun., 11 a.m.- 
5 p.m. Admission $8, $6 for seniors and stu- 
dents, free for ages 17 and under. Admission 
free on Sat. from 10 a.m. to noon. The museum 
includes an extensive collection of Asian art in 
its Chinese, Japanese, Indian, and Islamic gal- 
leries. Korean ceramics from the Sth and 6th 
Centuries are on display. The Marianne E. Gib- 
son Gallery includes works by John Singleton 
Copley, James Peale, Robert Fulton, and Ed- 
ward Savage. Through April 17: “Pissarro and 
WORCESTER HISTORICAL MUSEUM (508- 
753-8278), 30 Elm St., Worcester. Tues.-Sat. 
10 am.-4 p.m.; Sun. 1-4 p.m. Admission $2, 
children free. Collects, preserves, and inter- 
prets the history of Worcester in all subject 
areas and time periods. Salisbury Mansion is a 
historic house museum restored to the period of 
the 1830s. 


photography 


ART INSTITUTE OF BOSTON (262-1223), 
700 Beacon St, Boston. Mon.-Sat., 9 a.m.- 
5 p.m.; Sun., noon-5 p.m. Through March 19: 
“19th and 20th Century Photographic Views of 
Giza.” 


ARTHUR GRIFFIN CENTER FOR PHOTO- 
GRAPHIC ART (781-729-1158), 67 Shore Rd., 
Winchester. Tues.-Sun., noon-4 p.m. Admis- 
sion $3, $2 for seniors, free for children and stu- 
dents. Through April 30: ‘Two Generations of 
Westons: Edward, Cole, and Brett.” 

BOSTON BALLET (695-6950), 19 Clarendon 
St., Boston. Tues.-Fri., 11 a.m.-3 p.m. Through 
May 28: “Lisa Blalock: A View from the Wings.” 
BOSTON UNIVERSITY Photographic Re- 
source Center (353-0700), 602 Comm. Ave., 
Boston. Tues.-Sun., noon-5 p.m.; Thurs., noon- 
8 p.m. Tickets $3; $2 for students and seniors. 
vale heal 28: “Photography in Human Ex- 


BROOKS SCHOOL Lehman Art Center (978- 
725-6232), 1160 Great Pond Rd., North An- 
dover. Tues.-Fri., 8:30 a.m.-5 p.m.; Sat., 
8:30 a.m.-noon; Sun., 2:30-5 p.m. Through 
March 5: “Susan Haas: The Photograph as 
Icon.” 

CLIFFORD-SMITH GALLERY (695-0255), 450 
Harrison Ave., 3rd Fi., Boston. Tues.-Sat., 
11 a.m.- 5 p.m. Through March 25: “Peter R. 
Harris: Lick.” Reception March 4, 3-5:30 p.m. 
CREIGER-DANE GALLERY (536-8088), 36 
Newbury St., Boston. Tues.-Sat, 10 am.- 
5:30 p.m. March 2-25: works by Mary Behrens 
and Melissa Zexter. Reception March 3, 6- 
8 p.m. 

FRENCH LIBRARY AND CULTURAL CEN- 
TER (266-4351), 53 Marlborough St., Boston. 
Tues,-Thurs,, 10 a.m.-8 p.m.; Fri-Sat., 10 a.m.- 
5 p.m. Through March 4: “The French,” portraits 
by Yousuf Karsh. 

HARVARD UNIVERSITY and RADCLIFFE 
COLLEGE, Cambridge. 

— Harvard University Museum of Cultural and 
Natural History (495-3045), 26 Oxford St. Mon.- 
Sat. 9 a.m.-5 p.m.; Sun. 1-5 p.m. Admission $5, 
$4 for students and seniors, $3 for ages 3-13. 
Currently on view: “Bradford Washbum: The 
Highest Peaks.” 

HUNNEMAN REALTY (661-6900), 1730 Mass. 
Ave., Cambridge. Call for hours. Through 
March 31: “Through Their Eyes,” photos by 
members of the Cambridge Senior Center. 
JAMES JOSEPH SALON (776-1472), 168 
Newbury St., Boston. Call for hours. Ongoing: 


LEE GALLERY (781-729-7445), 1 Mt. Vernon 
St., Winchester. Tues.-Fri., 10 a.m.-5:30 p.m. 
Through April 18: “Walker Evans: Photographs 
from 1929 to 1950.” 

MASSACHUSETTS INSTITUTE OF TECH- 
NOLOGY, Cambridge. 

— Dean's Gallery (253-9455), 50 Memorial Dr. 
Mon.-Fri. 9 a.m.-5 p.m. Through March 15: “in 
Time: Images of Plum Island,” photographs by 
Emily Corbatd. 

— MIT Museum (253-4444), 265 Mass. Ave. 
Tues.-Fri., 10 a.m.-5 p.m.; Sat-Sun., noon- 
5 p.m. Admission $3. Ongoing: “Flashes of in- 
spiration: The Work of Doc Edgerton.” 

— Compton Gallery (253-4444), 77 Mass. Ave. 
Mon.-Fri. 9 a.m.-5 p.m. The Gallery houses 
Charles Lewis's color photos, which use ad- 
vanced techniques such as photomacrography, 
photomicrography, interferometry, thermogra- 
phy, and light polarization. 

NEW ART CENTER (964-3424), 61 Washing- 
ton Park, Newtonville. Mon.-Fri., 9 a.m.-5 p.m.; 
Sat.-Sun., 1-5 p.m. Through April 2: works by 
Mimi Bemardin. 

NEW ENGLAND SCHOOL OF PHOTOGRA- 
PHY Gallery One (437-1868), 537 Comm. Ave., 
Boston. Mon.-Fri, 9 a.m.-5 p.m, Through 
March 24: “Lou Kipnis: Southwest Light.” 
NEWTON FREE LIBRARY (552-7145), 330 
Homer St., Newton Centre. Mon.-Thurs., 
9 am.-9 p.m.; Fri. 9 a.m.6 p.m; Sat, 9 am.- 
5 p.m.; Sun., noon-5 p.m. March 2-30: “Cheryl 
Sacks: Spring Flower Show.” Reception March 
2, 5:30-7:30 p.m. 


Continued on page 14 
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Continued from page 13 

PHILLIPS ACADEMY Addison Gallery of 
American Art (978-749-4015), Rte. 28 & Chapel 
Ave., Andover. Tues.-Sat., 10 am.-5 p.m.; 
Sun., 1-5 p.m. Through March 19: “Riding 1st 
Class on the Titanic!” photographs by Nathan 
Lyons. 

POTTERY WORKSHOP (354-5287), 46 
Gloucester St., Boston. Cail for hours. Through 
March 31: works by H. Brooks Whelan, Jr. 
SACRAMENTO STREET GALLERY (349- 
6287), at the Agassiz Community Center, 20 
Sacramento St., Cambridge. Mon.-Fri., 9 a.m.- 
5 p.m. Through March 3: “Jessica Boyatt: Tray- 
more Street.” 

SALEM STATE COLLEGE Winifsky Art 
Gallery (978-542-6999), 352 Lafayette St., 
Salem. Call for hours. March 7-31: photos by 
March 7, 2 p.m. 

SOUTH END BRANCH LIBRARY (536-8241), 
685 Tremont St., Boston. Mon.-Wed., 10 a.m.- 
6 p.m.; Thurs., noon-8 p.m.; Fri., 9 a.m.-5 p.m.; 
Sat., 10 am-2 pm Through Apri 6: “Eric 


Arts Building (508-999-8555), 285 Old Westport 
Rd., North Dartmouth. Mon.-Sat., 2-5 p.m. 
Through March 4: “An Incomplete History: 
Women Photographers from Japan, 1864-1997.” 
VIA GALLERY (424-6200), 38 Newbury St., 
5th Fl. Tues.-Sat, 10 am.-4 p.m. Through 
March 24: “Owen Hartlord: Treescapes.” 


schools & 
universities 


BABSON COLLEGE Hom Gallery, (781-239- 
5682), Hom Library, Wellesley. Sun.-Wed., 
noon-4 p.m.; Thurs., 4-8 p.m. Through March 
16: “Woman: Images and Impressions.” 

BOSTON COLLEGE McMullen Museum (552- 
8100), Chestnut Hill. Mon.-Fri., 11 a.m.-4 p.m.; 
Sat.-Sun., © ams pm. Through May 22: 


— Thomas P. O'Neill, Jr. Library (552-4470). 
Mon.-Sat., 11 a.m.-4 p.m. Ongoing: “Tip’ 
O'Neill Memorial Exhibit.” 

BOSTON UNIVERSITY (353-3349). 

— 808 Gallery (358-0922), 808 Comm. Ave, 
Tues.-Fri., 10 a.m.-5 p.m.; Sat-Sun., 1-5 p.m. 


855 Comm. Ave. Tues.-Fri., 10 am.5 pm; 
Sat.-Sun., 1-5 p.m. March 2-April 9: “Josef Al- 


Tribute”; “Bradford Washbum: Papers of the 
pher’; “The Italians: A Cultural Legacy’; 
“Gertrude Stein, Gertrude Stein’; “A Selection 
of 16th-Century Books”; “Rosalyn Tureck: First 
Lady of Bach”; “Martin Luther King, Jr.: The 
Stride Towards Freedom”; “A View from the 
Vault.” 

BOWDOIN COLLEGE Museum of Art (207- 
725-3275), 9400 College Station, Brunswick, 
ME. Tues.-Sat., 10 a.m.-5 p.m.; Sun., 2-5 p.m. 
Permanent collection includes American por- 
traiture from the eighteenth to the early twenti- 
eth century, European Art gallery, and Art and 
Life in the Ancient Mediterranean installation. 
Through March 19: “Skin and Bones,” an instal- 
lation by Polly Apfelbaum. 

BRANDEIS UNIVERSITY Rose Art Museum 
(781-736-3434), Waltham. Tues.-Sun., noon- 
5 p.m., Thurs. until 9 p.m. Free. Through March 
12: “Visual Memoirs: Selected Paintings and 
Drawings, The Lois Foster Exhibition of Boston 
Area Artists”; “Stephen Antonakos: Time Boxes 
Sol LeWitt, and Robert Ryman.” 

BROWN UNIVERSITY List Arts Center (401- 
863-2932), 64 College St., Providence, Rl. 
Mon.-Fri. 11 a.m.-4 p.m.; Sat-Sun., 1-4 p.m. 
Through March 12: “A Measured Quietude: 
— Haffenreffer Museum of Anthropology (401- 
253-8388). Sat.-Sun, 11 a.m.-5 p.m. Ongoing: 
“Tourist Art’; “Passionate Hobby: Rudolf Fred- 
erick Haffenreffer and the King Philip Museum”; 
“African Worlds, African Art: The William W. 
DANA HALL SCHOOL ART GALLERY (781- 
235-3010, ext. 2174), 45 Dana Rd., Wellesley. 
Mon.-Tues,, Thurs,, 10 a.m.-3 p.m.; Wed., Fri., 
9 am.-1 p.m. Through March 15: "New Eng- 
land, New Mexico, New York,” paintings by 
Suzette Alsop Jones. 

EMMANUEL COLLEGE Lillian immig Gallery 
(264-7611), 400 The Fenway, Boston. Mon.- 
Thurs., 11 a.m.-4 p.m. Through March 30: 
“Sarah Hutt: My Mother's Legacy.” 
ENDICOTT COLLEGE Broudo Gallery (978- 
232-2250), 376 Hale St., Beverly. Mon.-Fri. 
9 am.-5 p.m. Through March 29: works by 
Kathy Desmond. 

FRAMINGHAM STATE COLLEGE Arthur B. 
Mazmanian Gallery (508-626-4801), 100 State 
St, Framingham. Mon.-Fri. 10 a.m.-5 p.m., 
Wed. until 9 p.m. March 7-28: works by Jim Pe- 
ters. Reception March 7, 4:30 p.m. 
HARVARD UNIVERSITY and RADCLIFFE 
COLLEGE, Cambridge 

— Amold Arboretum of Harvard University 
(524-1718), 125 Arborway, Jamaica Plain. 
Mon.-Fri., 9 a.m.-4 p.m.; Sat.-Sun., noon-4 p.m. 
More than 6500 species of plants in a 265-acre 
botanical garden designed by Frederick Law 
Olmsted. 

— Bunting Institute (495-8212), 34 Concord 
Ave., Cambridge. Mon.-Fi., 9 a.m.-6 p.m.; Sat., 
1-5 p.m. Through March 17: “Women’s Day Ex- 


hibit” 
Museum (495-2397), 32 
Quincy St. Mon-Sat, 10 a.m.-5 p.m,; Sun., 1- 
5 p.m. Admission $5, $4 for seniors, $3 for stu- 
dents, free for ages 17 and under. Free admis- 
sion all day Wed. and on Sat. from 10 a.m. to 
noon. Tours Tues.-Fri. at 2 p.m. Features Cen- 
tral and Northem European art, including late 
medieval, Renaissance, and Baroque sculp- 
ture, 16th-century painting, and 18th-century 
porcelain. Features a collection of 20th-century 
German works. Through March 5: “Landmark 
Pictures,” works by Ed Ruscha and Andreas 
Gursky. 
— Carpenter Center for the Visual Arts (354- 
2713), 24 Quincy St. Mon.-Sat., 9 a.m.-11 p.m.; 
Sun., noon-11 p.m. Through March 6: “Urban 
Color,” photographs by Miori Inata. Through 
March 5: “Landmark Pictures," works by Ed 
Ruscha and Andreas Gursky. 
— Fogg Art Museum (495-2397), 32 Quincy St. 
Mon.-Sat., 10 a.m.-5 p.m.; Sun., 1-5 p.m. Ad- 
mission $5, $4 for seniors, $3 for students, free 
for ages 17 and under. Free admission all day 
Wed. and on Sat. from 10 a.m. to noon. Tours 
Tues.-Fri. at 11 a.m. The decorative arts gallery 
includes 17th- and 18th-century British and 
Maurice Wertheim Collection of Impressionist 
Through March 26: “The Shape of Content: The 
ee 


“heii oat 6 Appian Way. 
Mon.-Fri. 8:30 a.m.-5.p.m. Through March 8: 
“Holding the Truth: The Personal and Political 
in Art.” 

— Houghton Library (495-2444), Harvard Yard 
near Mass. Ave. and Quincy St. Mon.-Fi., 
9 am.-5 p.m.; Sat, 9 am.-1 p.m. Ongoing: 
“Ucrainica at Harvard: The Ukrainian Research 
Institute's 25th Anniversary Exhibition.” 

— Harvard University Museum of Natural Histo- 
ty (495-3045), 26 Oxtord St. Mon.-Sat. 9 a.m.- 
5.p.m.; Sun. 1-5 p.m. Admission $5, $4 for stu- 
dents and seniors, $3 for ages 3-13. The 
Botanical Museum features exhibits on ar- 
nomic botany, and orchid taxonomy. The Min- 
eralogical and Geological Museums feature 
mineral and ore collections, with displays of 
gems and meteorites. The Museum of Compar- 
ative Zoology covers species from the earliest 
fossil invertebrates and reptiles to fish and rep- 
skeletons, the largest turtle shell ever found, 
the Harvard mastodon, and a 42-foot-long kro- 
nosaurus, the only complete and mounted 
model of the sea reptile in the country. Ongoing 
exhibits include “The Ware Collection of Glass 
Models and Plants,” including more than 3,000 
glass flowers; “Modeling Nature,” an exhibit on 


- glass and its use as an artistic and scientific 


medium; “Birthstones”, “The Geology and Min- 
eralogy of Limestone Caves”; a “Great Mam- 
mal" hall; the Romer Hall of Vertebrate Paleon- 
tology; “Encounters with the Americas,” explor- 


YOU CHOOSE, 


Don’t miss the action on Wednesdays! 
Ladies receive 25% off pool time - four ladies shoot for FREE! 


ing pre-1492 American civilizations. Through 
May 14: “Orchids: A Story of Seduction.” Tick- 
ets $25. 


nology (495-2248), 11 Divinity Ave. Collection 


includes North American Indian artifacts, pre- 
Columbian materials from Middle America, an- 


cient pottery from North and South America, 
and objects representing the Paleolithic and 
iron Age cultures of Europe. Through Oct. 1: 
“Heads and Tales: Adomments from Africa.” 
— Tozzer Library, 21 Divinity Ave. Ongoing: 
“The Raven and the Loon: Inuit Prints and Sculp- 
tures from the Chauncey C. Nash Collection.” 

— Arthur M. Sackler Museum (495-9400), 485 
Broadway. Mon.-Sat., 10 a.m.-5 p.m.; Sun., 1- 
5 p.m. Admission $5, $4 for seniors, $3 for stu- 
dents, free for ages 17 and under. Free admis- 
sion all day Wed. and on Sat. from 10 a.m. to 
noon. Docent tours Tues.-Fri. at noon. The 
second and fourth floors feature a permanent 
collection of works from Oriental, Islamic, 
Roman, and other ancient cultures. Also fea- 
tures selections from the Stuart Cary Welch 
collection of Islamic and Later Indian Art. 
Through May 7: “The Enlightened Eye: Gifts 
from John Goelet.” Through April 30: “Ben 
Sahn’s New York: The Photography of Social 
— Schlesinger Library (495-8647), Radcliffe 
College, 3 James St, Cambridge. Mon.-Fri., 
9 am.-5 p.m. Ongoing: “Betty Friedan and the 
Making of the Feminine Mystique: The Ameri- 
can Left, the Cold War, and Modem Feminism”, 
“Women in Focus,” photos from the 
Schlesinger Library. 

— Semitic Museum (495-4631), 6 Divinity Ave. 
Mon.-Fri., 10 a.m.-4 p.m.; Sun., 1-4 p.m. Ongo- 
ing: “Nuzi and the Hurrians: Fragments from a 
Forgotten Past’; “Ancient Cyprus: The Cesnola 
Collection”; “The Pyramids and the Sphinx: 100 
Years of American Archaeology at Giza.” 

— Widener Library (495-2444). Mon.-Fri., 
9:30 a.m.-4:30 p.m. Memorial Rotunda open 
Mon.-Fri., 9:30 a.m.-10:45 am., 11:15 am.- 
2:45 p.m., and 3:15-4:30 p.m. Ongoing: “The 
Incredible Ditch: A Bicentennial Celebration of 
the Middlesex Canal.” 

MASSACHUSETTS COLLEGE OF ART 
Bakalar Gallery (232-1555), 623 Huntington 
Ave., Boston. Mon.-Fri, 10 a.m.-6 p.m.; Sat., 
11 a.m.-5 p.m. Through March 4: “Rapture.” 

— Doran Gallery, Kennedy Bidg., 621 Hunting- 
ton Ave. Mon.-Fri., 10 a.m.-5 p.m.; Sat.-Sun., 
noon-5 p.m. Through March 4: paintings by Es- 
ther and Michael Eder. 

— Tower Bidg., 621 Huntington Ave. Mon.-Fri., 
9 am.-5 p.m. Through March 11: “Animated 
Film from Germany.” 

— Student Life Gallery, Kennedy Bidg., 621 
Huntington Ave., 2nd Fi. Mon.-Fri, 9 a.m.- 
8 p.m. Ongoing: “Under Pressure.” 
MASSACHUSETTS INSTITUTE OF TECH- 
NOLOGY, Cambridge. 

— Compton Gallery (253-4444), 77 Mass. Ave. 
Daily, 9 a.m.-5 p.m. Through May 6: “Observing 
the Observers.” 


— Wolk Gallery (258-9106), Bldg. 7, 3rd Floor, 
77 Mass. Ave. Mon.-Fri., 9 a.m.-5 p.m. Through 
March 31: “Frank O. Gehry & Associates: De- 
signing the Stata Complex at MIT.” 

— List Visual Arts Center (253-4680), 20 Ames 
St, Cambridge. Tues.-Thurs., Sat.-Sun., noon- 
6 p.m.; Fri., noon-8 p.m. Through April 9: “self 
portait.map,” works by Lilla LoCurto and 
William Outcault; “KNOWMAD: MAP: Motion + 
Action = Place,” an installation by the KNOW- 
MAD Confederacy; “Stasi City and Crawl 
— video installations by Jane and Louise 


ar enema 265 Mass. Ave. 
Tues.-Fri., 10 a.m.-5 p.m.; Sat-Sun., noon- 
5 p.m. Admission $3. Ongoing: “Gestural Engi- 
neering: The Sculpture of Arthur Ganson”, 
“Holography: Artists and Inventors”, “MIT Hall of 
Hacks,” chronicles of MIT's history of pranks, 
wit, and wizardry; “Math in 3D,” sculptures by 
Morton G. Bradley, Jr.; “MathSpace,” a hands- 
on exploration of geometry. 

— Hart Nautical Galleries (253-5492), 55 Mass. 
Ave. Mon.-Sun. 9 a.m.-8 p.m. Ongoing: “Ship 
Models: The Evolution of Ship Design.” Ongo- 
3 Deep Frontiers: Ocean Engineering at 


_ ct Studies Program (253-8844), Rm. 
14E-316, 77 Mass. Ave. Call for hours. Ongo- 
ing: “Women at MIT.” 

— Strobe Alley (253-4629), 77 Mass. Ave. Call 
for hours. Ongoing: “Never Stop Learning: The 
Life and Legacy of Harold Edgerton.” 
MONTSERRAT COLLEGE OF ART 
GALLERY (978-922-8222), 23 Essex St., Bev- 
erly. Mon.-Thurs., 11 a.m.-7 p.m.; Fri., 11 am.- 
5 p.m.; Sat., noon-4 p.m. Through March 12: “A 
Celebration of Afrocentrics,” a group show. 
MOUNT IDA COLLEGE (928-4654), 777 Ded- 
ham St., Newton. Tues.-Fri., Sun., 3-7 p.m.; 
Sat., 1-4 p.m. March 6-19: “Bear Icons: Art + 
Artifacts of Queer Masculinity.” 
NORTHEASTERN UNIVERSITY (373-2249), 
Boston. 7 

— Ryder Hall Atrium, 147 Forsyth St. Daily, 
7 a.m.-11 p.m. Ongoing: “Recent Urban De- 
sign: Work in Boston.” 

PHILLIPS ACADEMY Addison Gallery of 
American Art (978-749-4015), Rte. 28 & Chapel 
Ave., Andover. Tues.-Sat., 10 a.m.-5 p.m,; 
Sun., 1-5 p.m. Permanent collection includes 
works by Winslow Homer, Maud Morgan, Allan 
Crite, and Justin Kirchoff. Through April 2: “Be- 
tween Image and Object: The Prints of Robert 


Mangold. 

PINE MANOR COLLEGE Hess Gallery (731- 
7157), 400 Heath St, Chestnut Hill. Mon.- 
Thurs., 8:30 a.m.-10 p.m.; Fri, 8:30 am.- 
5 p.m.; Sat., noon-5 p.m.; Sun., 2-10 p.m. 
March 9-April 13: “The indomitable Spirit,” 
sculpture by Fem Cunningham. Through March 
2: “Prints and Process.” 

REGIS COLLEGE, 235 Wellesley St., Weston. 
— Speliman Museum of Stamps & Postal His- 
tory (781-894-6735). Thurs.-Sun., noon-5 p.m. 
Admission $5, $3 for students and seniors, free 
for ages 16 and under. Exhibits include U.S. 


Reguiar Issues (1847-1936). 

— Camey Gallery (781-768-7034). Mon.-Fii., 
10 a.m.-4 p.m. Through March 10: “The Experi- 
ence of Opposites Becoming Each Other,” 
works by Carol Schlosberg. 

RHODE ISLAND SCHOOL OF DESIGN Muse- 
um of Art (401-454-6500), 224 Benefit St, 
Providence, Ri. Tues.-Sun., 10 a.m.-5 p.m. Ad- 
mission $5, $4 for seniors, $2 for students, $1 
for ages 5-18. Through April 22: “image and 
Enterprise: The Photographs of Adolphe 
Braun.” Through March 19: “Seeing with the 
Mind's Eye: The Art of Printmaking in Japan.” 
Ongoing: “Focus on Form: American Fumiture 
from the Museum's Collection”; “The Center 
Cannot Hold: Art from 1900-1920.” 

SALEM STATE COLLEGE Winifsky Art 
Gallery (978-542-6999), 352 Lafayette St., 
Salem. Call for hours. Through March 3: digital 
prints by Kenneth Huff. 

SIMMONS COLLEGE Trusiman Art Gallery 
(521-2268), 300 The Fenway, Boston. Mon.- 
Fri., 10 a.m.-4:30 p.m. Through March 3: “Ex- 
panding Landscapes,” art quilts by Barbara Ly- 
decker Crane. 


SUFFOLK UNIVERSITY New England School 
of Art & Design Gallery (536-0383), 81 Arling- 
ton St., Boston. Mon.-Sat., 9 a.m.-5 p.m. 
Through March 22: “Picture Perfect.” Reception 
March 3, 5-7 p.m. 

THAYER ACADEMY (781-843-3580), 745 
Washington St., Braintree. Mon.-Fri., 10 a.m.- 
3 p.m. Through March 3: faculty show. 

TUFTS UNIVERSITY Aidekman Arts Center 
(627-3518), Medford. Wed.-Sat., noon-8 p.m.; 
Sun., noon-5 p.m. Through April 2: “Millennium 


Messages. 

UMASS-BOSTON Harbor Art Gallery (287- 
7988), 100 Morrissey Bivd., Boston. Mon.- 
Thurs., 10 a.m.-5 p.m. Through March 18: 
“Awake.” 

UMASS-LOWELL University Gallery (978-934- 
3491), McGauvran Student Center, Wilder St, 
Lowell. Tues.-Fri., noon-3 p.m. 

—Dugan Hall, Broadway. Tues.-Fri., noon- 
3 p.m. March 8-April 5: “White Lies and Prayers 
Revisited,” installation by Mary Jean Viano 
Crowe. Reception March 8, 2-4 p.m. 
WELLESLEY COLLEGE Davis Museum and 
Cultural Center (781-283-2051), 106 Central 
St, Wellesley. Mon.-Thurs., 9 a.m.-9 p.m.; Fri., 
9 a.m.-7 p.m.; Sat., 9 a.m.-5 p.m.; Sun., noon- 
6 p.m. Ongoing: “Art of the Ancient Americas.” 
March 9-July 9: “Divine Mirrors: The Madonna 
Unveiled.” Through June 4: “Emphatic 
Economies: The Work of Lee Mingwei.” 
WILLIAMS COLLEGE MUSEUM OF ART 
(413-597-2429), Williamstown: Tues.-Sat., 
10 a.m.-5 p.m.; Sun., 1-5 p.m. Permanent col- 
ings from the 18th, 19th, and 20th centuries. 
March 4-Sept. 10: “Carrie Mae Weems: The 
Hampton Project.” Through April 12: “images of 
Architecture from the Collection.” Through June 
25: “Following the Pomegranate: Selections 
from the Textile Collection.” Through April 23: 


TSR Wireless 


cS ™ Smart Place To Buy Wireless™ 


<i Messaging Service 


as low as 


5995 


a Month! 


- Internet Dispatch 

- E-Mail Notification 

- FREE Info Updates 
News, Sports, 
Weather & Stocks 


FREE Info Blast™* 
Personalized Information “Blasted” 


Right to your| Pager! 


TSR WIRELESS STORE LOCATIONS 


Meadow Glen Mall 
781-396-3336 


Boston (3 Locations) 
. 617-338-6262 
Quincy Watertown Mall 617-236-7272 
617-479-9777 617-923-2034 617-859-4560 


“Purchase of word message pager required. Restrictions apply. See store for details. Offer ends 15, 2000. 
@ ond Motorola are trademarks or registred irodamarts of Motorola, ne. All vidts ecoried 


Somerville 
Boston Billiard Club 617-666-6600 


126 Brookline Avenue, Boston [617] 536-POOL www.bostonbilliardclub.com 
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=Picante Mexican Grill 


Davis Square, Somerville ( 628-6394 
217 Elm ST 


Central Square, Cambridge ( 576-6744) 
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The Aquarium 


Tanks for the memories 


BY STEPHEN HEUSER You can’t order live fish at 
the Aquarium — the tanks that ring the room are | 
merely decoration — but that’s pretty much the | 


only thing you can’t do at this Davis 
Square restaurant/bar/club/playpen. 
There’s a sign by the door that says 
SOMETHING FOR EVERYONE, and the 
owners aren’t kidding. This may not 
be the best restaurant in Somerville, 
but it is certainly trying to be the most 
things to the most people. 

There is a stage in the back of the 
room littered with colorful plastic 
children’s toys; every weekday from 
10 a.m. onward it serves as a chil- 
dren’s play area. There’s a three-hour 
pause for lunch, then it’s playtime 
again, then (adult) dinner runs from 
5 to 9:30 p.m. Some nights a projec- 
tion TV screen descends and the 
Aquarium becomes a sports bar till 
closing time. Some nights there’s a 
DJ; some nights there’s a band and 
the neighbors complain. 

Plus, I mean, it’s an aquarium. 

In some ways, you sense that this is 
a solution to a permanently awkward 
space: 65 Holland Street is not quite 
cavernous like a rock club, not quite 
intimate like a restaurant. You walk 
through the front doors, past a little 
rocking wooden dinghy, into a room 
decorated in blue and gray, with big 
vividly lit fish tanks, a number of TV 
sets, and a lot of bar seating. The 
menu looks promising, and if you’re 
there for dinner, you’re shown to a 
table with white butcher paper over a 
tablecloth. Your water comes in a 
cobalt-blue pint glass that matches the 
light fixtures. 

So far so good, but it’s also pretty 
clear that you’re eating in the part of 
the Aquarium that will become the 
dance floor in a couple of hours. (One 
clue: there are amp stacks next to you. 
Another clue: there are huge guys hov- 
ering around in black shirts that say 
STAFF.) Still, when I first ate at the 
Aquarium I was favorably surprised by 
the food. The bread plate was a pile of 
focaccia buns doused in a very fresh 
basil purée (they call it pesto, but it 
doesn’t have the pine nuts or the salti- 
ness). In my appetizer there were only 
two scallops for $7.95, but they were 
expertly done, seared golden on top, 
tender but not too soft on the inside. 
Beneath them, a bed of braised bok 
choy had a lot of flavor. And the lob- 
ster ravioli ($13.95) was dead-on: 
eight ravioli overstuffed with fresh lob- 
ster meat, in a tomato-cream sauce 
that had a pretty ideal blend of rich- 
ness and tart chunky tomato. Service 
was calm, attentive, and quick. 

The next night I brought a few 
friends, and the restaurant was much 
busier. Again the service was good, but 
suddenly the kitchen wasn’t hitting any 
of the high notes. The bread plate was 
the same, with that grassy fresh-basil 
taste. But an appetizer of “panko 
shrimp” — spicy crusted fried shrimp 
($7.95) — had a dense, crunchy coat- 
ing almost exactly like what you’d get 
in a box of frozen supermarket shrimp. 
Shrimp-zucchini fritters ($6.95) 
weren't notably more exciting. 

Seafood chowder ($5.95) is one of 








(617) 623-3200 

65 Holland Street (Davis Square), 
Somerville 

Kitchen open 11 a.m.—11 p.m.; 
dinner served 5—9:30 p.m. 

AE, MC, Visa 

Full bar 

Smoking at bar 

X Sidewalk-level access 


Aquarium has a moral responsibility to 
knock out of the park. Was it a bad 
soup? Not at all, but it was the sort of 
thing you could find in any number of 
trendy bars, kind of an all-purpose 
multicolored shrimp-and-corn-and- 
cracked-pepper affair without a strong 
seafood taste. 

My favorite dinner plate was from 
the “all day” menu, not the dinner 





potato slices and leek rings. (I happen 
not to understand why chefs like serv- 
ing entrées in broth, but plenty of peo- 
ple seem to think it’s fine.) Its flaw was 
more a matter of blandness than infe- 
licity; my friend described this species 
as “the tofu of fish” for its neutral abil- 
ity to soak up flavors, but you need 
stronger flavors than these to make it 
sing. The real misfire, though, was a 
long squared-off fillet of salmon 
($15.95) that had been overgrilled on 
the top but left quite uncooked in the 
middle. It came with some tasty orzo 
and lightly braised mustard greens, but 
nice side dishes don’t help if someone 
was napping at the grill station. 

There’s a wine list at the Aquarium, 
but we didn’t investigate it too deeply; 
there are about 15 beers on tap. The 
handful of desserts (all $4.95) are 
mainly of the brownie-with-ice-cream 
variety. I ordered a sorbet trio, which 
was good, though inexplicably sprin- 
kled with crunchy chunks of biscotti. A 
special cognac-and-chestnut bread 
pudding was a sort of spongy brick 
covered in whipped cream. 

Until last Thursday night I had been 


JOEL VEAK 


SOMETHING FISHY: the amp stacks, tropical tanks, and kids’ toys in the 
dining room give you the sense that the Aquarium is casting its net pretty wide. 





menu: a lobster-salad sandwich 
($10.95). The waitress called it a “lob- 
ster roll,” but it’s not exactly your stan- 
dard lobster-shack arrangement. In- 
stead of a hot-dog bun (or the 
baguette mentioned on the menu), the 
lobster came between thick slices of 
white bread, the kind you might use 
for French toast. It was a nice chunky 
salad of real lobster (a lot of lobster 
shacks use mostly crayfish) mixed with 
celery bits and a little mayo, garnished 
with baby greens. Half the plate was 
taken up with a big stack of floppy 
skin-on fries. 

Despite the name, the Aquarium 
isn’t totally seafood-oriented, and this 
may be a good thing; we ordered both 
grilled-fish dishes on the menu, and 
neither was memorable. Chilean sea 
bass ($15.95) was a white fillet, 
‘hatched with grill marks, soaking up a 


~{--<Saffron-colored broth alongside some, wo 








thinking of the Aquarium as mainly a 
restaurant: atmosphere a little strange, 
but food not bad for Somerville. Then 
I stopped by at 10:30 on a Thursday 
night for a last look at the menu and I 
realized I had the place wrong. It is not 
a twentysomething bar faking the ges- 
tures of an upscale family restaurant; it 
is a late-night college bar with a 
playpen and a better-than-average 
kitchen. The huge sTaFF shirts were 
managing the line by the door; dinner 
was over, and the late-20s-and-up din- 
ner crowd long gone. The place was 
packed, and as I walked by, a tour bus 
disgorged a fresh pack of Tufts kids 
who marched dutifully into the line. 
Something for everyone, indeed. 
Now they just need a Sunday bingo 
game. . 


Stephen Heuser can be poached at. 
sheuser@phx.com. 
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Rustic Healthy Catering 


* Call For Menus, Vé Will Fax Them Rght Over! * 
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JSALLY LING’S 


Gourmet Chinese Restaurant 


Recognized Nationally 


| ‘Now features Two Menus: 


10 Langley Rd. 


Comer of Centre St. 
Newton Centre 
332-3600 


North End cooking 


without a" 


North End hassles. 
LaGroceria 


RISTORANTE ITALIANO AND PIZZERIA 
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ILLUSTRATIONS BY TONY MILLIONAIRE 


BLUESTONE BISTRO, 1799 Comm Ave, 


prosciutto, wainuts?), or split a salad and one 
of the eclectic pasta dishes. The room is 
small, buzzing, and pretty stylish for Brighton; 


there's beer on tap, but no bar. BR Sat. and 


Sun., 10 a.m. to 2 p.m. 


CAFE BELO, 181 Brighton Ave. (Osco | 


This big, plain room has both: a buffet table of | 


meat-'n’-taro Brazilian faves, and a guy slicing 
fresh roast pork and linguiga onto your plate. 
It's all $3.85 per pound. Nothing fancy, but the 


Brazilian expats and Allston college kids here 


are getting the best deal in the hemisphere. 
DUCKY WOK, 122-126 Harvard Ave., All- 
ston, 782-8868. $5-$10. Elegant enough for 
third dates, yet loaded with Chinese seafood 
dishes and Vietnamese specialties so good 
you won't mind finishing up alone. The only 
casual thing about Ducky Wok is the silly 
name. Watch for nightly specials from the live 
seafood tanks, and don’t miss the Vietnamese 
shrimp salad, stir-fried pea stems, crispy roast 
duck, chicken with lemon grass, even bowls of 
pho (beet noodle soup). And for dessert, a 
heavenly avocado smoothie. 
GRASSHOPPER, 1 North Beacon St, Al- 
ston, 254-8883. $7-$12. Vegan dining reaches 
new heights of elegance and excellence in this 
Chinese-Vietnamese restaurant entirely with- 
Out meat stock, fish sauce, oyster sauce, or 


shrimp paste. Don't miss vegi-"beef’ with Chi- | 


nese broccoli, the vegetarian dumplings, spicy 
curry lemongrass anything, or the “house 
nest” of fresh fried taro with five kinds of fake 
meat and just as many real vegetables. 

NORTH EAST BREWING CO., 1314 Comm 
Ave, Allston, 566-6699. $6-$18. At last, a 
brewpub with both solid ales — even the light 
ones are clean-tasting — and delectable food. 
Especially the Nor Easter Pale Ale, the greens 
Salad, and the tall-foodiest, most postmodem 
Chocolate ecstasy that ever was. Dark, so 


wear what you like. BR Sun., 10a.m.to3p.m. | 


with live jazz. 


ROGGIE’S BREW AND GRILLE, 356 Chest- | 


nut Hill Ave. (Cleveland Circle), Brighton, 566- 
1880. $6-$14. An inexpensive, superfilling bar 
and grill with 20 beers on tap and a crowd 
that’s hipper than you'd expect for Cleveland 


Circle. Fajitas, steak tips, and the like come in | 
monstrous portions; diners more disceming | 
than hungry should look to the raw bar andthe | 
very nice Greek-style grilled seafood. BR | 


Daily, 11 a.m. to 3.p.m. 
WONDER BAR, 186 Harvard Avenue, Aliston 


(617) 351-2665. $6-$9. The echt-Allston | 
crowd may never love this outpost of Newbury. | 
Street polish, but it's their loss — the former | 
Bunratty's is now a civilized (and cheap) place | 


for a drink and a bite. The food's good (mostly 


sandwiches and small dinners baked in terra- 


cotta pots), there’s plenty of beer on tap (even 


though everyone around you is drinking marti- | 
nis), and there's jazz at night. Waming: you | 


won't get past the doorman in sneakers. 


BACK BAY 


ABE & LOUIE’S, 793 Boyiston St, Boston, | 


(617) 596-6300. $17-$30. At last, a truly 
Bostonian steakhouse, with the New York 


trimmings but not too much of the New York | 
baloney. Definitely an older crowd than other | 


restaurants under the same ownership 


(Charley's Eating and Drinking Saloon; Papa | 
Razzi), and not for blue jeans, but awtully | 
good eating if you love beef, and surround it 


ANAGO, 65 Exeter St. (Lenox Hotel), Boston, | 


266-6222. $18-$32. An expanded and upmar- 
ket version of Cambridge's old Anago Bistro, 


Serving ltalian-inspired food that makes up in | 


mnaly abet tate i aghete Iaptoccots 


high-toned (and high-ceilinged) without being | 
snooty, and the crowd is posh and very lawer- | 


ly. BR Sun., 11 a.m. to 2 p.m. 

ANGELO’S RISTORANTE, 575 Boylston St. 
(Copley Square), Boston, 536-4045. $17-$30. 
Vaulting right to the top of the Italian pile in the 
Back Bay, the smallish and dressy Angelo’s 
skips the old clichés of red-sauce pasta and 
light Northem Italian cooking for a clean, mus- 
cular style that embraces both grilled meats 
and rich sauces. Try roasted portobello mush- 
rooms over arugula, lobster bisque, and any of 
the grilled meats. 
AUJOURD’HUI, 200 Boylston St. (Four Sea- 
sons Hotel), Boston, 451-1382. $32-$44. Prix 
fixe tasting menus $52 (vegetarian) and $70. 
Elegant food in an elegant setting with impec- 
cable service — and a view rivaled only by 
that of the Ritz. Many consider this to be 
Boston’s most romantic dining room, although 
the food may strike some as a litte staid. BR 
Sun., 11:30 a.m. to 2 p.m. 

BACK BAY BREWING COMPANY, 755 
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off the blocks with its beer, this brewery- 


restaurant has culinary ambition, too. The bar 


menu is a standout, with nice sandwiches and | 


a pretty serious cheeseburger. The pricier en- 
trées are beautifully presented. BR Sun., 11 
a.m. to3 p.m. 

BANGKOK BLUE, 651 Boyiston St., Boston, 
266-1010. $8-$14. Very good all-around Thai 
restaurant, with lovely paintings in a duplex 
space, and often easier to get into than Back 
Bay neighbors offering half the flavor at three 
times the price. Good with coconut milk and 
seafood and dumplings, especially golden tri- 
angles, rendang (an Indonesian coconut 
stew), choo chee fisherman, and a rare Asian 
dessert that works for me: Thai custard. 
BIBA, 272 Boylston St, Boston, 426-7878. 
$14-$39. The restaurant all Boston keeps talk- 
ing about, with a vivid combination of bold 
décor and bolder food flavors. Ultra-trendy — 
foods done as never before. Tremendous fun. 
BR Sun., 11:30 a.m. to 3 p.m. 

BOMBOA, 35 Stanhope St. Boston, 236- 
upholstery, a kick-ass fish tank, great rum 
drinks, and the first menu in Boston to fuse 


French and Brazilian food. Some of the dishes | 
are playful and delicious, like the ceviche ap- | 
petizer, others miss the mark a bit. The exper- | 


imentation is if you've got the budget for it. 

BRISTOL LOUNGE, Four Seasons Hotel, 
200 Boylston Street, Boston, (617) 338-4400. 
$13-$32. The ground-floor restaurant at the 
Four Seasons isn't cheap, but it's swanky and 
quiet and a lot more affordable than 


lush $14 hamburger is famous for a very good 
reason, and the fries should be in a textbook. 
BR Sat. and Sun., 10 a.m. to 2 p.m. 

CACTUS CLUB, 939 Boylston St., Boston, 


236-0200. $6-$15. Southwestem cuisine: en- | 


Lively bar scene. 

CAFE LOUIS, 234 Berkeley Street, Boston, 
(617) 266-4680. $16-$30. This tiny, excellent 
café at the famously exclusive clothing store 
Louis has bounced back smartly from the loss 
of star chef Michael Schiow by totally retooling 
its menu — what was once precise and 
French is now wood-grilled and Italian. 


bending pizza. 
CHANTERELLE, 226 Newbury St, Boston, 


the pound 


Restaurante da Tia 








The following represent some of Greater Boston’s more noteworthy 
restaurants, some Boston Phoenix advertisers among them. Most 
of these listings have been distilled from our full-length reviews. 
Entrée prices are rounded to the nearest dollar. The symbol BR 
indicates that a restaurant serves brunch, and is followed by 
brunch hours. Restaurant hours, credit-card policy, and liquor 
information are not included, so be sure to call ahead. 


262-8988. $15-$19. Ambiance is the story at 


conventional, French fare make this more a 
place for an anniversary than for a culinary ad- 
venture. 

CLIO, 370A Comm Ave (Eliot Hotel), Boston, 
536-7200. $24-$36. Chef Ken Oringer is at the 
top of his game, with a cuisine of focused fla- 
vors and sculptural precision: foie gras, in- 
tense seared hanger steak, scallops on a 
pedestal of salt. Maybe the best meal in the 
city right now. The distinguished, leopard-car- 
peted dining room couldn't be more different 
from the Eliot Lounge, which used to occupy 
this space. BR Sun., 11 a.m. to 2 p.m. 
COTTONWOOD CAFE, 222 Berkeley St, 
Boston, 247-2225. $14-$22 (lunch, $5-$8). 
bar with nouvelle NuMex food. Younger, liveli- 
er tone than the similar Porter Square branch. 


Good salads and desserts, fun fusions like | 


“cowboy pot stickers,” Rocky Mountain lamb, 
Norma's Zuni roll. BR Sat. and Sun., 11 a.m. 
to 2:30 p.m. 

GRILL 23 AND BAR, 161 Berkeley St, 
Boston, 542-2255. $22-$29. Heaven for cigar- 


GYUHAMA, 827 Boylston St, Boston, 437- 
0188. $11-$20. Vies with Ginza for the honor 
of best sushi in the city. The restaurant side, 
with tables and a sushi bar and a few tradition- 
al screened-off rooms, filis up nightly with 
eamest sushi fans; the bar side, louder and 
smokier, is a pit stop for the the black-clad in- 
temational under-25 set. 

THE JEWEL OF NEWBURY, 254 Newbury 
Street, Boston , 536-5523. $18-$26. Along the 
souk of Newbury Street, a posh if pricey Mo- 
foccan restaurant invites you to slow down 
over couscous, or fresh seafood soups and 


Stews. 

KASHMIR, 279 Newbury St, Boston, 536- 
1695. $10-$15 (lunch, $4-$6). At last, an indi- 
an testaurant as beautifully decorated and de- 
signed as the fancy Thai restaurants. Plenty of 
wham in the food, too, from the samosas and 
humble vegetarian curries up to the tandoori 
rack of lamb, presented with the chops im- 
paled on swords. As the name suggests, the 
strengths are tandoori (don’t miss the nan) 
and creamy sauces with real cilantro. BR Sat. 


In a city mesmerized by the latest in pan-this, 
post-that, and trans-whatever cuisine, it’s easy 
to forget that dinner can taste just fine without a 
prefix. At Aliston’s Restaurante da Tia, revolu- 
tionary culinary philosophies are found in inverse 
proportion to cheap, hearty Brazilian dishes. 

Tia’s is a simple room that serves as an in- 
formal meeting place for Boston’s rapidly grow- 
ing Brazilian community. A steam table houses 
the buffet that is the main attraction — okay, 
the only attraction. You select one of two payment plans: a plate to go, for $2.50 per pound, or all you can eat for 
$5.50. One choice dish is a stew made from cornmeal and pork and garnished with ground yuca: the result is 
something like the posole common in Mexico. The beef brisket and tomato is unlikely to send anyone home hun- 
gry; fried fish is often available; and rice, black beans, fried plantains, and salad round out the menu. 

Patrons would be ill-advised to leave without sampling one of the sweets. The rich flan ($1.50) is dense 
enough to have its own gravitational field: it reportedly draws people from points as distant as Framingham. The 
rice and com puddings ($1.50), brimming over with cinnamon goodness, are at least worth a trip from across the 


river. 





and Sun., 11:30 a.m. to 3 p.m. 
MORTON'S, 1 Exeter Plaza (Boylston at Ex- 
eter), Boston, 266-5858. $19-$30. A modem 
feconstruction of a Chicago steakhouse, One 
can smoke a cigar without objections (even 
from us: the ventilation is excellent). Withal, a 
custom-aged porterhouse steak of unimagin- 
able flavor and tendemess. 
SMALL PLANET BAR AND GRILL, 565 
Boylston St., Boston, 536-8993, 536-4477. $6- 
$16. More of a bar appealing to twentysome- 
desserts. Stick with the quesadilla, fried 
conch, and vegetable risotto. Postmodem 
décor works in pictures of Third World food 
production. BR Sun., 11 a.m. to 2.p.m. 
SONSIE, 327 Newbury St., Boston, 351-2500. 
$9-$18. Wear your Newbury Street clothes, 
whatever those might be, to a fun, see-and- 
be-seen restaurant. Appetizers are often 
among the best things on the eclectic menu. 
Excellent bartenders who know how to mix a 
drink. Superior Sunday brunch and weekday, 
earty-moming breakfast crowd. BR Sat., Sun., 
and Mon. holidays, 11:30 a.m. to 3 p.m. 
TAPEO, 266 Newbury St., 267-4799. $3-$22. 
Evocative Spanish décor in this crowded and 
loud tapas bar-cum-dining room. Tapas and 
a terrific list of Spanish wines and sheries are 
the key, although you shouldn't miss the 
zarzuela (seafood soup), or the orange-fa- 
vored flan. 
THAI BASIL, 132 Newbury St., Boston, 424- 
8424, $8-$15 (lunch, $6-$8). Underground but 
elegant effort to sell a consistent Thai menu in 
the Back Bay. Excellent porpia tod (spring 
rolls), and quality across the board, from the 
tamarind duck to the pretty-dam-hot “choo 
chee fisherman.” 
29 NEWBURY, 29 Newbury St., Boston, 536- 
in the kind of low-key but elegant atmosphere 
you'd expect on lower Newbury Street. Works 
by local artists hang on the walls; an outdoor 
café in the warm weather makes for ideal peo- 
ing. BR Sun., 11:30 a.m. to 4 p.m. 
WISTERIA HOUSE, 204 Newbury St., 
Boston, 536-8866. $7-$16. Apparently a mod- 
est Chinese-American room (plus sidewalk ta- 
bles) along Newbury Street, Wisteria House 
has a secret life as a taste of home for Tai- 
wanese students and immigrants. For a taste 
of Taiwan, don’t miss the pipa tofu (fried 
Clouds flavored with shrimp), clams, or squid 
triple delights with basil, or stewed pig's ear — 
gelatinous but delicious, no kidding. 


BEACON HILL 

BLACK GOOSE, 21 Beacon St., Boston, 720- 
4500. $6-$14. Your basic bar scene with bet- 
ter-than-basic bar food in a spectacular loca- 
tion. Next to the State House in the renovated 
lobby of the former Bellevue Hotel — Beaux 
Arts meets postmodem. Boisterous inside; the 
terrace outside is quieter. A lunch or after- 
work spot with inexpensive finger food to split; 
chicken and seafood stew, tiramisu. BR Sun., 
10:30 a.m. to 3 p.m. 

FIGS, 42 Charles St., Boston, 742-3447. $10- 
$18 Small, busy branch of Todd English's 
— minichain. See listing under 


orien cord, 7 betdh @. Boston, 
227-3434. $4-$10. Tip-top Turkish food in a 
pleasantly Bohemian semi-basement on the 
back side of Beacon Hill. Fine appetizers like 
the fried sigara boreks, a really tasty vegetari- 
an stuffed eggplant, terrific lamb kebab, and 








better, spicier adana kebab, swell Turkish cof- 


fee. 

LALA ROKH, 97 Mount Vemon St., Boston, 
720-5511. $13-$17. Exotic, authentic, roman- 
tic, and beautiful, Lala Rokh fufills, surpasses, 
and deconstructs our fantasies of ancient Per- 
sia all at once. Absolutely don't miss the egg- 
gamishes and subtle flavors do justice to a 
rare and classic cuisine. 

NO. 9 PARK, 9 Park Street, Boston, (617) 
742-9991. $21-$31. Chef Barbara Lynch grew 
up in Southie but cooks like a New Yorker. 
This spare, stylish bistro on the Common 
showeases her effusive approach to foresty 
Continental ingredients like chestnuts, fresh 
pasta, and foie gras. Pricey, but you can sit at 
the bar and order Belgian beer and a memo- 
rable mushroom flatbread pizza. 

TORCH, 26 Charles Street, Boston, (617) 
723-5939. $16-$22. Shiny and a little affected, 
but really good food carries the day. The early 
crowd walks in from Beacon Hill, dressed in 
the look that launched a thousand catalogues, 
and then the food makes them happy and 
talkative and loud. You, too. 


CHARLESTOWN 
FIGS, 67 Main St, Charlestown, 242-2229. 
$10-$18. From the people who brought you 


Boston, 242-1999. $15-$29. 

Fairly expensive, and expect 

a long wait unless you're a 

celebrity, But worth every 

cent and minute. The pan- 

Mediterranean cuisine here 

is served with a shot of pure 

genius, making it one of 
Boston's best (and most so- 

phisticated) eateries. The dishes — from the 
Classic Olives tart to the ‘falling chocolate 
cake” — are so inspired it's hard to believe 
they're not classics. 


CHINATOWN 

ASIAN GARDEN = SEAFOOD 
RESTAURANT; 46 Beach St. (basement), 
Boston, 695-1646, 695-1651. $5-24. Fish 


delivers with fresh eel, whole roe scallops, lob- 
Ster, crab, and fish in brilliant treatments. Au- 
thentic hot pots, Chinese broccoli in oyster 
sauce, and a comforting dessert of hot tapioca 
in coconut milk. Friendly place, too, and a cut 


cheaper. 

BUDDHA'S DELIGHT, 5 Beach St, Boston, 
451-2395. $4-$10. Chinese and Vietnamese 
Buddhist-temple cuisine, strictly vegan (except 
for condensed milk in some drinks) imitations 
of your favorite shrimp, pork, and egg dishes. 
I've seen better visual work in this tradition, but 
it didn't taste as good as the best here: spring 
tolls, summer rolls, nam vang noodle soup; 
hot-and-sour soup, moo shi, Lake Tung-ting 


6266. $6-$16. A vast, somewhat glitzy room at 
the top of the solid pyramid of Chau Chow 
seafood restaurants. The new palace is a little 


Restaurante da Tia, located in the Osco Plaza at 81 Brighton Avenue, in Allston, is open Monday through 
Saturday from 7 a.m. to 10 p.m., and Sunday from 7 a.m. to 9 p.m. Call (617) 782-8769. 





— Andrew Weiner 








more expensive, has a little better service, and 
opened up with a somewhat conservative din- 
er menu, though still featuring authentic Swa- 
towese seafood dishes such as clams in 
black-bean sauce, lobster or crab with ginger 
and scallion, and spicy fried calamari. Daily 
dim sum is for the more adventurous. 
CHINA PEARL, 9 Tyler St, Boston, 426- 
4338. $6-$16. Actually the perfect three-gen- 
erational night out, as this revived dinosaur of 
Chinatown scores with fried goodies for the 
kids, authentic Hong Kong and Cantonese- 
style seafood for the parents, and spirited Chi- 
nese-American classics for the grandparent 
generation. Superb soups for all. Lunch and 
late-night dim sum. BR Dim sum daily, 8:30 
a.m. to 3 p.m. 

EAST OCEAN CITY, 25-29 Beach St., 
Boston, 542-2504, 542-4223. $4-$15. Hand- 
somely decorated Kong 
restaurant that actually nets a fish from the 
dining-room tank for your steamed fish. You 
can taste the difference. Good house special 
soup, clams in black-bean sauce, king tou 
spares, and chow foon as well. Late hours, full 
liquor license. Dress up a little. 
EMPEROR'S GARDEN, 690 Washington St, 
Boston, 482-8898. $6-$14. Huge, somewhat 
impersonal, but very handy dining rooms serv- 
ing dim sum (teahouse snacks and 
dumplings) every day through lunch, and shift- 
ing over to fine Cantonese dining (with a few 


Mandarin-Szechuan dishes) at night. Soups 
are great, and so are clams with black-bean 
sauce, vegetables with fresh squid or real crab 
sauce, and a comfort-food version of beef with 
broccoli. BR Dim sum daily, 8:30 a.m. to 3 


p.m. 
IMPERIAL SEAFOOD RESTAURANT, 70 
Beach St, Boston, 426-8543. $6-$27. The 
downstairs of the famous dim sum restaurant, 
full of big round tables for large groups on 


style; Imperial egg roll; roast duck; clams in 
black-bean sauce. Lavishly redecorated with 
live fish and lobster tanks, without losing the 
rococo, kitschy sense of the thing. BR Dim 
sum daily, 8:30 a.m. to 3 p.m. 

JUMBO SEAFOOD, 7 Hudson St., Boston, 
542-2823. $8-$13 (fresh fish priced per 
pound). Reviewer Robert Nadeau wrote: “I've 
been eating in Chinatown and taking notes 
about it for about 25 years. Jumbo Seafood is 
one of the best places I've ever eaten there, 
which means it is one of the best places | have 
ever eaten.” Even the fice is unusually good, 
but don't miss pea pod stems and other green 
vegetables, live-tank steamed seafood, or 
Hong Style dishes like calamari with spicy salt. 
PEARL VILLA, 25-27 Tyler St, Boston, 338- 
8770. $5-$15. Superb South Chinese and 
Malaysian food are the attractions in this 
small but serious restaurant. Don't miss the 
Malaea Lobak (spring-roll platter is a pale de- 
scription), live-tank lobster and seafood, 
beautiful vegetables, and something fried. Hot 
pepper is mostly in the red sauce on the side. 
Refreshing fruit smoothies and cold soups for 


dessert. 

PENANG, 685-681 Washington St, Boston, 
451-6372. $5-$17. If you've been hesitating 
about Malaysian food, hesitate no more. 
Penang is as much fun as the old Trader Vic's, 
and has much more interesting food. The 
sharpest flavors are in the roti canai appetizer, 
as well as familiar morsels like the Penang 
popia and chicken satay. Lively entrées are 
the yam pots (featuring delicious mashed taro 
root), the “house special” squid or lobster or 
crabs with a complex sauce, and the fragrant 


beef rendang. 

PEOPLE'S CAFETERIA, 21-23 Edinboro St., 
Boston, 482-7328. $4-$11. Not a real cafete- 
tia, but fewer frills and lower prices than most 
of the current wave in Chinatown. You could 
make this your personal chow foon palace, but 
td also feast on lobster in ginger and scallion, 
Clams in black-bean sauce, and salt-and-pep- 
per squid. 

PHO PASTEUR, 682 Washington St., Boston, 
482-7467. $3-$10. Superb specialist in noodle 
soups, beef or chicken based, with a variety of 
mix-ins. Also a line of drinks and desserts, and 
some, like “avocado juice” (actually a luscious 
milkshake), that are both. Small, homey, 
Clean. 

SOUTH STREET DINER, 178 Kneeland St. 
(South Station), Boston, 350-0028. $3-$6. In 
the funky little 1920s diner building at the cor- 
ner of South and Kneeland Streets, this 24/7 
diner (formerly Boston's Original Diner) serves 
solid, handmade versions of what you'd ex- 
pect: burgers, fries, cheese omelets, and plen- 
ty of coffee. Beer and wine served. All credit 
cards. BR All day Sat. and Sun. 

TAIWAN CAFE, 34 Oxford Street, Chinatown, 
426-8181. $5-$19. This Chinatown jewel fea- 
tures home-style cooking you don't usually 
see on the menu, and 
doesn't make any of the familiar tourist dishes. 
It's quite friendly to non-Asian customers who 
know and appreciate the food. Get to know 
the sautéed eggplant with basil, or some of the 
best steamed flounder and sautéed snow-pea 
tendrils ever. 


PRUDENTIAL 


AMBROSIA ON HUNTINGTON, 116 Hunt- 
ington Ave., Boston, 247-2400. $16-$29 In a 
dramatic and sophisticated setting, dishes 
strongly influenced by provincial French cur 
sine are sparked into the sublime by Asian 
seasonings. An emphasis on native New Eng- 











land game and seafood, as well as wonderful- 
ly imaginative desserts. Lively bar scene as 


BRASSERIE JO, 120 Huntington Avenue 
(Colonnade Hotel), Boston, 425-3240. $9-$20. 


hearty Alsatian dishes. A clone of a second 
restaurant by Chicago's Alsatian chef Jean 
Joho, this is a remarkably useful restaurant for 
the Colonnade Hotel, the Symphony-Pruden- 
tial area, and anyone who happens by for 
breakfast lunch, dinner, drinks, or a late graze. 
Unusually for the ‘90s, the big flavors are in 
the entrees, such as choucroute gami, coq au 
vin, and duckling a forange, with important 
cabbage and potato statements on the side. 
BR Sat. and Sun., noon to 4 p.m. 

DIXIE KITCHEN, 182 Mass Ave, Boston, 536- 
3068. $8-$10. Genuine Cajun flavor and tone, 
even if not every recipe is strictly authentic, 
with the good-time languor of the Big Easy. 
Mustn't miss the gumbo ya-ya, jambalaya, 
fried crawfish, and the fine, fine list of pies. 
Some less specifically New Orleans items are 
only average. 


MATTAPAN, 


GALVIN’S HARP AND BARD, 1099 Dorch- 
ester Ave., Dorchester, 265-2893. $5-$11. 
irish bar with quality meat and potatoes, fried 
fish, homemade soups, and fine Grape-Nut 
custard at prices that you can fit in a draft Bass 
or Harp. Over the TV, a ticker prints the odds 
on sporting events. 

PIT STOP BARBECUE, 888A Morton St, 
Dorchester, 436-0485. $4-$16: A tiny building 
and two-table restaurant built around an ex- 


posed brick oven. Basically a take-out, and 


what you want are the exquisite pork ribs, 
slowly defatted and perfectly balanced be- 
tween smoky and spicy. The rest is hit or miss. 
Late hours Thursday through Sunday. 


AURA, One Seaport Lane (Seaport Hotel), 
Boston Waterfront, (617) 385-4300. $19-$32. 
Chef Ed Doyle's food can be handsome, but 
at these prices, you have a right to expect a 
perfection that the flavors don’t always deliver. 
And Aura’s hotel-lobby setup is clearly more 
oriented toward conventioneers than natives. 
Desserts, however, are consistently originaly 
and gorgeous. 

THE BARKING CRAB, 88 Sleeper St. (North- 
em Ave. Bridge), Boston, 426-CRAB. $7-$15. 
A hearty clam shack — actually a lobster tent 
gone year-round with a crab name. Warm in- 
formality blends simple seafood entrées and 
the odd yuppie treat into things like the “crab 
burger.” The fun is eating like this with a 
full view of the downtown skyscrapers. 
Hearty desserts and local microbrews 
as well. Familiar, yet new. 

THE GOOD LIFE, 28 Kingston St. 
(Downtown Crossing), Boston, 451- 
2622. $7-$20. A Runyonesque joint that 
combines a neighborhood feel with 
downtown flavor. The food is basic — 
burgers, buffalo wings, steak — and the 
bar harks back to a day when men were 
men and martinis were all eight ounces. 
NAKED FISH, 16-18 North Street (op- } 
posite Quincy Market), 742-3333. $13- 
$20. No one’s naked here but the grilled 
fish, and we'd recommend the fish with 
sauces and flavorings — the fried co- 
conut calamari, the roasted Chilean sea 
bass, and the Cuban-style side dishes 
like black beans and rice, pan-fried 
plantains, mashed-banana sweet pota- 
toes, and mashed potatoes. What, the 
potatoes aren't Cuban? Get ‘em any- 


way. 
IL PANINO’S BISTRO, 295 Franklin 
St., Boston, 338-1000. $12-$24. A bustling, 
very moderately priced alternative to the fancy 
dining room upstairs. The food is simple and 
low in fat, yet based on superfiavorful ingredi- 
ents. Don't miss anything with arugula, fresh 
basil, or the other great Italian flavorings. 
THE VAULT, 105 Liberty Square, Boston, 
292-9966. $20-$32. With its linen tablecloths, 
high ceilings, and grand bar, this wedge- 
shaped room has all the markings of a classic 
downtown restaurant. But the cooking hums 
with an adventurous spirit, and the extensive 
wine list is cleverly chosen. 

WEST STREET GRILLE, 15 West St. (off 
Tremont St., near Downtown Crossing), 
Boston, 423-0300. $15-$25 (lunch, $8-$9). 
Known primarily for its bar scene, this is a 
credible restaurant as well. The cooking is 
roughly New American; the building is tall, nar- 
row, and multistoried; and the dining room, up- 
stairs from the after-work bustle, is surprisingly 
calm. 

LES ZYGOMATES, 129 South St, Boston, 
542-5108. $13-$24. This bistro with a gen- 
uinely French feel has a wine-bar angle (the 
list of 40-odd wines changes weekly), an artsy 
angle (galleries across the street, their owners 
perched at the bar), and a shamelessly Gallic 
angle. The menu favors purism over culinary 
excitement, but the place has a buzz about it 
nonetheless. 


EAST BOSTON 

ANGELO & SONS SEAFOOD, 297-299 
Chelsea Street (Day Square), East Boston, 
567-2500. $7-$18. Just out of sight of the 
is the best reason we know to drive through 
the Callahan Tunnel. The owner spent much 
of his life as a fisherman, and his love of the 
catch shines through everywhere. Order the 
mixed-shellfish plate to start (it's called 
“seafood aioli”), and whatever's on the spe- 
cials board. 


THE FENWAY 
BANGKOK CITY RESTAURANT, 167 Mass 
Ave, Boston, 266-8884. $7-$14 (lunch, $5-$6). 
The fourth Thai restaurant within blocks of 
Symphony Hall, but the nearest to Berklee, 
with a fine list of vegetarian items including 
fooled-me spring rolls and crunchy mee grob 
noodles. Elegant, uncrowded, and the food is 
beautifully presented. Omnivores. go for 
shrimp mermaid, garlic fish, and beef jungle. 








BROWN RICE, 14A Westland Avenue, 
Boston, 247-5320. $5.95-$6.50. One of the 
least expensive sit-down restaurants in the 
City, this Symphony spot with a cozy front bar 
dishes out perfectly good Thai food, with a 
nice tempura-style vegetable appetizer called 
“Thai sticks” and tangy papaya salad. 

EL PELON, 92 Peterborough Street, Boston, 
(617) 262-9090. $1.50-$4.50. A tiny taqueria 
in the West Fenway channels the cheap-’n’- 
fun spirit of West Coast burrito shops, but fuels 
it with the inventive energy of a chef who's 
worked in some of the city's high-end bistro 
kitchens. It's hard to go wrong here, and at $3 
to $5 an item, you might as well try it all. Don’t 
miss this. 

LINWOOD GRILL & BARBECUE, 81 Kil 
mamock Street, Boston, 247-8099. $8-$17. 


Good barbecue and really good Canbbean- 


accented specials at this funky New Southem 
joint annexed to a stalwart dive bar. Spoon- 
ney; the “smoked fish of the day” could make 
a dinner in itself. Excellent fried things. The 
barstools are topped with tractor seats. 

SOPHIA’S, 1270 Boylston St., Boston, (617) 
351-7001, $15-$19. A big room with drinks 
and entertainment (this used to be the night- 
Club Quest) serving Spanish-style tapas from 
early evening. Since no one in urban Spain 
dines until almost midnight, we aren't too sur- 
prised that the place is pretty empty until about 
nine, and we aren't too proud to sneak in for 
Manchego flan, roasted stuffed peppers, 
baked avocado and shrimp in garlic sauce. 
You could be pretty happy with a full diner of 
Chilean sea bass or veal cutlets, too. 

SORENTO’S ITALIAN GOURMET, 86 Peter- 
borough St. Boston, 424-7070. $6-$19 A 
(somewhat yuppie) neighborhood pizza parlor 


| with food better than most “northem ttalian® 


cafés. The secret: a short list of top ingredients 
worked into al dente pastas, delectable cal- 
zones and pizzas, and a couple of creamy 
sauces. BR Sat. and Sun., 10 a.m. -4 p.m. 
TIGER LILY, 8 Westland Ave (Symphony), 
Boston. (617) 267-8881. $11-$24. A big 
Malaysian restaurant full of Trader Vic decor 
and all kinds of semi-exotic food. Don't miss 
the elaborate satay tofu, or the “double ayam” 
which is a chicken done up like a Peking duck 
in three fluffy steamed buns. You can dress in- 
formally, if you ignore the people going on to 
the Symphony most ‘ 

WOODY'S GRILL & TAP, 58 Hemenway St, 
Boston, 375-9663. $6-$14. A wood-buming 
oven tums out pretty tasty pizza in the middle 
of a college neighborhood. Try combos like 
clam and bacon, sausage and goat cheese, or 
“Greek” (feta, black olives, and arugula). It’s all 
pretty cheap, too. 


JAMAICA PLAIN 

BLACK CROW CAFFE, 2 Perkins St. (Hyde 
Sq.), Jamaica Plain, 983-9231. $14-$25. A 
continental café with owners and some décor 
from the West Indies. Great soups, salads, 
cappuccino — and desserts to die for. BR 
Sun., 10 a.m. to 3 p.m. 

CARLITO’S, 808 Huntington Ave., Boston, 
730-5522. $6-$10. Not very Mexican, but 
great bar food, much of it made from scratch, 
and seriously cheap. Tart cherry chicken 
wings and the portobello mushroom platter are 


tops, although the tamales and enchiladas are © 


good, and the nachos are just like everywhere 
— only much bigger. A two-napkin meal. 

EL EMBAJADOR, 3371 Washington St, Ja- 
maica Plain, 524-6812. $6-$14. Ask the wait- 
ress what they actually have in stock, or call in 
advance to arrange seafood stews or paelias. 
Walk in for stews, soups, mondongo, fried 
plantains, and creamy desserts with excellent 
espresso. Mostly Latin clientele, with some 
gringo workmen from the area at breakfast 
and lunch. 

INTERNATIONAL RESTAURANT, 3160 
Washington St., Jamaica Plain, 522-7410. $5- 
$12. Fabulous food, huge portions, and 
Cheap, too — just get used to thinking of Do- 
minican Cooking as the Italian food of the 
sauces and soups. Matchless rice and beans 
JAKE’S BOSS BBQ, 3492 Washington St, 
Jamaica Plain, 983-3701. $5-$15. Veteran pit- 
master Kenton Jacobs brings Texas smoked 
barbecue back to the inner city, in a handy lo- 
cation next to Doyle’s. Beef brisket and 
chopped (pork) barbecue best show .off the 
smoker, and don’t miss the smoke-enriched 
collards and cowboy beans. 

JAMES’S GATE, 5-11 McBride St, Jamaica 
Plain, 983-2000. $6-$15. Joining Matt: Mur- 
phy’s on the short list of Boston's Irish bars 
with great food, James's Gate treats a mixed- 
age, informal crowd to updated Irish pub clas- 
sics (like shepherd's pie) and truly impressive 
contemporary cuisine with Italian and Mexican 
flavors. Don't miss the steamed mussels, the 
glazed pork chop and salmon platters, or the 
“veggie quesadilla,” which involves 
caramelized shallots, spinach, and goat 
cheese. BR Sun., noon to 3 p.m. 

TACOS EL CHARRO, 349 Centre St, Ja- 
maica Plain, 522-2578. $2-$12. Authentic 
Mexican food. Spicy shrimp, tripe soup, and 














Soulful burritos and tacos. 


KENMORE/BU 
AUDUBON CIRCLE, 838 Beacon St. 
(Audubon Circle), Boston, 421-1910. $7-$12. 
The second baby from the team behind Cam- 
bridge's Miracle of Science is a sleek, no-non- 
sense wood-paneled room that produces 
some of the best grilled food you can get in a 
bar. moist chicken slices tossed over a salad, 
an amusing box of Chinese potstickers, 
seared rare tuna steak, a generous cheese- 
burger with the most flavorful home fries for 
miles. 


BOSTON BEER WORKS, 61 Brookline Ave., 
Boston, 536-2337. $7-$17 (lunch $5-$10) One 
of the city's first brewpubs, this lofty, neo-in- 
dustrial space across from Fenway Park offers 
a large and changing selection of beers, from 
cask-conditioned ales to fruit novelties. Since 
our review, the menu has been spruced up to 
include eclectic Americana like mako shark 
skewers. 

CAFE JAPONAISE, 1034 Comm Ave, All- 
ston, (617) 738-7200. $9-$19. Provocative yet 
homestyle, Café Japonaise has a few surpris- 
es for those who think they know all about 
Japanese food. Ever had a sauce of ground 
black sesame seeds on spinach? That would 
be the gomaae appetizer, which you might fol- 
low with some unusually cut sushi, or the re- 
markable “curry beef.” Good sake list, and un- 
crowded early and on weeknights. 

CHOE’S CAFE, 957 Comm Ave, Boston, 783- 
8702. $10-$30 (lunch, $7-$8). Down the block 
from the Paradise nightclub, a little paradise of 
sushi and savory Korean dishes. Don't miss 
the seafood scallion pancake, udong, bulgoki, 
fried rice.” Sushi aside, the Japanese food is 
less great than the Korean food. 
ELEPHANT WALK, 900 Beacon St. 
(Audubon Circle), Boston, 247-1500. $6-$23. 


mer, is a whole level up from any other South- 
east Asian restaurant in the area. The French 
food is no longer just for cowards — it’s first- 
and delicious desserts. 

IL BICO, 468 Comm Ave (Kenmore Square), 
Boston, 375-0699. $9-$16. Magnificently in- 
consistent. On a good night, the food at this 
subterranean trattoria can make you feel like 
you're in Italy, with deep flavors and expertly 
cooked pasta and a kind of fresh, unpreten- 
tious approach to almost everything. On a bad 
night, you wait 20 minutes for soup and your 
salad isn't dressed. What can we say? 


NORTH END 
ALLORO, 351 Hanover St, Boston, 
523-9268. $12-$25. Simple, inspired 
dishes, in a tiny. storefront restaurant. 
No frills — just intensely personal ser- 


(617) 248-6800. $17-$26 (“tastings” 
menu around $4/item). A stylish experi- 
ment in clean-tasting grilled Italian food 
— including a tapas-like “tastings” 
menu. The dishes don't all reach their 
potential, but the cooking (pork-and- 
dressed smelts) has verve to spare. 
One of the smoothest-looking rooms in 
the North End. Great wine list. 
MAMMA MARIA, 3 North Sq., Boston, 
523-0077. $18-$24. Multileveled, can- 
" dielit spot with pink tablecloths and 
fresh flowers on the tables. Seasoral 
menu, with an emphasis on the innova- 
tive. 

MARCUCCIO’S, 125 Salem St., 
Boston, 723-1807. $9-$17. It’s like a Newbury 
Street bistro. with better food. Some of the 
fancy ltalian dishes come with highly flavored 
colorless sauces as weirdly effective as trans- 
parent beer, some are just directly tasty. Be 
sure to have the antipasti (which lean on fresh 
grilled vegetables), the veal marsala, and 
seafood with “tomato-water” sauce. Try to get 
the chocolate paté with rosewater, too. 
MAURIZIO’S, 364 Hanover St., Boston, 367- 
1123. $15-$24. At street level, this is a spare, 
crowded trattoria with off-white walls; down- 
stairs, it's roomier and feels warmer, with ex- 
posed brick and a wine cellar. The menu is 
strong on bistro-ized version of Italian stan- 
dards; more inventive dishes are hit-or-miss. 
IL NIDO, 257 North St, Boston, 742-4272. 
$15-$26. Not cheap, not pretty, not innovative, 
but ll Nido wins our hearts with a modem Ital- 
ian menu executed reliably, and some extras: 
reservations, brick-oven pizza, and a variety of 
desserts that is positively un-italian. 

IL PANINO, 11 Parmenter St., Boston, 720- 
1336. $7-$12. Traditional Italian seafood and 
pasta dishes, nicely prepared and served by a 
Staff that oozes charm. A local favorite, as you 
can tell from the line outside the door. BR 
SAGE, 69 Prince St., Boston, 248-8814. $15- 
$21. A treasure trove of fine food in a small, 
understated room. Along with the herb after 
which the restaurant is named, chef Tony Susi 
is partial to local ingredients and novel combi- 
nations: pan-seared sea bass, New England 
shelifish stew in lemongrass broth, oven-roast- 
ed sausage with braised cabbage and soft po- 
lenta. 
TERRAMIA, 98 Salem St., Boston, 523-3112. 
$9-$24. A tiny spot with beamed ceiling, terra- 
Cotta floor, and stucco walls. Comforting but 


creative ttalian cuisine — inventive but not 


wild. Impeccable seafood, especially the 
swordfish dishes, which are like air. 


SOUTH END 

ADDIS RED SEA, 544 Tremont St., Boston, 
426-8727. $6-$9. Perhaps Boston's most ex- 
otic dining experience, and certainly one of its 
most rewarding. Spicy Ethiopian stews arrive 
on huge sourdough pancakes as patrons sit 
on stools around woven tables. Be sure to 
start with a warm dip and the cottage cheese 
ware tums out to be easier than you think. 
ANCHOVIES, 433 Columbus Ave., Boston, 


Continued on page 18 
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Access by land or by sea 

Lunch & Dinner 11:30 AM to 11:00 PM 
Over the Northern Avenue Bridge 
88 Sleeper Street, Boston 
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Mellow merlot 


In defense of a bunny-slope wine 
BY DAVID MARGLIN At Stratton this past weekend, I 


watched a woman deciding what she would have to drink 
apres ski. She finally hit on red wine, and she ordered, 


bottle of merlot for less than $15, I would 
own the store. Its drives me nuts, when 
there’s so much other, better, more-interest- 
ing wine for the same price, or even less.” 

Is the merlot backlash fair? Hardly. I don’t 
think connoisseurs or wine sellers have any 

business looking down on the tastes of 
wine drinkers still in the early stages 
of their wine affairs. 
Another retailer I spoke to was 
more philosophical. “Look,” he 
said, “this is America, and 
while Americans may say the 
word ‘dry,’ they really want 
fruity. They want sweet. Coca- 
Cola, ice cream, sugar in their 
coffee. Merlot is often a really 
easy wine, lots of fruit, easy to 
say, safe. Winemakers should be in 
the business of making the product 
people want to drink. People want merlot, 
give them great merlot.” 

Certainly merlot has been — and still is — 
used in some great wines. Its previous lot in life 
was primarily as a blending grape, mixed with 
cabernet sauvignon in many of the great reds 
of Bordeaux; it’s also sometimes used to soften 
up cabernet in California. In the early ’70s, the 
pioneering winemaker Ric Forman, working at 
Sterling Vineyards, became the first Californi- 


without asking what was available, a glass of 
merlot. And she enjoyed it enormously. 

We take it for granted that people have to 
learn how to ski or snowboard on the bunny 
slopes, and that most people will get better, 
and that some will even learn how 
to challenge the black-dia- 
mond runs. Wine does 
not, in most instances, 
pose the same risk of 
injury as.Alpine 
sports, but we often 
forget that devel- 
oping a palate 
takes a lot of time 
and experience 
(and, for the most 
part, some money). 

Drinking wine is easy. 

Appreciating different va- 

rieties of wine, and determin- 

ing what you like and why you like it 
— well, that’s not so easy. 

Most people start with chardonnay and 
merlot. This has led to a backlash among con- 
noisseurs, many of whom have come to dis- 
dain these varietals as bunny-slope wines. 
One retailer, who winced when I asked for 
recommendations of good merlot, explained it 
this way: “If I had a dollar for every time 


like zinfandel, the grape languished as a soloist 
until it was rediscovered in the late ’80s. The 
merlot boom was led by evangelists such as 
Dan Duckhorn, who founded Duckhorn Vine- 
yards in 1976, and the Newtons, the family 
that owned Sterling in the ’70s. (Their Newton 
merlots, and Ric Forman’s own Forman mer- 
lots, are still among the best in the country.) 

At the highest end, the most expensive red 
wines in the world, Chateau Pétrus and 
Chateau Le Pin, are both merlots from Bor- 
deaux (Pomerol, to be exact), and both are 
priced, upon release, somewhere in the 
neighborhood of $1000 per bottle! So when 
you hear wine people giving merlot a bad rap, 
it is not because of merlot per se, but because 
of the way merlot is presented in the US: 
fruity, not a ton of tannins, but lots of oak on 
the finish. 

I, for one, love merlot when it is well made, 
and I think it makes a lovely match for meati- 
er, gamier foods. I also think we should sup- 
port wines that get people comfortable drink- 
ing wine, and in my opinion it’s only a matter 
of time and experience before the best merlots 
outside of Pomerol start to challenge Pétrus 
and Le Pin in terms of depth and complexity. 
Washington state makes some of the most 
amazing merlots in the world, and New 
Zealand is turning out some fine examples, as 
are Chile, South Africa, and Italy. 

Merlot at its best and even near-best de- 
serves to be taken seriously. Most merlots are 
straightforward, fruit-forward, approachable 
wines. Some are smart buys for the money. 
And except among wine snobs, who judge 
wine by its rarity, complexity, and price, mer- 
lot tends to be a safe bet for company. 

Sure, lots of winemakers make slapdash 
merlots, designed for you to pull off the shelf 
at the market and consume later that night. 
But, like the young lady at Stratton, at least 
you’re drinking wine. And enjoying it. 

The following wines are all good values 
and, for the most part, relatively interesting. 


lot-Cab Vin de Pays d’Oc ($7.99). Seventy 
percerit merlot and 30 percent cab. Way fruit- 
forward, verging on a fruit bomb. Not deep, 
but smooth and round, with clean, ripe fla- 
vors. Works well with meats and red sauces. 

’ 1998 Swartland Merlot South Africa 
($11.95). For more than 50 years, these crafty 
South Africans have been making outstanding 
wines, but only in the last decade have we been 
getting them here. This bad boy has blueberry 
and boysenberry and some vanilla up front, 
and a shot of whipped cream on the finish. 

1996 Chateau D’Aiguilhe Comtes de 
Neipperg Cétes de Castillon ($15.99). This is 
a high-class merlot with tons of tannins and 
lots of wood. A bit preening, though, like a 
16-year-old with a tad too much makeup on. 
It will balance out someday. 

1997 Michael Pozzan Sonoma ($17.95). 
The family has been in the wine business for 
generations in Italy. This will hit you with its 
big oak, big blackberry notes, and tartness. 
Lots of heart, with an Italian feel to it. Great 
with red meats, pastas with red sauces, and 
stuffed mushrooms. 

1998 Te Awa Farm Longlands Hawkes 
Bay New Zealand ($19.95). “Te Awa” trans- 
lates as “river of God,” and this is definitely 
divine merlot. Smooth and velvety; eminently 
approachable. The flavors will enhance food 
without overwhelming it. 

1997 Rocca di Bancciara Tenuta Bonzara 
Italy ($29.99). You didn’t know there was 
such great Italian merlot? This is way earthy, 
with chocolate, cherry, cedar, and a good 
long finish. Serve with steak, nothing too 
spicy. A win, even at this price. 

1997 Chateau des Laudes St. Emilion 
($34.99). A merlot blend from the old coun- 
try (Bordeaux), Plenty of cabernet franc and 
cabernet sauvignon in here too, but merlot 
was born to blend. Lush, elegant, suave. 


David Marglin can be reached at 
wine@phx.com. 


someone comes in and all they want is a good 
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266-5088. $5-$10. A lively neighborhood bar | 
pasta. Terrific value — when you can finda | 


booth. 


AQUITAINE, 569 Tremont Street, Boston, | 


(617) 424-8577. $16-$26. Seth and Shari 


Woods build on the success of their Metropo- 
lis Café with this new all-French bistro that re- | 


minds us how good foie gras and truffles can 
be. Hanger steak and fries are so deeply fla- 
vored with truffle demigiace they seem almost 
cheap at $17; same for the duck-and-foie-gras 


ravioli. You'll barely recognize the old space of | 


Botolph’s on Tremont, now sleek and dark and 


woody; the crowd is huge and so is the some- | 


what pricey wine list. 
BETTY’S WOK AND NOODLE DINER, 250 
Huntington Avenue (Symphony), Boston, 424- 


1950. $7-$15. Postmodem permutations of | 


crowd! Retro rice bar really . . . doesn't all fit to- 


gether. But it’s lively, and you can eat pretty | 
well if you like spicy, and if you make sure to | 
get the “cool cukes and weed,” the “curried | 


rodeo rings,” and no more than three choices 


off the vegetable bar to be stir-fried with either 


the Asian Pesto or the Madras-Curry sauce. 

BLACKSTONE'S ON THE SQUARE, 1525 
Washington Street (South End), 247-4455. 
$10-$16. You want that trendy South End feel 
without paying nosebleed entree prices. You 
want to say you ate on Washington Street be- 
fore everyone discovered Washington Street. 
You want to drink 14 kinds of vodka (presum- 


ably not at once). As long as you steer clear of | 
; | 424-6711. $14-$20. Physically and culinarily, | 


the mini-pizzas, Blackstone's is your place — 


for the scene, the prices, and the peppy New | 


American 


appetizers. 
BOB THE CHEF’S, 604 Columbus Ave, | 
Boston, 536-6204. $6-$13. The same mild- | 
mannered soul food in a newly (and hand- | 
somely) bistro-ized space makes this a mellow | 
place for an evening out, often with live jazz. | 
Especially recommended: the “glorifried chick- | 
et- | but Monday through Thursday everything is 
potato pie. BR Sun., 11 a.m. to 3:30 p.m. with | 


en,” catfish fingers; crab cakes, and sweet- 


live jazz. 

CLAREMONT CAFE, 535 Columbus Ave., 
Boston, 247-9001. $14-$22 (lunch, $6-$10). A 
fresh café that suits the South End, with infor- 
mal service and a touch of bohemia in the 
decor. The food is serious enough to suit any- 
one, with fine soups, unusual salads, deli- 
desserts. BR Sat., 8 a.m. to 3 p.m., and Sun., 
9am. to3 p.m. 

THE DELUX CAFE & LOUNGE, 100 Chan- 
dier St, Boston, 338-5258. $5-$10 The per- 
fect, five-star, not-a-false-note postmodem 
calé-bar for people in their 20s. Deceptively 
simple great food and openhearted, sincere 
cool make this a great visit for anyone else. 








an to produce a merlot-based wine. But, much 


1998 Tortoise Creek Les Amoureaux Mer- 


Read back Uncorked columns on the Web at http://www.bostonphoenix.com/ 


| Wall art and music superbly evoke the 
| "50s-'90s connection. 


FRANKLIN CAFE, 278 Shawmut Ave., 
Boston, 350-0010. $12-$14. A hidden loca- 
tion, a modest sign, and a considerable repu- 
tation for simple dishes with a twist of brilliance 
— and it all works, nightly, for a variety of 
South Enders and knowing drive-ins. No 
desserts, which means there's no reason to 
avoid the “side starch” dishes like garlic 
mashed potatoes. BR Sundays10:30 a.m. to 3 


p.m. 
GRILLFISH, 162 Columbus Ave., Boston, 


| 357-1620. $8-$21. Not hard to guess what you 


want to order. Grilled fish of many species are 


|. excellent, with very complementary sauces. 


Fried calamari are neither grilled nor fish, but 
they are great, too. Loud bar/dating atmo- 
sphere, but the informality and friendly staff 
make everyone comfortable. 

HAMERSLEY’S BISTRO, 553 Tremont St., 


Boston, 423-2700. $23-$38. Casual French- | 
inspired food with a distinctly American and | 
| decidedly upscale accent: guests wear ties | 
| while the chefs wear baseball caps. Famed for | 
duck confit, wild mushroom and garlic sand- | 


parsley — an olfactory and culinary triumph. | 
| Clever but not overbearing, in this long and 


One of Boston's best. 


| LA BETTOLA, 480 Columbus Ave, Boston, | 
| 236-5252. $23-$34 (3 course prix fixe, $45) | 


Opened by the team behind the successful 


| Galleria Italiana, this bistro has gamered fork- | 
| fuls of attention for its freewheeling continental 
| menu with light Asian inflections. It's flavorful 
| and fun, but the food sometimes loses focus. 


The prix fixe dinner lets you roam the menu 
freely. 
LAUREL, 142 Berkeley St, Boston, (617) 


this is halfway between the innovative South 
End bistros and luxurious verities of the 
Ritz/Aujourdhui/Biba axis. Some fun dishes 
like smoked Chilean sea bass and a fresh-fruit 
like grilled duck breast, Argentine sirloin steak, 
and cookies (with milk!) for dessert. On week- 
ends Laurel pushes the $20-per-entrée line, 


$10. BR Sun., 11 a.m.-3 p.m. 
LE GAMIN CAFE, 550 Tremont St, Boston, 


654-8969. $7-$11. A cute little créperie deco- 


fated with French roadsigns and photographs 
of Paris. The sandwiches and crépes are 
cheap, consistent, and all accompanied by a 
pile of mesciun with a fine vinaigrette. Try the 


dessert. Top it off with hot rum punch. 

MASA, 439 Tremont St., Boston, 338-8884. 
$17-$22. The theme here is upscaled Mexican 
food, but this is really more of a snazzy Ameri- 
can bistro with a handful of Southwestem ges- 
tures, like blue tortilla strips in the caesar 
salad. Don't miss the wonderful, not-Mexican- 





at-all roast salmon. We don't understand why 
an appetizer of three shrimps costs $13 while 
a muscovy duck entrée is $18, but both of 
them taste good, and the airy rancho-ish room 
is a different feel for Boston. 

METROPOLIS CAFE, 584 Tremont St., 
Boston, 247-2931. $15-$20. Wow. In a space 
that was once an ice-cream parlor, a jewel of a 
bistro serves consistently on-target dishes that 
ltalian traditions. When this place is three 


| _ times as big:and twice as expensive, you can 


say you ate here when. Try the elegant 
salmon pavé, the astonishingly rich risotto 
specials, and any of the desserts. BR Sat. and 
Sun., 9 a.m. to 3 p.m. 

THAI VILLAGE, 592 Tremont St, Boston, 
536-6548. $8-$14 (lunch, $5-$6). Small, high- 
quality Thai room contests South End’s 
restaurant row with plenty of spice and some 
innovative dishes like fried sweet-potato 
Sticks, mussel pancakes, and excellent 
seafood salad. Solid standards (coconut 
Chicken soup, hot-and-sour soup, pad thai), 
though the curries are a lot alike. 

TREMONT 647, 647 Tremont St, Boston, 
266-4600. $16-$20 (Brunch, $6-$8.50) A well- 


Cozy bistro. A duck confit sits atop a sauce of 
red wine and white raisins; tater tots are in- 
fused with truffle oil; the steamed Chilean sea 
bass comes wrapped in a huge banana leaf. 
The chef eamed his stripes at Cambridge’s 
East Coast Grill, but the feel is pure South 
End. BR “Pajama brunch” Sun., 10:30 a.m. to 
3p.m. 


| TRUC, 560 Tremont St, Boston, 338-8070. 


$16-$23. A little pricey, but dead-on flavorful 
versions of French bistro classics like pork ri- 
lettes and trout meuniére. A stylish, long South 


End room with a food-fiendly (and very | 


French) wine list. 


THEATER DISTRICT 
BREW MOON RESTAURANT AND MICRO- 
BREWERY, 115 Stuart St. (Transportation 
Bidg.), Boston, 523-6467. $6-$10. A brewpub, 
but initially the food was so much better and 
more interesting than at other brewpubs that 
we are going to call it a bistro. Pretty good 
wine list, too, and small plates to go with either 
beverage. Serious desserts. Of the ales, the 
darkest and strongest are the best. BR Sun. 
11 a.m. to 2 p.m. . 

JACOB WIRTH, 31-37 Stuart Street, Boston, 


338-8586. $10-$17. The recipe for warm pota- | 


to salad dates from the 19th century, and how 
many restaurants can claim that? It's good 
potato salad, too. Also check out the sausage 
plates, the. wienerschnitzel, and the 18 beers 
on tap at this cavemous relic of 19th-century 
German conviviality. Singalongs on Friday 


night. 
LEGAL SEA FOODS, 26 Park Plaza, Boston, 








426-4444. $13-$35 (lunch, $8-$20). Locally fa- 
mous and deservedly so. Restaurants in the 
Legal chain (other locations are at 5 Cam- 


| bridge Center, in Kendall Square; at 800 Boy! 


ston St, in the Prudential mall; at the Chestnut 


| Hill Mall, in Chestnut Hill; and at 100 Hunting- 


621-9686. $6-$14. A big-as-Texas home for 
Tex-Mex cooking near MIT. This restaurant 
chain was bom in Washington, not Austin, and 
its flashy po-mo vibe sticks out a bit in home- 
grown Central Square. But it does a solid job 
with burritos, fajitas, and spicy all-meat Texas 
chili, and the food, dollar for pound, is a bar- 


gain. 
CAFE BARAKA, 80 1/2 Pearl Street (Cam- 


|  bridgeport), Cambridge, 868-3951. $12-$15. 


lf North African food is the most underex- 


| plored Mediterranean cuisine in Boston, this 
| tiny, inviting storefront is the corrective. The 


“Ultimate Vegetable Platter” is essential; also 
check out the decent skewered entrées and 


inspired desserts. Fans twirl overhead; the | 


waitstaff is one guy; the chef pops out to 
chat. BYOB policy makes it cheaper, and 
more fun. 

CENTRAL KITCHEN, 567 Mass Ave (Cen- 
tral Square), Cambridge, 491-5599. $12-$17. 


| It was only a matter of time before Central 

Square, land of the dive bar and curry joint, 
| gota hip bistro of its own. This one fits pretty 
well, with a blue-tile bar, a chalkboard list of | 


excellent bar tapas, and an adept menu of 


| Mediterranean-tinged Americana. Check out | 
| the octopus salad, brine-cured pork chops, | 
| _ and fine (if short) wine list. ; 


GREEN STREET GRILL, 280 Green St, 
Cambridge, 876-1655. $14-$20. (Mondays 
$9.95 for limited menu. with live music starting 
after 10 p.m.) Hot Caribbean tastes in a gritty 


| Soho-style bar. Not for the faint of heart or | 


timid of palate. 
LA GROCERIA, 853 Main St. (off Mass Ave, 
497-4214. $10-$18. (lunch, $6-$10) A local fa- 
vorite serving classic Italian fare in a large, up- 
beat setting. 

IZZY’S SUB SHOP, 169 Harvard St., Cam- 
bridge, 661-3910. $3-$8. Cheap, plentiful, and 
Clean dinners in a somewhat bland Puerto 
Rican style, which therefore favors the soups. 
A large variety of fried savories for the nostal- 
gic and a really big and fun selection of import- 
ed soft drinks at honest prices. Some dishes 
and drinks from Jamaica and the Dominican 
Republic as well. 

RANGZEN, 24 Pearl Street, Cambridge, Cen- 





tral Square, 354-8881. $5-$9. Third Tibetan 
restaurant in greater Cambridge, and a great 
argument for this hearty cuisine. The comple- 
mentary fried wafers, like no-spice papadums, 
are fabulous, and so are all the fried appetiz- 
ers. Rangzen also does well with soups and 
meaty entrees, but non-Tibetans may want to 
hike over to Toscanini’s for dessert. 

SIDNEY’S, University Park Hotel, 20 Sidney 
Street, Cambridge, (617) 494-0011. $13-$19. 
You're looking for a place to go with your par- 
ents near MIT. This spiffy New American din- 
ing room.is better than your average hotel 


$15. The people next to you all have notebook 
computers on their table, but you can’t blame 
the management for that. 


EAST CAMBRIDGE 
B-SIDE LOUNGE, 92 Hampshire Street, 
Cambridge, (617) 354-0768. $10-$14. The 


new owners shined up this former dive bar just | 
| enough to make it feel safe for eating. The sur- | 


prise is how good the eating is: really spiffy 
versions of home-cookin’ favorites like fried 


chicken and an oyster po’ boy sandwich. Plus | 


there are quirky touches, like free hard-boiled 
eggs at the bar. 

DESFINA, 202 Third St, Cambridge, 868- 
9098. $6-$11. Cute Greek comer restaurant in 
the shadow of the Cambridge courthouse. In- 
expensive straight-shot versions of Greek- 
American classics. Don't miss the electrically 
garlicky skordalia, or the “saganaki OPA!” — a 
plate of flaming sheep’s-milk cheese. 


THE HELMAND, 143 First St, Cambridge, | 


492-4646. $10-$17. Greater Boston's first 
Afghan restaurant, and also one of the finest 


South Asian restaurants we have had. | 


Serves dishes with a seamless style in a 
beautiful setting with fine service. Vegetari- 
ans and meat-eaters will both be giddy with 


delight. 

MARRAKESH, 561 Cambridge St., East 
Cambridge, 497-1614. $10-$15 (lunch, $5- 
$11). “The only authentic Moroccan restaurant 
in Massachusetts,” and how would we know 
otherwise? Certainly delicious, but be sure to 
combine the bland couscous dishes with the 
brilliantly sauced lamb mashmash, Moroccan 
chicken, “tlaya cous cous,” or Souiri fish 
tagine. Also neat salads, the savory-sweet 
chicken bastilla, hearty soups, and sweet mint 
tea. 
SALAMANDER, First and Athenaeum Sts. 
(Carter ink Bidg.), Cambridge, 225-2121. $21- 
$37 (lunch, $4 to $7). “Nouvelle barbecue 
bistro” is the best summary of this upscale 
café-restaurant featuring many kinds of fire 


a ht - 





HARVARD SQUARE 
BOMBAY CLUB, 57 JFK St. (Galleria Mall), 
Cambridge, 661-8100. $9-$15. (buffet lunch, 
$5.95). Inching above Boston standards, 
Bombay Club offers a familiar menu in unfa- 
miliarly airy, contemporary surroundings. The 
divine is in the little things, like the buttering of 
mint chutney in the cheese pakoras, the dis- 
tinctive spicing in the vegetarian curries, the 
texture and charcoal flavor of the reshmi 
kebab. Good breads. 
BREW MOON RESTAURANT AND MICRO- 
BREWERY, 50 Church St, Cambridge, 499- 
BREW. $6-$10. Third branch of popular down- 
town restaurant/bar. A brewpub, but initially 
the food was so much better and more inter- 
esting than at other brewpubs that we are 
going to call it a bistro. Pretty good wine list, 
too, and small plates to go with either bever- 
age. Serious desserts. Of the ales, the darkest 
and strongest are the best. BR Sun., 11 a.m. 
to 3 p.m., with live jazz at noon. 
BUTTERFISH, 5 Craigie St., Cambridge, 
497-5511. $16-$25. The latest restaurant in 
this cozy downstairs spot (formerly Café 
Celador) has re-done the interior in cool 
aquatic whites and blues and kept the friend- 
ly, intimate vibe. The food is mostly gentle 
variations on classics: ravioli with a touch of 
cinnamon; red romaine salad in a pretty 
parmesan basket. The bistro cooking is well- 
tooled to the neighborhood: open-minded but 
ultimately sedate. 

40 Brattle St., Cambridge, 
876-0999. $14-$21 (lunch, $7-$9). New chef 
Ana Sortun has brought the most Mediter- 
fanean and least studenty food yet to this 


Great murals of the film. BR Sat. and Sun., 
11:30 a.m. to 2 p.m. 

CHEZ HENRI, One Shepard St., Cambridge, 
354-8980. $17-$22. A classic French bistro 
with a Cuban flair: loud, casual, warm, and 
nourishing. Try the steamed mussels in 
creamy saffron broth, blanquette de veau on 
gg noodles, steak frite with sofrito and fries, 
trout a la meuniére, lemon hazelnut tartlette. 
Cuban bar food is available until midnight, Fri- 
days through Saturdays. BR Sun., 11 a.m. to 
2p.m. 

FIRE & ICE, 50 Church St. Cambridge, (617) 
547-9007. $13.75- Fast, fun, and flexible. Fire 
+ Ice crosses Benihana with a salad bar, so 
you mix and match ingredients and sauces for 
a Stir-fry on their 8-foot circular open griddle. 
As long as you remember that too much vari- 
ety cancels out the flavors, you can eat well 
and as much as you want. Loud, youngish 
tone does not disguise the “ice” — drinks and 
beers — side of the equation. 





THE HARVEST, 44 Brattle St, Cambridge, 
868-2255. $17-$29. Meet the new Harvest, 
quite different than the old. The new one still 


ories. Menu changes weekly, but see if they 
still have monkfish marsala and bread pud- 
ding. BR Sun., 11:30 a.m. to 2:30 p.m. 
HOUSE OF BLUES, 96 Winthrop St., Cam- 
bridge, 491-2583. $6-$20. Excellent service 
and Souther menu are mainstays in an envi- 
ronment filled with great music and a remark- 
able collection of folk art. Live music every 
night at 10 p.m. BR Gospel brunch Sun. at 10 
am., noon, and 2 p.m. 

JOHN HARVARD'S BREW HOUSE, 33 Dun- 
ster St., Cambridge, 868-3585. $6-$17. Try all 
the ales (brewed right here) on the Bard's 
Sampler, then split a romantic pint of the win- 


ner, likely the toasty Irish Export Stout. Food is 


actually very good — homemade chowders, 
side dishes of com pudding and potato pie, 
and an outstanding maple pecan pie. BR Sun., 
11:30 a.m. to 3:30 p.m. 

RIALTO, 1 Bennett St. (Charles Hotel), Cam- 
bridge, 661-5050. $19-$32. Despite the 
Mediterranean name and format, it is the tradi- 


tional French food that impresses. Hotel guests 
give the room an upscale and older crowd, but | 
a less formal tone than you might expect lets | 


everyone enjoy. 
RISING MOON, 24 Holyoke St., Cambridge, 
(617) 868-9560. $7-$10. The second Tibetan 
restaurant in New England, with a variety of 
dishes that seem like milder versions of Indi- 
an or Chinese dishes. We recommend Ti- 
betan tea and every form of “momo” 
(dumplings) — including dessert chura momo 
TA SHENG RESTAURANT, 16-18 Eliot St. 
(2nd floor), Cambridge, 497-8288, 497-4488. 
$6-$15. Generally good versions of Man- 
darin-Szechuan dishes, in Taiwan-style read- 
ings, but with less grease and crispier frying 
than that has often implied. Notable Peking 


Also a very pretty place. 
TANJORE, 18 Eliot St. (Harvard Square), 
Cambridge, 868-1900. $9-$13. (Daily buffet, 


$6.95) At last, an indian restaurant that | 


breaks out of the traditional Punjabi menu and 


the sweet-hot cooking of Westem India, such 
as the “dokla & patra” appetizer, bhel, and 
shrimp no paatio. But don't miss the Bengali 
version of cauliflower and potatoes, nor the 


South indian dosa dishes. Outstanding rice 


and breads, too. 


WEST SIDE GRILL, 1680 Mass Ave, Cam- | 
bridge, 441-5566. $15-$22. The poshification | 


of the Harvard-Porter neighborhood contin- 


Mediterranean food, light on the meat, and a 
cozy bar that nicely walks the line between 
Stylish and friendly. [Note: since our review, 
chef Tom Tenuta has been replaced by the 
East Coast Grill’s Tim Partridge.] 


CAFE CHINA, 1245 Cambridge St, Cam- | 


bridge, 868-4300. $8-$14. A small, elegant 
restaurant characterized by contemporary 
background music, extensive beer and wine 
list, and homemade fortune cookies dipped in 
dark chocolate. 

EAST COAST GRILL, 1271 Cambridge St., 
Cambridge, 491-6568. $8-$26. Enlarged and 
but still the greatest place with the least pre- 
tense for barbecue, grilled meat, soulful side 
dishes, and super-spicy hot dishes, clearly la- 
beled. BR Latin brunch Sun., 11 a.m. to 2:30 


p.m. 
MAGNOLIAS, 1193 Cambridge St, Cam- 
bridge, 576-1971. $10-$21. The Cajun food is 
Still the best. Try outstanding Cajun popcom 
shrimp and panéed veal with tasso. Wider 
Southem menu takes in fried green tomatoes, 
super Key lime pie. Portobello mushrooms 
and informal tone are strictly from Cambridge. 
MIDWEST GRILL, 1124 Cambridge St., Cam- 
bridge, 354-7536. $11-$17. The Brazilian con- 
tribution to barbecue is churrasco rodizio, 
which translates to a lot of meat for $16.95. 
Roasting spits are brought to your table: pork, 
beef, chicken, lamb, and more, in endless ro- 
tation. Other Brazilian specials are good, too, 
and the vibe is unfailingly friendly. 

OLE MEXICAN GRILL, 11 Springfield St, 
Cambridge; (617) 492-4495. $9-$17. This is 
about as good as Mexican cooking gets in 
Boston: the fresh things are fresh, the fried 
things are crunchy, and the cooking of Oaxaca 
and Veracruz comes through without a lot of 
Cheesy Texas interference. The vibe is cheer- 
ful and lively, probably thanks to the excellent 
Mexican beer list and totteringly full margari- 
tas. BR Sat. and Sun., 11 a.m. to 3 p.m. 
SWEET CHILI, 1172-1178 Cambridge St. 
(Inman Square), Cambridge, (617) 864-4500. 
$8-$15. Believe it or not, this is Inman Square's 
second Thai/Japanese/Korean restaurant with 
a tropical fish tank in the foyer. Jae’s, the origi- 
nal, will probably continue to attract the college 
crowd, but at the time of our review, Sweet 
Chili was serving the best sushi we'd ever had 


correct tea service, BR Sun. buffet, 11 a.m. to 
2:30 p.m. 
DADDY 0’S BOHEMIAN CAFE, 134 Hamp- 


wood-grilled things and comfort food like mac- 
aroni and chéese, updated with a little smoked 
cheese. Good mussel fritters, black-bean 





Beet surrender 


Babushka’s cold beet salads 


The humble beet, cultivated since pre-Chris- 
tian times, is a boon to cold salads. It provides 
a bright yet earthy flavor, while the juice adds 
a shocking-pink stain to everything it touches. 
We tried two tasty versions at Brighton’s 
Babushka Deli: a combination of marinated 
sliced herring and beets, kissed with sour 
cream; and a coarsely chopped mix of beets, potatoes, and carrots drizzled with 
oil and vinegar. Both are available for $3.99 a pound at Babushka Deli, 62 Washing- 
ton Street, in Brighton. Call (617) 731-9739. 





soup, pork chop; and cheap, tasty desserts. 
Cheap list of wines and ciders, too. Wear your 
beret. BR Sun., 11a.m.to2p.m. + 

MANHATTAN SAMMY’S, 1 Kendall Sq., 


Cambridge, 252-0044. $4-$10 (breakfast, $3- | 


$7). Remarkably haimische flavors in a Tech 
Square deli, including real steamed pastrami, 


as well as handsome salads and yuppie 
sodas. Loud enough for the kishke to taste | 


fight, quiet enough to discuss network soft- 
ware. 
MIRACLE OF SCIENCE, 321 Mass Ave, 


Cambridge, 868-2866. $3-$9. A loud bar full of | 


altemative rock and two-tone music, not too 
many MIT jokes. But great grilled skewers, 


each with tortillas and its own lively, creative | 
Condiment on the side. Also fabulous burgers | 


with real roast potatoes. Young, cool-looking 
crowd. 

RISTORANTE FLORENTINA, 143 Main St., 
Cambridge, 577-8300. $7-$13 (lunch, $5-$6). 


Not cheap, but cheaper than the upscale | 
North Italian places it resembles. The food is | 
more like what Italian restaurants used to | 


serve, with good pizzetta, caesar salad, 
saltimbocca, and red sauces. Out of the way, 
quiet. BR Breakfast Mon.-Fri. 


ROYAL EAST, 782-792 Main St., Cambridge, | 
(617) 661-1660. $4-$17. A roomy and remark- | 


ably inexpensive pair of dining rooms, with a 
lot of Asian family business. Order what you 
see on their tables, such as Cantonese-style 
seasonal vegetables and seafood, but don't 
miss the stuffed eggplant appetizer, or any- 
thing green on the whiteboards. 

SALTS, 798 Main St, Cambridge, 876-8444. 


$16-$24. This tiny space has been home to a | 


series of inventive bistros over the years, and 
the current occupant is charming and consis- 
tent. The food is New American with an East- 
em European influence; when we visited in 
the fall, that meant excellent Ukranian 
dumplings with a lovely roasted lamb loin. 


NORTH CAMBRIDGE 
ASPASIA, 377 Walden St, Cambridge, 864- 
4745. $18-$26. Who says size matters? This 
tiny room in out-of-the-way West Cambridge 
bangs out bistro food that would do a down- 
town restaurant proud. The mostly Mediter- 
ranean flavors are big but not overblown: a 
sharp, crisp salad of pear and endive leads 
into a meal of truffied risotto or wild-boar 
chops. Coffee at the end comes in a little 
French press. Cute. 

FRANK’S STEAK HOUSE, 2310 Mass Ave, 
Cambridge, 661-0666. $6-$19. The oldest 
steak house in Massachusetts, as far as any- 
one knows, is in the midst of a transformation 
from a blond-wood ’70s eatery back to the 
dark red-meat emporium it was when Tip 
O'Neill hung out here. You can certainly order 


chicken, but be wamed: the motto is “Home of ; 


the Boneless Sirloin Sizzling Platter.” 

HANA SUSHI, 2372 Mass Ave, Cambridge, 
868-2121. $10-$27 (lunch, $8-$11). A hand- 
some little storefront with excellent sushi and 
teriyaki, also a good hand with noodles. The 








PORTER SQUARE 

CHANGSHO, 1712 Mass Ave, Cambridge, 
(617) 547-6565. $7-$17. An elegant survivor 
from the great days of Cambridge Szechuan 
restaurants, especially if you stick with Can- 


ever the whiteboard specials indicate. BR Dim 
sum Sun., 11:30 a.m. to 2:30 p.m. 

FOREST CAFE, 1682 Mass Ave, Cambridge, 
661-1634. $10-$14. Mexican-food fans tired of 
jack-cheese enchiladas and grilled-chicken 
nacho plates owe it to themselves to check out 
this dive bar-cum-Mexican joint. (The restau- 
rant half used to be called Mexican Cuisine.) 
This is real regional cooking, not cheap but 
great for a change of pace. Good bets are the 
ejotes — truly remarkable green beans — as 
well as the enchiladas Trotsky and any fish dish 
made with the pumpkin-seed-and-peanut mole. 
TAMARIND HOUSE, 1790 Mass Ave, Cam- 
bridge, 491-6405. $8-$14. A busy Thai store- 
front with run-of-the-mill curries and an excel- 
lent menu of Thai salads. in “yum nuer,” for 
example, slices of sirloin sparkle with chili and 
lime. Lovely Thai-style iced tea. No beer. 
TEMPLE BAR, 1688 Mass Ave, Cambridge, 
(617) 547-5055. $8-$18. Outrageously popu- 
lar yupscale bar from the owners of nearby 
Grafton Street. Amid oak, leather, and vintage 
gle with hip young Cantabrigians and middie- 
aged bookish types who still populate the 
neighborhood. The fusion menu is more about 
aspiration than execution; its few smart, inven- 
tive ideas (lemon thyme in the clam chowder) 


BOMBAY BISTRO, 1353 Beacon St. 
(Coolidge Comer), Brookline, 734-2879. $8- 
$14. A new, modem look in Indian restaurants 
makes this one suddenly popular amid the 
Szechuan fans of Brookline. Well-executed 
dishes off the familiar Punjabi menu, with 
some new ones to this market: chicken or 
seafood xacuti with tamarind-coconut curry, 
and a Peshawari nan with coconut and raisins. 
You can even dress up a little. 

CAFE ST. PETERSBURG, 236 Washington 
St. (Brookline Village), 277-7100. $9-$19 
(lunch, $4-$8). At last a serious, elegant Rus- 
renditions of flavorful Russian dishes. Nothing 
sloppy about the borscht here, nor the biini, 
the pozharski cutlet, or chicken tabaka. A lot of 
neat vegetarian surprises, like beet pancakes, 
vegetarian stuffed cabbage with raisins, and a 
great venigret beet-potato salad. Waiters wear 
tuxedos even at lunch. 

FAJITAS & 'RITAS, 48 Boyiston St. (Rte. 9), 
Brookline, 566-1222. $5-$12. Lively, casual 
Tex-Mex restaurant and margarita bar. 

FIVE SEASONS, 1634 Beacon Street 
(Washington Square), Brookline, 731-2500. 
$10-$17 A storefront macrobiotic restuarant 
from Jamaica Plain hits the big time in Brook- 


products, sugar, or eggs, such as most of the 
desserts. BR Sat. 11 a.m.-3 p.m., Sun. 10 
am.-3 p.m. 





— Suzanne Kammiott 


FUGAKYU, 1280 Beacon Street (Coolidge 
Comer), Brookline, (617) 734-1268. $15-$40. 
Large, beautiful restaurant serving many 
kinds of Japanese food at a high level, not 
just sushi, although the sushi and sashimi are 
very good. And the sushi bar circled by a ring 
of moving wooden ships is a conversation 
piece. Some highlights were the caterpillar 
maki, sashimi, tempura, and the really deli- 
Cious tempura (fried) ice cream. 

GINZA, 1002 Beacon St. (Audubon Circle), 
Brookline, 566-9688, $11-$44. Arguably the 
best sushi bar in Boston, certainly one of the 
most avant-garde, yet well-grounded in tradi- 
tion, as evidenced by the more than 20 
brands of sake, the wide range of cooked ap- 
petizers, and the solid tempura and teriyaki. 
Somewhat random service won't bother those 
who come in expecting to share tastes. 
INDIA HOUSE, 239 ‘Harvard St. (Coolidge 
Corer), Brookline, 739-9300. $8-$15. A 
handsome room that brings the wonderful in- 
Stitution of the Indian buffet lunch to Coolidge 
Comer. The dinner menu is rather nonde- 
script so far, considering that the same own- 
ers have an Indian grocery across the street 
KIYOSHI SUSHI HOUSE, 398 Harvard St. 
(Coolidge Comer), Brookline, 232-5800, 739- 
8679. $6-$10. Authentic addition to the sever- 
al small sushi palaces along Harvard Street 
and Harvard Avenue. Unusual sushi include 


jazz. ; 

MATT MURPHY’S, 14 Harvard St. (Brookline 
Village), 232-0188. $6-$16. Real Irish pub 
at that. Very bizarre, but everyone else is too 
busy enjoying to make much of the situation. 
Insanely large portions, too. Don't miss any- 
thing with the french fries and homemade 
ketchup, the various savory pies, soups, sal- 
ads — really, anything. BR Sun., 11:30 a.m. 
to 3:30 p.m. 

NIKO’S RESTAURANT, 187 Harvard St. 
(Coolidge Comer), Brookline, 277-2999. $4- 
$14. A rare find: actual Greek food at Greek 
prices and plenty of it. Dips like ultra-garlicky 
skordalia and subtle taramasalata. Cheap, 


lamb, and real mashed potatoes. Very decent 
fried chicken for the kids. Small but sincere. 
BR Daily, 11 a.m.-12:30 p.m. 

PANDAN LEAF, 250 Harvard St. (Coolidge 
$6-8). Boston's third and maybe best-yet 
Malaysian restaurant. Certainly the best-look- 
ing, with a modem bistro style. A few high- 
lights of this novel cuisine are the pandan-leaf 
lobak as an appetizer, the gado-gado salad, 
spicy Indonesian chicken, and a soupy bubur 
cha cha for dessert. Explanatory menu and 
many “safe” dishes make this an easy place 
to jump in, or bring a group. 

SHALOM HUNAN, 92 Harvard St. (Brookline 
Village), 731-9778. $7-$20. Glatt kosher at- 
tempts at the classic dishes of pork-loving 
China, succeeding perfectly with the steamed 
sea bass, and pretty well with pan-fried 
dumplings, mu shu veal, and General Tso’s 
chicken. Nice service and chocolate cake for 
dessert offset a somewhat sweet-and-bland 


palate. 

TABERNA DE HARO, 999 Beacon St., 
Brookline, (617) 277-8272. $10-$15 (tapas 
cost less). The most modem Spanish tapas 
place in the city may also be the most authen- 
tic: there really are no dinners per se, and the 
food is tuned salty and small to complement 
the dry sherries of Spain. A great evening if 
you like this kind of eating, and better if you 
connect early and often with the grilled as- 
paragus, white anchovies, pollo en pepitoria, 
shrimp in garlic oil, or the cheese platter. 
WASHINGTON SQUARE TAVERN, 914 
Washington St., Brookline, 232-8989. $10- 
$16. Loud and dark, with very effective food 
either with or without beer and wine. Don't 
breads, nor the risotti or pilaf-type dishes. 
There are no desserts, but a new bakery 
opened at the same time across the street. 
ZAATAR’S OVEN, 242 Harvard Street 
(Coolidge Comer), Brookline, 731-6836. $9- 
$14. Zaatar's has added sit-down dinners to 
its popular brunch-unch flatbread bakery. 
The new room and menu are dairy-kosher in 
Israeli-Mediterannean mode; the kitchen 
knows modem cuisine and wha do with a 
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fish. Early picks are the six-bean soup, “mer- 
uize kabobs’ (faux sausage of fish), and the 
chocolate bread pudding. Service is evolving, 
and the wood-fired oven could get more play. 
ZAFTIGS, 335 Harvard St. (Coolidge Cor- 
ner), Brookline, 975-0075. $7-$13. Despite 
the name, a very un-nostalgic, postmodem 
kind of delicatessen with generally excellent 
food and very reasonable desserts. Un-nos- 
and such, but also glorious comed beef, 
whitefish salad not to have to die for, and ex- 
cellent daily sorbets. BR Daily, all day. 


APPETITO, 761 Beacon St. (Newton Centre), 
Newton, 244-9881. $10-$19. Wildly popular, 
and an interesting undertone of what used to 
be called “Continental.” People dress informal- 
ly, but eat nicely arranged salads and an- 
tipasti, al dente pasta, grilled specialties with 
real whipped potatoes, tortes, and tarts. BR 
(Labor Day through Memorial Day) Sat., 11:30 
a.m. to 4 p.m., and Sun., 11 a.m. to 4 p.m. 
CHUNG SHIN YUAN, 183 California St, 
Newton, 964-0111. $2-$8 (brunch). Week- 
days, this is a _ run-of-the-mill 
Mandarin/Szechuan restaurant. But the Tai- 
wanese brunch here on Saturdays and Sun- 
days is Newton's best-kept secret. Line up by 
11:15 for the 11:30 opening and enjoy jellyfish 
salad (better than it sounds), steamed pork 
dumplings, and fried bread dipped in a bowl 
of sweet soy milk. BR Sat. and Sun., 11:30- 
2:30 pm. 

JAMJULI, 1203 Walnut Street, Newton High- 
lands, 965-5655. $7-$15. Beautiful and innova- 
tive Thai restaurant despite suburban location 
just off Route 9. Dress casually but dine like an 
emperor. The hot curries are good, and so are 
the bland dishes, but the musts are soups, 
mee grob, and the “Superior Duck’ (It is!). 
LUMIERE, 1293 Washington Street, West 
Newton, (617) 244-9199. $18-$25. For some- 
thing described as a bistro, Lumiére looks and 
sounds the part, but aspires to finer food and 
prices. So we see pretty well-dressed people 
eating pretty posh food — soups and seared 
sea scallops were some early winners — and 
feeling rather Parisian. Although you find it 
across from the West Newton Cinema, a 
meal at Lumiére is so far too serious to add to 
an evening of film-going. 

NORUMBEGA PARK RESTAURANT, 287 
Aubum St, Newton, 558-7654. $10-$18. A 
very useful suburban roadhouse that reaches 
broiled vegetables, a real-wood grill, and a fall- 
en chocolate cake. An open stairwell links 
rooms of an old house into a large dining 
space, So you can dress to be seen and heard. 
PAPA RAZZI, 199 Boyiston St. (Chestnut Hill 
Mall, Chestnut Hill), Newton, 527-6600. $9- 
$20 (lunch, $5-$11). A modestly priced 
restaurant serving particularly good salads, al 
dente pastas, and pizzas. Also look for veal 
dishes and Tuscan sausage. BR Sun., 11:30 
a.m. to 3 p.m. 

RED CLAY, 300 Boylston Street (Atrium Mall) 
Chestnut Hill, 965-7000. $14-$25. A pleasant 
Mediterranean room from the owners of Rial- 
to which deserves to outlive its initial plan of 
serving working mothers. The reformatted 
place is the junior version of Rialto the owners 
said they didn’t want to do, but I'm glad they 
did, and so is a growing crowd (including 
working mothers). There is actual red clay for 
the wee ones, gourmet pizza and apple pie 
for the older kids, and some superb wood- 
roasted red-clay casseroles for the adults. 
DALI, 415 Washington St., Somerville, 661- 
3254. $17-$22 (entrées); $3.50-$7.50 (tapas). 
A rare outpost for Spanish-from-Spain cook- 
ing. Tapas capture the tone and savor of the 
original, from slices of potato omelet and 


11:30 a.m. to 2 p.m. 

EVOO, 118 Beacon Street, Somerville, (617) 
661-3866. $16-$23. Chef Peter McCarthy, 
late of the Bostonian Hotel, boldly opens 
Somerville’s most expensive restaurant and 
the foodie stampede begins. When he's on, 


every chair and bench, and a potted history of 
Tibet on the menu. Next door is a Tibetan 
Buddhist resource center and gift shop, but 
first relax with some buttered tea and really 
excellent momo, the Tibetan answer to 
JOHNNY D'S UPTOWN RESTAURANT, 17 
Holland St. (Davis Square), Somerville, 776- 
2004. $6-$14. Where else can you eat inven- 
tive, healthy food while sipping draft micro- 
brews and listening to Luther “Guitar Jr.” 
Johnson? Try the conch fritters with sweet- 
potato fries, maverick grits, vegetarian dishes, 
anything Southem. BR Sat. and Sun., 9 a.m. 
{02:30 p.m. 














JOSHUA TREE, 256 Elm Street (Davis 
Square), Somerville; 623-9910. $6-$15 It’s in 
Davis Square, but it's designed like a down- 
town trendster bar, with industrial steel trim 
and waiters in black T-shirts. The menu is 
mostly by-the-numbers bar food and Mexican 
Stuff, but it does have its moments: terrific 
pinto beans; a “mojo roast pork loin” that got 
Our mojo going. Thirty-two beers on tap. BR 
Sat., 11:30 a.m. to 2 p.m. and Sun., 10:30 
am. to 2 p.m. 

PALENQUE, 300 Beacon St, Somerville, 
491-1004. $10-$15. This great little mole-in- 
the-wall proves to New Englanders that clas- 
sic Mexican cooking can be tangy and com- 
plex instead of just hot. Try the camitas (pork 
tips in an unsweetened chocolate-orange 
sauce) or anything with the cilantro-heavy 
salsa verde. Bring your own beer. BR Sun., 
11 a.m. to 3 p.m. 
REDBONES, 55 Chester St., Davis Square, 
Somerville, 628-2200. $6-$15 (lunch, $4-$7; 
all-you-can-eat ribs and chicken, $7-$8). Big 
food for big guys. Loud and bright and leg- . 
endary for barbecued, grilled, and smoked 
things, hoofed or otherwise. The Arkansas 
ribs are phenomenal; so are the Buffalo 
shrimp. Try the com pudding to start. The wait 
is long but worth it. Cash and checks only. 
VINNY’S AT NIGHT, 76 Broadway (Sullivan 
Square), Somerville, 628-1921. $10-$20. Be- 
hind a convenience store called Vinny’s Su- 
perette Jurks this den of pure East Somerville 
underworld cool. Great chops and profuse 
pasta served on red-and-white-check table- 
cloths, and more antipasti than you can shake 
a Stick at. Try the amazing pork chop in vine- 
ar-pepper sauce. 


Out of Town 


BLACKSMITH SHOP, Rite 6a, Truro Center, 
508- 349-6554. $11-$23. If you put this sum- 
mer restaurant year-round in, say, Somerville, 
it would develop quite a reputation. Of course, 
one Cape Cod advantage is fresh-caught 
seafood, and this kitchen exploits it well. Out- 
standing on familiar dishes like crab cake and 
créme brillée, and also on some reaches like 
seared scallops with a curry emulsion sauce. 
And you can show up in jeans! 

BLUE GINGER, 583 Washington St., Welles- 
ley, (781) 283-5790. $21-$26. Ming Tsai’s 
celebrity hasn't ruined Blue Ginger, just made 
it a little harder to get in. The real mark of 
Class is superior service that makes everyone 
comfortable and confident with the unfamiliar 
menu. Once you're in, stick with the signature 
Asian-fusion dishes like the foie gras shumai 
and the spectacular Chilean sea bass, since 
some of the experiments are over-cheffed. 
Save room for superior desserts. 

CAMPANIA, 504 Main Street, Waltham, 
(781) 894-4280. $16-$29. Remember how 
much fun Italian restaurants used to be, be- 
fore the experts ruined them? Campania, 
named for the province around Naples, is all 
that — with better desserts. It does get ex- 
pensive, but you won't be disapointed by the 
excellent wood-grilled and roasted meats, 
seafood specials and pasta dishes, risotto en 
cartocho, and anything creamy or chocolate 
Pasi Old-style jumbled décor and hearty 


Canam; tot Mls ttl abi 
(781) 899-2244. $7-$20 (lunch, $5-$8) 
cious version of Cambodian home-style 
cooking as it might have been in an affluent 
home. The Perry family of Elephant Walk 
fame have focused on this purely Cambodian 
(except well-selected wines and desserts) 
restaurant worth a trip to Waltham from any- 
where east of Phnom Penh. Order from each 
of five categories, but don’t miss the spring 
rolls and the carambola salad among the 
grilled delights and light curries. 
EL SARAPE, 5 Commercial St, Braintree 
(Weymouth Landing), (781) 843-8005. $8- 
$14. A modest suburban storefront full of real 
Mexican flavors. The format and many dish- 
es imitate Sol Azteca, but often improve on 
the model, as with the black-bean soup, car- 
nitas, and guacamole appetizers, and the 
fabulous churros for dessert. Not as pretty as 
the best Boston Mexican restaurants, but 
often tastier food and cheap enough to justify 
a run from Providence. 
FLORA, 190 Mass Ave, East Arlington, (781) 
641-1664. $16-$22 (brunch, $6-$13) . The 
foodie scene arrives in Arlington Center in 
airy, peach-toned form. Located in a renovat- 
ed bank, the first solo project of joummeyman 
chef Bob Sargent is strong on grillwork and 
full of catchy touches, like the arugula-fenne!- 
calamari salad, or the intensely garlicked es- 
carole under the leg of lamb. BR Sun, 10 a.m. 
to2p.m. 
KATAHDIN, 106 High St, Portland, ME, 
(207) 774-1740. $11-$15. A temific New 
American bistro in Portland, which is emerg- 
ing as the hippest of the reviving New Eng- 
land cities. Don't miss the crab and scallop 
dishes, the comfort food, or any of the sever- 
al chocolate desserts. 
KONG LUH, 9 Medford St. (Arlington Cen- 
ter), Arlington, (781) 643-2456. $5-$13. Kong 
Luh opens up new regions of China, as the 
chef is a Mongol from Manchuria, though 
also influenced by the subtleties of Beijing 
cuisine. The result is a small restaurant of 
large interest, especially the Mongol rolis, 
parou, “sour and sweet vegetable” (actually a 
pickle), and any of the soups. 
BISTRO, 323 Tumpike St., 
Canton, (781) 821-8881. $16-$22. Finally, a 
source for garlic and cumin south of Route 
128. Excellent regional dishes from Spain, 
Southem France, lay, Greece, and Northem 
Africa, many innovatively prepared. Don't let 
the exterior scare you off. 
TUSCAN GRILL, 361 Moody St., Waltham, 
(781) 891-5486. $14-$18. Actually focused on 
the wonderful food of Tuscany, actually featur- 
ing outstanding grilled squid, shrimp, steak, 
and duckling, this is the North Italian boutique 
restaurant that delivers more than it claims. 
Food good enough for tuxedos in a room infor- 
mal enough for sweaters. Don't miss the gnoc- 
Chi or the cacciucco (fish stew) in your rush for 
the grilled dishes. Teriific wines, 00. : 
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EARTHCROSSER 
Artistic business student, 
SWF, 20, into stars, swing 
sets and music, seeks an 
open-minded man, with a 
sense of humor, who's into 
hanging out and having a 
good time. 277661 

PARTNERS IN CRIME? 
SWF, 22, dark blonde/gray, 
loves snow-boarding, 
horseback riding, dancing, 
music, blue-moon, food, 

conversation, travel- 
ing. Has: whacked sense of 
humor, an  open-mind. 
Looking for a fun partner in 
crime. 197737 

KID AT HEART | 
WF, 22, interests include 
snow boarding, travel, 
dancing, children’s televi- 
sion and singing along to 
Cure songs. Looking for 
non-conformist friends who 
know how to have fun. 
: i. Rana are 

ARE YOU A MESS?? 
Can't remember the last 
time you showered? Have 
lots of tattoos? Play guitar, 
but not well? Want a sexy, 
open-minded girlfriend 
who's sarcastic and lazy? 
Look no further! 227705 _ 


YOU KNOW WHAT THEY 
SAY... 


about still waters. Dark- 
haired, purple dress clad 
t you didn’t dare talk to 
ast night. Quiet, crazy 
SWF, college senior. 
Seeking tall, dark, hand- 
some male, 21-27, brilliant, 
smart-alec, expert tickle 
attack launcher. #7703 __ 
COLLEGE BABE 
Lovable, bubbly, happy 
SWF, 22, 5’7”, 120ibs, 
blonde/blue, enjoys swim- 
ming, fast food, Dawson's 
Creek, holding hands, and 
30.85. Seeking male, 
5, with similar inter- 
term relation- 
Ship, oboe le marriage. 
Race open. 7707 


ve 
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LOLLING ANYONE? 
Lolling around looking for 
someone to eat sushi and 
speak German with? I’m a 
blonde hair female, 5’7”, 
looking for a strong german 


male whom | can have. 


good times with. Running, 
movies, dinner on the 
Charles. 127739 


PURR-FECT | 
Plus-sized, intelligent, 
quirky, funny SWF, 31, 
red/hazel, who enjoys 
cavorting through life, gos- 


siping and viewing moving 
pictures, 


seeks an intelli- 

nt, funny, scintillating 
/DWM, 28-38, to help 
subvert the dominant para- 


digm. &°7574 _ 
SWEET PEA 

Are you a tall, smart indie- 
rocker who dreams of 
wearing tight mesh shirts 
on stage? Read philosophy 
for fun? i might be the girl 
for you, SWF 22. #7613 


SPIN ME AROUND! 
SWF, 25, new to Boston, 
wants to dine at ethnic 
restaurants, play pool, and 
dance merengue all night 
with you: a SM, 25-32, col- 
lege grad, athletic, intelli- 
gent. Let's have fun! 
7627 _ 

HEY JUDE! 
What are you waiting for? 
19, attractive, assertive, 
passionate SBF, clothing 
designer/student, loves 
movies, music, art, danc- 
ing, dining. Seeking SM for 
fun and friendship. 2°7607 


SULLEN GIRL 
Love-ridden jazz vocalist, 
22, obsessed with Maya 
Angelou and martyrdom, 
seeks criminal-minded film 
director, for pale 
September evenings of 
shadow boxing and carrion 
flambe. Please don’t forget 
the ma . 27573 

PATRICK? 

Move like Patrick Swayze 
in Dirty Dancing? Well 
that’s not exactly what I’m 
looking for. Cute SWF, 24, 
seeks: post-modern non- 
smoker in black glasses, 
who enjoys adventure trav- 
el, 23-35. 7602 





Pa 


YOU WON’T GET LAID” 
Cute and crazy “freshly* 
single. chick seeks cuddle 
buddy for strange adven- 
tures, renting films, and 
*absolutely, positively NO 
SEX* - i'm so damn ‘sick* 
of sex! Quirky freaks more 
than welcome to apply, the 
uptight considered if willing 
to be unwound. 7616 


Attractive, full- -figured, ‘hon- 
est, professional SWF, 28, 
5'6”, a little shy, seeks 
SPM, 28-33, non-smoker, 
with character, for friend- 
ship/LTR. 297631 


Zoologist. SWF, 28, likes 
cats, science, beer, 
movies, snakes, trumpet 
music, detective fiction. 
Seeking nice guy with simi- 
lar enthusiasms. 27628 | 


COUNTRY GIRL 
SWF, 22, still has a love for 
Texas. | like WWF, monster 
trucks, Willie and 
Budweiser. Would prefer 
old-fashioned “country 
boy”. Pick up trucks a plus. 
77463 


BOSTON BBW | 
27 year old environmental 
scientist looking for a 23-34 
year old male who is intelli- 
gent, challenging, caring, 
adventurous, fun, and a bit 
weird. #27473 


CARIBBEAN QUEEN 
SF, 19, petite, sweet, very 
attractive, open minded, 
loves adventure, seeking 
SWM, 27+, successful, 
romantic, considerate, for 
friendship and good times. 
7363 

“NEW TO THE CITY! 

19 year old female, cau- 
casian, dirty blonde hair, 
brown eyes, 5’6”, 125ibs, 
enjoys going to clubs and 
outdoor sports. Looking for 
someone to show the girl 
next door around the city. 


SF, 25, attractive, smart, 
successful seeking SM, 28- 
32, looking for serious rela- 
tionship, 6 feet or taller, 
must have at least a mas- 
ters degree and be suc- 
cess driven. 127340 


SKINNY GUY WANTED 
WF, 32, 125ibs, 5'3”, 
brown/brown, self-actualiz- 
ing, non-smoking, enviro- 
pagan, entrepreneur, 
enjoys modern art, film, 
poetry, theater/dancing: 
goth, indie, new wave, 
disco. Seeking similar WM, 
5'7”-5'10", honest, commu- 
nicative, childless, finan- 
cially responsible. £97406 


DREADS AND DRUMS 
SF, 19, photographer, 
seeks well-read, dark- 
skinned man with truck, 
artist or man who appreci- 
ates fine art, or scientist, 
good dreads, willing to 
have witty repertoire. Must 
play African drums. #7373 


WHISKEY A-GO-GO 
SWF, 27, seeks blue collar 
SW\M, 27-37, with intellect. 
Motocross, Tobe Hooper, 
prog rock, mob films, good 
whiskey, late breakfast at 
diners. I'm a sucker for 
construction workers! 
27334 


SHAKESPEARE IN LOVE 
The bluest of blue, that’s 
what my eyes are, that’s 
what | am today. If | had it 
all to do, | wouldn’t have 
waited so long to say, and 
then... 27349 _ 
HI, | AM... 

a SAF college student, 
petite, nice and funny, 
enjoy reading, listening to 
music, dining, cooking, 
movies and conversations. 
Love to meet someone 
who is very nice and kind, 
has a sense of humor, for 
friendship first. #75158 


POETRY IN MOTION 
Creative, thoughtful and 
sometimes zany DF, 31, 
blonde/blue, great figure, 
enjoys fiction writing, 
evening-long conversation, 
music from Tom Waits to 
Ella Fitzgerald, tennis and 
more. In search of possible 
long-term relationship with 
thoughtful, intelligent, 
attractive and fit guy, 30- 
40, for dining out, adventur- 
ous pursuits and an occa- 
sional board game! 


ACT NOW!! 
SF, 34, seeks SM to get to 
know well. You: happy. Me: 
intelligent, attractive, mar- 
ginal workaholic, loves to 
smile, explore, and just be. 
Sipe 2 
SPUNKY, PETITE 
Mid-20s, Asian, energetic, 
outgoing, enjoys clubbing, 
dining out, concerts. 
Seeking SM, 20+, for 
friendship first. 226178 _ 


ARE YOU IRISH? 
Pretty SWF, 31, petite, fit, 
upbeat personality, seeks 
SW\M, preferably Irish, for 
friendship/possible long- 
term relationship. | enjoy 
reading, films, outdoor 
activities, travel, and good 
conversation over a 
Guinness. #7269 


VIVACIOUS BLOND — 
Tall, blue-eyed slice of 
apple pie, professional, 
educated, sometimes sar- 
castic, always witty, seeks 
fun, affectionate, grounded 
SM, 28-40, to share 
Boston, outdoors, film, love 
of words, good beer and 
laughter. #4185 


CREATIVE & SENSITIVE 
Spritely, slender, blue- 
eyed, young lover of sound 
and color, with crooked 
sense of humor, seeks 
kind, open-minded, chal- 
lenging, older mentor type 
gentleman, with stability. 
™4202 
MAUDE 
Tom Waits, radiohead, 
Dylan, biking, poetry, sushi, 
whiskey. Passion 4 words 
and smart comedy. 
Sensual, selfless, sarcastic 
SWF, 21, lost in thought, 
happy in silence. SM? 
Twentysomething? Harold? 
5003 
LUCID DREAMER 

Artsy-fartsy, precocious 
and curious brunette, 22, 
with superb memory, 
enjoys The Smiths, read- 
ing, painting and Woody 
Allen films. Seeking atten- 
tive, intelligent communist, 
20-30, for conversation, 
dating and spontaneous 
adventures behind the 
wheel! 297259 


JUST NOT RIGHT 


23 year old original, a little” 


warped, into laughing, 
snowboarding (more 
wannabe than anything), 
live bands, football and ter- 
rible movies. Seeking 
SWM, who's fun. 295789 _ 


TOP GUN 
Fun, athletic female, 28, 
with dynamic dimples and 
ankle tattoo, enjoys moonlit 
walks, champagne toasts, 
a live Entrain show, snow- 
baording and a good Anne 
Rice novel. Searching for 
fun-loving, mysterious guy 
to travel the world to the 
end of the galaxy! ##5230 
ASIAN BEAUTY 

SF, 22, petite, introspective 
and zany; seeking SM, 22- 
35, for romance and fun at 
night. Big biceps and 
strong pecs would help. 
Let's get it on, baby! 
4439 


NORTHERN EXPOS 
Intellectual, adventure- 
some, eclectic girl from the 
Southwest, 31, with many 
interests- Annie Lennox, 
runs along the Charles, city 
exploration, taking photos 
and mango sorbet to name 
but a few. Seeking intelli- 
gence, curiosity and irrev- 
erence from educated guy, 
29-37, for long-term rela- 
tionship, for sharing inter- 
ests and other urban 
adventures. #7131 
| LIKE HAIR! 

Cute, 20 something female 
seeks big, hairy guy to 
keep me warm in these 
cold winter nights. Must be 
well built and strong- only 
the strong need apply! 





DAZZLING BLUE EYES 
Srytoh 32, blonde/biue, 5’6”, 
, creative, ath- 
loko ¢ letic city gi seeks SWM, 
who is funny, independent, 
confident, and athletic for 
fun, laughs, and dating. 
7202 


SASSY BLONDE CHIC 
Looking for you. Do you 
believe in destiny? Be a 
part of mine. SF, 5’1”, 30, 
brains, body and beauty all 
in one. You- cultured, se: 
athletic, professional, wi 
a zest for life, 25-35. 
4337 

A RARE BIRD 
| love parrots. Spirited, 
multi facetted SWF, a 
seeking bright-eyed, playfu 
bird Siecle 
fee ‘long term nesting. | 
enjoy cultural events, 
nature walks, travel, cook- 
a: RE 
OKAY LADS... 
I've got a plan, Post-expat 
dodgy scam artist/science 
diva, seeks subversive 
Bond boy, for world domi- 
nation.Bring techno know- 
how, taste for martinis and 
slick wit, to smooth botched 
getaways. SF, 24. £°6037 


SHEENA IS 
One-time New Wave 
now doctoral student, 
seeks nice boy with punk 
rock roots, for burgers 
subversion and Scrabble. 
c_. . SINE Sa: 
ms ae SS eh 

itty, loyal, square , 
31, ia Gare bene 
enjoys reading, early Bond 
films and nice quiet dinners 
with Sinatra in the stereo. 
arg big. loyal, witty 
guy, 32 be inter- 
ested ne a nice Italian girl. 


Serious only. #5092 





Rachel Tobin 








food 


565 Boylston Street + Boston, 


wine 


spirit 


MAA 02116 


Restaurant 536-4477 + Fox 536-6022 


SEEKING SBPM 
SWF teacher, 26, 5'3”, 
brown/hazel, thick- in the 
right places, loves R&B, 
travel, laughing. Seeking 
good-looking, marriage- 
minded, professional, kind, 
confidant man, for long- 
term relationship. £73406 

INTERNATIONAL 
Petite, outgoing SF, 22, 
(smoker/drinker), casual, 
international, enjoys danc- 
ing and adventure. Seeking 
SM, 21-27, who knows 
what taupe is. 174381 


1 DID IT MY WAY 
Wild, open-minded SF, 21, 


-blondish red/hazel, works 


for internet marketing com- 
pany, enjoys reading, writ- 
ing, cooking. Seeking hon- 
est, open ‘SM, O27, for 
dating, long-term relation- 
ship. Take me out for an 
evening of surprises, who 
knows where we might end 
up. #97205 

WHERE ARE YOU? | 
Cute, professional SWF, 
32,. petite non-smoker, 
Bruins fan, loves the ocean, 
rollerblading, biking, 
backgammon, museums, 
racing fast cars and love 
traveling to DC an San 
Francisco. Seeking tall, 
professional SWM, 30-39, 
non-smoker, for fun and 
much of the above! #5761 

DEPECHE ME 
Young,  gothic/industrial 
chick seeking male, clad in 
black, for Man-ray 
Wednesdays, Marc Almond 
look-alike, black lipstick on 
our lips. #7736 
ROCKER CHICK 

Desperately seeking a siz- 
zling diva to check out the 
local music scene with. 
Linwood and the Middle 
East a must. Or let's 
explore the finer things in 
life... like pizza and 
Videosmith. #7698 

QUEST FOR ROMEO 
Intelligent, caring blonde, 
19, with blue eyes and 
sense of humor, enjoys 
Italian or Mexican cuisine, 
Sarah MacLachlan, time- 
less romance films and 
shopping! Seeking a car- 
ing, hard-working, success- 
ful guy, 18-25, with sense of 
humor, for dating, nice din- 
ners, catching a play and 
more. #97119 

WORTH THE TIME 
Funny, intelligent, bubbly 
alternative yuppie girl, 25; 
in-shape Virgo, enjoys The 
Cure, concerts, the theater, 
spending time with friends, 
travel, volunteer work and 
attending charity events. in 
search of intelligent, slightly 
sarcastic guy, 26-33, with 
direction and a good head 
on his shoulders, for dating, 
exploits together as well as 
taking time to unwind. 
7124 bie 

QUEEN OF HEARTS 
In search of king to rule the 
kingdom with me. Currently 
a grad student in Boston. 
I'm a SWF, 5’7”, hoping to 
find someone who is also 
educated and 25-38 years 
old, possibly tall, dark, and 


royal. £°7694 


| dig dogs and ——T 
Lovely SJF, 34, 
artist/teacher, seeks edu- 
cated, successful dude, 
5’6"+, non-smoker, chival- 
rous, fun, possible long- 
term relationship. #74375 

Cute SWF, 29, seeks 
friend, to read Faulkner, 
Irving, Proust, Miller, Woolf, 
Stein, Lawrence or classic 
SF with, 297184 


Book- -loving, bad-spelling, 
incredibly direct SWF, femi- 
nist, 25, seeks SM, 23-30, 
for cheap dates, movies, 
food, and belly laughs. 
7172 


EVER AFTER 
Romantic, loyal, outgoing 
DWF, 30, a hard worker 
with four year old daughter 
and ‘killer smile, enjoys 
Harleys, nightclub dancing, 
museum exhibits, Limp 
Bizkit , travel and kids. 
Seeking honest, Rind and 
sweet fellow kid-lover, 26- 
36, for long-term relation- 
ship, dining Italian, movies, 
adventure and more. 
m7622 

SAD VALENTINE 
SWF, 33, professional, 
seeking gentleman with 
personality, integrity, and 
ability to hold a job! 
Enjoys rea movies, 
theater, music aving fun, 
laughing, and more. 
7603 


NORTH MA, SOUTH NH! 
Pretty WF, 29, blonde/biue, 
5’6”, voluptuous, sexy, fun, 
creative, positive, ambi- 
tious, caring, single parent. 
Loves arts, music, reading, 
outdoors, dancing, cooking, 
pi Seeking hand- 
some, fun, affectionate, 
honest, successful WM. 
77518 
LOTS OF ENERGY 
SWF, 34, petite, attractive, 
energetic, fun-loving, loves 
new experiences, passion- 
ate about the arts, music, 
cooking. Enjoys: running, 
a mepenes, out- 
vel. Seeking fit 


times, 


FUN AND VERSATILE 
SWF, 23, grad student, 
seeks SM, 23-29, with zest 
for life, to share fun, unique 
nights. Must love the follow- 
ing: night life, hiking, music, 
sunsets/stars, and smiling. 
ik! - PP Ce ac ae 

ASIAN FEMALE, 27 
| am female, Asian, with 
Hispanic blood, 27, -well- 
educated, single, profes- 
sional- I'm petite... looking 
for a tall, smart and cute 
guy, who loves to watch 
movies, go on day trips and 


sense of humor. 
es eeani 


~ DON’T MAKE ME WAIT | 

Fun, witty, compassionate 
child-at-heart, 26, 
brown/green, Rubenesque, 
enjoys outdoor games, 
early 80s teen flicks, dance 
music and more. In search 
of motivated, independent 
uy, 22-40, with sense of 
humor, for lobster dinners, 
long-term relationship, 
nights out dancing and 


playground fun. £97355 


ALICE IN WONDERLAND 
Artistic SWF, 34, curly 
auburn/blue, creative, car- 
ue. Ro agoe photogra 


hi dancing, mong 
a oo S! 
outgoing, attractive, yo 


of humor, active, for long- 
term relationship. 1°7350 
EUROBABE 
Seeks Hugh Grant type. 
Prefer British/European. 
Me: late 20s, tong 
blonde/brown, thin, love 
films (especially Euro/inde- 
pendent), cafes, museums; 
art history major. Be cul- 
tured but not snobby. 
7316 _ 
Pretty female, 30, seeks 
male who enjoys going out, 
all of music, dance, 
op! and exploring 
oston. Have an open- 
mind and attitude. #7352 
GOTHIC BLONDE 
Spiritual, .pretty, thin, 5’2”, 
actress/renaissance 
woman, seeks beautiful 
Bowie-esque, thin androgy- 
ne, 20-35, for hauntingly, 
hypnotic, fog-laden 
evenings. | love movies, 
clubs (Man Ray), feline 
fanatic and animal worship- 
r. TP6006 a Pe IO 
COME AND GET ME 
SBF, 32, 5'7”, with great 
sense of humor, seeks 
down-to- 


37, for dating sere 
relationship. 5167 


BE MY VALENTINE © 
30 something, petite 
female, old-fashioned ype, 
honest, sincere, carin 
seeks true love, 30-38, with 
similar qualities, for long- 
term relationship. £76203 


SINGLE 
FEMALE/30/SLIM 
Playful, engaging, affec- 
tionate, love, marriage, chil- 
dren, intense, direct, non- 
conformist, spiritual, evolv- 
ing, seeks friend, partner, 
lover, 27-35, easy-going, 
yet adventurous, loves 
nature, humorous, passion- 
ate, spirited, for romance, 
love walks, and talks. 

76013 

LARGE & LOVELY 

Looking to kick back with 
someone who has an 
excelient sense of humor, 
enjoys good conversation, 
wonderful food and a great 
bottle of wine. I’m an attrac- 
tive, gy figured woman, 
who's — to meet 
mhaane ughs easi- 
ly, speaks freely and knows 
how to relax. £75381 


ATARI ENTHUSIAST 
30, 5’6”, 130Ibs, scientist, 
enjoys mountain heen 04 
movies, cooking, ersnnnaas 
working out, micro brewe! 
Seeking humorous SWM, 
28-40, challenger for fast 

excitement filled 
, 5588 


long’ brown curly ’ hair, 
brown eyes, professional 
college grad, vivacious and 
provocative, ‘with desire for 
adventure, enjoys hiking, 

, hockey and theater. 
Seeking romantic and 


spontaneous, non-smoking 
SWM, 28-36, for dating. 
5958 


rcrombie type. 


CLUB GIRL 
I'm a 19 year old female 
with long brown hair and 
brown eyes, 135lbs, who 


loves going to clubs (a rave 
jay) ‘kick boxing and 
hanging” with friends. 
Looking for a fun guy to 
spend some times with. 
1 1 Sa 
CREATIVE SOULS _ 
Artist, 28, 5’9”, curly 
brown/brown, who rish- 
es passion, creativity, sar- 
castic humor and _ intelli- 
gence, enjoys art, music, 
poetry and theater. Honest, 
deep, ‘real’ person seeks 
other kindred souls. £6036 
SMART WOMEN, 
SHORT SKIRT 

Professional blonde 
female, 27, often prone to 
flirtation seeks partner to 
share fun times. Intelligent 
and witty men only need 


apply. 7207 __ 


Light-skinned beauty seeks 
| ar are male, late 
Os-40, to teach me to 
dance salsa, etc., and to 
enjoy each other's compa- 
ny. 4915 
SEEKING ROMANCE 
SWF, 18, 4'11", 90lbs, 
blonde/hazel, enjoys the 
beach, movies, dancing, 
dinner, and all sports. 
sway romantic, sweet 
SWM, 18-25, to sweep me 
off my feet. #75530 é 
SEEKING ROMANCE 

SWF, 23, 411”, 100lbs, 
non-smoker, light drinker, 
auburn/green, mother of 
one, loves ra/classical. 
Seeking S/DWM, 23-35, 
5'7”, 6’, height/weight pro- 
portionate, must be non- 
smoker, good communica- 
tor and understand com- 
promise. €°7177_ 


VEGETARIAN 
ECOLOGIST 
Me: 23, 5'4”, 110lbs, 
red/blue, enjoys hiking, bik- 
ing, canoeing, gardening, 
Ben&Jerry’s, soy, birken- 
stocks, pottery, photogra- 
phy, painting, pre- 
raphaelites, Italian 
Renaissance, tea, 92.5, 
jazz. You: 25-30, similar 
interest. 97127 
WRY TINKERBELL 
18, enjoys solo movie- 
ts annoyed with 
mediocrity. Plays pool, 
sings, does not like sex. 
Hopelessly dorky, smart, 
quite petite all around. 
7261 . 
CONQUER ME! 
In different ways. Russian 
girl wants to meet a white 
man, 25-60, with sense of 
humor, with different inter- 
ests in arts, travel. 
friendship and _ spirituality 
first. 5470 
SF, 30, with herpes, seeks 
a special man, 28-35, for 
TLC. #75020 
BLACK BEAUTY _ 
attractive BF, 5’6”, 
salbs. searching for WM, 
37.55, who's conservative, 
fun, ie gene. ambitious. 


VERY YOUNG 50 > 
Looking for a generous 
soul, professional SWM, 
44-56, who's adventurous, 
passionate, sincere and 
sensitive. Not givi 7 ag 
a that you're out 
w5166 ss 
~ LOOSE CANNON 
SWF, 22, pretty, tall, sien- 
der, intellectual woman, 
interested in sowigr a wi 
art, and practical ier 
Seeking tall, goofy, Si 21- 
32, for conversation, play, 
collaboration... #7575 
ITALIAN AND SINGLE 
SWF, 31, outgoing, caring, 
good sense of ea 
enjoys going out, wat 
movies. Seeking SBM, 29. 
35, with similar interests, 
very caring, — for 
long-term relationship, 
must like kids. 7417 __ 
agate pera” 
SWF, 5’8”, 20s, 
blonde/blue, ‘intelligent, 
educated, active artist 
ing for SM into Al Green, 
sleeping late, dancing, 
movies, adventure, for 
friendship, ag 
romance, etc. 17351 
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EARTHCROSSER 
Artistic business student 
SWF, 20, into stars, swing 

Ss and music, seeks an 

minded man, with a 
sense of humor, who's into 
hanging out and having a 
good time. 77661 

PARTNERS IN CRIME? 
SWF, 22, dark blonde/gray 
loves snow-boarding 
horseback riding, dancing 
music, blue-moon, food 
good conversation, travel- 
ing. Has: whacked sense of 
humor an open-mind 
Looking for a fun partner in 
crime. 47737 

KID AT HEART 
WF, 22, interests include 
snow boarding, travel 
dancing, children’s televi- 
sion and singing along to 
Cure songs. Looking for 
non-conformist friends who 
know how to have fun 
7738 

ARE YOU A MESS?? 
Can't remember the last 
time you showered? Have 
lots of tattoos? Play guitar 
but not well? Want a 

minded girlfriend 


Sexy 


o's sarcastic and lazy? 


Look no further! 47705 


YOU KNOW WHAT THEY 
SAY... 
about still waters. Dark 
haired, purple dress clad 
poet you didn't dare talk to 
last night. Quiet, crazy 
SWF college _— senior 
Seeking tall, dark, hand- 
some male, 21-27, brilliant 
smart-alec, expert tickle 
attack launcher. 17708 
COLLEGE BABE 

Lovable, bubbly, happy 
SWF, 22, 5'7”, 120Ibs 
blonde/blue, enjoys swim- 
ming, fast food, Dawson's 
Creek, holding hands, and 
snuggling. Seeking male 
30-55, with similar inter- 
ests, for long-term relation- 
ship, possible marriage 
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fo respond to Personals call 976-3366 


LOLLING ANYONE? 
Lolling around looking for 
someone to eat sushi and 
speak German with? I'm a 
blonde hair female, 5'7 
looking for a strong german 
male whom | can have 
good times with. Running 
movies, dinner on. the 
Charles. #97739 

PURR-FECT 
sized intelligent 
quirky, funny SWF, 31 
red/hazel who enjoys 
cavorting through life, gos 
siping and viewing moving 
pictures, seeks an intelli- 
gent, funny, scintillating 
S/DWM, 28-38, to help 
subvert the dominant para 
digm. 77574 

SWEET PEA 
Are you a tall, smart indie- 
rocker who dreams of 
wearing tight mesh shirts 
on stage? Read philosophy 
for fun? i might be the girl 
for you, SWF 22. #7613 

SPIN ME AROUND! 
SWF, 25, new to Boston 
wants to dine at ethnic 
restaurants, play pool, and 
dance merengue all night 
with you: a SM, 25-32, col- 
lege grad, athletic, intelli- 
gent. Let's have fun! 
77627 

HEY JUDE! 
What are you waiting for? 
19, attractive, assertive 
passionate SBF, clothing 
designer/student loves 
movies, music, art, danc- 
ing, dining. Seeking SM for 
fun and friendship. 47607 


SULLEN GIRL 
Love-ridden jazz vocalist 
22, obsessed with Maya 
Angelou and martyrdom 
seeks criminal-minded film 
director for pale 
September evenings of 
shadow boxing and carrion 
flambe. Please don’t forget 
the magnolias. #7573 

PATRICK? 
Move like Patrick Swayze 
in Dirty’ Dancing? Well 
that’s not exactly what I'm 
looking for. Cute SWF, 24 
seeks post-modern non- 
smoker in black glasses 
who enjoys adventure trav- 


Plus- 


Call costs $1.99 per minute. 


YOU WON'T GET LAID 
Cute and crazy “freshly* 
single chick seeks cuddle 
buddy for strange adven- 
tures, renting films, and 
‘absolutely, positively NO 
SEX* - i'm so damn ‘sick* 
of sex! Quirky freaks more 
than welcome to apply, the 
uptight considered if willing 
to be unwound. 47616 
Attractive, full-figured, hon- 
est, professional SWF, 28 
5'6", a little shy, seeks 
SPM, 28-33, non-smoker 
with character, for friend 
ship/LTR. 7631 


Zoologist. SWF, 28 
cats science 
movies, snakes, trumpet 
music, detective fiction 
Seeking nice guy with simi 
lar enthusiasms. 7628 


COUNTRY GIRL 
SWF, 22, still has a love for 
Texas. | like WWF, monster 
trucks Willie and 
Budweiser. Would prefer 
old-fashioned “country 
boy”. Pick up trucks a plus 
T7463 

BOSTON BBW 
27 year old environmental 
scientist looking for a 23-34 
year old male who is intelli 
gent, challenging, caring 
adventurous, fun, and a bit 
weird. #7473 

CARIBBEAN QUEEN 
SF, 19, petite, sweet, very 
attractive, open minded 
loves adventure, seeking 
SWM, 27+, successful 
romantic, considerate, for 
friendship and good times 
7363 

NEW TO THE CITY! 

19 year old female, cau 
casian, dirty blonde hair 
brown eyes, 5'6”, 125ibs 
enjoys going to clubs and 
outdoor sports. Looking for 
someone to show the girl 
next door around the city 
T7475 
LOOKING 

SF, 25, attractive, smart 
successful seeking SM, 28- 
32, looking for serious rela- 
tionship, 6 feet or taller 
must have at least a mas- 
ters degree and be suc- 


likes 
beer 


SKINNY GUY WANTED 
WF, 32,° 125Ibs, 5'3’ 
brown/brown, self-actualiz- 
ing, non-smoking, enviro- 
pagan entrepreneur 
énjoys modern art, film 
poetry, theater/dancing 
goth, indie, new wave 
disco, Seeking similar WM 
5'7"-5'10", honest, commu- 
nicative, childless, finan- 
cially responsible. 47406 


DREADS AND DRUMS 
SF 19 photographer 
seeks well-read, dark- 
skinned man with truck 
artist or man who appreci 
ates fine art, or scientist 
good dreads, willing to 
have witty repertoire. Must 
play African drums. #7373 

WHISKEY A-GO-GO 
SWF, 27, seeks blue collar 
SWM, 27-37, with intellect 
Motocross, Tobe Hooper 
prog rock, mob films, good 
late breakfast at 
sucker for 

workers! 


whiskey 
diners. I'm a 
construction 
7334 
SHAKESPEARE IN LOVE 
The bluest of blue, that's 
what my eyes are, that’s 
what | am today. If | had it 
all to do, | wouldn't have 
waited so long to say, and 
then... @7349 

Hi, | AM... 
a SAF college student 
petite, nice and funny 
enjoy reading, listening to 
music, dining, cooking 
movies and conversations 
Love to meet someone 
who is very nice and kind 
has a sense of humor, for 
friendship first. #5158 


POETRY IN MOTION 
Creative, thoughtful and 
sometimes zany DF, 31 
blonde/blue, great figure 
enjoys fiction writing 
evening-long conversation 
music from Tom Waits to 
Ella Fitzgerald, tennis and 
more. In search of possible 
long-term relationship with 
thoughtful intelligent 
attractive and fit guy, 30- 
40, for dining out, adventur- 
ous pursuits and an occa- 
sional board game! &o 


Must be 


18+. Outside greater 


ACT NOW!! 

SF, 34, seeks SM to get to 
know well. You: happy. Me 
intelligent, attractive, mar- 
ginal workaholic, loves to 
smile, explore, and just be 
7254 

SPUNKY, PETITE 
Mid-20s, Asian, energetic 
outgoing, enjoys clubbing 
dining out concerts 
Seeking SM, 20+, for 
friendship first. #6178 


ARE YOU IRISH? 
Pretty SWF, 31, petite, fit 
upbeat personality, seeks 
SWM, preferably Irish, for 
friendship/possible long- 
term relationship. | enjoy 
reading, films, outdoor 
activities, travel, and good 
conversation over a 
Guinness. #7269 


VIVACIOUS BLOND 
Tall, blue-eyed slice of 
apple pie, professional 
educated, sometimes sar- 
castic, always witty, seeks 
fun, affectionate, grounded 
SM, 28-40, to share 
Boston, outdoors, film, love 
of words, good beer and 
laughter. 74185 


CREATIVE & SENSITIVE 
Spritely, slender, blue- 
eyed, young lover of sound 
and color, with crooked 
sense of humor, seeks 
kind, open-minded, chal- 
lenging, older mentor type 
gentleman, with stability 
T4202 
MAUDE 
Tom Waits, radiohead 
Dylan, biking, poetry, sushi 
whiskey. Passion 4 words 
and smart comedy 
Sensual, selfless, sarcastic 
SWF, 21, lost in thought 
happy in silence. SM? 
Twentysomething? Harold? 
75003 
LUCID DREAMER 

Artsy-fartsy precocious 
and curious brunette, 22, 
with superb memory 
enjoys The Smiths, read- 
ing, painting and Woody 
Allen films. Seeking atten- 
tive, intelligent communist 
20-30, for conversation 
dating and spontaneous 
adventures behind the 


Boston call | -900-3 70-20 | 5 


JUST NOT RIGHT 

23 year old original, a little 
warped, into laughing 
snowboarding (more 
wannabe than anything) 
live bands, football and ter- 
rible movies. Seeking 
SWM, who's fun. #5789 


TOP GUN 
Fun, athletic female, 28 
with dynamic dimples and 
ankle tattoo, enjoys moonlit 
walks, champagne toasts 
a live Entrain show, snow- 
baording and a good Anne 
Rice novel. Searching for 
fun-loving, mysterious guy 
to travel the world to the 
end of the galaxy! 75230 


ASIAN BEAUTY 

SF, 22, petite, introspective 
and zany; seeking SM, 22- 
35, for romance and fun at 
night. Big biceps and 
strong pecs would help 
Let's get it on, baby! 
T4439 

NORTHERN EXPOSURE 
Intellectual adventure- 
some, eclectic girl from the 
Southwest, 31, with many 
interests- Annie Lennox 
runs along the Charles, city 
exploration, taking photos 
and mango sorbet to name 
but a few. Seeking intelli- 
gence, curiosity and irrev- 
erence from educated guy 
29-37, for long-term rela- 
tionship, for sharing inter- 
ests and other urban 
adventures. 7131 


| LIKE HAIR! 

Cute, 20 something female 
seeks big, hairy guy to 
keep me warm in these 
cold winter nights. Must be 
well built and strong- only 
the strong need apply! 
T7268 


DAZZLING BLUE EYES 
SWF, 32, blonde/blue, 5’6’ 
stylish, savvy, creative, ath- 
letic city girl seeks SWM, 
who is funny, independent, 
confident, and athletic for 
fun, laughs, and dating 
7202 

SASSY BLONDE CHIC 
Looking for you. Do you 
believe in destiny? Be a 
part of mine. SF, 5'1”, 30 
brains, body and beauty all 
in one. You- cultured, sexy, 
athletic, professional, with 
a zest for life, 25-35 
4337 

A RARE BIRD 
| love parrots. Spirited, 
multi facetted SWF, 33, 
seeking bright-eyed, playful 
SM, 30-40, bird enthusiast 
for long term nesting. | 
enjoy cultural events 
nature walks, travel, cook- 
ing. 6217 

OKAY LADS... 
I've got a plan. Post-expat 
dodgy scam artist/science 
diva, seeks subversive 
Bond boy, for world domi- 
nation.Bring techno know- 
how, taste for martinis and 
slick wit, to smooth botched 
getaways. SF, 24. #6037 


SHEENA IS 
One-time New Wave girl 
now doctoral student, 29, 
seeks nice boy with punk 
rock roots, for burgers, 
subversion and Scrabble 
5680 

FUDDY DUDDY 
Witty, loyal, square SWF, 
31, dark  brown/dark, 
enjoys reading, early Bond 
films and nice quiet dinners 
with Sinatra in the stereo 
Seeking big, loyal, witty 
guy, 32-50, who'd be inter- 
ested in a nice Italian girl 
Serious only. #5092 


Race open. #7707 el, 23-35. 7602 cess driven. 7340 75687 


wheel! #7259 


ew vit Rae 


of James Joseph Salon 


ow did you get into hair styling? 

I started out as a multimedia artist, painting on wood and metal, that scet of tice: but I realized I was going 
to get nowhere.A friend suggested I try hair styling: 1 was a fluke, but I really really liked it. And as it turns 
out, the color training I got in art school translated perfectly for hair coloring. 


Trend for the spring? 


What I'd like to see is people giving-up fighting their own hair. Stop torturing yourself, people with make 
want Curly, the curly want straight. Don't fight nature, you'll have more time in the morning. I'm big believer 
in just “get up and go” styles. That's what I'd like to see. 


Trend that's outlived its welcome? 
That Jennifer Aniston straight hair thing. 


First date heaven? 
Mystic Bowling in Kenmore Square. 


Celebrity's hair you're sick of? 
Cindy Crawford, I'd cut it off and try something totally different. 
Anything, a radical change, she needs it. 


Finish this sentence, I can't go out without my.... 
Boyfriend. 


What attracts you in a guy? 
Charisma, a certain energy coronal Biome i Ae crete 
but someone who is quirky, a little odd. 


What do you do when you're not working?» 
I'm on a new venture: photography. 


If you weren't a hairdresser, what would you be? 
A brain surgeon, absolutely. daughs) 


Fave place to nosh? 
Pho Republic. And the B-Side Lounge in Cambridge. They serve the 
best chocolate fondue I've ever had in my life. 


Saturday night, where can you be found? 
Oh, God, I'm practically married... 

But, if I'm not home, probably 

Wally's listening to jazz. I'm totally 

into jazz, you should check out the 

Fully Celebrated Orchestra. 

They're great!! I also really like 

John Coltrane, Billie Holiday... 


Teenage hair trauma? 
I shaved my head and got kicked 
out of my house for two weeks. 


. 





Write a fun, smart, creative personal 


and 5 ou'll get 


a $50 gift certificate to 


one of Boston's hippest restaurants. 


Plus, we'll use your personal as 
Featured Interview of the Week. 


food 


565 Boylston Street + 
Restaurant 536-4477 - 


wine 


Boston, 





SEEKING SBPM 
SWF teacher, 26, 5'3 
brown/hazel, thick- in the 
right places, loves R&B 
travel, laughing. Seeking 
good-looking, marriage- 
minded, professional, kind 
confidant man, for long- 
term relationship. 43406 


INTERNATIONAL 
Petite, outgoing SF, 22 
(smoker/drinker), casual 
international, enjoys danc- 
ing and adventure. Seeking 
SM; 21-27, who knows 
what taupe is. 74381 


| DID IT MY WAY 

Wild, open-minded SF, 21 
.blondish red/hazel, works 
for internet marketing com- 
pany, enjoys reading, writ- 
ing, cooking. Seeking hon- 
est, open SM, 21-27, for 
dating, long-term relation- 
ship. Take me out for an 
evening of surprises, who 
knows where we might end 
up. 7205 


WHERE ARE YOU? 
Cute, professional SWF 
32, petite non-smoker 
Bruins fan, loves the ocean 
rollerblading, biking 
backgammon, museums 
racing fast cars and love 
traveling to DC an San 
Francisco. Seeking | tall 
professional SWM, 30-39, 
non-smoker, for fun and 
much of the above! #5761 


DEPECHE ME 
Young, gothic/industrial 
chick seeking male, clad in 
black, for Man-ray 
Wednesdays, Marc Almond 
look-alike, black lipstick on 
our lips. 7736 


ROCKER CHICK 
Desperately seeking a siz- 
zling diva to check out the 
local music scene with 
Linwood and the Middle 
East a must. Or let's 
explore the finer things in 
life. like pizza and 
Videosmith. 7698 


QUEST FOR ROMEO 
Intelligent, caring blonde, 
19, with blue eyes and 
sense of humor, enjoys 
Italian or Mexican cuisine 
Sarah MacLachlan, time- 
less romance films and 
shopping! Seeking a car- 
ing, hard-working, success- 
ful guy, 18-25, with sense of 
humor, for dating, nice din- 
ners, catching a play and 
more. #7119 

WORTH THE TIME 
Funny, intelligent, bubbly 
alternative yuppie girl, 25, 
in-shape Virgo, enjoys The 
Cure, concerts, the theater. 
spending time with friends, 
travel, volunteer work and 
attending charity events. In 
search of intelligent, slightly 
sarcastic guy, 26-33, with 
direction and a good head 
on his shoulders, for dating, 
exploits together as well as 
taking time to unwind 
7124 

QUEEN OF HEARTS 
In search of king to rule the 
kingdom with me. Currently 
a grad student in Boston 
I'm a SWF, 5’7”, hoping to 
find someone who is also 
educated and 25-38 years 
old, possibly tall, dark, and 
royal. 777694 


| dig dogs and drawing 
Lovely SJF, 34 
artist/teacher, seeks edu- 
cated, successful dude 
5'6"+, non-smoker, chival- 
rous, fun, possible long- 
term relationship. 44375 
Cute SWF, 29, seeks 
friend, to read Faulkner 
Irving, Proust, Miller, Woolf 
Stein, Lawrence or classic 
SF with. #7184 
Book-loving, bad-spelling 
incredibly direct SWF, femi- 
nist, 25, seeks SM, 23-30 
for cheap dates, movies 
food, and belly laughs 
7172 
EVER AFTER 

Romantic, loyal, outgoing 
DWF, 30, a hard worker 
with four year old daughter 
and killer smile, enjoys 
Harleys, nightclub dancing 
museum exhibits, Limp 
Bizkit travel and kids 
Seeking honest, Kind and 
sweet fellow kid-lover, 26- 
36, for long-term relation- 
ship, dining Italian, movies 
adventure and = more 
77622 

SAD VALENTINE 
SWF, 33, professional, 
seeking gentleman with 
personality, integrity, and 
ability to hold a full-time job! 
Enjoys reading, movies, 
theater, music, having fun, 
laughing, and = = more 
77603 
NORTH MA, SOUTH NH! 
Pretty WF, 29, blonde/biue 
5'6”, voluptuous, sexy, fun, 
creative, positive, ambi- 
tious, Caring, single parent 
Loves arts, music, reading, 
outdoors, dancing, cooking 
shopping. Seeking hand- 
some, fun, affectionate, 
honest, successful WM 
7518 


LOTS OF ENERGY 
SWF, 34, petite, attractive 
energetic, fun-loving, loves 
new experiences, passion- 
ate about the arts, music, 
cooking. Enjoys running, 
hiking, photography, out- 
doors, travel. Seeking fit 
bright, warm, adventurous 
soulmate, 31-37, for special 
times, lots of laughs 
77467 

FUN AND VERSATILE 
SWF, 23, grad student 
seeks SM, 23-29, with zest 
for life, to share fun, unique 
nights. Must love the follow- 
ing: night life, hiking, music, 
sunsets/stars, and smiling 
77503 

ASIAN FEMALE, 27 
| am female, Asian, with 
Hispanic blood, 27, well- 
educated, single, profes- 
sional- I’m petite... looking 
for a tall, smart and cute 
guy, who loves to watch 
movies, go on day trips and 
has a good sense of humor. 
7388 

DON’T MAKE ME WAIT 
Fun, witty, compassionate 
child-at-heart, 26, 
brown/green, Rubenesque, 
enjoys outdoor games 
early 80s teen flicks, dance 
music and more. In search 
of motivated, independent 
guy, 22-40, with sense of 
humor, for lobster dinners, 
long-term relationship, 
nights out dancing and 
playground fun. #7355 


rsonals@phx.com 
FAX 617-450-8600 


CALL 61768-5885 Ra 


promo) 


spirit 


MA 02116 
Fox 536-6022 


ALICE IN WONDERLAND 
Artistic SWF, 34, curly 
auburn/blue, creative, car- 
ing, enjoys photography 
laughing, dancing, long 
walks. Seeking SM, 29-38 
outgoing, attractive, sense 
of humor, active, for long- 
term relationship. #°7350 
EUROBABE 

Seeks Hugh Grant type 
Prefer British/European 
Me late 20s long 
blonde/brown, thin, love 
films (especially Euro/inde- 
pendent), cafes, museums 
art history major. Be cul- 
tured but not snobby 
77316 

GOT ATTITUDE? 
Pretty female, 30, seeks 
male who enjoys going out 
all types of music, dance 
people and_ exploring 
Boston. Have an open- 
mind and attitude. #7352 

GOTHIC BLONDE 
Spiritual, pretty, thin, 5'2 
actress/renaissance 
woman, seeks beautiful 
Bowie-esque, thin androgy- 
ne, 20-35, for hauntingly 
hypnotic fog-laden 
evenings. | love movies 
clubs (Man Ray), feline 
fanatic and animal worship- 
per. T6006 

COME AND GET ME 
SBF, 32, 5'7”,.- with great 
sense of humor, seeks 
spontaneous, down-to- 
earth, romantic SWM, 30- 
37, for dating and long-term 
relationship. 75167 

BE MY VALENTINE 
30 ~=something petite 
female, old-fashioned type 
honest, sincere, caring 
seeks true love, 30-38, with 
similar qualities, for long- 
term relationship. #6203 

SINGLE 

FEMALE/30/SLIM 
Playful, engaging, affec- 
tionate, love, marriage, chil- 
dren, intense, direct, non- 
conformist, spiritual, evolv- 
ing, seeks friend, partner, 
lover, 27-35, easy-going 
yet adventurous, loves 
nature, humorous, passion- 
ate, spirited, for romance 
love walks, and_ talks 
™6013 


LARGE & LOVELY 
Looking to kick back with 
someone who has an 
excellent sense of humor 
enjoys good conversation 
wonderful food and a great 
bottle of wine. I’m an attrac- 
tive, full-figured woman 
who's looking to meet 
someone who laughs easi- 
ly, speaks freely and knows 
how to relax. #5381 


ATARI ENTHUSIAST 
30, 5'6”, 130Ibs, scientist, 
enjoys mountain biking 
movies, cooking, libraries, 
working out, micro brewery 
Seeking humorous SWM 
28-40, challenger for fast 
paced, excitement filled 
hours of pong. #5588 
INDEPENDENT WOMAN 
SWF, 29, non-smoker, 5'8”, 
long brown curly hair, 
brown eyes, professional 
college grad, vivacious and 
provocative, with desire for 
adventure, enjoys hiking, 
skiing, hockey and theater 
Seeking romantic and 
spontaneous, non-smoking 
SWM, 28-36, for dating 
75958 


BEER 
Keep reading... SWF, 5’7” 
brown/blue, 26. Outgoing 
very pretty, fun, loves good 
food, drinks, and company 
Seeking SWM cute 
GAP/Abercrombie _ type 
™6219 
CLUB GIRL 
I'm a 19 year old female 
with long brown hair and 
brown eyes, 135ibs, who 
loves going to clubs (a rave 
someday) kick boxing and 
hanging with _ friends 
Looking for a fun guy to 
spend some times with 
T1914 
CREATIVE SOULS 

Artist, 28, 5'9”, long curly 
brown/brown, who cherish- 
es passion, creativity, sar- 
castic humor and intelli- 
gence, enjoys art, music 
poetry and theater. Honest 
deep, ‘real’ person seeks 
other kindred souls. T6036 


SMART WOMEN, 
SHORT SKIRT 
Professional blonde 
female, 27, often prone to 
flirtation seeks partner to 
share fun times. Intelligent 
and witty men only need 

apply. &7207 
DANCER 

Light-skinned beauty seeks 
great-looking male, late 
20s-40, to teach me to 
dance salsa, etc., and to 
enjoy each other’s compa- 
ny. 4915 

SEEKING ROMANCE 
SWF, 18, 4°11", Q90lbs 
blonde/hazel, enjoys the 
beach, movies, dancing 
dinner, and all sports 
Seeking romantic, sweet 
SWM, 18-25, to sweep me 
off my feet. 275530 

SEEKING ROMANCE 
SWF, 23, 4'11”", 100lbs 
non-smoker, light drinker 
auburn/green, mother of 
one, loves opera/classical 
Seeking S/DWM, 23-35 
5'7", 6’, height/weight pro- 
portionate, must be non- 
smoker, good communica- 
tor and understand com 
promise. 47177 


VEGETARIAN 
ECOLOGIST 
Me: 23, 5'4’ 110lbs, 
red/blue, enjoys hiking, bik- 
ing, ‘canoeing, gardening 
Ben&Jerry’s, soy, birken- 
stocks, pottery, photogra- 
phy painting, pre- 
raphaelites Italian 
Renaissance, tea, 92.5 
jazz. You: 25-30, similar 
interest. #7127 
WRY TINKERBELL 
18, enjoys solo movie- 
going. Gets annoyed with 
mediocrity. Plays pool 
sings, does not like sex 
Hopelessly dorky, smart 
quite petite all around 
7261 
CONQUER ME! 
In different ways. Russian 
girl wants to meet a white 
man, 25-60, with sense of 
humor, with different inter- 
ests in arts, travel. Seeking 
friendship and _ spirituality 
first. 5470 
SF, 30, with herpes, seeks 
a special man, 28-35, for 
TLC. #5020 
BLACK BEAUTY 
Very attractive BF, 5’6” 
138lbs, searching for WM, 
27-55, who's conservative 
fun, generous, ambitious 
75387 
VERY YOUNG 50 
Looking for a generous 
soul, professional SWM 
44-56, who's adventurous, 
passionate, sincere and 
sensitive. Not giving up 
hope that you’re out there 
75166 
LOOSE CANNON 
SWF, 22, pretty, tall, slen- 
der, intellectual woman 
interested in philosophy 
art, and practical jokes 
Seeking tall, goofy, SM, 21- 
32, for conversation, play 
collaboration... #7575 
ITALIAN AND SINGLE 
SWF, 31, outgoing, caring 
good sense of humor 
enjoys going out, watching 
movies. Seeking SBM, 29- 
35, with similar interests 
very caring, employed, for 
long-term relationship 
must like kids. 47417 
PLEASURE SEEKER 
SWF. 5’8” 20s 
blonde/blue, _ intelligent, 
educated, active artist look- 
ing for SM into Al Green 
sleeping late, dancing 
movies, adventure, for 
friendship passion 
romance, etc. #7351 
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Attractive, i 

32, interests vary, in search 
of attractive, intelligent 
WPM, 27-37, Worcester 


FUNNY GAL 
Professional, cute, fit SWF, 
26, 5°2", 134lbs, non-smok- 
er, seeks professional 
SWM, 25-34, non-smoker, 
who enjoys laughing, 
romance, music, sports, 
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. Up for Avon 
flicks, dinner out, live 
shows, or a game of pool? 
Creativity, honesty, and 
in’ required. 





Broke college student likes 

to go out. SWF, 21, red 

hair, blue eyes, 5’8, medi- 

um build. Looking for male, 

5'10"+, around same age, 

to show me a wicked good 
6043 


time. 
HELLO GUYS 
SWF, 21, athletic, seeks 
same for fun relationship. 
Emotionally and financially 
secure. Loves animals and 
digs nature. Looking for 
same. #97579 
ONE OF A KIND 


Smart, , tall, slender 
woman ioctued in philos- 
ophy, art, Ley practical 

is —— lor a goofy, 
ee nerdy SM, 21-30, for 
conversation, play, collabo- 
ration, etc. 17481 


ON WINGS OF 
ANGELS... 





y sand to me. my soulmate 


for etemity. My age in num- 
nag a dg is 
very young. our eyes a 
pretty sight, | will not make 
you run in fright. If my ad 
does catch your eye, you 
just may want to give me a 
try. Seeking non-smoker, 
56, attractive, success- 
ful, professional gentlemen 
with a great sense of 
humor. 7666 
biton cogr enti oa 
vegetarian. Fiesty, funky, 
forty (forever 30), SWF, into 
movies, music, and much 
more, looking for love and 
laughter. 127748 
E=EXCITE 
23 yee old female, looking 
for SM, 25-40, 5’8”-6'+, ath- 
letic build, who'd enjoy con- 
certs, clubs, travel and is 
open-minded .to new 
ings. Excitement is my 
i name. 775488 
LOVEABLE/SENSIBLE 
Pretty isticated profes- 
sional SWF 5’5 fit black 
dress/jeans. Enjoys classi- 
cal music, indoor/outdoor, 


— and wild nights. 
attractive co ge 








boy for 
Providence. Up for Avon 
flicks, dinner out, live 
shows, or a game of pool? 
Creativity, honesty, and 
intelligence required. 
5727 
TAKE ME OUT 
Broke college student likes 
to go out. SWF, 21, red 
hair, blue eyes, 5’8, medi- 
um build. Looking for male, 
5'10"+, around same age, 
to show me a wicked good 
time. #76043 : 
NIGHT IN ARMOR 
Must be shining with mini- 
mal dents to woo this NOT 
so helpless damsel, prefer- 
ional 


ably you are a 

SWM, 45-49, 5°10"-6’, non- 
smoker. Is there a white 
horse too? #6209 

LOOKING FOR SM 

Hardworking, ~ easygoing 
SPF, 38, enjoys lifestyle. 
Seeking passionate, outgo- 
ing SWM, 38-42, sense of 
humor, who knows how to 
treat a woman, for possible 
serious relationship. 
777528 

ALTERNATIVE? 
Progressive, cool, fun but 
introspective SWF, 42, 
interested in the arts. 
Seeking male engaged in 
life and ready for an 
intense, passionate rela- 
tionship. Favorites: ART, 
Kendall Theatre, and the B- 
Side. 17469 _ 

THEN LAUGH, 
leaning back in my arms, 
for life's not a paragraph 
and death, i think, is no 
parenthesis. Spirited writer, 
38, athlete and poetry- 
fancier, hell-bent on the 
real thing with a sweet, 
smart man. #77420 

FIREWORKS! 
Electric, eclectic, educated 
DWF,53, seeks above 
average man for enjoying 
all that life offers. | am pret- 
ty, funny and ready to 
dance. Be my partner? 
27508 

TREATED LIKE A KING 
Funny, sensitive and gen- 
erous blonde, young-look- 
ing 41, cat-lover, enjoys 











size 20, SWF. #7386 : 
HEAD IN DIXIE 
Feet in cool, blue north. 
Plan switch someday. 
Meanwhile, enjoying urbs. 
Middle aged/size, editor/ 
writer, red/blue. You: 
age/race unimportant, 
brains/heart are. Run/ 
dance around Boston 
together? 277409 
HELLO! 
SWF, 36, artist seeks guy, 
26-40. | love vegetarian 
foods, biking, Spanish, 
japanese, plants, all-nigh’ 
conversations and adven- 








OPEN TO ALL 
Warm, funny, ic pub- 
lished author, 45, works in 
field of violence prevention, 
enjoys tsak Dinesen, 
Bonnie Raitt, coffee hous- 
es, engaging conversation, 
writing, gardening, playing 
poker and quality time 
friends. Seeking sincere, 
caring, funny, smart people 
person, 45-52, for long- 
term relationship, movies, 
live jazz shows and the 
occasional jaunt to the 
House of Blues. 297135 _ 

SCUBA DIVER 
Pretty scuba diver, 36, 5'7”, 
slim, long hair, seeks on 
land adventure! Enjoys out- 
doors, running, violin, trav- 
el, ocean and romance. 
Seeking tall SWM, 35-48, 
5'11"+, who's fit, caring and 
honest, for great relation- 
ship. 4169 

FREEDOM 
I'm a big, beautiful, biracial, 
buxom artist and consul- 
tant. I’m intelligent, very 
straight-forward, adventur- 
ous and want to tango with 
someone special. 75193 
CUTIE PIE 
SWF, 30s, smart, sweet, 
pens, seeks dancing fool, 
lor cultural immersion and 
creative conversation, but 
not below the Mason-Dixon 
line. 223356 Ss 
PASSIONATE ABOUT 
LIFE 


Passionate, romantic, loyal 
female, 40, brown/hazel, 
very sensual and passion- 
ate about lots of things; into 





FISH SEEKS BICYCLE 
Light the candles, run the 


and outdoor adventures, 
uptown, downhill, and 
apres ski. 276189 

ARTS, LIFE, HUMOR 

ing mensch, any color, 

age, icity, to laugh at 
foibles, share theater, 
books, jazz, Brahms, 
Bartok, to strangers 
OR offbeat travel, with 
attractive, outdoorsy 
woman, 50s. Home grown 
sons, . P5659 

LOVER OF BOSTON 
New resident of Boston 
would like to have some- 
one to explore it with me. | 
am a SWF, 5'11”, 140lbs, 
brown/blue, model. 
Seeking male, 30-50, of 
any color, to share my new 
experiences. #7266 é 
TAMING OF THE SHREW 
Russian girl, very feminine, 
holistic lifestyle, open- 
minded, likes arts, writing, 
painting, cooking, dancing. 
Seeking SW gentleman, 
age unimportant, to share 
interests, possibly more. 
5429 

WRITE GOOD ADS? 
Let's talk! Pretty, slender 
SWF, writer, seeks highly- 
educated, fully-employed, 
dynamic Cyrano. 
lrish/British ancestry, 
Catholic/Christian, and 
post grad-degreed pre- 
ferred. No smoking/drugs. 
7693 = 











COMPANION 

Looking for a nice gentie- 
man to spending quality 
time with. Friendship first, 
leading to possible long- 
term relationship. Please 
be between the ages of 65- 


sionate, romantic, sensi- 
tive, honest SBF, 34, still 
believes in magic. Love 
ing and music. Seeking 
sitive, sincere , 25-45, 
for candies and cham- 
pagne. tr2922 

COME DANCE WITH ME 
SWF, 44, emotionally and 

i secure, looki 
for , with a passion 
for life, to compliment mine. 
Must love theater, travel, 
music, romance and danc- 
ing on moonlit, deserted 
beaches. 5926 
BIKER CHICK 

Long blonde/hazel, 35, 
5'4”, 110Ibs, honest, giving, 
ing for tall, fit male, 35-42. 
Likes everything from quiet 
nights at home to wild 
nights on the town. Seeking 
— term relation- 





SEEKING ARTIST 
Artistic, spiritual, meta- 
physical, open-minded 
SWF, 35, long, dark hair, no 
i j health food, 
glass art. ing similar in 
a soulmate, travel compan- 

HATE TEDDY BEARS? 
I'm 30-something, dark- 
haired, brainy, very ener- 

tic and look a little like 

mma Peale. Remember 
her? Then you're probably 
within my ideal age 
30-40. If you're fit-as-a-~ 
die, a bit of a babe, over 
§’9”, smart as a whip, confi- 
dent in your uniqueness, 
irreverent and appreciate 
contradictions, give me a 
call. #5708 
Pretty, slim DJF, 37, 5’8” 
brown/hazel, likes comedy 
and music. Seeking 
S/DJM, 36-49, soulmate, 
who’s sincere, humorous 
and romantic. #97325 
Lonely SF, 30s, sensitive, 
fun, music/animal lover, 
seeks someone to love. 
7179 aA 

SOCIALITE... 

seeks compatible gentle- 
man, 50-70, who appreci- 
ates a lady who is elegant, 
proper, yet sexy, and. pas- 
sionate. Connecticut ..resi- 
dent T7599 oe we 

EARTH GODDESS 




















auburn/green, seeks SWM, 
40-50, 5'11"+, non-smoker, 
for lite. Passions? Acting, 
dancing, dining at 
Casablanca Harvard 
Square, ocean, 
Masterpiece Theater, 
laughing, walking. You? 
Healthy, sense of humor, 
financially/emotionally 
secure, doesn’t take things 
too seriously, straightfor- 
ward, positive. 1°7526 

FIT, SEXY & SMART 
Looking for a guy, 45-55, 
who loves books, music, 
theater and art. I’m profes- 
sional, you are too as well 
as fit sexy and smart! 
77456 

LACK OF WEB... 

fascination a +! Heavy, 
healthy SWF, 41, 5'4”, 
dark/dark, enjoys walking, 
swimming, movies, 70s 
music, books. Seeking 
easy-going, honest, inde- 
pendent, intense, but sub- 
tle SM, 30+, with sense of 
humor. £97494 


CURVACEOUSLY 
TEMPTING! 








Germanic, blue-green eyes 
with shoulder length blonde 
hair, 5’4”, good health, 
active in sports, dance and 
travel while educated, 
secure. Seeking tallish, 
muscular, intelligent, inter- 
esting/interested mate for 
long-term relationship. 
Must lust after life enjoying 

Race open; 
44-54. 197414 





fit, tall S 
ship. & 


NEW TO AREA 
Smart SWF, 41, 5’9”, 
120ibs, athletic, eclectic, 
loves a > and the out- 
doors. ‘or friendship, 
romance, — rela- 
tionship. 2277! 


SWF, cute, voluptuous, R U LIKE ME? 





Bruce Willis action films, A as 
, music and more. —, , Cfoss-coun- 
skiing, ter, muse- 


72. 7689 iri tered rf 
Seeking long-term relation- ny and concerts. Seeking ; spel 200 Stove Independent, yet live to 


; J Humorous, original, well- arts, « $ , fine ; . 

ship with honest, warm- —pacsionate, romantic, adjusted, slender, cute, scotch, fi og love- love to live? Mid-30s, 
hearted, affectionate affectionate, physically redhead ; 36, seeks the blues. romantic, ‘all, self-employed. You 
romantic, 35-42, for spend- = active guy, 33-43, who's funny, intelligent, open- iy one SWM, 40-50, —_ have lots to offer- into shar- 
ing quality time, quiet din- — emotionally/financially sta- minded, regular guy, 35-43,  tosharethefinerthings.No ing indoor and outdoor 
ners and dancing the night ble, for long-term relation- for sports, movies, food, Republicans ye in adventures. Cape area a 
away until 2 AM! 27415 ship, 197724 laughing. #°7203 T7655 plus. 27318 





tall, fair, thin. Seeking S' 
21+, into low-brow humor, 
John movies, rock 
shows, late nights. For 
and occasional 


adventure 
rowdiness. 277696 





The Dream Zone °% ‘0:2. 


"We have the capacity for infinite creativity; at least while dreaming. We partake of the power of the infinite Godhead that creates the cosmos.” 
= - Gordon Globus 


Dear Dream Zone, 
When I was a child I used to have this recurring dream that I 
shrank and was on.a Checkerboard with this friend, who I 
didn't know. As the dream continues I become angry with 
hone a] this friend. and we start to roll checkers at each other by 
ing them on their edge. These checkers are as tall as my head. After I hurl about two or 
three checkers, the world starts spinning very rapidly. Then I would wake up needing to go to 


the bathroom very badly. When I was 10 we moved and I haven't had that dream since. 
- Thomas 30, Cleveland, TN 


Lauri: Since this was a recurring dream it was probably dealing with a recurring problem. It's very common 

for children to dream of shrinking; it just means they are realizing how big the world is. The Checkerboard [Fumes 

symbolized the "game of life" to you. How you played that game reflects how you dealt with life at that 

time. You didn't seem to want to "play by the rules." That friend may have represented other kids your age or that friend may have represented some part of 
you. Something back then made you angry and probably competitive. The spinning indicates confusion and feeling out of control — life is awfully confusing 
when you're a kid. Interesting that you always awoke having to go to the bathroom. This dream was dealing with some negativity that you needed to release 
and the feeling of having to relieve yourself must have brought it on. Thankfully, you have moved on and left that "checkered" past far behind! 


Dear Dream Zone, 3 
In my dream I am Eve, the biblical first woman. I am 9 months pregnant and am wearing a sandwich board that refers to a coming 


evil. I am giving a lecture to a small group of people. In mid-speech my water breaks. My friends take me away to a hospital but it 
turns out to be a false alarm. - Colette, Colorado Springs, CO 


Dr. Katia: How cosmic! You are about to deliver something fantastic and new into your life. A new precious project or relationship is soon to come, BUT 
it must be constantly nurtured and “mothered." The warning of coming evil shows that you are afraid of the future right now, afraid of ending your cur- 
rent life phase. You want the new, but are reluctant to let go of the old. The water breaking is symbolic of an emotionally charged event that may soon 
occur, or may have already happened, an emotional outburst perhaps? This surge of feeling will make you think "this is it!" that you've found at last your 
niche in life. But as your dream points out - don't get your hopes up too high because it is just a false alarm. Take heart however, because even though 
you feel you can't reach your goal right away, the fact remains that the baby must come eventually! When the time is right, there will be no more false 
alarms.through a tricky situation this way. Don't try to impress an overly critical person, their approval is rarely ever worth the effort. 


Dreams are messages and warnings, something you need to know. If you've had a strange dream lately write: . 
The Dream Zone, Boston Phoenix Personals, 126 Brookline Avenue, Boston, MA 02215 or visit our web site pi be [ 
IGMAVEzLitik 


www.thedreamzone.com and we'll reveal the hidden messages in your dreams! 0 
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ntucket, NYC, laughing, 
adventure, SE pe oo ht 


snowy paper- 

, yet model of emo- 
tonal/epitua intelectual 
velopme! king 
deep thinking/eel gent, 39- 


— ——. 
fr, inte! igent, 
shectonaie 2 BUF, versatile, 
active, upbeat, cultured, 
seeks JM, 50s. 27332 


SPIRITUALLY ECLECTIC 


CULTURALLY ADEPT 
Beautiful professional SWF, 
creative, smart, fit, healthy, 
active, indoors/outdoors, 
5’6”, nonreligious, seeks 
attractive, intelligent, inde- 
pendent, fit, healthy, com- 
municative, loving SPM 
who knows he wants a 
long-term relationship. 
2! Eas 
Bee ype MIRACLES 

nel upbeat, friend 
femal HH, athletic Sune, 

tite, seeks eas going, 
st, communicative guy, 
28-35, with sense of humor, 
for blading, biking, hiking, 
weekend fun and romance. 
5099 : 

1 NON-BLONDE 
SWF, 37, cute, smart, fit; 
favorites-ocean waves, bik- 
skiing;, shared 


re ing,» 
fantasies, promises kept. 


long-term relation- 
ship attractive, open- 
minded professional, who 
will call in sick when the 
mood is right. Must want 
children someday. 274799 

ANGEL/DEVIL 

SJF, 30s, sweet, smart, 
sexy, stunning, enjoys 
heal ss, art, jazz, 
wine, great conversation. 


t legs and joi ivre. 

6’ 55, achiev- 

er with rity and healthy 
lifestyle. Pluses: sailing, 
digital savvy, arts. £75627 _ 


, arts. T5627 

HARLEY RIDER 
SWF, 42, ride to live, live to 
the . For now, 
fire- 


GAL PAL PLUS 

Hee gg | attractive and 
bright, self-sufficient, nur- 
turing textbook editor/ 
singer, 55, 5'6”, a bit on the 
full side but carry it well, 
enjoys simple asures. 
Seeking compatible man. 
75672 os 

WHERE ARE YOU? 
Female Phish-head seeks 
male counterpart, for 
shows, fun and adventure! 
Me: 5’5”, blonde/biue 
30ish, independent, loyal 
and sometimes comy. You: 
avid show-goer, real and 
pulls own weight. Let's spill 
the beans until dawn. 
74342 
¥ ONCE ay ago 

ing a t life, just one 
thing misengt Lepking to fill 
that space next to me with a 
happy, healthy, positive 
guy. Would you wear white 
shirts and suspenders? If 
so I'd like to talk to you. I'm 
tall, blonde, 42 and want to 
be the female 4 of a 
great couple. P55: site 

LBRASCOREO- 
Complex, cusp-born, cre- 
ative, witty, — 
muse, 35. Singer, writer, 
herbalist, heathen, film buff- 
appreciate antique roses, 
silk velvet, good scotch, 
Ralph = oe, Attractive, 
smart, unique men sought, 
27-ish to 37-ish. 6038 __ 

GERMAN WOMAN 
42, 510”, non-smoker, one 
child, from Virginia, attrac- 
tive, honest, warm-hearted 
and responsible, would like 
to meet a Christian gentie- 
man, who's pag mee 
strong-minded, loving 
well-established, interested 
in classical events. 40+, 
non-smoker. #75834 8 

BEAUTIFUL 
CHARACTER 

I'm Scully's sister, (DF, 35), 
ou’re Mulder’s twin. As 
appy eating gateau in a 
chateau as squirrel stew in 
a lean-to. Left, loyal, lanky 
lawyers welcome, £76017 
KARMICALLY HUMBLED 
SWF, soul ‘drifter, 36;-5’9”, 
full-figured, round 
Rubenesque. belly, long 
legs, white skin, enjoys 
— art, theater, reading 


spirituality. by peel pas- 


life is is ‘to important to take 
seriously. ing emotion- 
al TEES tall, 
self-aware, well-kept, hon- 
est, eclectic, someone who 
can laugh at themselves 
and count their blessings. 

79270 
DWF, 39, very attractive, fit, 
funny, kind, wholesome, 
retentious, j r, hiker, 
intel- 


25 year old SWM, ane ~ 
world and everythin 

Into art, ooy, high ay 
female, 003 to pa) 
wrestle with. £27! 


Fun, sin 29 year old 
male for 


LOVE MY WAY 
SWM, 33, brown/blue, 
loves me ee 
seeking humorous ition- 
ship-minded SF, 26-35, 
who has similar interests. 
Would you like to talk? | fol- 
low where my mind goes. 
7743 2 

SHOEGAZING DILET- 
TANTE 


Attractive, intelligent SM 
grad student, 25, loves brit- 
pop/indie rock (Slowdive, 
The Smiths, Radiohead, 
Belle+Seb), playing — 
art, creativity, lake, 
Kubrick, Hitchcock, Lynch. 
Seeking cool female, for 
films, gigs, pubs and coffee. 
7740 


A KATE BUSH FAN 
Seeks pretty, intelligent art- 
lover to enjoy film, music, 
cuisine. | love Portishead, 
NiN, Suzanne Vega, 
Massive Attack, Kieslowski, 
Gilliam, Greenaway, 
Cronenburg, Cohen 
Brothers. I'm SWM, 34, 6’, 
155ibs, reasonably hand- 
some. 7715 

WHERE TO? 

SWM, 27, 5°10”, 180lbs, 
brown/green, good-looking, 
intelligent, open-minded, 
well-traveled, passionate, 
down-to-earth, athletic, pro- 
fessional. Monty Python 
sense of humor, Indiana 
Jones thirst for adventure. 
Seeking similar female for 
spontaneous weekends/ 
evenings. #27611 

BEAUTIFUL MIND? 
Quiet, thoughtful, sensitive 
guy, 35, brown/brown, 
enjoys writing, early Mel 
Brooks films, Beatles, 
Creedence, amongst other 
things. Seeking honest, 
intelligent female, 25-39, 
with imagination, for dating, 
quiet dinners and possible 
long-term relationship. 
ci: ae cealo ceria 

RAVEN SOUL 
Spiritual, handsome SWM, 
32, long, dark hair, hazel 
eyes, seeks attractive, 
open-minded, caring SWF, 
22-33, for dating and possi- 
ble long-term relationship. 
Prefer non-smokers, long 
hair, slim to average build. 
7744 

SUPERSIZE YEAH | 
Handsome. SWM, 34, 
young-looking, lean, athiet- 
ic, muscular, sexy. 
Passionate! Le very 
big og bottom. As 
frien B. playmate. 
Someone to dine with, cud- 
die with and lots of kissing. 
5a” ea 

SEMI-BAD GIRL 
Seeking a female for inter- 
esting and adventurous 
interludes. | love to scour 
the night life in Boston, the 
Avalon followed up by fetish 
night at the Manray... 
1. RRA RS 

ATTENTIVE BLACK 
to hold you, touch you, and 
love you. SBM, 34, Doctoral 
student, 5°10", 210libs, 
chocolate, brother with 
shaved head/moustache. 
Seeking a_ slim-medium 
built college-educated 
woman for dating/LTR. 
1 hs, SE Ee 
SOFT AND FUZZY LION 
Long-haired, Pagan 
Macintosh Programmer 
seeks affectionate, life-long 
partner. Me: 38, 182lbs, 
5'7", muscular, sometimes 
bearded, low eyesight, 
good shape. you: honest, 
open-minded, heart. 
127710 

DOWN-TO-EARTH 
Open-minded SWM, 36, 
enjoys sports, culture, 
mage conv oor SF, 28- 
38 Ww it propor- 
tionate, with a good head 
on her shoulders. Must 
have a sense of adventure. 
7560 





FREE SAMPLES!!! 
TRY poet Likes: music, 


Athletic, or ~ Y60lbs, dark 


brown/green. You're under 
5’6", age 24-29, competi- 
tive, adventurous, and 
attractive. 7569 


SWM, 38, tall, slim, non- 
smoker. Let's enjoy the cul- 
tural splendor of Boston. 
Pizza to sushi. Punk to jazz. 
Watertown. £7629 
Almost very very attractive, slim 
build, blond, 28, desires 
honest, affectionate, 
mature, full-figured woman 
for casual tionship, all 
calls returned. #97562 
FUN AND FRIVOLITY 

Witty, 35 year-old, hand- 
some WM seeks humorous 
woman. | enjoy the Sera 


museums, 

having fun. Tm looking is a 
humorous woman, 25-45, 
that enj the same activi- 
ties. TP7: af 

LARGER LOVER? 

Unconventional, fun, sexy 
WM, 38, 58”, 185ibs, seeks 
larger lady, for fun and frol- 


tubs, back-rubs, leather, 
lace and adventure. 7462 
~ COLBALT EASINES 
5'11", 29, SWM, athletic- 
build, handsome, profes- 
sional, kind, enjoys skiing, 
film, The Simpsons, Tori. 
Seeking sensitive, attrac- 
tive woman, 18-35. #7439 


SWEDISH MASSAGE 
SWM, tech/rep, trained in 
Hee oy! therapy, seeks 
kind spirit, to laugh at 
my jokes, share love of 
Brattle, theater, animals, 
Simpsons, Eric Satie, Utne 
popes. and questioning 

verything. 27535 

TAN NEEDS WOMEN — 
SWM, 32, non-smoker, 
non-drinker, musician, ve! 
active, very motivated, 
needs romance, friendship, 
hugs, kisses, and more. 
Seeking my female coun- 
terpart. £77510 

SO NH 
SWM, 37, kind, sincere, 
sparkling blue eyes, nice 
smile, seeks pretty hand to 
hold, for concerts, movies, 
MFA, theater, motorcycles, 
shopping and other adven- 
tures. 7452 0 

HAPPINESS IS US 

Fun is tenderness, talk, 
nature, Be yg ne knowl- 
edge, friends, _ chil- 
dren... “Bilking” a pore 9 
most sports, r 
SWM,  50ish, sa 
slim, enjoys outdoors, 
seeks trim, altruistic, smart 
soulmate, younger or 
same. Nationali oon, but 
Taiwanese, rian, 
aiea0 soaking 8 lus. 4p 


un-loving SWM, 34, aver- 
see build, with mild Sir 
tive disability seeks F, 
30-38, with mild cogn 
disability, non- nies 
Boston area, for long-term 
relationship. #7495 

SENSE OF... 

fun, humor, adventure 
wanted. SWM, 28, 6'3”, 
with Dennis Miller mind and 
Jimmy Buffet soul costing 
cosmopolitan, outgoing SF, 
24-35, for nights on the city 
or quiet evenings at home. 
127338 BAe 3 

GUY SEEKS GIRL 
And the beat goes on, etc., 
etc. | am tall, well built, and 
have nice shoes. You are 
an open-minded, animal 
loving, unconventional 
SWF, 20’s-30's, enjoy road 
trips, Thai food, late night 
drunken bantering, or what- 
ever. #7589 

URBAN COWBOY 
SWM, 35, non-smoker, 
non-drinker, on horse of 

successful 


the sunset. 7377 


HAIKU TOFU 
Anything with U? Non-veg- 
etarians encouraged 
a iy. Fun, subversive, 
intelligent, arrogant, kind, 
pathetic, 6'2” puppy dog 
with scruff. Tame me never, 
but I'll keep 


happy all 
the same. #7397 
YOU'VE TRIED THE 
REST - 
blah, blah, blah. Oh yeah 
SWM, 28, in search of 
SWF, 22-29, who's attrac- 
tive, caring, employed, 
funny, sincere, honest and 
willing to take a chance. 
Friends first and see what 
. 7400 
EX-SKI BUM 
Early 30s, tall, 
laid-back, urban dweller, 
seeks cute, semi-athletic 
SWF, 25-38, for fun times, 
and possible long-term 
relationship. #7320 es 
COOL CUTE GUY — 
| am an attractive, 30 year 
old male seeking a fun, 
a woman that likes to 
ve a good time, 20-33. 
Li, ae TS ran 
NOT DEAD... 
or wanted by the FBI! Silly, 
witty SWM, 25, brown/blue, 
enjoys bike-riding drums, 
muslo (Sunny Day Real 
Estate, Jeff Buckley), going 
to restaurants/shows. 
Seeking SF, 24-45, for 
casual relationship. ). 77620 
DIG ME... 
Offbeat, open-minded, kind 
SWM, 34, 61", seeks 
SW/AF ¢ Bowes rollerblading 
indie movies, Steines 
Grendal’s Den in Harvard 
Square. #7586 
DATE ME! 
Discreet, soulful artist, still 
new in town. Si male, 
30, seeking f , 25-35. 
Honest grad student on a 
career path seeking female 
with ‘similar story. 7588 
NO PIGEONHOLES 
Man, 30s, unwilling to be 
categorized by bands, 
books, movies, birth-month, 
seeks woman, 20s-30s, 
similarly disinclined to be 
defi by facile labels. If a 
director, chanteuse, or 
astrological sign sums one 
up, it’s likely a smallish 
total. I'm neither unattrac- 
tive nor dim-witted and I'd 
vastly prefer you not to be. 
27387 AS 


PREPARE... 

to be assimilated! Save this 
cute, SWM, 35, 
techie, from his mundane, 
Borg-like existence. 
Stimulating conversations, 
the arts, films, music, the 12 
steps. In search of cute, 
educated, smoke-free 
urban hipster, to run with. 
77398 


LIBRA SEEKS OLDER 
Handsome male, 28, 6’, 
dark/dark, funny, cudd! 35.00 
seeks older woman, 


horror. movies, vampires, 
prego history, NYC, 
ll moons, blues to 


sionate, poetic aquarian 
with a feminine side, seeks 
a cute, caring, one 
woman, 30-49, for la 
relationship whilst smelling 
the daisies. 7413 

ARTISTIC SOUL 
Attractive, friendly SWM, 
28, 6'1”, long hair, enjoys 
music, comics, movies, 
pena “rtondly attractive, 
for friendship, pases 

-term relationship. 
Tr 
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BZZZZz... 
male, 36" mi Jie 
oe re = 
alow 33. 


not taboo, ae ae 
27346 


CHESTERFIELD KING 
SWM, 26, reads beat, lis- 
tens to way too much 
Jawbreaker, thinks “a per- 
fect world” is a good movie. 
A little shy but good for con- 
versation or a beer at 
shows. #97335 Sr Seed 

MUSE WANTED 
Patch vor ao 
‘ , Sci- 
ence, philosophy, seeks 
attractive, inspiration SF, 
21-35, with wild streak as 
cohort for continuing 
adventures in the fast lane. 
7319 
SWM, 42, martial arts ath- 
letic freakazoid, with cre- 
ativity, Pra passion, 


, Music, art. 
ae 
WIN FREE VERSE 


-eyed romantic seeks 
ty a for poetic us 


reen/brown, '5°7". You: 
Ev . fit, reader, musical, 
curious .7402—C 
Me: fun, fit, clean-cut, avail- 
5'10”, 205ibs, SWM, home- 
owner, enj skiing, golf, 
live music, , bars, bil- 
liards, etc. fun, fit, 
sensual, attractive S/DWF, 
25-40, for casual dates and 


possibly more. #7366 
One decent, good-looking 
ping. womanizing jock, te 

_is 
po 9 athletic bulls cyetist cyciist, 
likes eccentric antique car. 
Not rich but not broke. 
Seeki j but 


rte ag SP md 2 
mid-30s. 7408 
SPM, 26, 6’, blond/biue, 
— 5 ae SF 
who likes reggae, 
other Carhibean numer for 
dating. FE veg long-term 


relation ship. 7315 
Brunettes are _ best. 
Adventurous, genuine 
SWM, 37, 6’, brown/blue, 
likes outdoors, animals, 
music. Seeki active 
female, 24-32. 138 
VOTE HERE 
Handsome, progressive 
candidate, 33, for sultry, 
intellectual role model who 
desires serious romance, 
special attraction, creative 
attention, unique blend of 


includes ask/tell, building 
(opportunities for) snow- 
men, conserving fuel with 
long walks, ruthlessly 
spending hard earnings, 


Thai, going to live shows to 
playing my drums. in 
search of honest, affection- 
ate, intellectual , 18-34, 
who's sincere and loyal, for 
dating, romance and 
a ing in quality time. 


HOT & HANDSOME 
Italian SWM, 29, 5'10”, 
175ibs, black/brown, _in- 

, love, music, movies, 
ocean. Chef _by — 
builder by 
non- cen SWF, IE hy 


pretty and fit. #6029 





als 


brown hair/hazel eyes. 
Interests are: Playing 


piano, composing, graphic 


shape, i 

warm SF, 21-35, to share 
an honest, committed, 
beautiful relationship. 
75667 


BRITISH I 
intellectual East Indian 
male, 32, from UK, tall, 
attractive, slim, charming 
academic, PhD. Enjoys 
outdoors, travel, literature, 
intelligent female, 21-31, 
for casual ou n. 
Age/race open. 7: 

WELL, THIS IS ME 
Outgoing, open SWM, blue 
eyes, modtum-build, s7, 
enjoys fishing, movies, 
walks in the woods, playing 

honest, inter- 


brit-cars, noise/quiet, cats, 
walks, and Boddingtons. 
Isn't obsessed with 


traveling, 


movies, listening to 
Farina, Rites of 
Seeking cute, 


Loves 


_ indie pe 20 20-26 . nae 


Gaeeraur” 
45, 160ibs, brown hair, 


versationalist seeks thin 


ca A any I'm as ner- 
vous as ou, don't be shy. 


Creative/natural thinkers 
, but fanatics 
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sports, travel 
24-85, A 


SM, St Valentine, born 
February 14, 1976, into 
Hatfield, Dando, FNX, reg- 
gae. Love pee caring, 
volunteering. Looking to 
explore various cultures, 
with introspective earthgirl. 
7529 
TRUE ROMANCE 
Writer, DWM, 38, 5°10”, 
190Ibs, Turkish, dark 
hair/eyes, trimmed beard, 
enjoys movies, internet, 
reading Rumi poetry. In 
search of a pretty woman, 
25-35. #27480 s 
ACCOMPLISHED 
TRI-ATHLETE 
Reliable, fri , focused, 
yet humbie bemused 
triathlete, 37, blond/blue, 
have law degree, enjoys 
athletic activities, massage, 
meditation, travel, cooking 


and sporty competition. 


Seeking agreeable, friend- 
ly, faithful female, 25-37, 
who's fit and fun, for long- 
term. dancing, 
dinner, play and adven- 
tures from the other side. 
Ld a ET PO 
NICE GUY WITH EDGE 
Hunter and gatherer artist 
seeks voluptuous, spiritual 
extrovert, 30-40, great 
gams, for mutual discovery. 
Handsome, 40, funny, Bi. 
Eyes only for you. —— 
and children. You cook, |’ll 
clean. ##7713 


IMMORTAL BELOVED 
Loving, creative, honest, 
hopeless romantic, 21, 
mature for my age, very 
sensual, TB ag chest, 
enjoys fitness, body-build- 
ing, Composing and writing 
poetry, Italian cuisine and 
more. Seeking honest, 
devoted, open-minded, 
affectionate female, 18-30, 
for term relationship, 
long walks and star-gazing. 
7745 


be) 
SWM, 24, grad student, 
into Cage, abstract expres- 


nova, film, 


ip, , 

20-28, with interesting 
interests. 127704 

LONE WOLF... 

seeks mate. es mage 

es loyal, loving S 
'7”, athletic, artistic, a 
petite SF, 30s, interested i in 


prowling and cubs. 7659 


Cynical, bags loyal, 
a SWM, 22, 6'2”, 
blond/blue. ne my 
7: we sh 


skating, 
Seeki 
free. 
7717 
DOWN-TO-EARTH 
pe a 49, 5°10", 195ibs, 
, Sasygoing, pro- 
aaonee smokes, enjoys 
life’s simple pleasures. 
Seeking petite best friend 
and lover, 39-49, for long- 
term relationship. £27662 _ 
SAIL, SKI? 
Well-educated, indepen- 
dent, athletic, 37 year old 
professional who travels. 
Seeking athletic women 
who enjoys outdoors, 
friends, quiet time, or just 
plain fun. Let's get togeth- 
er! 197321 ene 
CASABLANCA 
Let's play it again...togeth- 
er. Humorous, creative, 
musical, handsome SWM 
(40, 5°11”, 170) desires the 
company of a smart, amus- 
ing, romantic woman 25-45 
for a “beautiful friendship, 
Louie.” 7610 
JUST PHIL 
Creative, strong minded 
male, 23, blueish-green 
hair/blue eyes, enjoys 
beaches at night, moun- 
tains in the day, seeing live 
music (punk, folk), wee. 
gent hone Seeking inte’ 
ent, honest female, 20- 
, for casual dating, possi- 
ble long-term. 87570. 
BOSTON AREA 
SW\M, tall, fairly attractive, 
athletic, casual, comfort- 
able, painter, young 40. 
Enjoys rock music, movies, 
conversation, social 
events and more. Seeking 
responses from attractive, 
confident, SW/AF, age 
open. #7564 
Gorgeous SWM, 42, 5'9”, 
brown/brown, looks 35, fit, 
educated, musician, enter- 
tainer, loves life, spirituality. 
Seeking female who is 
deep, sensuous, with 
acknowledgment of one- 
self. No need to be shy, 
come to my _ rescue. 
w6i6s 


Span’ gor” fone ener 
nd. Seeking p> Be cmecoes 


si “andor 125lbs, dating. 


a pe ee 
Stable/secure, seeks seri- 
ous, honest, sincere 
women for friendship, long- 
term relationship leading to 
marriage, age/race open. 

All calls returned. #97572 


 Nalivoair, 
SWF, 18-30, D, 
io head games. 


ROMANTIC ROGUE 
Stop in name of love/lust 
for romantic interludes with 
DWM, 62, very attractive, a 
gentile man with slow hand, 
igorous, dance, dinner, 
quiet times. Love perfume, 
movies, beach. #7619 
FRESH MEAT 
Edgy comic, part-time 
singer working as poor 
office monkey. Seeking 
lady for strolls, convers- 
ing/debating/arguing, _lis- 
tening to tunes, firing 
artillery, you know... 
iL. Sen a we 
SOLAIR SAPIEN 
Peregrine, movie-drenched 
SWM, 45, of garage band 
days, seeks complemen- 
tary SF, 29-52, gourmand 
anglophile, fond of 
Monadnock-Stowe week- 
ends, for long-term rela- 
tionship. Red Sox 7 and 
alpine skier most sought. 
Lk. A ee RC 
JOIE DE VIVRE 
Me: personable, early 40s, 
secure, emotionally and 
financially, 5'7”, 170lbs, 
Chinese/American male, 
non-smoker, non-drinker. 
You: personable, college- 
educated, 30-40, wants 
friendships, non-smoker, 
social drinker, physically fit. 
7454 __ 
FOR SALE: — 
One blue-eyed, red-haired 
Irish boy, 45, looks 30, 
170lbs, slim, non-smoker, 
light drinker, divorced, no 
kids, still looking for 
princess for "so" rela- 
tionship. ##7522 _ 
it's a wonderful life. Picnics, 
country walks, antique 
shops, Tanglewood, fire- 
side evenings, gardening, 
family, old Yankee values, 
prefers brown/brown, 5’2”- 
56". 7493 f 
SENSUALIST... 
seeks same. I’m a tall, pro- 
fessional, very attractive, 
mature WM, with many 
interests. I’m looking for an 
interracial romance with an 
honest, sexy, attractive, 
experienced woman. Age is 
no barrier. #27381 
ATHLETIC, 
HANDSOME, WARM 
HEART,GREAT SMILE 
Hello. | am a 5'10” blue 
eyed professional in very 
good shape ing for my 
soulmate. | am looking for a 
beauty in my ways. In mind 
ps dab net fora 
term and more. | want 
on dren and have the 
a to produce Beautiful 
hildren! | live in metro 
me know. 


Boston. Let 
7621 


BIG APPETITES INVITED 
Fresh cucumber seeks 
pretty cauliflower for grand 
buffet. Fine wine, nice 
music, food for though. Fit 
SWM, professional, 40, 
brown/brown, seeks SWF, 
30-40, to create good 
times. 197612 
MOVIES, PASSION, 
LOVE 
Looking for a woman, 40- 
50, who loves the cinema 
as much as |, who, like me 
is passionate, intelligent, 
and affectionate, fit and 
desiring marriage. 127407 
BRAND NEW LOVE 

SWM, 22, 5’8”, 145ibs, 
brown/blue, intelligent, shy, 
computer technician, stu- 
dent, enjoys writing, guitar, 
listening to Unwound and 
Elliott Smith, going to 
shows, movies. Seeking 
cute, petite SWF, 18-24, for. 
long-term relationship. 
7337 


FOR ADOPTION 
Cute, cuddly, slim, male 
puppy, 5’. Enjoys dancing, 
museums, music, reading, 
conversation, exploring 
Boston, walks, _ biking, 
beach, hockey, nature, 
working-out. Earthy, caring, 
honest, nice, humorous, 
paper trained. Seeking SF, 
20-35. 1°7323 


SWM SEEKS LOVE FOR 
LIFE 
Are you the one for me? 20 
year old college student 
with brown/blue, best smile 
in Boston, 5’11”, 215ibs, 
enjoys going out with 
friends or just staying in 
and cuddling. 7609 
UNCONVENTIONAL 
Isolated, quiet, radical, 
aspiring romantic, 
writer/musician type, inter- 
ested in film, music, litera- 
ture and philosophy. 
Seeking someone with sim- 
ilar interests, who doesn't 
mind getting to know some- 
one unusual. £97399 


CAPE NICE GUY 
Cape Cod SW\M, tall, nice- 
looking, 51, seeks tall, 
leggy S/DWF, for dinner 
and ?? on the Cape. 
OT ieee 

VERY SECURE MALE 
Seeking someone special 
to share life and/or ambi- 
tions. | am very supportive 
in all aspects of life, love 
and responsibility. AM, 42 
and fit, 5'7", 170lbs, seeks 
woman of similar age or 


younger. 297356 


NICE GUY HERE 
39, SWM, 5’8”, 150ibs, 
brown/brown, handsome, 
fit, drafting ineer, no 
hang no , Never 

poet So ay no kids, ‘enjoys 
hiking, scuba, dinner, 
dance, great woods shows, 
night lawn chairs, and cof- 
fee on cape ann. 277361 
Looking for acts 

. P ity part- 
ner/triend that may lead to 
a relationship, my hobbies 
are motorcycle touring, 
horseback riding. Sn teen 
storm watching 
oe hold ade, 


New to the area. SWM, 24, 
— hair, short, 150lbs, 
enjoys movies, having a 
few drinks, having. fun. 
Seeking older SF, race 
unimportant, for dating. 
pt. TR oe 
SUITED SYBARITE 
Professional WM, 44, 
financially secure, intellec 
tually polished, physica ily 
he pr ap likes good 

, fresh air, stimulating 
activities, weekends over 
the top. Seeks SW/AF, 28- 
37, smart, funny, and hon- 
est for dating and relation- 
ship. #77245 eh 

ARTISTIC 
Attractive, intelligent, kind, 
considerate SWM, 45, gui- 
tarist/songwriter, human 
services, interested in 
peace/social justice, spiri- 
tuality, art, film, literature, 
humanitarian perspective. 
Seeking romantic, idealistic 
woman, 30s-40s, Boston 
area. 176200 _ 

‘CAN'T FIND FIRST — 
CLASS 


SWM, 39, business owner, 
lovable, cuddly, sharp, 
intelligent, seeks 
partner/soulmate for good 
times, shopping, fun, to 
pe finer things. Thanks. 
ct Lt a Rl a 
TOP 10 REASONS 
to respond! 10- 
integrity/character. 9-self- 
aware/spiritual. 8-tall/fit. 7- 
romantic/sensual. 6-very 
handsome. 5-educated. 4- 
can cook. 3-polished/posi- 
of humor Seeking SF 32. 
umor. , 32- 
47. 6181 cae 
OPEN HEART 
Passionate, , adven- 
turous psychoi 
rock singer seeks soul- 
mate, for evel kiss. 
sie a rare combination: 
oy eee sexy and 
thietic, with a strong focus 
on emotional self-aware- 
rag? and spiritual growth. 
Do U believe in heaven? 
74788 


rapist): 


SWM 40s, 510”, hand- 
ffectionate 


humor, enjoys the arts, 
movies, music. Seeking 
that lady to 
everything interes: 3 
Boston has to offer. £6131 
NEW BEGINNING 
Handsome, irreverent x- 
hippy, 53, looks 45 
ie ‘Sokeneuaaren. 
ips. car- 
ng partner to laugh with 
and love, age/race unim- 
portant. 75831 
STILL RIDING 
SW\M, 43, 5’8”, 185ibs, long 
black hair, bearded, likes 
Harley’s, muscle cars, out- 
door activities. Seeking 
SWF, 30-40, for long-term 


relationship. £87685 


SENSUOUS 
Slim, smooth, sexy, sensu- 
ous DWPM, 50s, 5’11”, 
180lbs, non-smoker, seeks 
similar soul mate. 74717 _ 
ENGLISH/JEWISH CHAP 
SM,-.50, never married, 
kind-hearted, marketing 
VP, conservative values, 
seeks marriage-minded, 
outgoing, sincere female, 
Jewish preferred, 35-45, 
who likes animals. #71342 
Nice guy, attractive SWM, 
ot ghee 5ibs, 40s, smart 
and mature, seeks similar 
SWF, for friendship. Prizes 

tite, artistic loners. 

Education a plus. 3100 _ 

ASIAN LADY 
Humorous, handsome, 
educated, financially 
secure italian SWM, 39, 
5'11”, 185lbs, brown/hazel, 
seeks to romantically enter- 
tain educated, attractive, 
trim younger partner, 20- 
30, for term _relation- 
ship. 6012 
Humorous, affectionate 
SWM, 41, seeks fun-loving, 
outgoing, | commitment- 
minded SF :sweetheart for 
lifetime of hugs, eaeee 
dancing, romancin: 
Serious calls only. #°903 
Honest, sincere, decent, 
educated SWM, 54, enjoys 
short trips, romantic 
movies, travel. Seeks 
SW/AF, 20s-50s, who 
believes in love. 171374 
SWM, 45, 5'11”, 200ibs, 
brown/brown, mustache, 
full beard, enjoys antique 
Cars, travel, —e cook- 
ing. Seeking 27-55, 
dating, ery tong "relation- 
ship. #6170 
Caring, giving, creative 
SWM,; ad. 61”, 175ibs, 
doctor from Alpha Centauri, 
incredible sense of touch, 
desires affectionate female 
counterpart. 16173 
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‘s SWF wr so 
58, no dug, seeks -5'10", _height/ 
weight roportionate. 


teatetted in havi a 
Valentine’s ail the t 


give a call. #75911 
Candlelight search. 
Handsome, trim WM, 6’; 
unmarried businessman, 
seeks sensuous, philo- 
ical SF, 40s, who 


Emotionally/financially 
ve attractive, 


WOM! 

B.U.M., bodies under 
motion... Always 6n the 
move or doi something, 
hates to be , Se", 

170Ibs, hazel/black, athlet- 
ic, several hobbies, very 
adventurous. Seeking 
humorous SF, into fitness, 
loves life. £7389 


BEST FRIENDS 
Fun, romantic, muscular, 
trim, great-looking, mascu- 
line GM, 26, 5710’, 
brown/hazel , seeks muscu- 
lar, cute, masculine, 
trim GWM, 23-30, to share 
ay interests together. 


| KNOW YOU’RE 
out there... but | can’t find 
you. You’re 20-30, athletic, 
cute, honest, masculine. 
155ibs, 
very good- 
and ‘seeking LTR. 


movies and fun times. 

73364 

Masculine, cmnaivesing 

scul - 

GM, 33, 5'8”, 160lbs, 
o_o 


Forward 
astern w 
area. 17441 
PROVIDENCE AREA 

Cute, GWM, 27, 5°10”, 
185ibs, short dark hair, 
enjoys rock music, Star 
Wars, James Dean, 
comics, hockey, outs, 
Structure, Taco 

22.82 tor for 

ible 


term relationship eid 
COUNTRY BOY/CITY 
BOY. Romantic, 


great pen ‘loves ocean, 

camping, music. Seeking 
GWM, 30-44. Real guy, 
with similar interests, for 
long-term relationship. 
6003 


BIG CAT 
Me: SWM, 29, fit, 6'1", 
205ibs, wide shoulders and 
devilish grin, part Stanley 
Kowalsk part Robin 
Williams, See 


7578 
LONELY YOUNG MAN 
Lonely young man_ in 
Boston area, 20, short 
brown/green, 190ibs, hand- 
some,. preppy, conserva- 
tive, no attitude, not into 
clubs. Seeking in ore 
male, 18-25, with similar 
ualities. £7700 
Calm, independent, boyish 
Cambridge GWM, 30, 
5'10”, 165ibs, brown/ 
brown, small glasses. Eats 
godd food, hears good 
music, sees the worid, 
smiles. Seeks available, 
attractive, healthy guy, 28- 
36, for committed relation- 
ship. #7470 
PUNKY WHITE NOISE 
Sinister GWM, 26, into 
indie-brit one horror, 
sexy boys, seeks like-mind- 
ed dude, Pgs! in 

lerests, for 
havoc, lots of shows 

y escapades. 
SS 


SEANUATURE, 29 
Professional WM, 5'9”, 
150lbs -looking 


WELL-ROUNDED GUY 
Honest GWM, 24, very 
attractive, very masculine, 
seeks honest individual 
who has various interests 
and is emotionally avail- 
able. Professional males 
an plus, 30s-40s. | enjoy 
dining out, travel, sports, 
theater and just holding 
someone for hours. Prefer 
someone who's not into the 
“scene”. 177742 . 

HANDSOME GWM, 29 
5’9", 175ibs, west of 
Boston, enjoys hiking, bik- 
ing, beach, lifting, movies, 
dining out, are 

masculine GWM, 
22-32, with similar inter- 
ests. Must be trustworthy 
and have great personality. 
727728 

NICE JEWISH BOY 
Intelligent, out, driven, 
preppy GWJM, 24, seeks 
someone who enjoys the 
symphony without preten- 
tion, laughs without embar- 
rassment, reads for plea- 
sure, smiles, and is emo- 
tionally secure. Preferably 
22-30. 97701 
WM, 26, SEEKS FUN 

26 year old WM in great 
shape seeking other males 
for fun. You should be -18- 
30, not overweight, | love 
the thin nerdy time. 
(Glasses and braces are 
hot!) #7500 

GET LOST . 
Romantically inclined 
GWM, 28, lazy and 
inspired, with dry humor 
and an urge for going. 
Seeking familiar soul, 20- 
33, with a filthy laugh. 
77679 
Intelligent, laid-back GWM, 
26, seek similar, attitude- 
free GBM or GHM, 23-28, 
for movies, munchies, and 


-mayhem. Be real. 297514 


RICHIE SEEKS POTSIE 

GWM, 29, black/biue, ath- 
letic ‘build, semi-preppy, 
seeks sexy, sensitive, seri- 
ous, silly GWM for gymnas- 
tics, Golden Girls, 
rollerblading, choral music, 
late night diet coke runs, 
and star wars quotation 
contests. #97347 

JEFFREY FROM 
JEFFREY 
Romantic, low-key SWM, 
28, brown/blue, sense of 
ing, day trips, listening to 
U2 and Duncan Sheik. 
Seeking sexy, compassion- 
ate, intelligent male, 28-35, 
for dinners out, Jong walks, 
casual relationship. 27401 
MEN SEEKING MEN 
19 year old honest, down- 
to-earth guy enjoys walks 
and talks, cuddling, kissing. 
Seeking cute, straight-act- 
ing guy, similar age, to 
have a true relationship, 
love wanted. 277410 
STRAIGHT ACTING 

GWM, 27, 5’9”, blond/blue, 


friendship. Sports and out- 
door minded a plus, not 
into the club scene. 177614 


NOTA ee 


GOOD 
26 year old WM, 
brown/brown, very mascu- 
line, stable, funny, sensi- 
tive. Seeking stable, mas- 
culine man, 21-30ish, 
who's tired of the scene, for 
nights  out/in, dinner, 
movies, fun, relationship. 
I’m not looking for a super- 
model, just a normal guy. 
7322 
WELL-BUILT. 
and very attractive male, 
160ibs, green eyes, 5'11”, 
dark-hair, smooth, discrete, 
mature, athletic, exercise, 
looking for someone attrac- 
tive, well-built, discrete, 
mature, for a friendship 
maybe more along the way. 
7533 
SWM SEEKS SAME 
SWM, 21, seeks SM, 21- 
41, for monogamous long- 
term relationship. No 
Games. 6115 we 
~ NERDY BOY 
GWM, 29, 5’6”, and 110 
Ibs. Black hair, brown eyes. 
| resemble a nerdy-looking 
Jewish boy, but cute. Fun, 
friendly and easy to be 
around. #95970 $ 
SEEKING DADDY 

Very handsome GWM, 28, 
5'11”, 150lbs, seeks rela- 


MASCULINE JOCK 
WM, 29, 6’, 185ibs, work 
out 4-5 times a week, 


line, very good-looking, 
down-to-earth, for relation- 


ship/riendship. £76216 
NORMAL, 


guy, 
same. I'm 5'11”, 
brown/brown, have gym 


out to dinner, mae 
sports and much more. | 


FRENCH/EUROPEAN 
Cute, romantic, quality 
GAM, 29, seeks attractive, 
honest, passionate, cul- 
tured, worldly French/ 
European or Canadian 
man, 28-45, for friendship, 
dating, relationship. 
mses 

LION IN WINTER 
Fun, individualistic, charm- 
ing guy, 32, blond/biue, 
seeks hip, outgoing other, 
25-35, for friendship! Enjoy 
Boston nightlife in spring, 
trips to the Cape in sum- 
mer, adventures to New 
York in autumn and cook- 
ing fantastic meals at home 
in winter. A man for all sea- 
sons- give me a call. 
779878 


BRUNCH 
GWM, 26, likes un-planned 
weekends of doing the 
cross-word over brunch, 
browsing through used 
bookstores, catching a 
matinee, walking around 
town and being goofy. 
Seeking similarly enter- 
tained, intelligent man. 
4739 
FIREPLACES... 
Sincere, spontaneous 
GWM, 26, can take the 
scene or leave it. In-shape, 
handsome, seeks adven- 
turous, well-read, humor- 
ous friend, for fun times, 
drives, exciting travels 
and potential. £4900 _ 
DWARF TOSSING 
24 year old, 160lbs, 
brown/blue, great looking 
goofball, into Buffy, hard 
boiled eggs, The 
Wiseguys; scabby knees 
and good times. Looking to 
meet a hottie who isn't 
afraid to belch in public. 
3734 
THINK ADVENTURE... 
Muscular, Byte clean cut, 
WM, 28, , 175ibs, 
brown/bliue. Enjoys life, 
gym, and adventure, look- 
ing to share with fit, normal, 
non-scene educated guy in 
Boston. #7138 pe 
CUTE & BUILT 
Cute guy, 26, 5’8”, in 
Boston, enjoys , BCN, 
FNX, jocks and having fun. 
In search of str8-acting 
who's _ into fitness, the 
74462 
WICKED MEGA LOVE 
Saw. Gigolo Aunts show, 
realized | was looking for 
the “Super Ultra Wicked 
Mega Love”. Is that too 
much to ask? I’m 25, 6’, 
185ibs, dark/dark, with 
goatee. Looking for down- 
to-earth, friendly, kind 
“someone”, for friendship 
first. 75090 
OLD AT HEART | 
People think I’m older than 
| am. You’re the same way. 
Me: WM, 19, 5'11”, 190ibs, 
straight-acting, likes books, 
music, movies, junkfood 
and NPR. You're 18-24. 
Friends- maybe more. 
75640 ake 
YOUNG AND IRISH 
Straight-acting, cute under- 
graduate, GWM, seeks 
same, 18-25, for possible 
long-term relationship. 
Enjoy movies, WFNX, 
reading, out, and 
Se ae Not 
scene. 95507 
IN SEARCH OF U 
GWM, 29, 5’8”, 150lbs, 
brown/brown, good shape, 
good-looking, humorous, 
Spiritual extrovert, 3rd ei 
eration Italian, seeks . M, 
26-33, for friendship, dat 


ship. in mind. in North 


Shore area. e108 


SERENITY DANCE 


Kind-hearted, nn 
handsome artist. 


6'2", 


long- -term relationship. 


7113 

LONG HAIRED DUDE 
Me- very 32 
year old beach boy, 
Florida, with long dark 
blond hair. You- healthy, in- 
shape, 18-32. hair is 
a definite plus. 

MASSAGE ACTION 
Seeking young, in-shape, 
masculine, cool WM, to 
enjoy ~~. hein J 
massage. I’m real fit, cool, 
clean-cut, athletic, fun. Go 
for it. #4722 


RARE FIND 
Curious SM, 23, very 
straight-acting, good-look- 


straight ooking SM, 19-25 


is also curious or in 

dloset. 274520" 
JOCK 

BiWM, 30, brown/brown, 
very good-looking, looking 
for clean, straight-acting 
WM, 18-30, for fun and 
quiet times together. 
76111 


SKIERS WANTED... 
and others. Sensitive, mas- 
culine, discreet, 28 year 
old, 6’, 180lbs, brown/ 
green, handsome, fit, sta- 
ble male, seeks similar 20- 
40 year old for skiing, bik- 
ing, blading, dinner, coffee, 
or just good conversation. 
776166 

‘BEACH FUN | 
GWM, 30ish,, 6’, 180lbs, 
seeks cute amigo, 18-28, 
for fun and games. | live 
near a beach in, Falmouth 
area..Please be slim, non- 
smoker, sexy, race/experi- 
ence uni t. 27519 

AT OUR OWN PACE 
I'm a thoughtful, compas- 
sionate guy with the desire 
to build a meani | rela- 
tionship with a kindred spir- 
it. I'm 29, 5’8”, with inter- 
ests in philosophy and 
ecology. £27199 z 

CUTE, YOUNG, HAPPY 
Li for that someone 
special, 18-35. | am an 
actor, singer and a dancer, 
husky build (not fat/not 
slim), enjoy the theater and 
having general - fun. 

ing for more than one 
night and | want someone 
honest and caring, who's 
not afraid to cuddle. 
ERE OR 
Spontaneous, dutgoing 
GWM, 32, 5’11”, 210lbs, 
browr/hazel, non-smoker, 
enjoys theater, indepen- 
dent films, reading, 70s- 
80s music. Seeking attrac- 
tive GWM, 30-45. £78706 — 
Central NH WM, 24, 5°10”, 
165ibs, light brown/hazel, 
part-time student, good- 
looking, masculine, seeks 
good-looking, honest, mas- 
culine guy, 20-25. 25101 

SHY HOUSEBOY 
Shy, 5’11", 155lbs, age 32, 
seeking long-term tion- 
ship with a caring older guy. 
| like dinners, concerts, 
walks. (I’m sort of a natural 
bottom). 27477 

HIT THE TOWN 
Quirky GM, 22, 62’, 
175ibs, student, enjoys din- 
ing out, movies, pais 
Pet Shop Boys, dancing 
Seeking SM, 19-29, cute, 
creative, humorous/sarcas- 
tic, for long-term _relation- 
ship. #97265 

SEEKING DADDY 
GWM, 28, 5’11”, 150lbs, 
very handsome, seeks 
relationship with world- 
class gentleman. If you are 
looking for a fine young 
man, | am the one. 295638 


GAM, 29, 6’1”, 175ibs, pro- 
fessional banker, ex-New 
Yorker with heart of gold, 
regular gym-goer with a 
wide variety of interests 
including gourmet foods to 
sports, looking for my first 
true love. Seeking profes- 
sional GM, race open, 25- 
35. T5534 


SOUTH SHORE 
GWM, 29, looking to meet 
another for friendship and 
possibly more. | am 6’, 
205ibs, dark brown hair, 
green eyes. Let's talk. 
Seer 
GWM, 5’9”, 31, outgoing, 
caring, loving, enjoys danc- 
ing, walking, etc. Seeking 
GWM with similar interests 
for long-term relationship. 
77185 


R U... 4 

a smail, thin, honest, 
romantic man, under 40, 
who likes movies, quite 
times, travel or dining out. 
Handsome, athletic, fit, 
honest GM, 30 wants to 
know. £96076 


similar ‘qualities for fun, 
fi etc. 7625 


GWM. $11. 2000s, looking 
for new friends. Enjoys 
ing out and staying 


beach, 
Seeking GWM, 
clean cut, “iat 
acting/looking, 
interests for possible long- 
term relationship. #97595 
EXCITING MEN 
GWM, 31, 5’6”, 155 Ibs., 
browrvbrown, boyish looks, 
fun, spontaneous, profes- 
sional, enjoys social set- 
tings. Seeking GWM, 30- 
40, with similar qualities for 
friendship, good times and 
possibly a_ relationship. 
7596 ie 
QUAL | SO QUAL 
JGWM, 61, professional, 
attractive, active, healthy 
seeks younger, mature 
counterpart, 35-50, to enjoy 
pleasures of life and to 
adventure together. 
27507 
ABOVE AVERAGE 
Good natured, healthy 
GWM, 40's, seeks normal 
GWM, same age, for fun 
and friendship. UB clean, 
honest and non smoker. No 
games from me, UP. 
77488) sos ‘e 
ME & YOU 
GWM, 32, 58", 150lbs, 
short brown/hazet-blue, 
enjoys beaches, parks, 
candlelight dinners, cud- 
dling, animals, movies, 
music. Seeking GM, 
. /race open, similar 
lerests, for possible long- 
tom relationship. £7491 
SHY GUY 
Shy, quiet GWM, 69, 
biond/biue, into femme- 
type, private lifestyle, 
activist for civil/numan 


ally rewarding friendship. 
Worcester area preferred. 
7558 


ones 

Seeking fai 
clean-cut, sta 
soulmate, for durable 
a. Attractive, tall, 

WM, 50ish, educated, slim, 
monogamous, j 
Taiwanese and 
friends. All answered. 
Please write or call. 
71601 
ice é 's, 
5'10”, 185, very masculine, 
beefy muscular gym build, 
witty, affectionate, fun-lov- 
ing, many interests. Seeks 
cute, boyish GWM, 25-35, 
smooth swimmer’s build, 
for friendship, fun, he 
more. Providence. £ 
Tak & CHAE Ol Ok 
Attractive, professional, 
middie aged GWM, not 
much experience, seeking 
friends, possible relation- 
ship and others who seek 
that first male e 
Honest, affectionate, but 
masculine. Enjoy my home. 
movies, music, tennis, 
most sports and many 
interests. 174545 

CUTE LATIN GUY 
Good-looking, mid-thirties, 
5'10”, 175Ibs, trim, likes 
outdoors, travel, workouts 
and a healthy lifestyle. 
Seeking an all-American 
boy, under 32, smooth, 
cute, in-shape, for good 
times. 277681 ’ 


Fit, healthy, average male, 
45, seeks other males, 35- 
45. Must be in good shape. 
| enjoy travel, dining out, 
movies, beach, boating, 
working out and quiet 
times. P6064 _ aie 
DRAGATHON 
There’s more to life than 
heels, nails, nylons, dress- 
es, hair, make-up and lin- 
gerie. Now you know about 
me, it's your tum. 6071 _ 
COOL GUY 
GWM, 61”, 179lIbs, short 
light brown hair, stable, 
educated, _ professional, 
enjoys outdoors, working 
out, art, music. Looking for 
similar 4 friend, 28-40. 
72298 
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Very effeminate GWM, 55, 


romantic and intelligent, 
muscular 





, and more. 
27447 
PAY Se 0 
GWM, 5°10", 165ibs, 








relationship. 
area only. Call anytime. 
75022 





music, willing to explore 


.new levels of intimacy. 


Seeking friend, partner with 
same interests. 17369 
SAVAGE GARDEN 











WAY ABOVE AVERAGE 
Handsome GWM, 47, 5’8”, 
180ibs, brown/blue with 


Pp 
h profile 0b, seeks 
GWM, 53-48 with above 
average ee and charac- 
ter. Promise same. Prefer 
clean-cut, straight-look- 
i i who are 
meaningful 
refer stocky 


ing/ 
also seekin 
relationship. 


work or gym, but would 


NEW TO BOSTON 
GWM, 45, 59”, 170lbs, 
non-smoker, adventurous, 
masculine, hairy, enjoys 
scuba , computers, 





NORMAL 
GWM, 34, 5'10”, 185ibs, 
brown/brown, handsome, 
mal, regular, sincere guy, 
Italian, athletic, 


excellent shape, workout, 
lay sports, discreet, not 
into scene. same, 
for pA a, ices caning 





peaimscional SWM, 6’, 
172Ibs, 47, sincere, 
healthy, sense of humor. In 
search of SM, A/H/B, 30- 
55, emotionally stable, 
healthy, sh a_ plus. 
Friendship/LTR. 275939 
RELATIONSHIPS 
New Year’s resolution is to 
enrich my existing relation- 
ships and find new ones. 





5'10”, 190!bs, silver/brown, 

olive skin, not into scene, 

seeks cute, attractive, ane 

haired, affectionate 

20-32, for intimate, gr 
times. 493324 


OLDER MALE 





ROMANTIC 
I'm starting to wonder if the 
real thi is out there. 





Bnght ambitious profes- 

38, 5°10”, 175ibs, 
ang great sense of humor, 
loves i 


a 
good , Close friends 
and being on Pe ond 
oe smart, 
natu professional, 35- 
45, under 6’. #6213 _ 

ULTIMATE REWARD 
Very handsome, profes- 
sional SWM, humorous, 

and passionately 
romantic. Seeking TV or 
cross-dresser, for friend- 
ship, fun, 
laughter. £97213 
SENIOR BIWM 
BiWM, 6’, 180lbs, friendly, 
pw ing, enjoys music, 
cating sports. Seekin 
GWM. wre 65, for friend- 
ship. #97221 
HAPPY NEW YEAR 








intimacy and © 





home. Seeki 
caring, lovable GM, for 


long-term relationship. 
South Shore. #75000 
GWM,  mid-30s, 

126lIbs, 


green, clean-shaven, 


Straight ae 
Fate alan = « , good 
personality, N/Drugs, 
friendship, possibly more. 
No head . 174913 

Bi-curious BIWM, 50, 5°11”, 
200!bs, brown/brown, 
— GM, for fun, good 


relationship. 





theater and being with 
friends. Seeki 


ing 
height/weight proportion- 
ate, caring, non-smoking 
romantic, 25-40, for long- 
term relationship, going out 
dancing and staying in 


watching movies. £97354 


younger 5 

kisser, affectionate, attrac- 
tive, great kisser, mascu- 
line, great kisser, fun, hon- 
est, spontaneous, Boston 
proper, non-smoker, salt-n- 
pepper hair. £27483 

Dorchester, BiBM, good- 





GWM, bear, 43, 6'5", looking, heavy ay. 47, 
290Ibs, black/hazel, beard: © 6'1”, 260Ibs, seeks mascu- 
seeks educated GWM, 34- line, muscular, hairy, 
50, for forever. anne. younger male, under 40, for 
no drugs. 590 intimate times. 775584 


Affirmation, | believe, do joveto explore Boston/New Looking for us 
you? SWM, 35, 6’, 333Ibs, England with some top op ou romance and new friends. 
brown/brown, seeks GM, who fits this GWM, 40, attractive, fun- 
37 or under, to believe in. | Confidence in who you are _loving, good-natured, 


27313 goes a long way. 27111 youthful, mature. 276161 











Filli in the questions and return them to 
us by mail or email and we'll 
write the personal! Or write ‘your 
1. Age: 2. Gender: MF own personal in the form below. 
3. Heir color/eye color and/or best physical attribute: $ 
4. Three edjectives that deseribe your personality: 
5. Movie thet you've seen 6 times and would see eggin: 
6. CD’s thet never leave your CD player: 
7. Type of food thet mekes your mouth weter: 
8. Things you love to do when you're not busy meking 0 living; 
9. It’s Friday night. Whet would you like to do? 
10. Qualities thet are most desirable im someone else: 
11. If you were to write your memoirs, whet, would the litle be? 
12. Movie, literary, or TY Chareeter you identify with: 
13. Interesting Tidbits sbout yourself: 
14. Age renge:___-___ 15: Long Term Reletionship, Casuel, Deting, Other: 


Personals Form 


‘Fill out and mail this form to: Phoenix Personals, 126 Brookline Ave., Boston, MA 02215. Or call (617) 859-3283 to place your personal weekdays from 8:30am - a ee eT 6pm, 
or fax your personal to (617) 450-8600. By Internet: http:/Awww.bostonphoenix.com/ 
[_]HIV+ category [_ ]Eye Contact 


1. Check Category: [__]WomenSeekingMen  [_]MenSeekingWomen  []Men Seeking Men [—]Women Seeking Women 


2. Compose Your Personal: 
poutensie Seroncores ss | | | 111111111114 


Personal Copy (First 20 words are FREE) 














In order to retrieve your messages, you must record a Voice Greeting. 


3. Additional Options: 4. Confidential Information : 


Name: 
Address: 
SOS, ERO ST ON Le ES 
Zip Code: Email (optional): 
Home Phone: or Work Phone: 
Credit Card # 
[__]mc [__]Visa [_*] AMEX Exp. Date: 
Signature: 

If You’re Single, We're 


We cannot print your personal without it. 


2 
Es PRE. POSTE CMe MEER TE 


FREE! 








fer date cassie 
Wanted for dating. 


Git a ney | 


jandsome, masculine, 


teligont | like outdoors, 
travel, romantic times. 
76147 


NPR ENTHUSIAST 
Tall, dark, blue-collar SM, 
mid-40s, coastal Mainer, 
enjoys fireplace dinners, 
and dogs. Searching for 
muscular, masculine soul, 
whose romantic. £76197 | 

SINGLE DOG&MAN 
Two new faces to 
— new friends. One 

— and ten- 

hiking and y= pao 
, canoeing roc’ 
a Looking for 30- 
men who might 


enjoy a balance between 
adventures and 


weekend country expedi- 
tions in Western, MA. 
or squirrels a plus, not a 
uirement. 274450 Bs 
GWM, 45, MUSICIAN 
| like: my work as a conduc- 
tor and teacher, humor, 
goals, investment & com- 
mitment, family, honesty, 
community, optimism, 
adventure, spiritual growth, 
travel. 27134 baile 


Attractive GWF, 19, writer, 
rock-star wannabe, ex-riot 
grrl, post-modern butch, 
seeks femme, homo 
lady, 19-23. 297671 

INCREDIBLE EYES 
SL, 25, fun, cute, intelligent 
w/ SOH, adventurous, hon- 
est, down to earth and 
sometimes crazy. In search 
of same to spend time with. 
77664 
Reus GWF, 23, a. 
jonest, good- ing 
women, seeks friendship, 
maybe more in a fema 
with similar qualities. New 
to the area, race unimpor- 
tant. 177672 

GIRL INTERRUPTED 
Laid-back, outgoing, fun 


film major, 0, cute, 
brown/brown, enjoys writ- 


ing poetry, films any time 
and music from Ani Di 
Franco to Beth Hart. 
Looking for honest, com- 
ionate, attractive, con- 
ident someone, 20-26, 
who likes to cuddle in front 
of the tv and occasionally 
out dancing. 17723 
BROWN SUGAR 
Beautiful npseneac f 
American Bi- 24 year old 
likes ab baseball, 
wrestling and cooking, 
seeks attractive Bi-curious 
female, 20-28, who's open- 
minded and likes late 
nights. f°7532 
HERE’S THE SCOOP! 
Creative, intelligent, attrac- 
tive GF, 26, great sense of 
humor, looking for some- 
one special to share seri- 
ous and silly conversations, 
good food, good movies, 
outdoor adventures, friend- 
shi i Je perhaps romance! 


ANI ny ag AMAZON 
GWF, 2 large, luscious, 
loves talking for hours, 
reading, watching movies, 
dining-out, Ani, activism. 

or possibly 
more who is into big oie, 
emotionally in touch, 
in every sense. £2747: 

INTENSE SCORPIO 
Educated, cute, fit, sensi- 
tive, adventurous, intense 
GWF, 30, Scorpio, enjoys 
everything life has to offer: 


uiet times nae to out- 
door concerts. king 


special girl to take my 
breath p ~ |. 7422 x 

SMART AND SAVVY 
26, 5’8”, fit, attractive edu- 
cator seeks secure, 

, creative, r- 
ful woman 10 likes 
movies, theater, music, art, 
outdoors (and indoors!), 

conversation, and 
interesting 


GIGANTIC HEART 
Humorous, fun SE, 21, 
enjoys writing, going to 
clubs, getting my groove on 
at the Avalon! SF, 
21-28, with sense of humor, 
easygoing, enjoys 
activities. 1°7617 

ABSOLUTELY 

FABULOUS! 
Hip, feminine Amerasian, 
30, seeks feminine gal-pal 
to hang out with. Sick of 
being all dressed up with 
nowhere to go. Let's go 
make an appearance, 

ing! 15841 

OHIO ESCAPEE 
SF, 29, cute sculptor with 
ukulele habit; seeks playful, 
sincere, compassionate 
wierdo, for Somerville 
adventures and beyond. 
76104 
GIRL WHO GETS IT... 

Desired by this vivacious, 
spirited, attractive, raven- 
haired, Italian sweetheart, 
31 (looks much younger), 
musician, artist, indie 
actress, who enjoys 
movies, reading, coffee 


“shops, outdoors, for fun, 


friendship, maybe more. 
74481 
Feminine, attractive BiF, 
adventurous, sincere, 
seeks same in Bi/GF, long 
hair a plus, for fun, friend- 
ship and more. #25709 
FISH-NETTED HOTTIE 
Loves bunny rabbits, 
rock&roll and cute giris! 
Please respond- You be 
yourself! #77258 pune 
NEED A BADKITTY? 
Tall, blonde dyke in search 
of cute butch for fun, frolic 
and illicit adventures. Not 
partial to mullets! 277117 


Hey you! Yes you! Cute 
female, 27, physical thera- 
py-educated, music-mind- 
ed, outdoor adventurous, 
really bad speller, seeks 
cute PF, 25-35. £95038 


Bi CURIOUS WOMEN 
5’3”, 123Ibs, attractive, ath- 
letic, long curly 
brown/hazel. Seeking 
another women, 22-29, for 
intimacy. Must be blonde 
with blue or green eyes, 
attractive, fit, caring, gentle, 
wanting to experience sex- 
uality with another women. 
27189 iets 

UNSTOPPABLE 
Intelligent, easygoing, veg- 
etarian bookworm, 18, 
enjoys Indian food, poetry, 
photography, Ani Difranco 
and everything about life! In 
search of intelligent, hon- 
est, easygoing female, age 
unimportant, beautiful smile 
is, for casual friendship and 
expanding my horizons. 
76186 

WHO'S POLY? 
Deep, intense, curvy 
Scorpio, 23, bi-femme, 
auburn/hazel, enjoys great 
Italian food, great films 
(The Matrix), and the music 
of En . Seeking spiritu- 
al fulfillment with open- 
minded, humorous female, 
20-28, for dating, romance 
and all of the above. 
™5093 aM: 
SBF, 27, 55”, brown/brown, 
seeks a female for friend- 
ship, fun and whatever else 


develops. Call me. 2°5630 
ARE YOU READY TO 
PLAY? 
Beautiful, sex Asian bi- 
femme, 20, seeks attrac- 
tive, sensual femme, 18-25, 
for wild adventures. If you 
like to dress up, go out, get 
crazy, let's cause some 
trouble in this town togeth- 
er. Be confident, fun, STD 
free. 177255 
RUFF HEWN 
I'm good looking, quietly 
demanding, curiously cruis- 
ing you. NO bi’s, guys or 
lies. Tranny boys welcome. 
You're rugged, long haired 
or short, young jock, you’re 
described as “handsome.” 
Choose me. ##7657 


to share a 
night, no expectations or 
commitments. Just a good 
time. P5526 

VALENTINE 
GWF, professional petite 

, 40s, sincere, hon- 
est, caring, trustworthy, 
seeks GWF, with same 
qualities, for friendship, 
possible relationship. 
77521 


A PROMISE 
GWF, 43, brown/brown, 
very loving, caring, likes 
dining out, quiet evenings 
in, walks on beach, movies. 


all on 


859-DATE 


140258 & 
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WILDERNESS RUN 
GWF, attractive with cute 
side, professional career, 
sense of humor, consider- 
ate, loyal, honest, playful, 
enjoys martial arts, hiking, 
outdoors. Seeking feminine 
GWF, 27-38, non-smoker, 
with similar interests, 
haven't found the right per- 
son yet, is it you? £77418 _ 

CALL NOW 

GWF, I'm back. Has winter 
left you with cabin fever, 
cold and alone? Why not 
venture into spring with 
me? We can tur it into a 
summer heat. Seeking GF, 
30-50, with maturity, intelli- 
gence, humor, and heart, 
no guys, Bis, or lies. 
77658 


HAPPY ARTIST 
Well-souled, _wild-haired 
handsome woman, 40, with 
lean, strong build and worid 
to share. Seeking lovely, 
funny, intelligent, compas- 
sionate, creative, non- 
smoker, aware, fit she- 


being for romping, explor- 
ing, Ewing "i3s3 


GWF, 40-something, femi- 
nine woman, enjoys music, 
candies, tarot cards, and 
lots of conversation. 
Seeking attractive, young- 
at-heart woman, to share 
fun times with. Don't hesi- 
tate- I'm waiting! £97423 © 
FREE SPIRIT 
ME: Athletic, SWF, 41, hon- 
est, sensitive but irrelevant, 
lighthearted, love SRO, 
Beaties, and Red Sox. You: 
adventurous, kind, fit, love 
to laugh, and willing to sing 
with me. 127604 
JUST LOOK! 

GWF seeks feminine GWF, 
35-50. | enjoy walks on the 
beach, talking, movies, 
cuddling and honesty. No 
head games. I’m looking for 
friendship, leading to long- 
term relationship. No alco- 
holics, please. #75914 

| MOVED, SHE gh 

Providence area GWF, 38 
Ph.D. medical field, likes 
music, dancing, writing, 
reading, animals, cooking 
for two. Seeking GF, 25-45, 
non-smoker, with lots of 
self-esteem, for long-term 
relationship. No addictions, 


Looking for ultra. femme lip- 
stick lady in the Boston 
area. I’m very femme, 
attractive, you be too! 
Lipstick, makeup, femme 
clothes, 25-40 years old. 
Call me, let's meet! #77472 


LONESOME, NOT DES- 
PERATE 


GWF, 52, non-smoker, non- 
drinker, feet on the eed, 
head on +, 
for animals. oer 
-. kind-hearted women. 
It's 2000 where are you? 
77314 

CHEMISTRY? 
Adventurous, honest, sin- 
cere, humorous GWF, 46, 
likes music, movies, dinner. 
Seeking female, 35-46, 

down-to-earth, fun, Caring, 
coffee and conversation, 
for possible relation/friend- 
ship. 176048 


Nice, 20 year old female, 
brown/blue, enjoys reading, 
watching the stars, relaxing 
at home. Seeking SWF, 20- 
32, nice, vai interests, 
for friendship, possibly 
more. 47416 

SWEET ITALIAN 
Looking for feminine 
female, fun, friendship, 
possible relationship. | like 
dining out, dancing, movies 
and eee sit- 
ting at home by cai t. 
I'm searching for the ni 
one, are you? #7624 

ARE U LONELY? 

Hugo: lovable, BiWF, 

128 Ibs., cute with 
SOH. Enjoys outdoors, 
movies, food and drinks, 
seeks same. Must be femi- 
nine, 25-35, for friend- 
ship/more? T7626 
ORIGINAL FEM/BUTCH 
SWF, 35, mother of 1, look- 
po ae fun, companionship, 
adventure, enjoys anything 
and everything. My prefer- 
ences include: cooking, day 
trips, laughing, the beach at 
midnight, dominating 
women. 297464 | 
ARE YOU OUT THERE? 
GWF, 51, looking for sane, 
non-alcoholic, drug free, 
companion. Spirituality a 
plus. Will answer all calls. 
2d 4 Bee 

"MAGIC AWAITS YOU!!! 

Are i ready for sincerity, 
laughter, honesty, caring, 
giving, learning. What may 
be possible? fou are 30- 
45, have an open heart and 
enjoy sharing, caring and 
warmth. Non smoker, 
please. £97682 
BiWF, 33, attractive, cari 
adventurous, seeks Bi 
for sexy en’ ts, fun 
times, mutual enjoyment. 
7376 


BLONDE 

BiWF, 42, 5'4”, 135ibs, 
reen eyes, seeks same, 
/D-free, for dancing, 
friendship, possible rela- 
tionship. #27365 fae 
I'M FREE, LET’S PLAY 
je a ion Bhi stint of 
a guy, this 
is one bi-gul definitely miss- 
ing her adventures on the 
r side. If you're psy- 
ched for friendship and 
ibly more forms of fun, 
t's hang out ere 
— us points to 
yaa wo celebrated “V- 
da Y” with herself 27615 

OPEN CHALLENGE 
Tough, independent, 
ul tic. Makes own 
rules. Extreme, deep, 
funky. Totally fascinated 
with existence, relatively 

ful with self. Soul 
inexhaustible. Seeking 
whatever happens. 
Butches, trannyboys 
i | dare 


eee : 
ou. 77618 
NORTH END 
GWF, 40, attractive, femi- 
nine, professional, average 
3548 er s din : 
. Enjoys dining out, 
movies, travel, football, the 
theater and the beach. 
Let’s make the best of 
2000! £75031 


SEEKING THE ONE 
Very cute, , fit, intelli- 
gent GWPF, late 30s, 
f irl, honest with 
sense of humor, seeks 
same or soft butch, 30-45, 
for dating and possible 
long-term relationship. Take 
a chance! 476117 

LET’S GET SERIOUS 
38-year-old GWF, pretty 
and handsome butch 
(imagine _ that!)...sincere, 
determined, passionate, 
tanned and toned, hard- 
working, very sensual. 
Seeking beautiful face | 
could fall in love with, pair 
of eyes to get lost in, or lips 
to yeam for. You be femi- 
nine, honest, playful, intelli- 
gent, sexy, , with 
sense of humor. Long-term 
relationship. £27279 
- DO YOU LIKE... 
Sarah, Nina, Simone, port, 
slow dances, the beach, 
and kitties? If so, an attrac- 
tive GWF, 35, brown/brown, 
would like to hear from you. 
7178 


DETERMINATION 
Very considerate, sweet, 
honest female, 42, very giv- 
ing and a little freaky, 
enjoys Angela Bofill, fine 
dining, travel, cuddling. 
Seeking honest, fun, shy 
female, 28-45, for monoga- 
mous serious romance. 
a. . 

Easygoing, attractive BIWF, 
with assorted interests, 
seeks same, 30-40, to 
share friendship and good 
times. Serious replies, 
women only. £76084 

SOULMATE SEARCH 

GWF, 33, loves hiking, bik- 
ing, tennis, good beer and 
live music. In search of 
non-smoking GF, of any 
race, with sense of humor, 
for fun and adventure. 
74379 S 

SEXY BI-FEMALE... 
Sexy Bi-female seeks sexy 
black Bi-female, for exotic 
“Bi” times. Excitement and 
adventure await us. £75890 


SEEN BOUND? 
Strong hands and sexy, 
physical cross between 
Gina Gershon/Ingrid 
Casares WF, 37, fit, into 
alternative music, swim- 
ming, mountain biking, 
good food, charmed by 
goos looks, brilliance. 

king attractive, interest- 
ing WF. #95325 

INTO THE WILD 
Soft butch, 33, loves _— 
posting 28-38 year old, fit 

non-smoker, 


lesbian for captivating con- 
versations, outdoor adven- 
tures, and dating. £6218 — 
SOMETHING NEW 
M/F transsexual seeks soft 
butch for long-term relation- 
ship. | am 45, long 
brown/bliue, like movies, 
dining out, outdoor activi- 
ties, shopping and cats. 
Please be a non-smoker 
with a passion for life. 
76154 


ad? 


7-859 


Femme GWF, 35, intelli- 
gent, cute, passionate, 
sexy, loving, king for 
strong, passionate, very 
butchy woman, for interise 

-term relationship. 


FRIENDS, 
LOVERS/MORE 
Attractive, professional, 
mulatto woman with robust 
personality/character, 
down-to-earth, outgoing but 
also enjoys home, loves 
nature/animals. Seeking 
pester gent caring, 

reg long-term 

relationship. £40607 
GWF, 42, don’t cut my hair 
short and act like a man, 
enjoy being a woman and 
want the same. T4557 

LOVES TO BE HAPPY 

Humorous, intelligent GBF, 
39, beautiful brown eyes, 
enjoys seafood, chocolate 
desserts, music, cooking, 
dancing, __dinin out. 
Seeking SBF, , with a 
pleasant smile for dating, 
ible term relation- 


poss: 
ship. 7275 
CURIOUS 
Bi-curious, feminine WF, 
20, college student, laid- 
back, but enjo clubbing, 
seeks WF, 202 4, attractive 
femme, for good times, and 
relationship. 176174 
SOUTHERN NH 
Fun-loving, ae 
honest female, 
brown/blue, enjoys sake 
soccer, golf, —. travel- 
camping any type 
on Italian cuisine. Faget 
honest female, 30-40, w 
sense of humor, who inter- 
ested in dating, for dinners 
out, catching sporting 
events and movies. #7122 


COME’ERE 

Cutie = white muscle 
me 1 grabbed at Ki 

and Queens on 2/5. I’m 
brown/hazel, brown icone? 
mean white jeans. We 
issed as | left, remember? 
Call. 7438 


GREG FROM CHICAGO 
You called my ad “Sweet 
Pea” about mesh shirts and 
| accidentally deleted your 
number. e may have 
friends in common in 
Chicago. Call me ~ rl 
buy you dinner. 


LORDS OF ACID 
We met in the coat-check 
line. You: blonde, mid-20s, 
short white dress: | asked if 
| could lick acy gee 
You said yes... | did... 
you did the same. Let's tan 
7716 
WHERE ARE YOU? 

You placed an ad titled 
“Mostly vig & ay oe 
you're gone. I’m e 

looking for. If 
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if these walls could talk 2 
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this sunday at 9pm/S8S8c 
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www.hbo.com ©2000 Home Box Office, a Division of Time Warner Entertainment Company, LP. All rights reserved. ® Service marks of Time Warner Entertainment Company, LP. 
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t’s hard to think ink of Pat Metheny as enterin 8 
middle age, but the bey.wonder of jazz gui- 


tar — and easily the most popular jazz gui- 
 tarist alive — is now 45, and for the first 
- time ever he finds himself the senior member 
‘of’ trio that he’s leading. “I've crossed into 
’ another demographic fiow,” he tells me, with 


a laugh, in a phone interview. The current 
trio includes much=in-demand bassist Larry 
Grenadier and the remarkable young drum- 
mer Bill Stewart. Their new Trio 99/00 


(Warner Bros.) is typical of Metheny in its 


: : The Boston Phoenix + March 3, 2000 
, AND DINING LISTINGS, SEE 8 DAYS A WEEK 


mix of country-tinged acoustic ballads and 
driving, straight-ahead jazz. The trio play 
the Somerville Theatre on March 5. In one 
way or another, Metheny’s been a leader 


“since the beginning of his career. As a 


teenager he not only was a member of 
Gary Burton’s quintet, but also taught at 
Berklee College of Music. His use of guitar 
synthesizer and “chorus” 


effects pretty 
much set a standard for guitar sound and © 


technique, and his version of jazz-rock fusion (a ° 
festiimeed on page 5 3 


COMEDY 


Dressed 
for success 


The free-form comedy 


of Eddie Izzard _ 
BY MATT ASHARE 


he HBO special built around British co- 

median Eddie Izzard’s one-man show 
Dressed To Kill opens with a clever bit of 
footage shot on the streets of San Francis- 
co, where the performance itself was taped 
in 1998. It’s really nothing more than a 
bunch of anonymous tourists riding a 
cable car down one of the city’s infa- 
mous hills toward the bay, with Alcatraz 
visible in the distance. But Izzard makes 
the most of this otherwise generic bit of 
film with what sounds like a rather im- 
promptu voice-over, something he might 
have thought up off the top of his head 
one afternoon while the hour-long spe- 
cial was in post-production. The pas- 
sengers, we’re told ominously, are pris- 
oners. The driver is a guard. And the 
trolley is a transport to Alcatraz, “once a 
Native American paradise where people 
worshipped the gods of the, ah, Native 
Americans,” but now the most feared 
prison in all the land. It’s a silly, somewhat 


Continued on page 12 


Third Eye Blind and Tonic, April 24 at the Orpheum 
Theatre: on sale Friday at 11 a.m., call 228-6000. 


> Phil Lesh & Friends, April 8 through 11 at the Orpheum 


Theatre: on sale Saturday at 10:a.m., call 931-2000. 


|. Charlatans UK and Stereophonics, April 9 at Avalon: on 
423-NEXT. 


ee Call 
Martin, June 21 at the FleetCenter: on sale Saturday 


Pat 11 am., call 981-2000. 


Gray in Morning, Noon, and Night, March 10 


-= through 12 at the Emerson Majestic Theatre: call 482-6661. 
Odetta, March 18 at Club Passim: call 492-7679. 
Cat Power, March 26 at the Middle East: call 931-2000. 


i Sakamoto, March 26 at Berklee Performance 
No Doubt and the Suicide Machines, March 29 at Avalon: 
call 423-NEXT. 


Mariah Carey, April 4 at the FleetCenter: call 931-2000. 
Andrea Bocelli, April 7 at the Worcester Centrum: call 931-2000. 
aot: 


King Sunny Ade and His African Beats, April 30 at the 
Somerville Theatre: call 931-2000. 


Lorie Line and Her Pop Orchestra, May 6 at the Berklee 
Performance Center: call 931-2000. 


, May 12 at the Roxy: call 931-2000. 
, August 28 at the Tweeter Center for the 





Congratulations to Bonnie- Rock & 
Roll Hall of Fame inductee 2000! 
See her at the Rock & Roll Hall of 
Fame Show on VH-1 on 3/7. 


This energetic debut album is a ~~ 
collection of sultry, smart soul 
music & hip-hop styled jams. 
Featuring guest Trick Daddy! 


RECORDS - VIDEO - BOOKS 
www.towerrecords.com 


. 


Boston Music Awards, this is a 
Collection of seamless songs & 
fiery guitar. CD available 3/14. 


SALE ENDS 3/27/00 


BOSTON 


Mass. Ave. at Newbury 


CAMBRIDGE 


95 Mt.-Auburn Street 


BURLINGTON 


101 Middlesex Turnpike 


aaa, 
1-800-ASK» TOWER 
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Melody man 


Metheny’s hardware and heart 


METHENY, from cover 

term that’s taken on evil connota- 
tions among jazz and rock fans 
alike) has been integral and un- 
compromising — a mix of jazz, 
rock, country, and Brazilian influ- 


ences that’s part of a personalized | 


musical voice. That sound is most 


readily identifiable in his Pat | 


Metheny Group recordings, where 
the keyboard and synthesizer play- 
er Lyle Mays is a crucial.contribu- 
tor. What’s more, Metheny is infi- 
nitely adaptable, fully committed 


to whatever musical situation he . 
finds himself in. Driven by his | 


twin inspirations, mainstream 
guitar god Wes Montgomery and 
living avant-garde deity Ornette 
Coleman, he’s become the quin- 
tessential jazz artist, completely 
schooled in the vocabulary, with 


limitless chops and boundless | 


melodic invention. Beginning 


with vibist Burton, he’s worked | 
with a long list of jazz heavies that 


includes Coleman, Sonny Rollins, 
Herbie Hancock, Jim Hall, leg- 
endary avant-garde guitar experi- 


menter Derek Bailey, and young 


tehor-sax phenom Joshua Red- 
man. Metheny composes sweet, 


pastoral film scores, like the one | 


for the recent A Map of the World, 
and has fashioned lyrical duet al- 
bums with Hall and Charlie 
Haden, but is also capable of the 
solo guitar skronk-fest Zero Tol- 

nce for Silence (Geffen, 1994) 
afd his touchstone 1985 record- 
ing with Coleman, Song X (Gef- 
fen). en 
Despite these disparate sounds 
and apprdaghes, Metheny’s work 


is all of a piece. The trio records — 


have always held special signifi- 
cance for jazz fans — deep jazz 
channel markers along a wide- 
ranging career, beginning with 
Bright Size Life (ECM) in 1976, 
with bassist Jaco Pastorius “arid 
Bob Moses, followed by Rejoicing 
(ECM, 1983), with Haden and 
Billy Higgins, and Question and 
Answer (Geffen, 1989), with Dave 
Holland and Roy Haynes. 

When I ask Metheny about the 
differences between the new trio 
and the others, he’s quick to credit 
age as a factor. “This trio is proba- 
bly for me the most closely related 
to the trio with Jaco and Moses, in 
the sense that I’m able to mold the 
trio-ness of it a little bit and be- 
cause I’m more or less contempo- 
raries with the people in the band. 
When I play with Charlie- Haden 
and Billy Higgins, to a large degree 
I’ve had to — and this is'true of a 
lot of older musicians I’¥é played 
with — you have to play in their 
world. And that’s beyond great to 
do. But with Larry and Bill, it can 
be anything. We have in the book 
all of the music from all of the pre- 
vious trio records, and they can do 
all of those tunes and understand 
all of those trios.” 

Metheny is finding that he’s be- 
come part of tradition, his work 
studied and learned by every 
young jazz musician. “There’s one 
thing when I first played with Bill 
in John Scofield’s band that really 
stunned me. It’s the kind of thing 
that I do in my regular band, but, 
oddly enough, it’s almost impossi- 
ble to find drummers who can do © 
it. Basically, I’ve found only two: 
Danny Gottlieb and Paul Wertico. © 
Without getting really technical 
about it, it has to do with touch | 


and a way to play eighth notes _ It exists in the cracks of all those | that some day he’ll be able to take | 





NUTS & BOLTS: “Ultimately there’s a certain point when you go, 
‘Do I want to hear this again or not?’ ” 





that’s just incredibly hard for 
drummers to do. When we played 
with John, I brought in a tune that 
I’m used to bringing in and never 
hearing so-called jazz drummers 
play it the way I hear it. Bill played 
it perfectly. And I was like, ‘Wow, 
how did you know how to do 
that?’ And he said, ‘Well, I’ve 
heard your records.’ ” 


The way Metheny hears those - 


drums is in a two-limbed ap- 
proach, laying down a rock groove 


things, and it’s hard to find guys 
who can do it.” 

The band also drives through a 
big up-tempo take on Wayne 
Shorter’s “Capricorn,” the show 
tune “I’ve Got a Lot of Livin’ To 
Do” (from Bye Bye Birdie), Methe- 
ny’s ripping blues original “Soul 
Cowboy,” and an acoustic version 
of the PMG tune (written with 
Mays) “Travels.” 

Those last two show Metheny’s 
— and the band’s — range. The 


a group of songs, “find the right 
lyricist for each song, and then get 
the right singer and do a record 
that’s really about the songs.” 

Metheny’s extreme harmonic 
sophistication aside, it’s his song- 
like sense of melody that’s given 
even baroque inventions like “Soul 
Cowboy” coherence: no matter 
how far afield his solos turn, his 
lines are always legible, accessible. 
And even with all his hardware, 
Metheny, unlike his many imita- 
tors, develops his narratives with 
an organic kind of logic. The late 
jazz critic Joachim Berendt point- 
ed out how Metheny’s lines gener- 
ate themselves “from within.” 
That’s why jazz fans, who might 
reject some of the PMG material, 
or even some of Metheny’s own 
playing, as cloying or sentimental, 
relish the chance to hear him in 
traditional jazz settings. 

“The whole thing of trying to 

take melodies and really let them 
develop over long periods of time, 
that thing of using the materials 
that you generate either as a com- 
poser or as an. improviser, and 
then taking them to a natural con- 
clusion, has always been a real im- 
portant thing for me,” says Methe- 
ny. “And being around, specifical- 
ly, Gary Burton at a pretty young 
age, it wasn’t like a taste thing — 
it was part of the gig. When I 
would play a solo that didn’t do 
‘that, that didn’t have a melodic 
shape and really address melody as 
a primary thing, it wouldn’t be 
like, ‘Oh, too bad’ — I would get 
yelled at! That’s what you were 
supposed to do; it was part of the 
gig. And it was also manifested so 
beautifully by standing next to 
Gary and having to follow his 
solos, which were, and still are, 
these song-like gems of melody.” 

It’s hard to imagine the soft- 
spoken Burton, whose liner notes 
introduced Metheny’s first album, 
as a leader yelling at the prodigy 
most of us think of as having en- 
tered the world fully formed. “A lot 
of bands, especially nowadays, | 
notice that the leader doesn’t really 
do much, you know?” says Methe- 
ny. “He gets together some good 
guys and lets them play and maybe 
writes some. arrangements, and 
maybe they rehearse. But I mean, 
man, Gary was a leader’ with a 
capitol ‘L.’ Every gig, he had a lot 
to say, not just to me, but to every- 
body, about what he was missing 
that he wanted. After three years of 
it, I was pretty much ready to do 
something on my own, because 
after a while it’s like, ‘Man, I wish 
I could just play!’ But looking back 
on it now, it was fantastic, because 
it wasn’t just somebody talking. It 
was like, “On tune, such-and-such; 
when it goes to the D7, you keep 
playing E-natural — it should be 


“Being around Gary Burton at a pretty young age, melody 
wasn't like a taste thing — it was part of the gig.” 


in the snare and kick drum while 
playing “swing” jazz triplets on the 
ride cymbal — and it creates a 
kind of elastic funk throughout the 
album. Metheny compares Bill 
Stewart’s double-edged style to 
the mix of funk and jazz that Billy 
Higgins created on Lee Morgan’s 
soul-jazz prototype “The 
Sidewinder.” Stewart’s abilities 
encouraged Metheny to try John 
Coltrane’s classic “Giant Steps,” a 
tune that’s usually taken at break- 
neck speed, with the current trio. 
Metheny slows it down to what I 
consider an almost Brazilian kind 
of lilt. “A samba is way faster than 
that,” Metheny corrects me. “And | 
it’s not a bossa, and it’s not the | 
‘Sidewinder’ thing, and it’s not a 
New Orleans thing, and it’s not a — 
PMG [Pat Metheny Group] thing. | 


former is an electric-guitar show- 
case, with fast cascades of notes 
tumbling this way and that, but 
never breaking the overall melodic 
arc of the solo. The latter is a sim- 
ple folk-like melody that seems 
shaped to fit a text. Which 
prompts me to ask if anyone’s 
tried to write lyrics for Metheny’s 
music before. 

“Actually, they have in that 
case,” says Metheny, and then 
adds with a dying fall, “but they’re 


’ not real’ good. There’s actually a 


lot of people who have written 
words to a lot of our tunes through 
the years and done vocal versions 
of them, and I’m sorry to say that 
not too many of them are really 
happening.” But as Metheny sees 
more PMG tunes entering the 

repertoire, he’s hoping 


an E-flat there.’ It was very hard- 
core, specific pieces of informa- 
tion. It was great.” 

Which leads me to ask exactly 
what goes through Metheny’s 
head when he improvises those 
great rhapsodies of melody. “The 
analogies that I’ve found that are 
most resonant when trying to de- 
scribe the process of improvisa- 
tion outside of the syntax of music 


’ itself have to do with reminding 


people of how much everybody 
improvises every time they 
speak. . . . It’s the same process 
when you’re improvising. You 
have a general idea of what it is 
that you’re hoping to achieve, but 
until you jump into the thought 
process, you don’t really know 
where it’s going to wind up. I 
mean, there are some specific, 
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to do with what’s termed in the 
vernacular ‘target notes.’ Those 
target notes are ultimately the 
points where the melody of the 
piece, in sort of broad strokes, is 
delineated.” Just as a speaker tries 
to avoid repetitions and ums and 
uhs, Metheny says, the improviser 
tries to avoid landing on the same 
notes and licks. And, I can’t help 
but notice, Metheny’s improvised 
speech features the same long 
lines of thought as his playing. 

But still, how does one account 
for the poetry of what Metheny 
does? I tell him the comment | 
once read by another jazz musi- 
cian, who said that while the audi- 
ence is wondering what emotional 
epiphany he’s going through, in 
fact he’s trying to figure out how 
to get-out of the bridge. How 
much is musical nuts and bolts, 
and how. much is emotional ex- 
pression? 

“A lot of that, for me, has to do 
with how familiar I am with the 
material,” says Metheny. “I mean, 
if I go do a record gig with 
[Michael] Brecker, his shit is hard, 
seriously hard, harmonically. He’s 
got a harmonic vocabulary that’s 
pretty much untouched — I don’t 
know anyone who’s dealing with 
chords the way he does to that de- 
gree of complexity. On his most re- 
cent record, Time Is of the Essence, 
there’s a ballad on there that is pos- 
sibly the single hardest tune that I 
have ever had to solo on. In those 
cases, it’s largely — no, not largely 
— deeply based on knowing the 
vocabulary and seeing, you know, 
G major 7 sharp 5 over F and say- 
ing, okay, that’s a major 7 sharp 5 
chord, but it’s got a note space that 
doesn’t fit the obvious chord scales, 
so I’ve got to include the G-sharp, 
the F, and the E, and the . . . you 
know, that’s the thing that I’ve 
been doing long enough now, as 
most experienced improvisers 
would, that it isn’t really a problem. 
But I’m not necessarily going to be 
hearing it just as a line. I’m going 
to be saying, okay, I know that’s 
the right zone to be dealing with, 
and within that zone I’m going to 
find something I can play.” 

So why, then, as one critic has 
written, when Metheny plays Ho- 
race Silver’s “Rejoicing” do we 
hear joy, and why when he plays 
Ornette Coleman’s “Lonely 
Woman” do we hear loneliness? 
Metheny’s answer has less to do 
with how he plays than with how 
he listens. 

“The emotional and the poetic 
aspect of it is in fact of course the 
reason for doing it. For me, as a 
musician, I’m interested in the 
hardware. I’m interested in hear- 
ing musicians like Steve Coleman 

or Greg Osby talk about music and 
checking out the theory behind it 
and sort of trying to understand 
why Wynton is so obsessed with 
whatever he’s obsessed with 
{laughs} on musical terms — I 


want to know all about that: But 


ona more primal level, I always 
react to things as a fan. . . . I react 
completely to it on an emotional 
level. And if it doesn’t get me on 
that level, first of all I feel like 
maybe I’m missing something, es- 
pecially if it’s someone I admire, 
and that’s why I do tend to go into 
these study things a little bit. But 
ultimately there’s a certain point 
when you go, ‘Do I want to hear 
this again or not?’ And if you’re 
not compelled to listen to it again, 
that primary thing of the emotion- 
al, poetic, visceral, sensory aspect 
of the music has not fulfilled its part 
of the deal. And that’s an area of 
real concern, especially if you are 
dealing with music that does have a 
lot of nuts and bolts to it.” . 


The Pat Metheny Trio play the 


| Somerville Theatre this Sunday, 


tangible musical things that have | March 5. Call 931-2000. 
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Cinema of sadness 
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Recapturing lost illusions in the films of Hou Hsiao-Hsien 


BY PETER KEOUGH The titles alone tell you that this is not your 
typical feel-good film fare. But A Time To Live and a Time To Die 
(1985; screens March 29 at 5:45 p.m.), Dust in the Wind (1986; 
screens March 3 at 8 p.m.), and A City of Sadness (1989; screens 
March 18 at 2:45 p.m.), to name a few of Hou Hsiao-Hsien’s alien 
and oddly familiar masterworks, offer a good feeling of their own: they | 


ache with melancholy, loss, and 
the pathos of, to use the direc- 
tor’s favorite word, the quotidi- 
an. Named the best director of 
the ’90s in a recent poll of film 
critics, the Taiwanese master is 
celebrated in “Director of the 
Decade: The Films of Hou 
Hsiao-Hsien,” a monumental 


retrospective of all 14 of his 


works at the Museum of Fine 
Arts. 

The films are an elegy to the 
everyday, capturing the tran- 
sience of individual experience 
in the flux of time and history. 
They also strain the limits of 
film form — and some viewers’ 
patience — in their efforts to 
re-create the real world and 
thus achieve the ultimate arti- 
fice. Though these are film titles 
that a solid, subversive master 
of melodrama such as Douglas 
Sirk might have been comfort- 
able with, the films themselves 
aspire to the transcendent natu- 
ralism of a Robert Bresson or a 
Yasujiro Ozu. 

These ambitions weren’t al- 
ways obvious. Hou’s third film, 
the saucy, if cornball, The 
Green, Green Grass of Home 
(1982; screens March 4 at 2 
p.m.), tells the story of a city- 
slicker teacher from Taipei who 
moves into a small town and, 
despite initial provincial suspi- 
cions, earns the affection of his 
new community, winning the 
heart of a pretty fellow teacher. 
Green is appropriately named, 
as it is bumpkinish in its broad 
comedy — lots of crude school- 
boy pranks, sappy background 
music, stereotypical characters, 
and pat resolutions. The 
teacher, played by an actor who 
resembles an Asian Hugh 
Grant, even unites his neigh- 
bors in a local environmental 
crusade. But the themes of 
ephemeral childhood experi- 
ence and the breakdown of tra- 
ditions, the specificity of detail 
(the sound of cicadas and play 
of light as children splash in a 
stream), and. a preoccupation 
with certain motifs (trains pass- 
ing through tunnels, and the 
abandoned theater in which the 
teacher takes lodgings, to men- 
tion two metaphorically loaded 
examples) suggest a sensibility 
beyond generic limitations. 

That promise is fulfilled in A 
Summer at Grandpa’s (1984; 
screens March 5 at 4 p.m.). 
This time it’s the schoolboy 
who leaves the big city for the 
country: the young hero, his 
mother in the hospital, has to 
spend his school vacation at the 
country house of his forbidding 
grandpa, a doctor in the south. 
The boy takes the train there 
with his gawky uncle and 
plucky little sister, and he in- 
dulges in some of the usual kid 
stuff after he makes friends with 
the local tykes. But the film 
soon abandons the safety of its 


genre. Hou spies on the uncle 
as he gets a girl pregnant and 
falls out with grandpa, and fol- 
lows the little sister as she 
bonds with the local mad- 
woman. It’s all seen from a 
child’s innocent, non-judgmen- 
tal,.and morbidly fascinated 
point of view. 

That point of view prevails in 
A Time To Live and a Time To 
Die, Hou’s first unqualified 
masterpiece. An unabashed au- 
tobiography, it’s introduced by 
the filmmaker in voice-over in 
the beginning as “memories of 
my youth, in particular impres- 
sions of my father.” The film, 
however, becomes “My Lifetime 
with Grandma,” with Dad prov- 
ing more significant in his ab- 
sence (a look at the father’s “au- 
tobiography” late in the film ex- 
plains why, in brilliant flashes of 
melodrama); the lonely hero Ah- 
ha finds his only reliable com- 
panionship with his dotty grand- 
mother. (It’s far from a senti- 
mental portrait, however — wait 
until she turns up on a mat.) 

At. first Time seems medita- 
tive and episodic to the point of 
formlessness, with long takes 
and elliptical cuts enclosing the 
homely details of a life passed 
from bruised childhood to 
stormy adolescence. But the 
view from Ah-ha’s favorite win- 
dow in varying seasons and 
weather takes on a familiar feel, 
and the disorienting rhythms of 
the editing begin to resemble 
the meanderings of conscious- 
ness and the murmurs of 
thought. With a chill, one rec- 
ognizes how 10 years can van- 
ish with the ruthlessness of a 
single match cut. 

With Dust in the Wind, a 
conventional tale of teenage 
lovers from the country who 
lose their grip after moving to 
the big city of Taipei, Hou pret- 
ty much left all conventions be- 
hind. Dust isn’t structured so 
much by narrative as by the di- 
rector’s obsessive motifs and a 
sprinkling of allusions to other 
directors — a fizzled reprise of 
a key moment in The Bicycle 
Thief, a 400 Blows—style walk 
on the beach minus the final 
freeze frame. Like Time, Dust 
invokes the dynamics of memo- 
ry and transience, of longing 
and grief. 

Mostly, though, it mimics the 
ennui and alienation ‘of its pro- 
tagonists as 
dreamlessly through nowhere 
jobs and, ineluctably, away 
from one another. He ends up 
in the army, and she marries the 
postman who delivers his letters 
from his outpost on Quemoy. 
The only consolation is another 
grandpa (renowned octogenari- 
an puppeteer Li Tien-lu, who 
here began continued collabo- 
ration with the director), re- 
peating himself about the state 
of the yam crop as the camera 


they wander _ 


tilts up to reveal a ravaged 


seascape. 
Dust does cough up the occa- 
sional surprise — in one em- 


blematic scene, the lights go out 
during a screening at a 
makeshift movie theater. Black- 
outs always portend serious 
changes in Hou’s films (a fuse 
blows in A Time To Live and a 
Time To Die, and when the 
lights come back on, there’s one 
less character). Here the out- 
come is not so dire — the 
hero’s grandpa ignites what he 
thinks is a candle; instead it’s a 
firecracker, and the blast causes 
no injuries but offers a brief 
comic light. 

Not much comedy crackles in 
A City of Sadness, the first in 
Hou’s trilogy on contemporary 
Taiwanese history. It’s a crowd- 
ed City indeed, with the fates of 
several family members inter- 
secting during the volatile: years 
between the end of World War II 
and the consolidation of Nation- 
alist power in 1949. I haven’t 
seen the film in about 10 years 
(it was unavailable for screen- 
ing), and my recalled impression 
is one of confusion and fitful 
amazement. Many compare it to 
the Godfather films, and my 
sense is that it is like Coppola 
through a reversed telescope — 
everything that is jolting and in 
close-up is far away, and vice 
versa. The violence, in particu- 
lar, as in all of Hou’s films, is 
seen in the distance, an absurd 
flurry of rage and pain observed 
with Olympian detachment and 
often through intervening 
frames of windows or doors or 
greenery. Like all of Hou’s de- 
ceptively simple, inexhaustibly 
rich works, it’s a movie I would 
like to see again. 





Simpler and more radical is 
the second film in the trilogy, 
The Puppetmaster (1993; 
screens March 11 at 3:30 p.m.), 
a fictionalized quasi-documen- 
tary on the life of Li Tien-lu, the 
patriarch from Dust in the Wind 
and subsequent Hou -films. A 
puppeteer who learned his craft 
as child (under Dickensian con- 
ditions) and prospered under the 
Japanese propaganda shows 
during World War II, a husband 
and father who scarcely men- 
tions his family but lingers on 
the prostitute who was his one 
true love, he’s more an icono- 
clast than a traditional “national 
treasure.” 

Nor does the film follow any 
traditional documentary or nar- 
rative path; instead it heads into 
unmarked episodic territory, 
obliquely edited, and tied to- 
gether only when the crotchety 
Li sums up his story so far in 
direct address to the camera. 
It’s a stunning fusion of fiction 
and nonfiction, and of Hou’s 
elusive, raw poetry and accessi- 
ble story structure. Some of its 
images (such as the last shot of 
Taiwanese scavenging scrap 
metal from sabotaged Japanese 
planes) are as dense and limpid 
as haikus. With its theatrical in- 
teriors and lyric landscapes, 
The Puppetmaster could almost 
sérve as a primer for Hou’s de- 
veloping aesthetic — if not as a 
miniature of the fate of the 
artist in modern history. 


Which is a problem with some’ 


of Hou’s later films; they seem 
more exercises in form than ex- 
plorations of the spirit. Director 
of the decade he might well have 
been, but I suspect that decade 
might have been the ’80s rather 
than the ’90s, or perhaps the 
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it could be Hou’s tribute to Scorsese’s Mean Streets. 


decade to come. Good Men, 
Good Women (1995; screens 
March 30 at 7:45 p.m.), the 
third film of the trilogy, stretches 
the limits of reflexivity, telling 
the tale of an actress who imag- 
ines her role in a movie about 
persecuted patriots from the 
*40s even as mystery faxes and 
intrusive flashbacks remind her 
of her own checkered past. 
Goodbye South, Goodbye 
(1996; screens March 10 at 7:45 
p.m. and March 23 at 5:45 
p.m.) seems a tribute to Martin 
Scorsese’s Mean Streets: three 
lunkheads — a middle-aged 
loser, his younger sidekick, and 
the latter’s flaky girlfriend — try 
to put together a winning scam 
but mostly end up talking on cell 
phones in messy hotel rooms. 
With Flowers of Shanghai 
(1998; screens March 24 at 
7:45 p.m. and March 25 at 3:45 
p.m.), Hou seems to have 
reached an aesthetic dead end, 
a breakthrough, or both. Set in 
the title city at the turn of the 
century, it is a period film with- 
out a period. All the action — 
the obsessive or frivolous loves 
of rich idlers, the wiles and 
woes of their concubines — 
takes place in the chambers of a 
sumptuously appointed and 
photographed brothel sealed off 
from the rest of the world (there 
is one scene in which the char- 
acters call attention to a distur- 
bance outside; we never find 
out what it is). It’s as if Proust 
and Zhang Yimou had collabo- 
rated to make a G-rated version 
of Nagisa Oshima’s Realm of 
Passion. Perhaps Flowers 


. achieves the artistic stasis that 


was Hou’s goal all along — the 
triumph of naturalism as ulti- 
mate artifice. . ; * 










f 
fi 
f 
4 
t 













Choosing people 


Jasmin Dizdar’s beautiful film 


BY SCOTT HELLER “Spoiler alert” is a phrase film critics use to 
urge you not to read farther if you don’t want to know a plot twist or 
who dies in the end. But it’s not used often enough to let readers know 
that a film has an unparalleled moment of cinematic magic. A moment 
that, if you know it’s coming, won't be very magical when it unfolds on 


screen. 


Consider. yourself warned. 

Midway through Jasmin Diz- 
dar’s Beautiful People, the first- 
time director achieves such a 
moment, a fusion of theme and 
content that encapsulates 
everything he’s wanted to say 
and might just put a big fat 
“How'd he do that?” smile on 
your face. The film follows a 
cross-section of modern-day 
Londoners who find that war in 
the former Yugoslavia is spilling 
into their backyards, drawing 
rooms, and hearts. Portia, the 
rebellious daughter of a stuffy 
Tory couple, falls in love with 
Pero, a poor refugee who winds 
up in the hospital where she 
works. Dr. Mouldy, an over- 
worked physician, ministers to 
a young Bosnian couple about 
to give birth but can’t repair his 
own marriage or control his 


hell-raising sons. Kate, a sculp- 
Pe AoE eae 


tress, anguishes when her jour- 
nalist husband is dispatched to 
the war zone. 

Only Griffin, a blank-eyed 
slacker, and his soccer-hooli- 
gan friends remain unaware of 
the brutality a few nations 
away. They kill time scoring 
smack and shaking down 
Caribbean immigrants. What 
gets them really excited is the 
upcoming match between their 
local favorites and a Dutch 
team. Scraping up the money 
to attend the game in Rotter- 
dam, they arrive at the airport 
buzzed on booze and aggres- 
sion..The woozy, stumbling 
Griffin takes a wrong turn on 
the tarmac and falls asleep in a 
cargo bin. 

A bin, as it turns out, filled 
with United Nations supplies 
destined for Bosnia. As quickly 


_ as you can say BBC, Griffin is 


CROOKED PATH: within a decade, Bosnian “outsider” Dizdar beca 


model of a model British filmmaker. 


me the very 


mistakenly parachuted into the 
middle of a war that had come 
no closer than the family telly. 
He’s put to work, too, an acci- 
dental humanitarian gaping at 
the gore in the medical tent, his 
conscience pricked by the 
plight of the orphaned and 
homeless. After an ambush, he 


_is shuttled back onto a military 


plane and strolls through the 
doorway of his parents’ house 
in time for afternoon tea. 

More than many, British 
filmmakers remain intrigued by 
how blurring class and ethnic 
differences are remaking their 
nation. Dizdar adds the col- 
lapse of distance: Sarajevo and 
Shaftesbury Avenue are really 
not that far away. Born in 
Bosnia, he’s spent the last 10 
years in London, and his film 
combines British social realism 
with the bitter, jagged humor of 
ted Balkan directors like 
Emir Kusturica (Un- 
derground) and Srd- 
jan Dragojevic (Pret- 
ty Village, Pretty 
Flame). Beautiful 
People begins on a 
busy London bus, 
with a chance meet- 
ing between two for- 
mer Bosnian neigh- 
bors who still have a 
score to settle. Their 
fistfight ruffles some 
veddy British feath- 
ers (“This is London 
— we don’t behave 
this way!”), careers 
into the street, and 
continues across the 
city. Eventually, the 
two end up in adja- 
cent beds in the hos- 
pital, where — be- 
tween efforts to un- 
plug each other from 
the life-support ma- 
chines — they be- 
friend an injured 
Welsh anarchist with 
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HOPE: Dizdar’s charming cast helps even the most difficult stuff go 


down easy. 





grudges of his own. 

As the other lead characters 
slowly come into focus, Dizdar 
introduces his vision of cos- 
mopolitan London. Yes, racism 
is plain and hostility always 
seems ready to bubble up into 
violence. No one is immune; 
when Dr. Mouldy’s sons have a 
pillow fight, one plays England, 
the other Ireland. Still, the cen- 
ter holds. Chance and coinci- 
dence, even war, braid together 
these disparate lives. This fun- 
damentally hopeful world view 
is in stark contrast to that of 
other directors, who blend 
comedy and tragedy to describe 
how Europe has experienced 
the horror of the Balkans. A 
blood feud that doesn’t respect 
the doors of a hospital caps off 
Pretty Village. Violence circles 
back, unceasingly, in the stun- 
ning Before the Rain, where 
(spoiler alert) an unexpected 
shooting born of age-old ethnic 
hatred shocks a London restau- 
rant full of placid diners. 

Beautiful People doesn’t stint 
on the horror. The good doctor 
discovers that his pregnant pa- 
tient doesn’t want to keep her 


child because it was the prod- 
uct of a gang rape by soldiers in 
her former nation. Griffin 
watches, slackjawed, as an in- 
jured Bosnian has his leg am- 
putated, and we watch, or look 
away, as the bloodied leg is pa- 
raded front and center before 
the camera. For every brutal se- 
quence, though, there’s a comic 
or tender moment to relieve the 
pressure. And Dizdar’s cast of 
actors, most of them unknown 
here, have-a scruffy charm that 
makes even the most difficult 
stuff go down easy. Nicholas 
Farrell, as the decent Dr. 
Mouldy, is the standout. 
Throughout the film, I kept 
expecting the director to wave a 
stern finger at the West, to set 
up Bosnia as the nightmare that 
other multi-ethnic nations will 
wake up to if they don’t get 
over their internal differences. 
He’s too generous, too enam- 
ored with human foibles, to be 
so pushy. The film wobbles a 
little at the conclusion, not sure 
whether to end on a note of 
hope or despair. Consider 
yourself warned: Beautiful Peo- 
ple chooses hope. 2 
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‘Deep river 


Our man with Subrata Mitra 


Here’s a journalist’s fear: somewhere on 
earth you stumble ‘on an important inter- 
view, but you’re dogpaddling at sea because 


there’s no opportunity for last- 
minute research. What to do? 
There I was in California at the 
Palm Springs Film Festival in 
January when I found that 
Subrata Mitra, 69, the cine- 
matographer for Satyajit Ray’s 
masterly Apu 
Trilogy 
‘(Pather Pan- 
chali in 1955, 
Aparajito in 
1956, The 
World of Apu 
in 1959), had 
been flown in 
from Calcut- 
ta 


Did I dare risk a conversa- 
tion? Trusting to dimming 
memories of Ray’s trilogy, 
which I'd last seen a few years 
ago, I decided to engage 
Mitra in a Q&A. 

“Do you know my work? 
Otherwise, I don’t have the 
energy,” Mitra cautioned me. 
He was aging and infirm and 
relying on a metallic walking 
aid. “And I don’t like to do in- 
terviews,” he added, “because 
people misquote me.” 

I didn’t heed his warnings. 

“I’ve seen lots of your 
movies,” I said, vaguely recall- 
ing Devi (1960) and Charula- 
ta (1964) but, honestly, hav- 
ing no idea about some other 
Ray works in a filmography 
he handed me. 
Paras Pathar 
(1957)? Jalsaghar 
(1958)? Mahana- 
gar (1963)? 

Quixotically, I 
plunged ahead. “I 
remember that Ray 
began his career on 
Jean Renoir’s 1951. 

The River, which 
was shot in Calcut- 
ta. He worked as 
an assistant direc- 
tor.” Mitra shot me 
a dirty look. 
“That’s misinfor-~ 
mation,” he said. 
“He was an art di- 
rector for a maga- 
zine and could 
come to the set 
only on weekends, 
as an observer. | 


could go every day. PATHER PANCHALI: A 
I brought him pho- Characters died! 


tographs I’d taken 
of the filmmaking 
and we became friends. And 
that’s how someone who had 
never shot a foot of film be- 
came a cinematographer for 
Pather Panchali, Ray’s first 
feature.” 

“I loved the scene with the 
birds,” I muttered, recalling a 
dizzying, poetic shot of 
winged creatures bolting off 
the ground at the moment of 
someone’s final heartbeat. 

“What birds?”, Mitra asked 
in puzzlement, having no idea 
what I was talking about. 

What birds? I panicked. 
“You know, when Apu’s 
mother dies in Pather Pan- 
chali.” 

“The mother doesn’t die in 


Pather Panchali,” Mitra cor- 
rected me. 

“Sorry,” I gulped, suddenly 
recalling her living presence in 
the next movie, Aparajito. 

“You mean the pigeons,” he 
clarified matters. 

“That’s 
right, the 
pigeons! 
When the 
father dies 
in Pather 
Panchali.” 

“The fa- 
ther does- 
n’t die in 
Pather Panchali,” Mitra cor- 
rected me again. 

This time, however, I was 
confident he was the misin- 
formed one, with the fading 
memory of an almost-septua- 
genarian. “Of course he dies 
in Pather Panchali,” 1 said 
again. 

Now, Mitra had had it with 
me. “If you believe that, I’m 
not going to argue with you.” 
He became totally stonefaced. 

“The father .. .” I started 
to make a point, and he-cut 
me off, repeating, “I’m not 
going to argue with you.” 

Mitra stared straight ahead. 
Through me. Silence. 

I tried a desperate ploy, 
being a suck: “Do you know 
my favorite scene in one of 


your movies with Ray? It’s 
one of the most beautiful in 
the world, when the boy, Apu, 
in Aparajito has left his moth- 
er’s house to take the train, 
abandoning his lonely mom so 
he can go back to college, but 
suddenly he reappears at her 
house. The joy of the mother 
to see hirh once more!” 
Eventually, I stopped bab- 
bling. Mitra, unmoved by my 
compliments, hadn’t moved an 
eyelash. He still looked ahead. 
So I stood, stepped back, and 
more or less crawled off. 
Home in Cambridge, I 
raced to my books. Horrors! 
Ray hadn’t been Renoir’s as- 
sistant director. It was the sis- 


ter and grandmother who died 
in Pather Panchali. Both the 
father and mother succumbed 
in Aparajito, and that’s where 
the pigeons flew off. 

Subrata Mitra, that old 
buzzard, had been right on 
every count! 

A pioneer of “available 
light” cinematography, Mitra 
popularized the Arriflex- 
Nagra combination in the 
1950s. He worked as director 
of photography for four Mer- 
chant Ivory films: The House- 
holder (1962), Shakespeare 
Wallah (1964), The Guru 
(1968), and Bombay Talkie 
(1970). In addition to his 
camerawork, Mitra is a distin- 
guished sitar player, and, as 
he told me, he filled in on sev- 
eral soundtracks, for Ray and 
Ivory, when maestro Ravi 
Shankar was unavailable. 


IT’S HEARTBREAKING to 
open to the obituaries in Vari- 
ety and discover, as I did in the 
January 31 issue, that a friend 
I’d lost touch with had died of 
cancer. Karen Jaehne, 51, was 
one of too few American 
women film critics, a long-time 
contributing editor of the 
quarterly magazine Cinéaste 
and more recently, resident 
on-line critic at FilmScouts. 
When I knew her well, a 
decade ago, she was (I hope 
she wouldn’t mind me saying 
it) a delightfully wild spirit. I 
recall once at the Montreal 
Film Festival where she inter- 
viewed a British actor, spent 


great film — if only I could remember which 


the night with him at the end 
of the interview, and bragged 
to everyone about it the next 
day. Her first husband, a 
show-biz reporter, ran off 
with another woman, leaving 
Jaehne properly embittered. 
Whenever anyone described 
her “critic husband,” she’d 
quickly correct him. “He’s not 
a critic,” she’d say pointedly. 
“He’s a reviewer.” 

Jaehne remarried and had a 
daughter. At her death, she 
was writing a book about 
America seen through the eyes 
of European filmmakers. 


Gerald Peary can be reached 
at gpeary@world.std.com 

















Top girls 





Boston women take over the BCA 









BY ROBERT DAVID SULLIVAN You've got to clear your own head 


before you try to figure out your husband’s, the right wardrobe can 


make you invincible, and you can stand on your own even if you can’t 
walk. Self-reliance seems to be the theme of the fourth annual Boston 


Women on Top Theater Festival, a co-presentation of Centastage Per- 
formance Group and Underground Railway Theater currently under 


way at the Boston Center for the 
Arts. But last weekend’s openings 
of the five major productions in 
this year’s event included more 
humor than proselytizing and of- 
fered a range of subject matter 
that should attract large audi- 
ences for the remainder of the 
festival. 

It all began with Eve’s Version, 
an hour-long monologue written 
and performed by Deborah 
Lubar. As the First Lady of Eden, 
Lubar gives us the inside scoop 
on God’s temper, the tree of for- 
bidden fruit, and just how Adam 
came up with all those animal 
names. Think of Mel Brooks and 
his 2000-Year-Old Man, and 
you'll get a feel for the humor. 

“You have all read the ‘biogra- 
phy,’ huh?” Lubar asks the audi- 
ence, speaking of the Bible. “I am 
here to tell you that I did not au- 
thorize it.” Later she admits that 
shéand Adam took some time to 
get used to each other: “It was an 
arranged marriage. Here we 
were, created with free choice, 
and there was no one else to 
choose.” Eve also proves to be an 
ancestor of Jerry Seinfeld, as she 
talks back to God and challenges 
his vocabulary: “Who uses the 
word ‘helpmate’?” 

But not all the lines in. Eve’s 
Version seem to call for a rim 
shot. “There was no craving for 
what we did not have,” Eve says 
of the early days in Eden. “As far 
as we knew, we had everything.” 
In the end, Lubar puts a lyrical 
spin on the tale of the infamous 
apple, filling the story with regret 
and hope.at the same time. 

Get Rid of the Roaches ...a 
Love Story, which won the 
longest standing ovation of the 
weekend, is a tale of jazz, Jesus, 
and gentrification. Jacqui Park- 
er’s full-length play seems a nat- 
ural fit for the “chitlins circuit,” a 
venue for a genre of African- 
American drama that combines 
music, melodrama, broad. come- 
dy, and moral lessons. Roaches 
follows the three members of.a 
popular Boston singing group 
called the Quintessants, back 
home after a national tour and 
facing plenty of difficult questions 
about their future, Parker herself 
plays Teda, the most realistic and 
grounded member of the group, 
and she anchors the entire pro- 
duction with her confident stage 
manner (think rap singer and sit- 
com star Queen Latifah). 

But director Maureen Shea 
gets some other memorable per- 
formances out of the solid cast. 
Ricardo Engerman deftly plays 
Teda’s husband, the villain of the 
piece. His snobbish and selfish 
character moves Teda from Rox- 
bury to Beacén Hill and then tries 
to discourage her friends from 
visiting, makes fun of another 

character’s newfound devotion to 
Jesus, cheats on his wife with an- 
other member of the Quintes- 
sants, and turns violent after a 


night of drinking. I don’t think 
I’m spoiling any surprises by say- 
ing that he eventually gets what 


he deserves. 


“It was like watching a soap 
opera,” one woman said approv- 
ingly at -intermission. “I didn’t 
move around in my uncomfort- 


able chair at all.” 


Roaches does seem like a year’s 
worth of soap-opera elements 
packed into one evening, and you 


couldn’t ask for more sharply de- 


fined characters. A couple of fight 
scenes toward the end of the play 
got most members of the preview 


audience out of their seats, but 
everyone seemed equally appre- 
ciative of the Quintessants’ musi- 
cal numbers, which briefly trans- 
formed the BCA into an intimate 
jazz club. There were also some 
winning punch lines, among them 
“The only wife who knows where 
her husband is at all times is a 
widow.” The play’s title, by the 
way, refers to a metaphoric kind 
of pest, as one character explains: 
“Cockroaches running around in 
your head, and you let them in!” 

Julie Rold’s The Really Big 

Wedding Dress, which pre- 
miered the night after Roaches, 
seems like the sort of offensive 
caricature that would have been 
performed in blackface about 70 
years ago. Here the characters are 
all white yokels from Kentucky, 
primitive. folk with a lot of com- 
mon sense and a childlike hunger 
for more book-learnin’. One ‘of 
them, the owner of a dress shop, 
keeps using French phrases she 
can’t pronounce, and the local 
hunk puzzles over Susan Faludi 
and often expresses himself 
through song lyrics (“Free Bird” 
and “Ramblin’ Man,” among oth- 
ers). The central character, win- 
ningly played by Jan Davidson, is 
out to snag a husband with the 
perfect wedding dress, but she’s 
still an independent woman. At 
least, I think she is, but this big- 
hearted and surprisingly short 
play is rather inscrutable. Rold is 
better known as a short-story 
writer, and I can only surmise 
that her characters are more sub- 
tle when rendered in print. Di- 
rected by Eve Muson, Wedding 
Dress is closer in feel to the 
comics page of a newspaper — 
back when Li’l Abner was consid- 
ered cutting satire. 

“A Night of Quickies,” all di- 
rected by Greg Smucker, com- 
prises six works of varying length 
and quality. Things start on a 
high note with The Lesson, writ- 
ten by Melinda Lopez and per- 
formed with bite by Debra Wise. 
This short and understated 
monologue is about a carpenter 
who goes a little too far in prov- 
ing that she can do anything a 
man can do, but better. Geralyn 
Horton’s The 12:22 Brighton 
from London/Victoria, a ram- 
bling monologue recited by a 
drunk woman (Birgit Huppuch) 
on the London subway, is harder 


to fathom. A few people in the au- 
dience chuckled at some of the 
British references, but the rest of 
us were left in the dark. 

Sheri Wilner tweaks Arthur 
Miller’s great American play with 
Little Death of a Salesman, told 
from the point of view of Willy 
Loman’s occasional mistress — 
the one his son Biff discovers him 
with in a Boston hotel room. 
Debra Wise returns to shake her 
hips and shrug her shoulders in 
the lead role here, badgering a 
hotel clerk and refusing to believe 
that Willy won’t show up for their 
regular tryst. “I use him like a kit- 
ten uses a scratching post,” she 
brags at first. But Wise slowly 


adds tragic shadings to this for- 








sorry for others because they’re 


not with me more often.” But a 
darker approach to sibling rivalry 
sneaks into the play and saves it 
from cuteness. 

M. Lynda Robinson’s Men Are 
from Milwaukee, Women Are 
from Phoenix deserves credit for 
presenting one long, give-and- 
take scene between two charac- 
ters — a relief from the mono- 
logues and non-linear narratives 
so common in these kinds of fes- 
tivals. But in this production, 
which feels rushed, the title turns 
out to be the best thing about the 
play. Doug Halsey and Kerry 
Dailey play a married couple who 
argue over a thinly disguised, and 
not terribly exaggerated, version 
of the best-selling book about 
Mars, Venus, and lack of commu- 
nication between the sexes. The 
script shows some intelligence, 
but it’s undermined by the sit- 
com style. 

The “Quickies” program con- 
cludes, appropriately enough, 
with Lin Haire-Sargeant’s Dead, 
about two sisters trapped in a 
snowstorm and hashing out the 
resentments between them. 
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tells her. “You’re just lazy.”) Pan- 
zarino’s mother (Debra Wise 
again) is no better, torturing 
Connie with pointless exercises 
and saying, “I’m not going to give 
up. It’s not going to be my fault if 
she can’t walk.” 

Panzarino (played by Eliza 
Rose Fichter as a child and Lori 
Frankian as an adult) fights her 
way into public school and then 
college, gets a job and her own 
apartment against the wishes of 
her parents, and realizes that 
she’s a lesbian after breaking off a 
relationship with another disabili- 
ty-rights champion, Vietnam vet 
Ron Kovic (subject of the film 
Born on the Fourth of July). As 
often happens with dramatiza- 
tions of real lives, The Me in the 
Mirror suffers from its compre- 
hensiveness. Depicting one key 
episode in Panzarino’s life might 
have conveyed her courage and 
resourcefulness, but there’s just 
too much going on here for much 
to register. The adult Panzarino 
doesn’t evolve as a character, and 
there are too many attempts to 
wring humor from her use of 


supposedly shocking language (“I 





NOT NICE: self-reliance is the common theme, humor the mode, and bold language the method in this 


year’s Women on Top fest. 





gotten “other woman” of classic 
American drama. “When it’s cold 
out, everyone is cold,” she ex- 
plains in this bitterly funny play, 
which ends before we get tired of 
its conceit. 

The same can be said of 
Rosanna Yamagiwa Alfaro’s A 
Russian Tea Party, in which a 
little girl channels Chekhov and 
Dostoyevsky while playing with 
her dolls. She revels in her own 
depression and tells one of her 
tea-party “guests” that she had to 
get rid of her little brother: “I 
threw Boris out because he gave 
me no problems.” Much of the 
comedy in Tea Party derives from 
the fact that a child actor (Eliza 
Rose Fichter, in an accomplished 
performance) says things like 
“Doesn’t she know how much I 
hate her? The scum!” and “I feel 








There’s a twist straight out of The 
Twilight ‘Zone that’s revealed 
early and is not enough to sustain 
the rest of the play. Fortunately, 
Dead boasts the always watchable 
Margaret Ann Brady, who brings 
a touch of Fargo-type black com- 
edy to her role. 

The only play written by a man 
is Paul Kahn’s The Me in the 
Mirror, which is based on the au- 
tobiography of Jamaica Plain dis- 
ability-rights activist Connie Pan- 
zarino, who collaborated on the 
script. This two-hour play, direct- 
ed by Daniel Gidron, is a parade 
of slights and insensitive com- 
ments, beginning with those of a 
doctor who can’t correctly diag- 
nose the degenerative disease that 
puts Panzarino in a wheelchair 
before she reaches the age of 10. 
(“That’s why you can’t walk,” he 


wanna have lots of boyfriends and 
lots of sex!”). 

In fact, from the sexual innuen- 
do in Get Rid of the Roaches. . . 
to the stream of “fuck”s and 
“suck”s in The Me in the Mirror, 
this year’s festival is filled with 
jokes that derive from women 
saying things that nice women are 
not supposed to say. Maybe there 
is still a double standard in the 
way men and women are allowed 
to express themselves, but this is 
one comedy crutch that wouldn’t 
be missed in the next Boston 
Women on Top go-round. . 


The fourth annual Boston 
Women on Top Theater Festival 
continues at the Boston Center for 
the Arts through March 19. Call 
426-0320 for tickets. See Play by 
Play, on page 9, for details. 
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Doo-wop drive 


Avenue X ts the place to be 


BY CAROLYN CLAY West Side Story meets doo-wop on Avenue X, 
as sweet and bumpy a thoroughfare as Rocky Road. This bristling 
a cappella musical dreamed up by John Jiler, who wrote the book and 


lyrics, is set in 1963 in Gravesend, 
New York, a Brooklyn neighbor- 
hood where in the 1960s an estab- 
lished Italian-American neighbor- 
hood butted horns with recently 
erected housing projects inhabited 
mostly by African-Americans. Out 
of this confrontation, the show 
posits, came fear, misunderstand- 
ing, violence, and the creamy sound 
of doo-wop. In other words, what 
did not kill Fabian and Little 
Richard made them strong. 

Jiler’s book can be melodramatic, 
but it can also be sassy — and it 
doesn’t take you where you assume 
you’re going. Certainly composer 
Ray Leslee’s approximation of the 
black-Italian fusion makes a good 
case for mixing up the musics, as a 
young Italian-American named 
Pasquale and a young African- 
American named Milton compete 
and blend, compete and blend, until 
catchy Coasters harmonies have 
been stoked by the fires of jazz, 
rhythm and blues, and gospel. 
Moreover, the scrappy, stylish pro- 
duction at Merrimack Repertory 
Theatre makes Avenue X, if not a 
place you’d want to live amid the 
grime, graffiti, and hostility, a great 
place for an auditory visit. 

The show begins with a beautiful, 
wordless musical prologue. A cast of 


four pass-for-Italians and four 
blacks moves edgily around Narelle 
Sissons’s workable brass-tacks set, 
with its dirty windows and movable 
units of chain-link fence. Eventual- 
ly, the factions take shape. Pasquale, 
Chuck, and Ubazz, collectively 
known as the Velvet Vitones, are 
scheduled to compete for the prize 
of a couple hundred dollars in an 
amateur competition. But Chuck, 
hangdog with love for Pasquale’s 
tough-talking sister Barbara, wants 


to blow it off so he can follow his 
pedal-pusher-clad inamorata 
around the Feast of St. Cecilia. 
Pasquale encounters Milton in the 
sewer (!), where both like to vocalize 
since the reverb is good. Immediate- 
ly Pasquale knows he’s onto a better 
sound — but where to rehearse, 
since each is anathema on the other 
guy’s side of the street? 

Milton, for his part, is saddled 
with more issues than ethnic loyalty 
and dim-bulb collaborators. His 
mother, Julia, and her portly live-in 
companion, Roscoe, were once 
“the hottest act in Harlem,” but 
they couldn’t get beyond Harlem 
due to racism in the music indus- 
try. Roscoe, his bitterness pickled 
in drink, assumes the same barriers 
will be there for Milton. And Ja- 
maican chum Winston thinks Mil- 
ton ought to forget soul and scat 
altogether to join the Nation of 
Islam. 

Avenue X is stacked against the 
Italians; even Pasquale calls their 
sound “dead and dilapidated.” And 
they certainly lose a raucous first- 
act showdown in which their in- 
sipid if jaunty paeans to teen ro- 
mance, with falsetto ornaments like 
cherries on top of soft sundaes, vie 
with the black men’s more raunchi- 
ly packaged R&B evocations of 


Barbs chronicles 


Perfect Days sounds familiar 


BY CAROLYN CLAY Liz Lochhead is Wendy Wasserstein in a kilt. 
The Glasgow playwright, whose Perfect Days is being given its Ameri- 
can premiere by Stigan Theatre Company, has written yet another 


comedy, run through with golden 
oldies, about a successful 40ish 
woman who wants a baby. It’s all 
there: the witty gay friend, the 
turkey baster, the intrusive mom, 
the career running on full while 
personal fulfillment is running on 
empty. But in Perfect Days every- 
one is Scottish and says “wee” a 
lot and “pearfect” instead of per- 
fect. Moreover, Lochhead pro- 
vides no saving grace — in the 
case of Wasserstein’s 1989 
Pulitzer-winning The Heidi 
Chronicles, protagonist Heidi Hol- 
land’s poignant address to the 
alumnae of her girls’ school, won- 
dering where all the feminists have 
gone. 

Lochhead’s protagonist, Barbs 
Marshall, is no lonely, intellectual 
feminist, but the co-owner of a 
fashionable Glasgow salon, coif- 
feuse to the city’s television elite, 
and herself a small-screen purvey- 
or of hair-and-makeup makeovers. 
Shortly before her 39th birthday, 
she’s in her leopard-accented loft 
apartment, fresh off another abort- 
ed relationship and fluffing an old 
friend’s ’do, when she announces 


that “every woman deserves a pop 
at pregnancy before her womb 
goes pear-shaped.” 

Meanwhile, friend Alice, a con- 
ventionally married- mother of two, 
has recently been found by her 26- 
year-old birth son. Barbs, for her 
part, has difficulty separating; de- 
spite her financial success, she re- 
mains tied to her bustling mom, 
who pops over in the next scene to 
give the flat “a wee birthday 
Hoover,” and to an estranged hus- 
band. In scenes stretching over 18 
months — twofers that gradually 
expand into ensemble — Barbs 
continues on her would-be-mater- 
nal quest, turning when husband 
David doesn’t work out (he has re- 
cently impregnated a 22-year-old) 
to gay chum and co-worker Bren- 
dan for sperm. The evening’s 
theme is whimsically echoed, in J. 
Michael Griggs’s set design for the 
Stigan production, by little blue 
sperm painted on the floor that 
guide you into the theater, around 
the playing space, and to your seat. 

Stgan, of course, has distin- 
guished itself as our chief local 
purveyor of contemporary Celtic 


drama. Just this past fall, the 
troupe treated us to a toothsome 
and intimate staging of Irish 
dramatist Conor McPherson’s 
spellbindingly original monologue, 
St. Nicholas. By comparison, Per- 
fect Days — winner of a Fringe 
First award at the 1998 Edinburgh 
Festival and produced last year at 


SOUL: Avenue X is that rare thing — a likable show with an edge. 





love. But the whole five-number 
back-and-forth, with the Italians 
crossing over into the black num- 
bers and vice-versa, is a delight, the 
singers alternating lead and back- 
up vocals while also providing 
tongue-in-cheek choreography and 
their own stomping, clapping per- 
cussion. 

And did I mention what fine 
singers — actually, singing actors 
— these are? Director/choreogra- 
pher John Ruocco keeps the entire 
cast on-stage throughout the show, 
and even when they’re reposing in 
the shadows, providing harmony or 
musical underlay, the performers 
make their presence felt. Broadway 
vet Jeffery V. Thompson brings 
whoop and snap to the showman 
Roscoe and humor and deeply felt 
anger to the black man Roscoe. 
Merle Perkins has a gorgeous wail, 
and she rises to the occasion of 
Julia’s second-act anthem, “Go 
There,” which grafts gospel onto 
Broadway. Josh Tower is a soulful, 
almost casually proud Milton, and 


Dennis Stowe, as Winston, makes 
hay with the aptly African “Africa.” 

On the Italian side, clean-cut Jon 
Stewart both sings well and acts be- 
lievably as Pasquale. Leenya Ride- 
out flexes larynx and attitude as 
Barbara, whose favorite utterance is 
a threatening “What?” and whose 
drink of choice is cough syrup. As 
Chuck and Ubazz, Bradley Dean 
and Michael Sharon bring soaring 
tenor and laid-back bass to the Vi- 
tones’ pop-harmony sandwich 
while doing what they can with 


_ their sub-Einstein characters. 


Avenue X boasts a stronger first 
act than second; the story is ad- 
vanced by the music, whereas after 
intermission there are some long, 
earnest bouts of plot development 
and getting-out-of-the-ghetto 
cliché. But this is that rare thing, a 
likable show with an edge. And it 
ultimately makes its point about the 
music through the music, whose 
layered, exuberant power rides 
roughshod over canned racism and 
its sobering results. ® 


BABY DAYS: the play is less than fresh, but Billy Meleady and 
Linda Carmichael’s performances shine. 





London’s Hampstead Theatre and 
in the West End — struck me as 
pretty retro (Wasserstein’s decade- 
old Heidi crossed with Shear Mad- 
ness). Ironically billed as a “ro- 
mantic comedy,” the play is about 
the ties that bind and the ties that 
don’t (with an emphasis on the 
pros and cons, in both senses of 
the word, of mother love). But, 
mostly, Perfect Days is a sit-com 
that unwinds into a melodrama 
and then resolves neatly into an 
unconventional-family drama with 
a picture-book end. Along the 
way, it’s like American TV with a 
Scottish accent. 

At least at Stigdn, the brogue, 
studded with some snappy one-lin- 
ers and colorful slang, sounds gen- 
uine. That’s thanks in part to the 
presence of Scottish actress and 


Cambridge transplant — Liz 
Carmichael, who plays Barbs with 
equal parts mischief and longing 
and no little self-awareness. 
Carmel O'Reilly helms the breezy 
production, though one Feydeau- 
like scene of potential sexual dis- 
covery is treated too broadly. A 
platinum-blond Billy Meleady does 
a good job of making Brendan a 
smart guy consciously playing at 
the tart-gay-man cliché. Geralyn 
Horton as the earthy if traditional 
Alice, Patricia Pellows as Barbs’s 
rhinestone-sweatshirted mom, 
Derek Nelson as her tender/re- 
sentful husband, and Ciaran Craw- 


' ford as her passionate. boy-toy 


round out the competent Sigdn 
cast. Why not send two of them 
home and do The Beauty Queen of 
Leenane? * 











COMPILED BY CAROLYN CLAY 


@ ART. Two-time Tony winner 
(and Taxi star) Judd Hirsch is fea- 
tured with Cotter Smith and ART 
veteran Jack Willis in Yasmina 
Reza’s Tony-winning play, in which 
the purchase of an expensive 
white-on-white painting by a Paris 
dermatologist detonates a primal 
conflict among three male friends. 
The play, a huge hit in Paris, Lon- 
don, and New York, is here on its 
national tour. Britisher Matthew 
Warchus directs; the English trans- 
lation is by the playwright and 
screenwriter Christopher Hampton. 
At the Colonial Theatre, 106 Boy/- 
ston Street, Boston (931-2787), 
March 7 through 26. Curtain is at 8 
p.m. Tuesday through Friday (ex- 
cepting March 8, at 7 p.m.), at 2 
and 8 p.m. on Saturday, and at 2 
and 7:30 p.m. on Sunday. Tix $45 
to $65. (See “State of the Art,” on 
page 3 of Eight Days a Week.) 

@ AVENUE X. John Ruocco di- 
rects the snappy a cappella musi- 
cal by Ray Leslee and John Jiler. 
Set in 1963 in the Gravesend 
neighborhood of Brooklyn, the 
show counters racial upheaval with 
music. “When the a cappella 
sounds of black gospel, blues, and 
jazz meet an Italian world rooted in 
opera, religious. music, and folk 
tunes, the glorious sound of doo- 
wop is born.” At Merrimack Reper- 
tory Theatre, 50 East Merrimack 
Street, Lowell (978-454-3926), 
through March 19. Curtain is at 8 
p.m. Wednesday through Saturday 
and at 2 and 7 p.m. on Sunday. Tix 
$18.50 to $32.50; half-price rush 
one hour prior to curtain. (See our 
review, on page 8.) 

@ THE BEAUTY QUEEN OF 
LEENANE. Brian McEleney directs 
the area premiere of hot young 
Anglo-Irish playwright Martin (The 
Cripple of Inishmaan) McDonagh's 
Tony Award-winning play, a vi- 
ciously funny, bleakly lyrical moth- 
er-daughter battle set in the rural 
west of Ireland. Its céntral combat- 
ants are 40-year-old virgin Mau- 
reen Folen and her manipulative 
70-year-old crone of a ma, Mag. 
When Maureen gets an unexpect- 
ed chance for escape, in the form 
of a midlife proposal from a man 
bound for America, Mag does her 
best to thwart it — with violent, 
tragic results. The play cloaks its 
meanness in rich Irish cadences, 
like spikes in linguistic brocade. 
And it taps into the stagnation, 
anger, and yearning of a dying cul- 
ture being invaded by American 
dreams and Australian TV. If the 
Trinity production sometimes 
makes the brutal interplay between 
Maureen and Mag more cute than 
cruel, it is nonetheless well acted 
by Phyllis Kay, Cynthia Strickland, 
Fred Sullivan Jr., and Sean Mee- 
han. At Trinity Repertory Company, 
201 Washington Street, Provi- 
dence, Rhode Island (401-351- 
4242), through March 5. Curtain is 
at 8 p.m. Thursday through Satur- 
day and at 2 and 7 p.m. on Sun- 
day. Tix $26 to $38, with discounts 
for seniors, students, and the dis- 
abled. 
@ BLUE MAN GROUP. It would be 
difficult and unfair to try to cata- 
logue all the antics of the Drama 
Desk Award-winning trio of cobalt- 
painted bald pates who have set- 
tled into long runs Off Broadway 
and at the Charles Playhouse. 
They begin their delightful and 
deafening evening of anti-perfor- 
mance art beating drums that are 
also deep buckets of paint, so that 
sprays of color jump from the in- 
struments like breaking surf, and 
end by engulfing the spectators in 
tangles of toilet paper. Go experi- 
ence it. At the Charles Playhouse, 
74 Warrenton Street, Boston (426- 
6912), indefinitely. Curtain.is at 8 
p.m. on Wednesday and Thursday; 
at 7 and 10 p.m. on Friday; at 4, 7, 
and 10 p.m. on Saturday; and at 3 
and 6 p.m. on Sunday. Tix $39 to 
$49; $19.75 obstructed-view seat- 
ing; available at box office and 
Bostix day of performance. 

@ BOSTON WOMEN ON TOP 
THEATER FESTIVAL. The fourth 
annual orgy of new plays by 
women includes more than 50 
artists, five featured plays, two 
staged readings, a free forum with 
Shakespeare & Company honcho 
Tina Packer, master classes, panel 
discussions, and a benefit perfor- 
mance by Melinda Lopez. Here’s 
the remaining line-up. March 2 


written by Paul Kahn in collabora- 
tion with Connie Panzarino. This 


ty-rights movement.” March 5 and 
12 at 7 p.m. and March 10 and 11 
at 10:30 p.m.: “A Night of Quick- 
ies,” which includes A Aussian 
Tea-Party, by Rosanna Yamagiwa 
Alfaro; Dead, by Lin Haire- 
Sargeant; The 12:22 London from 
Victoria/Brighton, by Geralyn Hor- 
ton; The Lesson, by Melinda 
Lopez; Men Are from Milwaukee, 
Women Are from Phoenix, by M. 
Lynda Robinson; and The Little 
Death of a Salesman, by Sheri 
Wilner. March 6, 9, 10, and 11 at 
7:30 p.m. and March 12 at 2 p.m.: 
Get Rid of the Roaches ... A Love 
Story, by Jacqui Parker, which 
“weaves together the lives of the 
popular singing group the Quintes- 
sants” and “explores their rich rela- 
tionships with the ever-mysterious 
Bottle Man and the sexy sax player 
Blow Boy and their common bond 
to a small Boston nightclub.” March 
13 and 16 at 7:30 p.m. and March 
17 and 18 at 9:30 p.m.: The Really 
Big Wedding Dress, by Julie Rold, 
which is described as “a loving the- 
atrical send-up of country music.” 
March 17 and 18 at 7:30 p.m. and 
March 19 at 2 p.m.: Eve’s Version, 
written and performed by Deborah 
Lubar, whose First Lady of Gene- 
sis “remembers the pain and beau- 
ty of her growing consciousness 
and recounts with great humor and 
compassion her complex relation- 
ships with Adam, Snake, God, and 
the garden itself.” March 8 at 7:30 
p.m.: a staged reading of Kathleen 
Rogers's, The Arkansas Tornado, 
about “love, death, and barbecue 
sauce.” March 4 from 3 to 4:30 
p.m.: a free forum commanded by 
Shakespeare & Company's artistic 
director, Tina Packer, who “will 
draw on her 30-plus years of the- 
ater work, both here and abroad, to 
speak on the challenges and op- 
portunities available to women as 
leaders, artists, and role models in 
contemporary theater.” March 15 at 
7:30 p.m.: a benefit performance 
by Melinda Lopez of her Elliot Nor- 
ton Award-winning solo piece 
Media Noche/Midnight Sandwich 
(formerly God Smells like a Roast 
Pig on a Summer's Day). Present- 
ed by Centastage Performance 
Group and Underground Railway 
Theater at the Boston Center for 
the Arts, 539 Tremont Street, 
Boston (426-2787), through March 
19. Tix $17.50 for individual shows, 
$14.50 for seniors and students; $5 
for staged readings; $45 for festival 
pass (admittance to all perfor- 
mances, readings, and panels, with 
the exception of the March 15 ben- 
efit); $35 for March 15 benefit, $50 
with post-performance reception. 
Call (781) 643-6916 for information 
about workshops and panel discus- 
sions. (See our review, on page 7.) 
@ BRIAN DE LORENZO. Cabaret 
singer, actor, and Boston Associa- 
tion of Cabaret Artists president 
Brian De Lorenzo performs cabaret 
and theater songs. Robert Saoud 
joins him for some duets on March 
4; Nicole Kempskie is his partner 
on March 10. Doug Hammer is at 
the piano. At the Blacksmith 
House, 56 Brattle Street, Cam- 
bridge (247-9192), March 4 and 
10. Curtain is at 8 p.m. Tix $12; $10 
for BACA members. 
@ BRIGADOON. Dennis Cole, 
who danced with Agnes de Mille, 
directs this Boston Conservatory 
production of the improbable 1947 
Lerner & Loewe musical with a rav- 
ishing score. The show's about 
“two American tourists who find a 
mythical Scottish Highland village 
that appears for just one day every 
100 years.” The jon recon- 
structs the original de Mille chore- 
ography. At the Boston Conserva- 
tory Theater, 31 Hemenway Street, 
Boston, March 9 through 12. Cur- 
tain is at 8 p.m. Thursday through 
Saturday and at 7 p.m. on Sunday; 
there are 2 p.m. matinees on Sat- 
urday and Sunday. Tix $32; $20 for 
children under 15; $7 student rush. 
@ THE BUNNY TRAIL. “What hap- 
pens when a mild-mannered En- 
glish teacher gets caught up in the 
kidnapping of a seven-year-old su- 
permodel? They head to ‘Fairy 
Land,’ of course.” Playwright-per- 
former Ryan Landry promises that 
if you’re not completely satisfied, 
he will leave town and never come 
back! He also warns: this is not an 
Easter show. Adults only! Present- 
ed by the Gold Dust Orphans at the 
Dolihouse Theatre, 731 Harrison 
Avenue, South End (266-8511), 
through March 25. Curtain is at 8 
p.m. Thursday through Saturday. 
Tix $20. 
@ COME BACK, LITTLE SHEBA. 


directs. At the Boston Center for 
the Arts, 539 Tremont Street, 
Boston (426-2787), March 3 
through 18. Curtain is at 8 p.m. 
Thursday through Saturday and at 
3 p.m. on Sunday. Tix $16; $12 for 
seniors and students. 

@ COMMUNICATING DOORS. 
Daniel Gidron directs “British Neil 
Simon” Alan Ayckbourn’s 1994 
time-warp thriller/farce, which is set 
in the same London hotel suite in 
2014, 1994, and 1974 and has to 
do with an attempt to prevent a 
couple of murders that have al- 
ready happened. A 2‘st-century 
hooker named Poopay witnesses a 
dying geezer’s confession, then 
finds herself transported back in 
time and involved with one of the 
alleged murder victims, the dying 
man’s still-living second wife, in an 
attempt to change fate. The farce is 
spirited if sometimes sluggish, with 
people diving under desks, pop- 
ping off balconies, and, of course, 
squirting in and out of various 
doors — all while a psycho killer 
careers between decades. There 
are some English-accent impair- 
ments in the Lyric production, but 
Marie Larkin does good physical 
work as terrified “dominatrix” Poo- 
pay, and there are funny tums by 
Richard Snee as the geezer with 
the guilty conscience and Paul 
Kerry as a stupid hotel detective 
who thinks he’s on top of things. 
Stephanie Clayman gives a 
grounded performance as the irked 
Ruella, who’s trying to avert her 
own death. At the Lyric Stage 
Company of Boston, 140 Claren- 
don Street, Boston (437-7172), 
through March 12. Curtain is at 
7:30 p.m. on Wednesday and 
Thursday, at 8 p.m. on Friday, at 4 
and 8 p.m. on Saturday, and at 3 
p.m. on Sunday. Tix $27 to $31. 

@ DOIN’ IT FOR KIDS. A “musical 
dinner theater” to benefit the Mas- 
sachusetts Society for the Preven- 
tion of Cruelty to Children. Directed 
by Anthony B. Bova, with musical 
direction by Marie Wooldridge, the 
show features “music from Broad- 
way shows, pop tunes, comedy 
performances, and song-and- 
dance ensembles,” accompanied 
by dinner. At the Diplomat, Route 1 
North, Saugus (978-657-3968), 
through March 5. Curtain is at 8 
p.m. on Friday and Saturday and at 
4 p.m. on Sunday. Tix $40, in- 
cludes dinner. 

@ ENCHANTED APRIL. The world 
premiere of Matthew Barber's 
stage adaptation of Elizabeth von 
Arnim’s novel, which was also 
made into 1935 and 1992 films. It’s 
a tale about four British women 
who share a month together at an 
idyllic Italian villa —- and about sev- 
eral relationships that decidedly 
thaw. Michael Wilson directs. At 
Hartford Stage, 50 Church Street, 
Hartford, Connecticut (860-527- 
5151), through March 26. Curtain is 


at 7:30 p.m. on Wednesday and - 


Thursday (excepting March 8), at 8 
p.m. on Friday and Saturday, and 
at 7:30 p.m. on Sunday; there are 
matinees at 2 p.m. on selected 
Wednesdays and Thursdays and 
at 2:30 p.m. on selected Saturdays 
and Sundays. Tix $17.50 to $43. 

@ A FEW GOOD MEN. Jerry 
Bisantz directs an over-ambitious 
and under-prepared production of 
Aaron. Sorkin’s Navy courtroom 
drama, which was most recently a 
film starring Jack Nicholson. Pre- 
sented by Aristotle Productions at 
the Institute of Contemporary Art 
Theater, 959 Boylston Street, 
Boston (292-6406), through March 
5. Curtain is at 8 p.m. Thursday 
though Saturday and at 7 p.m. on 
Sunday. Tix $22.50; $19.50 for se- 
niors and students; $15 for veter- 
ans. 

@ FLEDERMAUS. The worid pre- 
miere of a new version of Johann 
Strauss’s operetta Die Fledermaus 
that takes place 1930s America, “a 
setting that closely mirrors the origi- 
nal, Vienna of 1873, when the Vien- 
na Stock Exchange crashed.” The 
music is Strauss’s; the new libretto 
is by Roger Jones. Jones directs; 
music direction is by Paul Merrill. At 
the Firehouse Center for the Arts, 
One Market Square, Newburyport 
(978-462-7336), through March 12. 
Curtain is at 8 p.m. Thursday 
through Saturday and at 5 p.m. on 
Sunday. Tix $21 to $31; $2 dis- 
count for seniors and students. 

@ FULL CIRCLE. Elliot Norton 
Award-winning director Robert 
Woodruff is at the helm of Charles 
L. Mee’s fascinating play, a cultur- 
al and historical collage built on 
Brecht’s The Caucasian Chalk 
Circle and set in East Berlin in 
1989 as the Berlin Wall and the 
communist regime are toppling. 
Whereas Brecht’s play extols the 
birth of communism, Mee’s looks, 


based on well-husbanded socialite 
and American Democratic Party 
doyenne Pamela Harriman and 
American billionaire investor War- 
ren Buffet. The production — on a 
Riccardo Hernandez set that ex- 
pands and contracts like Spandex, 
with a muffled but effective sound- 
scape by Christopher Walker — 
masterfully negotiates the fine line 
between cartoon and dream. The 
acting, particularly by Mary Shultz 
as chatty sophisticate Pamela, 
Yugoslav actress Mirjana Jokovic 
as proletarian idealist Dulle Griet, 
and Will LeBow as a groveling 
Heiner Miller, is first-rate. If Full 
Circle is not the very best thing 
we've seen in ages, it is decidedly 
the most interesting. Presented by 
the American Repertory Theatre 
at the Loeb Drama Center, 64 
Brattle Street, Cambridge (547- 
8300), in repertory through March 
19. Curtain is at 8 p.m. on March 
3, 4, 8, 9, 16, 17, and 18 and at 7 
p.m. on March 12 and 19; there 
are 2 p.m. matinees on March 4, 
12, and 19. Tix $24 to $57; dis- 
counts available for seniors and 
students; $12 student rush 30 
minutes prior to curtain. 

@ GIRL GONE. Vanessa Gilbert di- 
rects the New England premiere of 
playwright Mac Wellman’s super- 
natural musical, in which “three pri- 
vate-school girls (dubbed the ‘Evil 
Sisters’) create an altemate world, 
called Vadoo, drawing in its bound- 
less power to assist them in tortur- 
ing their classmates and teachers.” 
Wellman’s use of language has 
been described by the Village Voice 
as “dazzling wordplay — lofty and 
blunt, absurd and poignant.” Pre- 
sented by Perishable Theatre at the 
Perishable Theatre Arts Center, 95 
Empire Street, Providence, Rhode 
Island (401-331-2695), through 
March 26. Curtain is at 8 p.m. 
Thursday through Saturday and at 
2 p.m. on Sunday (March 19 and 
26 only). Tix $15; $6 for seniors, 
students, and the disabled. 

@ HAPPY END. William Beeman 
directs a student production of the 
Bertolt Brecht/Kurt Weill musical 
set in Chicago during the Roaring 
Twenties. A forerunner of Guys 
and Dolls, it's about a female Sal- 
vation Army officer who's trying to 
reform a gangster. Presented by 
Brown University Theatre at Leeds 
Theatre, 77 Waterman Street, 
Providence, Rhode Island (401- 
863-2838), March 9 through 19. 
Curtain is at 8 p.m. Thursday 
through Saturday and at 3 p.m. 
(March 19) or 8 p.m. (March 12) on 
Sunday. Tix $13; $9 for seniors 
and Brown faculty/staff; $5 for stu- 
dents. 

@ IMPROV ASYLUM. Voted Best 
Comedy Club by the 1998 Boston 
Phoenix Readers’ Poll. At the Im- 
prov Asylum, 216 Hanover Street, 
Boston (263-6887), indefinitely. 
Curtain is at 8 p.m. on Thursday 
and at 8 and 10.p.m. on Friday and 
Saturday. Tix $10 to $15; two-for- 
one with ID on Thursday; 
$2 discount with college ID all other 
shows. 

@ IRISH SAINTS AND SINNERS: 
FROM GALWAY TO BOSTON. 
Grammy-nominated storyteller 
Sharon Kennedy, with Mark Simos 
on fiddle and guitar, performs a 
show that includes “Irish folktales 
of Molly O’Donoghue and Raftery 
the Fiddler” and “great women 
characters,” including Mary Mar- 
garet O'Connell, Molly Bloom, and 
Peg Morrison from Caryl Rivers’s 
growing-up-Catholic novel Virgins. 
At Charlestown Working Theater, 
442 Bunker Hill Street, 
Charlestown (242-3285), March 10 
through 19. Curtain is at 8 p.m. on 
Friday and Saturday and at 2 p.m. 
on Sunday. Tix $14; $10 for se- 
niors and college students. 

@ KEELY AND DU. The new and 
interestingly named Litterbox -Pro- 
ductions offers Jane Martin's play 
about a pregnant woman who is 
kidnapped by a pro-life group 
whose members want to keep her 
from getting an abortion. At the 
center of the piece is the develop- 
ing relationship of the pro-choice 
young woman and her elderly, fe- 
male pro-life jailer. Artistic director 
Heidi-Louise Margocsy directs. At 
the Actors Workshop, 40 Boylston 
Street, Boston (524-4029), March 3 
through 5. Curtain is at 8 p.m. on 
Friday and Saturday and at 2 and 8 
p.m. on Sunday. Tix $15; $10 for 


’ students. 


@ THE LAST NIGHT OF BALLY- 
HOO. Daniel Gidron directs Alfred 
(Driving Miss Daisy) Uhry’s 1997 
Tony Award-winning comedy, 
which is set in Atlanta in 1939 and 
is concemed with snobbery and 
prejudices within the Jewish com- 
munity. Presented by the Jewish 
Theatre of New England at the 
Leventhal-Sidman Jewish Commu- 
nity Center, 333 Nahanton Street, 
Newton Centre (965-5226), 
through April 9. Curtain is at 2 and 
7:30 p.m. on Thursday, at 8 p.m. 
on Saturday, and at 2 and 7 p.m. 
on Sunday. Tix $23 to $25; $21 to 
$23 for seniors, students, and JCC 
members. 

@ LOOT. Andrei Beigrader heims 
this revival of bludgeoned British 
farceur Joe Orton's still funny but 
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and a female corpse beset by nu- 
merous indignities. In this and 
other works, Orton lampoons 


er arbitrary. The playwright’s juxta- 
position of the unseemly and the 
epigrammatic has not lost its 
power to amuse, and the ART pro- 
duction, though not fast enough, is 
pretty crisp. Standouts are Jeremy 
Geidt as a Columbo-esque detec- 
tive who abuses his nonexistent 
authority at every turn and new- 
comer Laurie Williams as a sexy, 
starchy, lethal nurse. The body is 
played by a gray-wigged rag doll 
that looks to have been embalmed 
in Man-Tan. Presented by the 
American Repertory Theatre at the 
Loeb Drama Center, 64 Brattle 
Street, Cambridge (547-8300), in 
repertory through March 15. Cur- 
tain is at 8 p.m. on March 2, 7, 10, 
11, 14, and 15; at 7 p.m. on March 
5; and at 2 p.m. on March 5 and 
11. Tix $24 to $57, with discounts 
available to seniors and students, 
including $12 student rush 30 min- 
utes prior to curtain. 


@ LOVERS 1 


p.m. (March 4 only) and 8 p.m. on 
Saturday, and at 2 p.m. on Sunday 
(March 12 only). Tix $13 to $15; 
$10 to $12 for seniors; $8 to $10 for 
students. 

@ LOW FLYING AIRCRAFT AND 
ONE OR TWO OTHER BODIES 
IN MOTION. Jason Southerland di- 
rects.a sound production of Dalyn 
A. Miller’s surprisingly accom- 
plished first play, which is about a 
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FUNNY BLACK COMEDY 
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British mores and middle- 
class values. It's hugely 
ENTERTAINING — high 
praise for the SUPERB cast!” 


Ooo ea 
— Norm Gross, PMP Network 


LOOT 


by Joe Orton 
directed by Andrei Belgrader 


Charles L. Mee’s 


> TOE a. sos 


family, which includes a model- 
plane-buff dad who quizzes the 
clan on Wright Brothers trivia 
whenever an uncomfortable sub- 
ject comes up. Presented by 
Boston Theatre Works at the 
Boston Playwrights’ Theatre, 949 
Commonwealth Avenue, Boston 
(728-4321), through March 5. Cur- 
tain is at 8 p.m. Thursday through 
Saturday and at 3 p.m. on Sunday. 
Tix $25. 

@ MARY STUART. Carey Perloff, 
artistic director of San Francisco's 
American Conservatory Theater, is 
at the helm of German playwright 
Friedrich Schiller’s 1800 play about 
Elizabeth |.and cousin Mary Queen 
of Scotts, who was imprisoned for 
an alleged conspiracy to topple 
Elizabeth and restore Catholicism 
to England. Elizabeth must decide 
whether to order Mary's execution. 
The new translation is by Michael 
Feingold. Presented by the Hunt- 
ington Theatre Company at the 
Boston University Theatre, 264 
Huntington Avenue, Boston (266- 
0800), March 10 through April 9. 
Curtain is at 7:30 p.m. on Tuesday 


(no performance March 21), at 2 


p.m. (March 22 and 29 only) and ° 


7:30 p.m. on Wednesday, at 7:30 
p.m. on Thursday, at 8 p.m. on Fri- 
day, at 2 and 8 p.m. on Saturday, 
and at 2 and 7 p.m. (evening per- 
formances March 12 and 19 only) 
on Sunday. Tix $10 to $52. 

@ MESHUGAH. Artistic director 
Oskar Eustis directs playwright 
(and McCarter Theatre artistic di- 
rector) Emily Mann’s new stage 
adaptation of the novel by Isaac 
Bashevis Singer, “a powerful story 
about the spiritual cost of survival 
and the redeeming power of love.” 
Set in the world of Jewish émigrés 
living on the Upper West Side of 
New York City after World War Il, 
the play is about-a middle-aged 
Yiddish writer who finds love with a 
At Trinity Repertory Company, 201 
Washington Street, Providence, 
Rhode Island (401-351-4242), 
through April 9. Curtain is at 7 p.m. 
on Tuesday, at 8 p.m. Wednesday 
through Saturday, and at 2 and 7 
p.m. on Sunday; there are addition- 
al 2 p.m. matinees on. selected 
Wednesdays and Saturdays. Tix 
$26 to $38, with discounts for se- 
niors, students, and the disabled. 

@ A MIDSUMMER NIGHT'S 


Sas a 


directed by Robert Woodruff | 


“One of the most COLORFUL and ENJOYABLE, not to mention 


PROVOCATIVE, productions of the 1999-2000 season!” 
— the Boston Globe 


“One of those EXTRAORDINARY moments in the theater: the PERFECT 
synthesis of script, direction, acting and production elements! 
The A.R.T.'s BREATHTAKING production handles political, historical 
and philosophical ideas with such BEAUTY, grace and humor, 
you'll leave the theater feeling ENTERTAINED AND INVIGORATED!” 
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DREAM. Lisa Wolpe, direc- 
tor of Los Angeles® 's 
Shakespeare Group, and \Sarah 
Hickler co-direct this MIT Shake- 


Stratton Student Center, 84 Mas- 
sachusetts Avenue, Cambridge 
(253-2903), March 9 through 18. 
Curtain is at 8 p.m. Thursday 
through Saturday. Tix $8; $6 for se- 
niors and students. 

@ MINDING THE STORE: THE 
NEIMAN-MARCUS STORY. Be- 
lieve it or not, a new play by Stan- 
ley Marcus about the founding of 
the high-end department store. “In 
the dusty Dallas of 1907, a young 
brother and sister persuade her fi- 
ancé to join in the pursuit of high- 
class clothing in a town known 
more for cows than haute couture.” 
At Seacoast Repertory Theatre, 
125 Bow Street, Portsmouth, New 
Hampshire (603-433-4472 or 800- 
639-7650), March 9 through April 
9. Curtain is at 7 p.m. on Thursday, 
at 8 p.m. on Friday, at 4 p.m. (no 
performance March 11 or 18) and 8 
p.m. on Saturday, and at 3 and 7 
p.m. (evening performance April 2 
only) on Sunday. Tix $19 to $21. 

@ MORNING, NOON AND NIGHT. 
BankBoston Celebrity Series pre- 
sents America’s premier gabber, 
Spalding Gray, who performs his 
latest monologue. A combination 
day-in-the-life and Kids Say the 
Damedest Things, it follows Gray 
and his late-life family through an 
unextraordinary day in October 
1997. “Gray mows the lawn, picks 
a child up from school, muses on 
the vagaries of middie age and 
ATM cards, and views all these 
through his unique, probing, neu- 
rotic lens.” At the Emerson Majestic 
Theatre, 219 Tremont Street, 
Boston (482-6661), March 10 
through 12. Curtain is at 8 p.m. on 
Friday and Saturday and at 3 p.m. 
on Sunday. Tix $32 to $35. 

@ THE MYSTERIES. Revels Inc. 
and Shakespeare & Company col- 
laborate on British playwright Tony 
Harrison's adaptation of plays from 
the York, Chester, Wakefield, and 
Coventry traditions, which were 
Originally written and performed by 
working men and members of the 
guilds. The focus is “The Nativity,” 
the first part of the Mysteries trilogy, 
which goes from the Creation to the 
Christmas Story. “With a Revels 
chorus, English traditional singers 
Tony Barrand and John Roberts, a 
large cast of classically trained ac- 
tors, and a fine band of string and 
brass players, this is Revels’ way of 
marking the turning of 1000 years.” 
At the Boston Center for the Arts’ 
Cyclorama, 539 Tremont Street, 
Boston (426-2787 or 927-8300 ex- 
tension 8300), March 3 through 12. 
Curtain is at 8 p.m. on Friday, at 3 
and 8 p.m. on Saturday, and at 2 
p.m. on Sunday. Tix $25. 

@ PERFECT DAYS. Stigan The- 
atre Company presents the Ameri- 
can premiere of Scottish poet and 
playwright Liz Lochhead’s romantic 
comedy. The play, which won a 
Fringe First Award at the Edin- 
burgh Festival in 1998 and was 
produced in London last year, is 
about “an uninhibited Scottish 
celebrity hairdresser” who wants a 
baby. Artistic director Carmel 
O’Reilly helms the production, 
which features Scottish actress 
Linda Carmichael. At the Boston 
Center for the Arts, 539 Tremont 
Street, Boston (426-2787), through 
March 18. Curtain is at 8 p.m. 
Thursday through Saturday. and at 
3 p.m. on Sunday. Tix $18 to $22; 
discounts for seniors and students. 
(See our review, on page 8.) 

@ PHANTOM. The other (and 
more melodious) musical treatment 
of the Gaston Leroux tale of a 
lovesick masked murderer in the 
bowels of the Paris Opera. The 
music is by Maury Yeston, the 
book by Arthur Kopit. At the Turtle 
Lane Playhouse, 283 Melrose 
Street, Newton (244-0169), 
through March 12. Curtain is at 8 
p.m. Thursday through Saturday 
and at 2 p.m. on Sunday. Tix $19; 
$13 for seniors on Thursday and 
for students on Friday. 

@ THE PIG ACT. Pontine Move- 
ment Theatre hosts Vermont's 
Sandglass Theater, which special- 
izes in the use of the puppet and vi- 
sual imagery. “Each of us has a 
‘pig act’ that we perform, juggling 
some aspect of our lives in order to 
survive. It can be just in that mo- 
ment, when our most desperate act 
seems to fail, that we find the 
strongest sense of being in this 
world.” At Pontine’s McDonough 
Street Studio, 135 McDonough 
Street, Portsmouth, New Hamp- 
shire (603-436-6660), March 10 
through 12. Curtain is at 8 p.m. on 
Friday and Saturday and at 3 p.m. 
on Sunday. Tix $15 to $18. 

@ REPORTS FROM AFIELD. Mo- 
bius concludes its Monday-night 
series of slide talks by some of its 
artist members about projects they 
have undertaken outside Boston. 
March 13; Jed Speare talks about 
“The Boston/Tainan Cultural Ex- 
change” (Tainan is a city in south- 
westem Taiwan). At Mobius, 354 


- 


Congress Street, Boston (542- 
at 7-p:m. Free. . 
a iieeencte : 
ipation whodunit (which is now the 
longest-running non-musical in 
American theater history) continue 
to comb Newbury Street for the 
murderer of a classical pianist who 
lived over the unisex hair salon 
where the show is set. At the 
Charles Playhouse Stage Il, 74 
Warrenton Street, Boston (426- 
5225), indefinitely. Curtain is at 8 
p.m. Tuesday through Friday, at 
6:30 and 9:30 p.m. on Saturday, 
and at 3 and 7:30 p.m. on Sunday. 
Tix $34. 

@ STOP KISS. Janet Morrison di- 
rects the New England premiere of 
Diana Son's award-winning 1998 
play, “a compelling, unsettling, and 
surprisingly humorous love story” 
that is also about a gay bashing. 
Presented by Nora Theatre Com- 
pany at the Boston Playwrights’ 
Theatre, 949 Commonwealth Av- 
enue, Boston (491-2026), March 
10 through 26. Curtain is at 8 p.m. 
on Thursday and Friday, at 4 and 
8:30 p.m. on Saturday, and at 3 
p.m. ‘on Sunday. Tix $15 to $22. 
(See “Next Weekend,” on page 4 of 
Eight Days a Week.) 

@ TALLER THAN A DWARF. Alan 
Arkin directs the pre-Broadway en- 
gagement of a new play by Elaine 
May that stars two-time Tony 
Award winner Matthew Broderick 
and “queen of the indies” Parker 
Posey. Set in New York City, the 
comedy is about “an average cou- 
ple at the beginning of the milienni- 
um, who learn the new rules of the 
American dream.” At the Wilbur 
Theatre, 246 Tremont Street, 
Boston (931-2787), March 7 
through 19. Curtain is at 8 p.m. 
Tuesday through Friday, at 2 and 8 
p.m. on Saturday, and at 2 and 7:30 
p.m. on Sunday. Tix $24 to $68.50. 
@ TALLEY’S FOLLY. Lanford Wil- 
son’s 1980 Pulitzer Prize winner, a 
two-nander set in 1944 in Missouri 
and concerned with the wooing of 
WASPish spinster Sally Talley by 
Jewish-immigrant accountant Matt 
Friedman. At Worcester Foothills 
Theatre Company, in the Courtyard 
off Commercial Street, adjacent to 
the Worcester Common Outlets, 
Worcester (508-754-4018), 
through March 26. Curtain is at 8 
p.m. Wednesday through Friday 
(with a 2 p.m. matinee on Thurs- 
day), at 5 and 9 p.m. on Saturday, 
and at 2 and 7 p.m. on Sunday (no 
evening performance March 5 or 
26). Tix $17 to $25. 

@ TEMPTATION. Dave Dowling di- 
rects this 1985 absurdist comedy 
by dissident dramatist turned 
Czech Republic president Vaclav . 
Havel. A fréakish and cheeky mu- 
tation of the Faust story set in an 
authoritarian state controlled by 
sleazy, inscrutable scientists who 
suspect that one of their number is 
dabbling in black magic, the play 
has a very Czech sensibility. Dowl- 
ing’s production is more ridiculous- 
ly humorous than absurd, but it 
serves up some laughs and a 
knockout performance by Randy 
Farias as the devilish tempter. Pre- 
sented by the Theatre Cooperative 
at the Peabody House Theatre, 
277 Broadway, Somerville (625- 
1300), through March 4. Curtain is 
at 8 p.m. Tix $10. 

@ TRAVESTIES. Judith Swift di- 
rects this virtuosic 1975 Tom Stop- 
pard comedy built on the fact that 
James Joyce, Lenin, and the 
Dadaist Tristan Tzara were all liv- 
ing in Zurich in 1917. The plot par- 
allels that of The Importance of 
Being Eamest. At the Sandra Fein- 
stein-Gamm Theatre, 31 Elbow 
Street, Providence, Rhode Island 
(401-831-2919), through March 11. 
Curtain is at 8 p.m. Thursday 
through Saturday and at 3 p.m. on 
Sunday. Tix $16; $14 for seniors 
and students. 

@ TURN OF THE SCREW. Com- 
monwealth Shakespeare Company 
honcho Steven Maler directs Jef- 
frey Hatcher's streamlined stage 
adaptation of Henry James's Victo- 
rian ghost story rife with psychosex- 
ual suggestion. Here all of the parts 
are played by two actors. American 
Repertory Theatre Institute for Ad- 
vanced Theatre Training grad 
Aysan Celik plays the governess 
called in to care for two spooked 
children; Phillip Patrone fills all the 
other shoes. At the New Repertory 
Theatre, 54 Lincoln Street, Newton 
Highlands (332-1646), March 8 
through April 9. Curtain is at 2 and 7 
p.m. on Wednesday, at 8 p.m. on 
Thursday and Friday, at 4:30 and 
8:30 p.m. on Saturday, and at 3 and 
7:30 p.m. (evening performance 
March 12 and April 2 only) on Sun- 
day. Tix $25 to $32; senior and stu- 
dent discounts available. 

@ WAITING FOR GODOT. Cele- 
brated New Vaudevillian Avner the 
Eccentric meets Samuel Beckett in 
this production of the absurdist 
classic. Presented by Portland 
Stage Company at the Portland 
Performing Arts Center, 25A Forest 
Avenue, Portland, Maine (207-774- 
0465), through March 5. Curtain is 
at 7:30 p.m. on Thursday and Fri- 
day, at 4 and 8 p.m. on Saturday, 
and at 2 p.m. on Sunday. Tix $24 
to $29. 
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March 10 & 11, 8PM; March 12, 3PM 
Emerson Majestic Theatre 


Gray" 


performing the Boston premiere 
of bis new monologue 


Morning, . 
1) 
and Night ~*; 


Proving once again that fact 

is far stranger than fiction, 

Morning, Noon and Night 

covers a day in the life of 

Spalding and his family living i 

a small town in eastern Long Island. 
Tickets Available 


Through 
CelebrityCharge 617/482-6661 (M-F, 10-4) 
and Emerson Box Office, 219 Tremont, Boston 
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A VERY SPECIAL EVENING 


GRENADIER 
. & BILL 
STEWART 


SOMERVILLE THEATER » 7PM 
Davis Square, Somerville 


Tickets: $35, $28 at Box Office 


ticketmaster (617 / 508) 931-200 
Order on line: www.ticketmaster.com 


“compulsively 
confessional, wry, 
witty autobiographical 
collage of anecdotes..." 
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utting loose 


Eddie Izzard’s improv wit 


IZZARD, from cover 


sloppy little routine with produc- 
tion values that bring to mind 
something a friend might’ have 
thrown together in an introducto- 
ry film class. And that’s the hap- 
hazard manner in which Izzard 
— the 38-year-old cross-dress- 
ing comedian who’s been hailed 
on his home turf as Saint Eddie, 
the savior of British comedy, and 
proclaimed as “the funniest man 
in England” by no less an author- 
ity than Monty Python’s John 
Cleese — essentially chose to in- 
troduce himself to the bulk of his 
American audience. 

Fortunately, the routine — 
though that’s really not quite the 
right word for it — is very, very 
funny. So, before Izzard even ap- 
pears on stage, sporting shiny 
polyvinyl pants, a short dress-type 
top that comes down over the top 
of the pants, heels, lipstick, eyelin- 
er, and the works, you already 
havé a sneaking suspicion that 
everything this guy touches, no 
matter how shabby it may be to 
begin with, turns to comedy gold. 
And it’s something that just seems 
to come naturally to this fast-talk- 
ing charmer. 

Izzard, who cut his teeth as a 
street performer in England be- 
fore being swept up in a stand-up 
comedy boom that hit London in 
the late ’80s and has yet to abate, 
is the first British comedian since, 
well . . . the first British comedian 
in a very long time who’s even 
made a dent in the US market. In 
fact, he’s really the first comedi- 
an, period, to attempt to make his 
mark here doing stand-up (as op- 
posed to a sit-com or Saturday 
Night Live stint) since Denis 
Leary used the stage as his 
launching pad to celebrity in the 
mid ’90s (though it was really 
those MTV spots that made 
Leary a somewhat marketable 
Hollywood commodity). And, 
since there’s really no longer a 
national network of comedy clubs 
to support the rising stars you 
used to catch on a Friday or Sat- 
urday night, he’s had to do so 
with a little sleight of hand — 
namely, by giving his stand-up 
routine a name, calling it a one- 
man show, and touring theaters 
instead of clubs. Dressed To Kill 
was the vehicle that brought him 
to the US in ’98, and now he’s 
back on the road with Circle, on a 
tour that started in Toronto on 
February 29 and comes to 
Boston’s 57 Theatre from March 
7 through 11 before moving on to 
Chicago, Philadelphia, New York 
City (where Dressed to Kill ran 
for four months), Australia, and 
then the West Coast of the US. 

“I don’t really write new shows,” 
Izzard admits when I sit down 
with him over Coca-Colas and 
cigarettes at 29 Newbury on a 
Monday afternoon. “I just roll 
one show over to the next. I’ll 
begin by ad-libbing new material 
one night and then, gradually, the 
old show will change into an en- 
tirely new show.” 

In fact, unlike most comedians, 
Izzard — who’s supplemented his 
comedy career with acting roles in 
Velvet Goldmine, Mystery Men, and 
other film and stage projects — 


doesn’t write 


| vious one-man shows? “I called 
|. it Circle because, well, one needs 

to have a certain title on it. Like 
| a band’s album. Why is it called 
| ‘the White Album’? Because it 


needs a title. Actually, they did- 


| n’t call it that at all, did they? We 
' named it ‘the White Album.’ 
| Anyway, you know what I mean. 


And I was trying to build into the 


| show this whole idea of circles. 


FAST TALKER: “/t’s a big conversation where no one else gets a word in edgewise,” is how Eddie Izzard 


describes his performance. 





“Note to self: never make that con- 
nection again,” he jokes in Dressed 
To Kill after comparing the guy who 
rings the bell on San Francisco trol- 
leys to the guy who rings the bell at 
the New York Stock Exchange and 
getting nary a laugh. The “Note to 
self” line, though, comes perfectly 
timed. And, though he’s not the first 
comedian to employ that strategy 
(Letterman’s monologues, .and 
Carson’s before him, have always 
included self-critiques that get more 
laughs than the jokes themselves), 





no one else gets a word in edge- 
wise,” is how he describes it. “It’s 
also quite fluid in the sense that 
when I’m developing a new piece, 
I’m ad-libbing new stuff onto it 
every night, and there’s real ener- 
gy to it because I haven’t heard it 
all yet. After a while, once you get 
it locked down, it becomes like a 
prayer that you simply recite. And 
it can get a bit tired. So I thought 
that if I could keep the material in 
this fluid state as molten material 
or something, then it would al- 


“Being a transvestite isn’t the 
same thing as being a drag queen, 
and it’s not part of gay sexuality. 
It’s being a male tomboy.” 


in Izzard’s case you get the sense 
that he’s only half kidding — that 
he really is taking mental notes that 
will be applied to future perfor- 
mances. And, though he certainly 
has routines that he performs night 
after night — “I only improvise 
maybe five to 10 percent of every 
show,” he says — the entire perfor- 
mance has a stream-of-conscious- 
ness sensibility that creates a unique 
tension. Comedy relies in part on 
the comedian’s ability to surprise 
listeners because they don’t know 
what’s coming next. In Izzard’s 
case, you sometimes feel that even 
he’s not sure what’s about to hap- 
pen. 

“It’s a big conversation where 


ways have the chance to be added 
to and ad-libbed from and have 
that kind of new energy in it. 
That’s why I don’t write the ma- 
terial. Things do get locked down 
from time to time, but then I'll 
get bored with it, leave it alone 


: for a bit, and then pick it up again 


— and, like a band will do a new 
arrangement of a song, I'll do a 
new arrangement of it. It may go 
slightly worse, but hopefully it 
eventually comes up as something 
better. It does work for me in the 
sense that it keeps me from get- 
ting sick of the material when I’m 
on tour.” 

So what distinguishes Circle 


' from Dressed To Kill and his pre- 


} 
\ 


There’s something about the 
whole universe that can be ex- 
plained by curves. All the planets 
are circular, everything goes 
around in orbits that are circu- 
lar, space-time is curved, the 
galaxies are spirals. So I wanted 
to build that in as some kind of 
theme without turning it into 
anything like. a concept album. 
So in some way it has. some sort 
of link to it. But also, I guess, it 
fucking hasn’t got much to do 
with it at all.” 

That said, Izzard will be work- 
ing from a set list. “It’s like a map 
for a journey between two cities, 
but I can go off on all these little 
side roads,” he says. “And then I 
come back on to the main motor- 
way. I talk about the early Greek 
thinkers, and about how the Eng- 
lish are supposed to hate the 
French but the French really 
don’t seem to be that bothered at 
all about the English. I think we 
just want to be living in France. 
It’s warmer there, and they have 
the south coast. So we’re geo- 
graphically jealous. And drugs 
and sports is another one of the 
topics. Drugs are illegal in sports 
because they’re performance en- 
hancing. But there are a lot of 
performance-debilitating drugs 
too. So I think there ought to an 
Olympics where everybody has to 
be pissed, where drug testing is 
there to make sure that everybody 
is off their faces. And you'd get to 
see people do the hurdles and the 
high jumps and everything when 
they're off their faces. I think 


| people would pay money to see 
| something like that.” 

One subject, though, that never 
fails to come up is Izzard’s pen- 
chant for wearing women’s cloth- 
ing. It’s something he’s not the 
least bit defensive about, though 
he does like to clear up certain 
misunderstandings. “I am a 
transvestite,” he explains. “That’s 
my sexuality. It’s a built-in thing 
— I’ve known since I was four 
years old. It is an alternative sex- 
uality, but it isn’t the same thing 
as being a drag queen, and it’s 

/-not part of gay sexuality: It’s 
slightly different. I’ve described it 
as male lesbianism. It’s being a 
male tomboy. As I say in the 
show, ‘It’s running, jumping, 
climbing trees, and putting on 
makeup when you get to the top.” 
So there’s a big slice of boy in 
there and a big slice of girl, too. I 
do have a girlfriend, but. I don’t 

_ really talk about that. And I’ve al- 


| ways fancied women. The bloke 
| part of me fancies the opposite 
| sex and the girl part of me fancies 


the same sex. Even when trans- 
vestites change sex from male to 


_ female, they still tend to live with 


women and be with women. 

“I used to use the word ‘het- 
erosexual’ when I was explaining 
to journalists that I fancied 
women. And some of them 
would then say things like ‘He 


_ insists that he’s straight,’ as if 


' there were some sort of denial 
going on. Of course, the idea 
that someone would go through 
the hell of coming out and saying 
that you're a transvestite and 
then hide the fact you might be 
gay is just insane. Why go 
through that pain and then not 


| admit the sexual thing, which is_ 


going to add no extra baggage? 
It’s ridiculous.” 

Despite all that, Izzard had a 
remarkably easy time connecting 
with American audiences on the 
Dressed To Kill tour, as the HBO 
special and the four-month run in 
New York demonstrated. And in 
large part that seems to be a re- 
flection of the fact that his style is 
influenced by American comedy 
and by the British comedy that 
has gone over well in the US, 
such as Monty Python. His com- 
mand of current events and world 
history, coupled with his brisk 
delivery, brings to mind Dennis 
Miller in his heyday, and his pen- 
chant for absurdist flights is remi- 
niscent of the young Steve Mar- 
tin. And that’s just scratching the 
surface. “The alternative comedy 
scene that developed in Britain 
starting in 1979 was based on 
post—Lenny Bruce American 
stand-up comedy. And that’s 
what I was inspired by,” he says. 
“But I also feel that there are sev- 
eral different senses of humor in 
every country. Some people like 
surreal comedy, some people like 
political comedy, some people 
like observational comedy. It’s 
that way in Britain and in Ameri- 
ca. Middle America might not get 
me or my stuff, but Middle 
Britain doesn’t either. And that’s 
an attitude of mind and not a ge- 
ographical thing. I learned a lot 
from American comedians, but I 
learned it in Britain. So in some 
ways it’s like the Beatles when 
they came over here with their 
music and Americans said, ‘Oh, 

' we know this, but we don’t know 
it.’ That’s because the Beatles lis- 
tened to American R&B for so 
long and then did their own ver- 

| sion of it. So it was familiar, but it 
| was different, too. So I always 
thought my comedy would work 

_ here,.and I’m very pleased that it 

, has.” * 


Eddie Izzard plays the 57 
| Theatre from March 7 to March 
| 12. Call (800) 447-7400. 
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Guiding paths to 
inner peace 


JUST PUBLISHED 
Walking a labyrinth 
| offers release from 
| pain, connection 
| with the spirit, and 
| access to inner creative 
| forces. Now Melissa 
Gayle West explores 
the meaning of the 
labyrinth and provides 
} plans for creating your 
own, for private 
meditation or 


group sharing. 


+ A SELECTION OF 
| ONE SPIRIT BOOK CLUB 


. i thes A GUIDE For IDE FOR HEALING 3 


AND SPIRITUAL GROWTH GROWTH 


NOW IN PAPERBACK 


} The inspiring life story 
_ of Shunryu Suzuki, the 
| most influential Zen 
| Buddhist leader in 
| America and author 
- of Zen Mind, 
| Beginner’s Mind. 


“It's impossible to imagine 
'a better book about 
' Suzuki Roshi... Its precise 
| picture of Suzuki's values, 
hopes, and problems could 
'make it a major primer 
- of Zen itself.” 
| —RoBERT PIRSIG, author 
of Zen and the Art of 
Motorcycle Maintenance 


The Life and Zen Teaching of 


Achieve spiritual 
satisfaction in any job 

Lewis Richmond's 
effective workplace 
techniques. 


“An accessible, personal, 
witty, and poetic book 
that will be helpful, even 
transformative, for anyone 
who works for a living.” 


—SYLVIA BOORSTEIN, 
author of It’s Easier 
Than You Think: The : 
Buddhist Way to Happiness © LEWIS RICHMOND 
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Boy, girl, boy 


Dr. Money's gender games 


BY JULIA HANNA In 1973, a psychologist named John 
Money published Man & Woman, Boy & Girl, a book the 
New York Times lauded as “the most important volume to 


appear in social sciences since the Kinsey | 


reports.” The book’s argument for the pri- 
macy of nurture over nature in establishing 
gender identity referred again and again to 
an unusual pair of identical twins that 
proved the point perfectly — or so it 
seemed. John Colapinto’s As Nature Made 
Him: The Boy Who Was Raised as a Girl 
tells a different story. Colapinto’s account, 
developed from a December 1997 article in 
Rolling Stone, raises fascinating scientific, 
philosophical, and ethical questions — and 
also packs an irresistible narrative force 
from start to finish. 

Born in Winnipeg in 1967, Bruce and 
Brian Reimer were healthy boys. But when 
the twins were taken to the hospital for the 
routine circumcision, Bruce’s penis, through 
a combination of human error and mechani- 
cal malfunction, was burned off. The dis- 
traught parents, Ron and Janet, consulted 
Winnipeg specialists and even made a trip to 
the Mayo Clinic to determine what could be 
done to help their son. They weren’t given 
much hope; phallic reconstruction was still 
in its beginnings. Even after multiple opera- 
tions, an artificial penis constructed for 
Bruce would function as little more than a 
conduit for urine: “One can predict,” wrote 
a doctor consulting on the case, “that he will 
be unable to live a normal sexual life from 


boy and a sweet, curly-haired girl, the ideal 
poster children to support Money’s theory 
that environment, not biology, plays the 
more significant role in developing sexual 
identity. Research grants from the National 
Institutes of Health poured in, and with the 
blessings of this established medical institu- 
tion, Money reveled in his role as “agent 
provocateur of the sexual revolution,” as the 
New York Times dubbed him in 1975. 

When Brenda began school, however, it 
became clear that she was different. If a boy 
teased her, she rolled up her frilly sleeves and 
beat him up. “She played with my toys,” her 
brother Brian remembers. “Tinkertoys, 
dump trucks. This toy sewing machine she, 

got just sat,” until, he says, she’ 
sneaked a screwdriver from her fa- 
ther’s tool kit and dismantled it. Un- 
able to fit in, Brenda began a long re- 
treat into the anger and withdrawal 
she would use to survive years of con- 
fusion and guilt. Despite Brenda’s de- 
velopmental problems, Money contin- 
ued to trumpet the results of his fa- 
mous “twins case.” 

The pressure that Brenda experi- 
enced to play the part of a girl made 
her adamant refusal to do so all the 
more remarkable. She spat her estro- 
gen pills into the toilet and ran from 
the room at any mention of the 
surgery that would make her a “com- 
plete” woman. At the age of 11, after 
a particularly disturbing session with 
Money, she threatened suicide. It was 
the family’s last trip to Baltimore. 
Several years later, with the help of a 
more sympathetic therapist, Brenda 
renamed herself David and began the 
painful process (including recon- 


BOY: after a lifelong nightmare of surgical gender _ structive surgery) of returning to her 
changes, David Reimer married Jane Fontane in original gender. 


September 1990. 


Piece by piece, Colapinto puts to- 
gether the fascinating puzzle that re- 





the time of adolescence . . . that he will have 
to recognize that he is incomplete, physically 
defective, and that he-must live apart.” 

Ten months after the botched procedure, 
the Reimers saw Money on television with 
Diane — formerly Richard — Baransky. 
Money’s smooth talk and his transsexual pa- 
tient’s convincingly feminine appearance im- 
mediately caught their attention, especially 
when the discussion turned to Money’s work 
with hermaphroditic babies born with “un- 
finished genitals.” Money explained “that he 
and his colleagues at Johns Hopkins could, 
through surgery and hormone treatments, 
make such children into whichever sex 
seemed best, and that the child could be 
raised happily in that sex.” Janet Reimer 
wrote to the doctor that night, and the cou- 
ple was on its way to Baltimore shortly there- 
after. At 22 months, Bruce underwent surgi- 
cal castration and became Brenda. The scro- 
tal skin that remained was fashioned into 
labia and the opening for a vagina, which 


was to be fully constructed after the child — 


reached puberty. 
Family snapshots included in As Nature 


Made Him clearly show a mischievous little 


sulted from Ron and Janet Reimer’s 
decision. to raise Bruce as Brenda. Tran- 
scripts and notes from psychological ses- 
sions, as well as excerpts from the hundreds 
of hours of interviews Colapinto conducted 
with the Reimer family and those who knew 
them during Bruce/Brenda’s childhood, cre- 
ate a sense of immediacy; reading of the tor- 
turous emotional stress endured by all in- 
volved, it is impossible not to empathize. 
And, most important, we hear from David 
Reimer: the man who was born a boy and 
spent 14 years of his life as a girl before re- 
turning to his original gender. 

“If I had lost my arms and my legs and 
wound up in a wheelchair . . . would that 
make me less. of a person?” David asks. “It 
just seems that they implied that you're 
nothing if your penis is gone. The second 
you lose that, you’re nothing, and they’ve got 
to do surgery and hormones to turn you into 
something.” Now married, Reimer lives a 
quiet life with his wife, Jane, and her three 
children. “Mom and Dad wanted this to 
work so I'd be happy,” he says of the experi- 
ment. “But I couldn’t be happy for my par- 
ents . . . You can’t be something you're not. 
You have to be you.” s 
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BRYN MAWR 
BOOKSTORE 


USED AND RARE BOOKS 


Proceeds support New England scholars Phoenix 
at Bryn Mawr College 


GOLDEN GLOBE AWARD 
WINNER 


Have you read the book yet? 


March 1/2 off: Film, Drama, Television and Music 
373 Huron Ave. Cambridge, MA 02138 617°661+1770 


BEST OF 
BOSTON 


1999 


GROLIER POETRY READING SERIES | 


Winter-Spring 2000 © Twenty-Seventh Year 


*March 3 _ An evening of reading and reminiscence by celebrated poets DONALD 
Friday, 8PM HALL and JOYCE PESEROFF from JANE KENYON ’s posthumous 
Sackler __ prose and poetry collection, A Hundred White Daffodils (Graywolf). 


March 5 __ Selections from JANE COOPER’s The Flashboat: Poems Collected and 
Sunday, 3PM Reclaimed (W.W. Norton) read by Sarah Appleton, L.R. Berger, Teresa Cader, 
Adams House Martha Collins, Marie Howe, Thomas Lux, Gail Mazur, and Grace Paley. 


*March 10 PETER SACKS reads O Wheel (U. Georgia), winner of the Contemporary 
Friday,8PM Poetry Series Competition. The author of three previous collections of poetry 
Sackler and of the study, The English Elegy, he now teaches at Harvard University. 


*March 19 ELLEN BRYANT VOIGT, in our “Meet the Poet” Series. Author of 
Sunday, 3PM __five collections of poetry, her most recent, Kyrie, was a National Book 
Fogg Art Museum _—Crritics Circle Award Finalist. She now serves as the Vermont State Poet. 
As a teacher and mentor, she has a long association with the Warren 

Wilson College M.EA. Program. 


GIRL, INTERRVPTEP 


*April9 | LINDA GREGG in our “Meet the Poet” Series. Considered by Czeslaw 
Sunday, 3PM __ Milosz as “one of the best American poets,” she has published six 
Fogg Art Museum _ collections of poetry. The most recent is Things and Flesh (Gratwolf). She 
has been a recipient of a Guggenheim, a National Endowment for the Arts, 
and a Whiting Writer’s Award. 


*April 11 | NGUYEN DUY reads from his selected poems, Distant Road (Curbstone). He 
Tuesday, 8PM has published ten collections of poetry, three collections of memoirs, and a 
Adams House _ novel. Among his many awards are the poetry prize of Van Nghe in 1973 and 
the poetry prize of the Vietnam Writers’ Association in 1985. 


= 


Adams House Poetry Series (26 Plymton Street, Harvard Square) co-sponsored by Adams 
House and The Ellen La Forge Memorial Poetry Foundation. Suggested donation: $2.50 at door. 


Sackler Auditorium Poetry Evenings, Meet the Poet Series, co-sponsored by the Harvard i # H 
rp ney Pas sabes the Ellen La Forge ‘pa tee psd, ey Reatiies ut . Poignant, honest and 
= 7 
triumphantly funny. 


the Sackler Auditorium, corner of Quincy and Broadway streets are $4 in advance; $5 at the 

door (students half-price with student ID); at the Naumburg Room, Fogg Art Museum, $7 

if picked up in advance with free admission to the museums; otherwise museum entrance fee : 

+ $7 at the Naumburg Room (members of the Museums or Ellen La Forge Poetry —The New York Times Book Review 
Foundation, $5 admission to reading). FOGG ART MUSEUM, Quincy Street, Cambridge. 


Complimentary parking will be available at Broadway garage on Felton Street between 
Cambridge Street and Broadway for the readings at the Sackler and the Fogg. TICKETS 
AVAILABLE ONLY AT THE GROLIER POETRY BOOK SHOP, INC. 


For information: Louisa Solano, 617-547-4648 or email: grolier-bookshop@compuserve.com. 
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Tim Cahill discusses his 
new book Dolphins 


Tim Cahill, a founding editor of Outside 


National Book Award Finalist Andre ‘ magazine and an experienced diver has 


written the text for a new National Geographic 


Dubus [III and debut novelist “gs 

~ ‘ publication, Dolphins, recently released in 
Elizabeth Strout read from their , conjunction with the IMAX film. Cahill is the 
highly acclaimed novels, House of Sand co-author of the 


and Fog and Amy and Isabelle. vatage Boos $13 : critically acclaimed 
IMAX film, Everest, 


and the Academy 
. a aa) Award nominated 
WEtaer 2nd, /pm documentary, The 
Living Sea. His books 
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Wolverine is Eatine M 
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Deep heaven 


The sonic ambitions of Lockgroove 


Perhaps the best place to begin is at the end — though in Lock- 


groove’s case, just where exactly the end begins and vice versa is open — 


to speculation. Distorting time, perception, and generally scrambling 
one’s senses is, after all, the band’s raison d’étre. The effect of listen- 
ing to Lockgroove at work can be akin to looking at an Escher print 
guitars that appear to ascend to vertiginous 


for a really long time: 


heights ultimately descend to 
subterranean levels; instrumental 
passages that seem to lead to 
concrete resolution instead open 
out into endless space; and what 
you thought was the singer’s 
howl for help mutates into eu- 
phoric release. 

At the moment, though, we’re 
seated at a table inside the rela- 
tively conventional confines of 
the Common Ground in Allston, 
drinking beer with Creedence 
Clearwater Revival blasting on 
the house system. Four of the five 
members of the Boston psych- 
noise outfit are present (guitarist 
Adam Brilla is out of town the 
evening we get together), and the 
guys are in obviously great spir- 
its, thoroughly jazzed about their 
full-length debut, Sleeping on the 
Elephant Fog (released this past 
Tuesday on Krave Records). All 
told, the album — recorded in 
three different studios (Sound- 
station 7, Supersonic, Vortex) in 
three different states (Rhode Is- 
land, Massachusetts, Vermont, 
respectively) with producer Jon 
Williams at the helm — took 
roughly a year to complete. 
Lockgroove, who’ll celebrate the 


cellars 
starlight 


BY JONATHAN PERRY 


disc’s release with a March 25 
show at T.T. the Bear’s, still can’t 
quite believe the thing’s finally 
done. “We worked pretty damn 
hard on it,” says drummer/multi- 
instrumentalist Martin Rex, who 
founded Lockgroove three years 
ago with identical twin brother, 
singer/guitarist Ryan Rex. “We 
went pretty damn insane and 
bankrupt. We almost broke up, 
what, 17 to 20 times I’d say?” 
With 12 tracks clocking in at 
just under 70 minutes, Sleeping 
is the long-awaited follow-up to 
Lockgroove’s terrific 1997 EP 
Rewired (Krave), a disc that 
seemingly came out of nowhere 
and quickly got a band that had 
also seemingly come out of 
nowhere noticed as one of the 
most savagely ambitious, sonical- 
ly audacious outfits in town. 
What Rewired implied, Sleeping 
makes indisputable — the new 
album already represents an 
epoch in the band’s brief exis- 
tence. It’s an astonishing piece of 
work, a texturally dazzling, 
melodically dynamic testament to 
the dual creative impulses of dis- 
cipline and chaos, and Lock- 


groove’s equal commitment to | 


both. 
Which ‘brings us to that end I 
was talking about: “Never Satis- 


fied,” the 20-minute track that 
closes Sleeping. The song is more 
than two-thirds the length of 
Rewired. It’s also an arresting 
composition of staggering reach 
and bold invention made even 
more impressive by the fact that 
the bulk of it was improvised al- 
most completely live in the stu- 
dio, with only a few first-take 
overdubs added later. “Some of 
the time, we know exactly where 
we're going,” explains Martin 
Rex. “But it’s usually a series of 


steps where . . . that will changea | 


bit because the song will kind of 
tell you what it wants after a 
while. And sometimes you can’t 
fight that, even if you had some- 
thing in your head going in.” 
Keyboardist Daniel Finn says 
the band wanted to replicate their 
approach toward performing live 


by embracing that same sense of 


abandon. “While we'll put a lot 
of work into getting down a de- 
finitive version, a song always has 
a ‘tension factor’ beyond that. 
Doing it live, it could be twice as 
long or half as long or, six 


months from when we recorded | 


it, it could be chopped in half or 
have a whole new section. The 
songs are really like organic, mu- 
tating things that can grow or 
shrink depending on.our mood.” 

“Never Satisfied” opens with 
thick, heavily distorted guitar 
chords that, 30 ‘seconds in, are 
joined by a second guitar, drums, 
and God knows what else, all 
conspiring to create a maelstrom 
that keeps building until a bass 
line, smooth as black ink, slips 
into the fray. A half-hidden voice, 
seeming to arrive from some- 
where else entirely, introduces it- 
self at the two-and-a-half-minute 


mark. Then, somewhere around | 


six minutes, everything down- 
shifts. The musical whole seems 
to disengage its components 
piece by piece, one chord, one 
beat at a time, the guitar notes 
expanding and contracting in 
waves of feedback, splintering 
into jagged shards and hurtling 
into space, the drums disinte- 
grating altogether, the voice 
gone. Just when you think every- 
thing’s been reduced to the 
barest of elements, snare, cym- 
bal, and bass materialize and the 
original motif re-assembles itself. 
At the 13-minute mark, Lock- 
groove resume full flight, and 


some six minutes after that, at _ 


the song’s conclusion, a coda 
kicks’in with even greater force. 


More than any other single track | 
on Sleeping, “Never Satisfied” is | 
an epic synthesis of everything 


Lockgroove is, and it opens a 
window onto what they may yet 
become. 


“I think that track captures, in | 


the studio for the first time, the 
sense of live oblivion we get at 


our shows,” says Finn. That 


track, he goes on to explain, was 
inspired by “a lot of sleep depri- 
vation and a good injection of 


drugs, if I remember correctly. It 
was two in the morning, when 
everyone was high and tired and 
we were trapped in a room [Su- 
personic Studios in Cambridge] 
that was full of brown — and we 
were trying to escape the brown, 
escape the darkness. We were 
trying to rise above it.” 

Rising above the mundane is 
also what Lockgroove had in 
mind with the ambitious “Deep 
Heaven” multimedia “happen- 
ings” they’ve hosted in various 
lofts and spaces around the city 
in collaboration with like-minded 
musical explorers like Abunai! 
during the past two years — ex- 
perimental, Warhol Factory—like 
evenings that celebrated musical 
risk and. free-spirited hedonism 


mises were made along the way | 
and that the purpose and point of | 


“Deep Heaven” were sometimes 
lost. 


The band took a similar view | 


toward recording Sleeping. “We 
all felt that we had compromised, 
to a certain extent, on Rewired,” 
says Martin Rex. “We’re all 
proud of it, but we realized that 
we could have spent more time, it 
could have been better, we didn’t 
have enough money. For this 
one, we were like ‘no compro- 
mises, no compromises, no com- 
promises.’ ” As a result, he says, 
“I don’t think there’s much of a 
comparison between the two al- 
bums. I think we accomplished 
so much more on this one. I’m 
just way more proud of it.” 

Ryan concurs: “I don’t know if 
this sounds cocky, but very early 
on, I think we knew from the 
start that we’d have lots of good 
songs. And as lorig as the outside 
factors fell together, we were 
going to be fine. I think we knew 
going in that we were going to 
make a much better record.” 

Sleeping veers from the whis- 
per-to-scream acid psychedelia 
of the opening track, “Safer 


moods and settings. 
“Marty and I have been doing 
this since we were 15 or 16 years 


| old, and we always wanted to be 


in a band that was over-the-top,” 
explains Ryan Rex. “All of our fa- 
vorite bands — like Jane’s Addic- 
tion or the Smiths or the Cure or 
Spacemen 3 — took it to the 
next level but were still connect- 
ing with people. We’ve always 
wanted to connect with people 
and do what those bands did for 
us when we were young and do 
for us now — which is get you 
through your day or save your 
life.” Bassist/multi-instrumental- 
ist Dave Goodman agrees: “We 
look at what we’re writing, and 
we look at our favorite. albums, 
and we try to measure up. I 
mean, that’s what we love most 
in the world, so we want to see if 
we can make something that’s 
like that.” As happy as they are 
with the new album, Lockgroove 
insist that they’ve only just begun 
to tap the range of possibilities 
available to them. 

“I'd like to take all the great 
sounds that haven’t been put on 
record yet and create a sympho- 
ny, or a series of jams, that total- 


SOUND VISIONS: “I'd like to take all the great sounds that haven't been put on record yet and create a 
symphony, or a series of jams, that totally unearth everything that’s never been heard before,” says Lock- 
groove keyboardist Daniel Finn (standing at right). 





while leaving a lot open to 
chance. That approach produced 
a few less-than-ideal occasions 
when somebody decided to pilfer 
the money collected at the door 


or city police dropped by to | 
check out what those kids were | 


smoking. But at its core, “Deep 
Heaven” was an inspired idea de- 
signed as an alternative to what 


ithe band believed was the op- 


pressive hegemony of the local 
club scene. Given the number of 
unpleasant setbacks, however, 
the group’s plans for future 
events are up in the air. The band 
contend that too many compro- 


Side,” to the ethereal ambiance 
of “Chinese New Year” (with 
bassist Dave Goodman on. vo- 
cals) to the pipe organ-laced, 
Velvet-Underground-by-way-of- 
Spiritualized hymn “Secret De- 
vices.” The technology likewise 
ranges from state-of-the-art stu- 


dio gear to the most primitive of | 


home-recording techniques (the 
acoustic, softly shimmering 
“Wait for the In Between,” for 
instance, was recorded entirely 
using a Radio Shack micro- 
phone) — a strategy intended to 
give both band and listener the 
widest exposure to a variety of 


ly unearth everything that’s never 


| been heard before,” Finn says 


brightly. “Ultimately, with this 
band, I’d like to pioneer some 
new space and do something that 
someone’s never done, and ex- 


| plore it in a way that’s never been 


explored.” 

That’s really the essence of 
Lockgroove’s open-ended expe- 
dition: the search for both the 


| undiscovered and the forgotten. 


Sleeping on the Elephant Fog rep- 
resents a significant step in that 
direction. “We’re trying to do it 
all, I guess,” says Martin Rex. It’s 
easy to believe him. * 
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Let me set the record straight: I am an 
ignorant gringo bastard. I know very 


little about Cuban music. But like many — 


other ignorant gringo bastards, I like 
the Buena Vista Social Club. I am 
among the millions who have been cap- 
tivated not only by the recordings made 
by the veteran Cuban performers as- 
sembled and gifted with a career sec- 
ond wind by American guitarist Ry 
Cooder, but by the musicians them- 
selves. Wim Wenders’s film named 
after the group portrayed them as 
warm people who try to live life well. 
And whether that is reality or myth, the 
Club members now share enough 
Grammy Awards and platinum records 
to prove that plenty of us have bought 
into it. 

This month, two delegations from 
the Social Club came to Boston. As 
February began, the elegant singers 


Ibrahim Ferrer and Omara Portuondo . 
and the sparkling pianist Rubén — 


Gonzalez played the Orpheum in a big- 
band performance that reproduced the 
more florid, formal aspects of pre-Cas- 
tro supper-club culture. What was 
missing was the grit — and in particu- 
lar the mildly raunchy number “Chan 
Chan,” which bears the chorus “When 
Juanita and Chan Chan/Sifted sand to- 
gether on the beach/How her bottom 
shook/And Chan Chan was aroused.” 
Its lyrics of dry sugar-cane leaves, the 
sea, and lust — driven by big unison 
guitar and bass chords — evoke more 
of daily life in Cuba than anything else 
in the film. 

And the tune’s popularity among So- 
cial Club fans was obvious at the Roxy 
last Thursday, February 24, when 
“Chan Chan” singer-guitarist Eliades 
Ochoa made’ his second Boston ap- 
pearance as a bandleader. He joked fre- 
quently in Spanish with the comfort- 
ably ample crowd about their anticipa- 
tion of the number (at least that’s how 
it seemed to this ignorant gringo bas- 
tard), which finally came late in a 
charming concert that blended his raw, 
hard-hitting style of single-note guitar 
with a polyrhythmic blend of strummed 
six-string (by his brother Humberto), 
trumpet, percussion, and upright bass. 
Tunes such as “Pintate los labios 
Maria,” “Saludo compay,” and “Mi 
Magdalena” — whose story lines I’m 
too much of an ignorant bastard to 
grasp — came lean and at a loping 
tempo, fitting for a man whose nick- 
name is “the country wolf.” 

The fluid guitarist earned his_nick- 
name by delivering the grit, the old- 
style music that developed in Cuba’s 
villages and by the late ’30s had made 
its way to Havana. Ever since then, 
there has been a Cuarteto Patria, as 
Ochoa’s six-piece band is called. And 
fronting it, his cigar-smoke-cured voice 
seemed to slice not only back through 
the years but across the polyglot of 
country, blues, and Mexican folk song 
woven into his approach. It is Ochoa’s 
ability to rekindle the flames of past 
musical passions that led the powerful 
harmony-singing sisters of Las Her- 
manas Ferrin to exit retirement and join 
him on tour. Their:stormy vocals were 
a dramatic contrast to Ochoa’s zealous 
but even-keeled delivery. And when 
they and Ochoa led the Cuarteto in six- 
part harmonies, everyone’s voices glid- 
ing over the percussive bedrock with 
the beauty of a big-band horn section 
dipped in sweet molasses, it was truly a 
sound that translated into a kind of af- 
fection for their music and their audi- 
ence, understandable even to this igno- 
rant gringo bastard. 


‘After his recent tours with a backing 
band, Elliott Smith’s show last Thurs- 
day downstairs at the Middle East in 
Cambridge was a simpler, more nostal- 
gic affair. Just voice, guitar, and some 
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NO FUSS: it’s becoming easy to take the endlessly touring, talented Mr. 


Smith for granted. 





songs. Just like the old days, the mid 
’90s, when Smith broke with and out of 
the post-grunge Northwest music 
scene. Although with a new album, Fig- 
ure 8, scheduled for release on Dream- 
Works on April 18, there was a certain 
aura of anticipation to. the occasion. 
And, with four albums behind him, not 
to mention a Grammy nomination in 
1998 for “Miss Misery” (from the 
Good Will Hunting soundtrack), 
Smith’s higher profile these days leads 
to greater inspection and criticism. 
Certainly, the spotlight has shined in- 
creasingly, glaringly, on the 30-year- 
old Texan native with each new release, 
and this time around should be no ex- 
ception. : 

No one need be too anxious, though. 
At the Middle East, the wondrous -nat- 
ural tone of Smith’s voice, his utterly 


splendid guitar playing, and the seduc- . 


tive rhythms endemic to his songs 
added up to something of an epiphany 
for the scattering of newcomers, and a 
warm reminder to his ardent fans, of 
Smith’s standing as one of the more 
engaging and distinctive artists doing 
the rounds. And Smith certainly does 
the rounds: continually touring, break- 
ing only to record. It’s become a bit too 
easy to take this itinerant balladeer’s 
graceful talent for granted. 

With scant introductory banter, and 
no naming of songs or even mention of 
a new album, Smith immediately got to 
the point, kicking off his set with the 
new “Son of Sam.” Later, the 
bummed-out angst of “Everything Re- 
minds Me of Her” was a highlight, but 
“Happiness,” which has already been 
released to radio as the leadoff single 
from Figure 8, got the biggest nod of 
approval. It was the familiar that was 
most appreciated throughout, as the 
deliciously sultry strains of “Between 
the Bars” and “Angeles” and the sweet- 
ly romantic “Say Yes,” from Smith’s 
last independent-label release, 1997’s 
pivotal Either/Or; and the more emo- 
tionally desolate songs, such as “Needle 
in the Hay” and “St. Ides Heaven,” 
from his 1995 self-titled album, were 
great reminders of the velvet rope 
Smith unwittingly dangles. 

Unlike Figure 8, which utilizes a full 
complement of instruments, these 


| stripped-back versions easily fused old 
. ‘with new. Well over an hour later, with 


very little fuss, Smith exited the stage, 


quickly, without taking any elaborate — 


bows or offering much in the way of a 
Why make a fuss? After all, 


| goodbye. 
he’ll be back pretty soon. With any 
—Unda Laban 


luck. 


“We’re gonna sit back, relax, watch the 
stars/James and Jason, Kirk and Lars,” 
sing alt-pop laureates Fountains of 
Wayne on “Laser Show,” one of the 
funniest cultural vignettes on their lat- 
est album, Utopia Parkway (Atlantic). 
Ever since planetariums realized they 
could draw a steady crowd of stoned 
youngsters to watch lasers dance to 
Dark Side of the Moon, the most: teli- 
able way of finding out what kids are 
really listening to has been to check the 
laser show line-up at your local science 
museum. Anyone with a big single or 
two can fill a hockey rink for one night. 
But only bands with a consistent cata- 
logue of hits and a certain, shall we say, 
spaced-out aesthetic — and the kind of 
devoted fan base that comes with those 
two things — have what it takes to set- 
tle in for the long haul at the planetari- 
um. 

It’s no surprise to hear Fountains of 
Wayne name-check Metallica, which 
long ago passed into the pantheon of 
laser-worthy rock greats. But it was 
time to usher in the new guard a week 
ago Friday at the Museum of Science’s 
Charles Hayden Planetarium, where 
the opening of “Laser Korn” attracted 
an eager, near-sellout crowd. You 
might not be able to get in to either of 
Korn’s two sold-out gigs at the 
Worcester Centrum at the end of next 
month, but for the next few months you 
can get pretty much the whole spectacle 
minus the band three nights a week at 
the planetarium, all for the price of a 
movie ticket. 

As a sanitized version of a real rock 
concert, “Laser Korn” was highly en- 
tertaining, though when the show 
kicked off with the opening notes of 
“Blind” it felt like every single one of 
the few hundred kids in the room was 
uncomfortably holding back the urge to 
mosh. You don’t really space out to 
Korn, but the recurring build-up and 
release of tension in their music made 
for plenty of colorful laser outbursts. 
The hard-core fans in attendance went 
through the same boorish rituals they 
would at a Korn show, mischievously 


Shouting “Fuck!” whenever that word 
| ‘was edited out of a song and yelling for 
| the chestnut “Faget” when it came time 


for the encore. They didn’t get it — the . 
program called for Korn’s current hit, 
the pulverizing “Falling Away From 
Me,” instead. Guess they'll have to wait 
for the concert after all. 

— Sean Richardson 





Happy returns 


Ozawa’s Britten, McCreesh at H&H, Zander’s Mahler 
Fourth, and Jan Curtis comes back 


BY LLOYD SCHWARTZ Seiji Ozawa is back, and his long winter break from conducting the 
BSO must have done him good. He seemed comfortable, rested, and relaxed, and was not 
pushing too hard. He chose one of the pieces he does best, Benjamin Britten’s War Requiem, 


which he’s led both at Tangle- 
wood and Symphony Hall as 
well as in Japan (he'll lead it 
again at Tanglewood this sum- 
mer, on the 55th anniversary of 
the bombing of Hiroshima). It 
was a heartfelt performance dis- 
tinguished by sensitive, dynami- 
cally wide-ranging yet nuanced 
playing (especially from the sep- 
arate chamber orchestra Britten 
calls for to accompany the two 
male soloists, which included 
Jacques Zoon’s will-o’-the-wisp 
flute and the plangent oboe of 
the LA Philharmonic’s visiting 
auditionee Marion Arthur 
Kuszyk). There was full-hearted 
singing —- from memory — by 
John Oliver’s Tanglewood Festi- 
val Chorus, and angelic fervor 
from Johanna Hill Simpson’s 
PALS Children’s Chorus. There 
were also three impressive inter- 
national soloists (from formerly 
inimical countries, as Britten re- 
quested): American’ soprano 


Christine Goerke (a part she’d 
sung at Carnegie Hall under the 
late Robert Shaw and recorded 
on a CD that just won a Gram- 
my); the highly regarded young 
(35-year-old) British tenor Ian 
Bostridge, in his BSO debut; 
and the magnificent, resonant 
German bass-baritone Thomas 
Quasthoff. 


required greater forces than any 
of his operas. The first perfor- 
mances were greeted with rap- 
tures, and it’s still considered 
one of his masterpieces. A mas- 
terpiece is just what this piece 
was intended to be, and it took 
its form from, among other 
works, Bach’s two great Pas- 
sions and the Verdi Requiem. 


The elements of melodrama and 
sentimentality in the War Requiem are 
rare for Britten — and hard to resist. 


The War Requiem was com- 
missioned for and performed at 
the reopening of England’s 
bombed-out Coventry Cathedral 
in 1962 (the BSO played the 
American premiere the following 
year). It was Britten’s largest 
work, his “Mahler Eighth,” and 


Here, instead of Bach’s 
chorales, the “commentaries” 
on the Latin liturgy are selec- 
tions by Wilfred Owen, the 25- 
year-old English poet, perhaps 
World War I’s most eloquent 
and devastating critic, who. was 
machine-gunned down just a 


When the fortunes came, 


All of us went for Chinese, 





we talked, we laughed. 
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week before the armistice. Brit- 
ten was a great poem setter, and 
perhaps the most memorable 
sections of the War Requiem 
(maybe it should be called the 
Anti-War Requiem) are the pas- 
sages from Owen, sung by the 
tenor and baritone — and most 
marvelously of all by the two of 
them together, as in their last 
song, an abridged and slightly 
rewritten version of “Strange 
Meeting,” a dialogue between 
the ghosts of an English and a 
German soldier (“I am the 
enemy you killed, my friend . . . 
Let us sleep now” — the last 
line repeated over the “In par- 
adisam” chanted by the chil- 
dren’s choir). 

Because of the public-occa- 
sion nature of the piece, there 
are elements of melodrama and 
sentimentality in this score that 
are hard to find elsewhere in 
Britten. They certainly do their 
job on the audience. Something 


mine said | would be rich. 


| 
| 


| 
| 
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in me wants to resist them, 
though performances like this 
make that harder to do. Goerke 
was “sturdy and potent as the 
liturgy’s high priestess, a light- 
ning bolt emerging from the 
chorus. Bostridge’s voice is not 
traditionally beautiful — there’s 
more enamel than plush. But it’s 
full of expressive inflection and 
color, and in the full-out re- 
quirements of the War Requiem 
(though less so in his lieder 
recordings), it resembles the un- 
usual timbre of Peter Pears, for 
whom Britten composed this 
part and numerous other roles. 
Quasthoff’s sumptuous tones 
seem to embrace the world. No 
one singing today has a richer or 
more warmly beautiful voice, 
and Quasthoff uses his with pas- 
sionate urgency. My only reser- 
vation is that, given the com- 
plexities of Owen’s syntax, | 
found the diction — Bostridge’s 
as well as Quasthoff’s — often 
incomprehensible without the 
help of the program booklet. 


THE LAST ENTRY in the 
“Who’s Going To Replace 
Christopher Hogwood at the 
Handel & Haydn Society?” 
Sweepstakes was the British 
conductor Paul McCreesh, 
founder of the Gabrieli Consort. 
H&H could do a lot worse, Mc- 
Creesh delivered rhythmically 
alert, dramatically compelling 
performances of Haydn’s late 
Theresienmesse (Theresa Mass) 
and three of Mozart’s short de- 
votional pieces, both instrumen- 
tal and vocal. Slow movements 
had tension, fast movements 


had buoyancy and flair. And 
Continued on page 21 


They gave me the check. 
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Continued from page 19 

nothing seemed gratuitously archaic, 
making only musicological points. Mc- 
Creesh had a wonderful chorus to work 
with — three unimpeachable soloists: 
mezzo-soprano Pamela Dellal (at her 
plummiest), tenor Ryan Turner, and bari- 
tone Donald Wilkinson (both restrained 
and ringing). Soprano Anne Harley has a 
pretty, ’60s-folksingerish purity of tone, 
but her slightly clenched-jaw delivery 
never allowed hér to just pour out the 
sound. The orchestra, assembled behind 
a semicircle of violins, was maybe half a 
rehearsal short of complete precision, but 
seemed emotionally engaged and made 
an engaging sound (special mentions to 
Diane Heffner, clarinet; Andrew 
Schwartz, bassoon; Karen Kaderavek, 
cello; John Grimes, timpani; and Frances 
Fitch, organ). 

The peculiarity of the program was 
McCreesh’s decision to reproduce in a 
concert venue something like an actual 
18th-century mass, during which the 
major musical work would have been in- 


teemed for his Mahler, may have con- 
ducted the Fourth Symphony more often 
than any of the others. Each perfor- 
mance I’ve heard over the years has had 
something new to offer. This time, I 
thought it sounded more urban, more 
urbane. The first few bars, after the ring- 
ing of Mahler’s memorable sleigh bells, 
instantly danced with a particularly Vi- 
ennese lilt. Vienna at Christmas? The 
bustle of the Ringstrasse? A new opening 
at the opera? Those twittering songbirds 
in the second movement must have been 
fluttering around the Prater. Zander’s 
timing, his more-leisurely-than-usual 
pace (the first and second movements 
are both marked “unhurried”), allowed 
each inflection to “tell.” And the slow 
movement had an eloquent, bittersweet 
songfulness — quite different from the 
ecstatic timelessness [| remember from 
Zander’s first Mahler Fourth (was it 25 
years ago?), but fresh and deeply 
poignant. 
The orchestra had a few of ‘its usual 
rough edges, with at least one serious 
oboe boo-boo, but there 
was also glorious playing 
from Neil Deland (horn) 
and Thomas Hill (clarinet), 
lovely fluting from Kath- 
leen Boyd, some chilling 
fiddling from concertmas- 
ter Johanna Kurkowicz (on 
her two separately tuned vi- 
olins), and, once again, un- 
canny harp-playing from 
Martha Moor, who must be 
the only harpist I’ve heard 
who really understands the 
dark side of this crucial 
part. 


RICHARD DYER’S mov- 
ing front-page story in the 
Globe got me to the BU 
Concert Hall for a program 
sponsored by the Aphasia 
“Community Group .of 
Boston. Aphasia is the loss 


REQUIEM HEAVYWEIGHT: no one singing today has of the ability to speak — 
a richer or more warmly beautiful voice than Quasthoff. the result of a stroke, a 


terrupted by a sermon, communion, 
lessons, and gospel readings. For this 
concert, the Mozart pieces were inserted 
among the movements of the Haydn... It 
was lovely to hear the early Church 
Sonata in C, K.278; Sancta Maria motet, 
K.273; and, in a particularly touching 
rendition, Mozatt’s brief late masterpiece 
Ave verum corpus, K.618. The idea, how- 
ever, was more informative than musical- 


ly satisfying. The Haydn grandéur kept — 
losing its continuity. Jordan Hall isn’t re=~ | 


ally the place for a church service. Not 
that it wasn’t worth trying. And if Mc- 
Creesh’s performances are all this lively, 
who’d mind putting up with more of his 
ideas? 


BENJAMIN ZANDER and the Boston 
Philharmonic treated us to a program of 
lyrical plenitude and nostalgia: Benjamin 
Britten’s beguiling Simple Symphony, 
which uses themes Britten composed as 
a child; Samuel Barber’s setting of James 
Agee’s poetic elegy, Knoxville: Summer 
of 1915; and Mahler’s most endearing 
symphony, his Fourth. Britten was one 
of Zander’s teachers and mentors, so 
Zander not only gets all the jokes but 
also, in the almost Elgarian expansive- 
ness of the “Sentimental Saraband,” al- 
lows the serious side to pour forth with- 
out irony. Then he and the orchestra 
took to the Barber with idiomatic 
aplomb. 

Soprano Jayne West was the soloist in 
both the Barber and the Mahler, and in 
the former, she was almost too charming 
— too merely charming. Barber’s setting 
captures the terrible pain of loss underly- 
ing Agee’s idyllic image of his childhood. 
West’s silvery filament of a voice never 
quite caught that darker side. Or any 
other side. In the last movement of the 
Mahler, however, the angelic sweetness 
of her tone and the. unselfconscious inno- 
cence of her delivery were perfect for 
Mahler’s semi-comic image of Heaven, 
where St. Peter catches the fish and St. 
Martha cooks them for dinner. 

Zander, who is probably most es- 


brain tumor, or some trau- 

ma to the head. The event 
included a couple of much-admired per- 
sonalities: Joseph Chaiken, the founder 
of one of the most influential groups of 
the 1960s, the Open Theatre (who read, 
seated, an affecting monodrama, Struck 
Dumb, which he wrote with Jean-Claude 
van Itallie), and one of Boston’s best- 
loved opera singers, Jan Curtis, returning 
to a public stage for the first time since 
her stroke nearly six years ago. 

This was not exactly a concert to re- 
view, but Curtis’s.singing, with the imag- 
inative and witty accompaniment of the 
superb South African—born pianist 
Sharone Kushnir (a student at Berklee), 
left not a dry eye in the house. “That was 
as moving as the War Requiem,” an opera 
maven in the audience remarked during 
intermission. 

Curtis’s set began with “Feeling Good” 
(from The Roar of the Greasepaint — 
The Smell of the Crowd), which she 
turned into a powerful anthem of recov- 
ery, and included one of Samuel Barber’s 
Hermit Songs and such hymns to deter- 
mination as Frank Loesser’s “Never Will 
I Marry” (“wide my world, narrow my 
bed”) and Leonard Bernstein and 
Stephen Sondheim’s “Somewhere” 
(from West Side Story), which Curtis 
sang with an impassioned ferocity I’ve 
never heard in this song before. Her voice 
is in remarkably good shape, with full, 
soaring top notes and “speaking” low 
notes. Her always extraordinary phrasing 
is more musical and knowing than ever. 
And she’s still the consummate show- 
man, holding the audience in the palm of 
her hand. 

The song that hit me hardest was the 
piercing, slow-tempo “My Funny Valen- 
tine”: “Is your figure less than Greek?/Is 
your mouth a little weak?/When you 
open it to speak, are you smart?” It was 
the song that connected her disability to 
all our shortcomings. Aching irony and 


tender teasing leapt from every syllable. 
People in the packed hall (including a 
number of Curtis’s closest colleagues) 
turned to one another — speechless, but 

s 


overflowing. 
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Copy cats 


Oasis continue to mine the past 


BY GARY SUSMAN Okay, it’s: patently obvious, not 


especially original, and blatantly unfair, when listening to 
Oasis, to compare the biggest British rock band of the 


’90s to the Beatles and other ’60s fore- 
bears. But it sure is fun. Besides, those 
wankers all but ask for it, especially since 
they’ve titled their fourth album Standing 
on the Shoulder of Giants (Epic). 

So, let’s see, if the band’s previous 


| album — 1997’s Be Here Now, with its 
| epic psychedelia and its panglobal “All 


You Need Is Love”/“Hey Jude” sing- 
alongs — was Oasis’s Sgt Pepper’s Lonely 
Hearts.Club Band and Magical Mystery 
Tour (both 1967) rolled into one, then it 
follows that their next release should be 
their equivalent of the 1968 Beatles 
album commonly known as “The White 


| Album.” And indeed, Shoulder evokes 


that album’s post-psychedelic comedown 


| into sonic chaos and personal obsession. 


In fact, all 48 minutes of music on Shoul- 
der can trace itself back to the four-bar 
guitar-solo bridge of “Helter Skelter.” 
Production by Mark “Spike” Stent (U2, 
Massive Attack) doesn’t update Oasis’s 
sound so much as make it 


| louder, noisier, and even 
| denser. Don’t forget the liq- 


uid, McCartney-esque bass- 


| guitar lines, Alan White’s 


Ringo-fied snare pounding, 
or the Lennon-like inflec- 
tions of Liam’s trademark 
Manchester keen. Mean-_. 
while, both Noel Gallagher 
(Oasis’s guitarist/composer) 
and brother Liam (the 
singer) have settled into 
marriage and fatherhood (as 
John Lennon and Paul Mc- 
Cartney were on the verge of 
doing in 1968), a sobering 
up from their years of well- 
documented boozing and 
drugging. (To twist an earli- 
er Oasis lyric, where were 
you while we were getting 
straight?) And that change is 
reflected in both Noel’s 
lyrics and Liam’s — that’s 
right, Liam has a composi- 
tion for the first time, just as 
“The White Album” was the 
first Beatles set to showcase 
songs composed by each of 
its four members. 

To be fair, I should ac- 
knowledge that Oasis don’t 
just emulate the Beatles. fF 
They’re famous for emulat- 
ing the Kinks, too, since the 
band’s heart is the most no- * 


their dazed heads again on “Go Let It 
Out!” and “Who Feels Love?” Liam’s 
song, a lullaby for his son called “Little 
James,” builds from a simple, acoustic 
beginning to a rousing, unlullaby-like 
“Hey Jude”-type climax. Continue 
through some sitar, flute, and mellotron 
music, much slashing guitar squall by 
Noel, and a majestic closer, “Roll Me 
Over,” and you have Oasis’s latest slab of 
retrofitted ’60s rock candy. 

_ Shoulder’s title is a mangled version of 
the Isaac Newton quotation engraved on 
the British two-pound coin, a line in 
which the physicist ascribed his success 
to having built on the achievements of his 
predecessors. Oasis have certainly 
learned a lesson from him ‘about false 
modesty, since the Gallaghers have al- 
ways acted like the grandest rock stars on 
the planet, even before they were. Not 
just on disc but in public: getting thrown 
off airplanes, marrying starlets, feuding 


™ 


torious pair of battling STILL STANDING ON THE SHOULDERS OF G 
brothers since Ray and Dave ANTS: to be fair, we should acknowledge that Oasis 
Davies. Adding to the analo- 4on’t just emulate the Beatles. They’re famous for emu- 


gy is the fact that long-time /ating the Kinks, too. 
members Paul “Bonehead” —— pete al 


Arthurs and Paul “Guigsy” 
McGuigan left during the recording of 
Shoulder; they’ve since been replaced by 
rhythm guitarist Gem Archer and bassist 
Andy Bell. So, like the Kinks, Oasis are 
essentially a two-man show. You could 
also compare them to the Who (tensions 
between the brilliant, Pete 
Townshend-like guitarist/composer and 
the charismatic, Roger Daltrey—ish front- 
man who interprets his vision). And for 
the sake of variety, let’s throw in an 
American band, the Doors, whose 
“Roadhouse Blues” Noel brazenly cops 
for the melody and lyric of Shoulder’s 
“Put Your Money Where Yer Mouth Is.” 
As if that weren’t enough, the opening 
instrumental, “Fuckin’ in the Bushes,” 
samples dialogue recorded at 1970’s no- 
torious Isle of Wight rock festival (where 
one observer complained about all the 
hippies engaging in the title activity). 
Peace and love and flower power rear 





with other rockers (Noel calls Robbie 
Williams a “fat dancer”), taking every 
available drug in England, getting clean, 
and representing themselves with the 
same showmanship in public as they do 
on stage or on-CD. 

That kind of showmanship is a value 
most rockers scorned during the earnest 
"90s, and it’s why Oasis are the first band 
of Beatles emulators since, oh, Cheap 
Trick who don’t sound like a complete 
joke. It’s why we can forgive the Gal- 
laghers their arrogance — it’s justified. 
One more unfair comparison: the Beatles 
released about a dozen albums in seven 
years, the Brothers Davies have managed 
to keep the Kinks alive for nearly 40 
years, and even the Who can’t stop get- 
ting back together. Oasis have released 
just four albums in nine years, so they 
may have many years yet to keep shame- 
lessly entertaining us. * 
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Why Billy can't rock 


BY ALEX PAPPADEMAS The official line on Smash- 
ing Pumpkins’ sixth album, Machina/The Machines of 
God (Virgin), is that it’s Billy Corgan and company’s 


“Return to Rock.” Their last CD, Adore, 
had Ingmar Bergman-—esque cover photos, 
lyrics that abandoned sweeping pretentious- 
ness in favor of doleful pretentiousness; and 
drum machines. And no matter what the 


Reverend Run says, everybody knows drum 


machines don’t rock, and that replacing 
drug-problematic human drummer Jimmy 
Chamberlain with programmed boom baps 
is tantamount to funneling American jobs to 
dirty foreigners. As a result, Chamberlain 
has been reinstated on Machina, and he 
pounds the kit like a guy who’s really glad to 
be employed. He plays “aggressive” beats 
behind the “scorching” guitars and the 
more-“propulsive”-than-usual bass while 
Corgan whines “impassioned” queries to 
God and stuff. And none of it saves this 
mostly charmless album from being a turkey 
with Butterball wings. 

Love ’em or hate ’em, the Pumpkins have 
never lacked conviction before — Billy Cor- 
gan used to say stuff like “We’ll crucify the 
insincere tonight!” and really mean it, like 
crusading anti-irony essayist Jedediah Purdy 
(For Common Things: Irony, Trust and Com- 
mitment in America Today) having blood in 
his eye for (notably arch Pumpkins dissers) 


Pavement. Machina is the first album where | 


that sense of mission eludes them. Instead its 
songs rattle back and forth between faded- 
celeb cynicism and desperate ass kissing. “I 
of the Mourning” tears itself up trying to go 


| both ways at once. Its “Radio/Please don’t 


go” refrain begs for love from alterna-rock 


| program directors while the chiming guitars 


strive hard to go pop (the line about the dust 
on Billy’s guitar reminds me a little bit of a 
true immortal pop song, the Murmurs’ “You 
Suck,” but that’s about it), Corgan’s fear of 
irrelevance here could stink up a room; he 
sings about hiding behind Caller ID and 
closed curtains even though “no one’s out 
there.” When “his frustration crests, he 
gnashes “Radi-OWW, radi-OWW/What is it 
you want to change?”, and it comes off as an 
I-hate-you-so-much-right-now to the sta- 
tions that won’t add his single. Intriguingly 
schizoid, I guess, but it’s still selfish kicking 
and screaming. 


Chuck D could marshal the moral author- 
ity to get mad at radio because the suckas 
never played him. Michael Stipe could do it 
because there’s never any good public-affairs 
programming on during drive time. Cor- 
gan’s just incensed because Korn and Brit- 
ney invented funner and more ruthless forms 
of youth-market pandering and carved up 
his target market, Balkan-style, after Adore 
tried to get all somber and everybody 
yawned. He’s mad at the kids for going away 
and disgusted with himself for wanting them 
back so badly. 

Perhaps realizing that “Mourning” puts 
too fine a point on it, Corgan proceeds to 
oblige radio with some of his laziest writing 
ever. There’s a silly hey-we’re-just-a-tour- 
ing-rock-band number that mentions 
“Memphis trains” (in the same sentence as 
“Dee-troit”; I guess it’s a short tour) and 
“Sunshower,” a song about trying to walk 
between the raindrops (nowhere near as 
good as Travis’s song on the same topic, let 
alone Tom Waits’s). There’s “You and me, 
meant to be” rhyming with “It’s destiny, 
pure lunacy” (to which Barry White would 
respond, “It’s ecstasy when you lay down 
next to me”). And there are whiny-boyfriend 
plaints, New Radicals tributes, songs about 
how “Only love will win” (does the guy who 


| wrote “You will always be my whore” redlly 


believe that?). 

Corgan seems almost too willing to sur- 
render his gravitas —- which was the one 
thing that made me like the jerk in the first 
place. The only big art-rock set piece is 
“Glass and the Ghost Children,” which you 
can tell is supposed to be all foreboding be- 
cause it rips off UNKLE’s “Rabbit in your 
Headlights” and the lyrics evoke straight-to- 
cable Goth-noir crud like Dark City. The 
part about the girl who “hears glass calling” 
and about how glass is “a thousand frac- 
tures” waiting to happen: reminds me of an 
essay that ran a couple months ago in the 
Oxford American by a young writer so pho- 
bic about glass’s infinite potential for break- 
age that he eats only off paper plates. “Ghost 
Children” isn’t nearly as good, plus | think 
it’s actually about heroin, or Miss Muffet. 

The bridge, though, gets full 
points for audacious egotism: 
in a warped tape snippet, Billy 
tells a journalist (or therapist) 
that he’s always believed God 
was speaking through him 
but now he’s not sure, and 
maybe that’s the cause of all 
the negativity against him. I 
kept expecting him to go Puff 
Daddy paranoid on us and 
start ranting about “the 
haters.” 

This isn’t the first Pump- 
kins album to struggle with 
conflicts of intention. Mellon 
Collie and the Infinite Sad- 
ness (1995), Corgan’s di- 
vorce double album (I as- 
sume) and the band’s crown- 
ing achievement (if you pro- 
grammed your CD player 
correctly), took emotions that 
wanted to be worked through 
in private and projected them 
on a mile-high screen, con- 
verting personal shit into 
arena-size gestures. On 
Machina, the only tension is 

“Where. to?” against 
“Why bother?”, and the 


HATERS: pron cranks has rage, a8 Machina is-qa ‘whole structure goes to 
pieces. * 
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Rapping the Grammys 
BY JON CARAMANICA Though it wasn’t televised, Eminem’s win- 


ning two rap Grammy awards certainly qualifies as some form of spec- 
tacle. Relatively fresh to the scene, Eminem probably did have the best 


year of any major-label rapper — 
instant MTV acceptance, a multi- 
platinum album, heaps of under- 
ground respect for his earlier work, 
and all without getting arrested a 
single time (though he did pummel 
a heckler at a San Francisco show, 
and he loses points for getting sued 
by various family members). But 
none of those factoids truly cap- 
tures the essence of his victory. Pic- 
ture, for a moment, the NARAS 
(National Academy of Recording 
Arts and Sciences) voters — old- 
school rock-and-roll types who 
know about as much about hip-hop 
as they do about polka. This is not a 
body known for its diversity — mu- 
sical, racial, or otherwise. So, when 
faced with the rap nominees, they 
look in the mirror and go with the 
familiar. The white boy. rides again! 

The shame of that, of course, is 
that among this year’s nominees, 
Eminem may well have been the 
best choice based on talent alone. In 
the Best Rap Solo Performance cat- 
egory, “My Name Is” was up 
against a generic Busta Rhymes sin- 


gle, another postmortem track from 
2Pac, Q-Tip’s re-vivr-al, and the 
obligatory nod to Will Smith (who I 
can only imagine lost because of the 
above-and-beyond-the-call wack- 
ness of “Wild Wild West”). 

For Best Rap Album, Slim Shady 
fended off Busta Rhymes, Missy El- 
liott, Nas, and the Roots. It was an 
easy victory over the first three of 
that set because: 1) does anyone ac- 
tually listen to Busta Rhymes al- 
bums anymore? 2) Missy’s cool, but 
this set was such a slow build that it 
was all but forgotten before it was 
remembered; and 3) somehow, 
after selling out completely, both in 
his music and in his lifestyle, Nas 
still can’t afford charisma — he’s 
become the world’s largest, suckiest 
underground MC. 

It’s only the Roots who gave Em- 
inem a run for his nookie, and they 
went home with a shocking victory 
in the third and final rap category, 
Best Performance by a Duo or 
Group. Apart from the third irrele- 
vant Busta nomination, the Roots’ 
divine collaboration with Erykah 


Badu, “You Got Me,” faced formi- 
dable competition from Puff Daddy 
(now too thugged-out for Grammy 
voters), Dr. Dre with Snoop, and 
Eminem with Dr. Dre. The victory 
came as a profound surprise — pre- 
senter Moby even made some crack 


about the Roots’ “theoretically” 
being the winners as they bounded 
onto the stage to collect the Gram- 
my, and I half expected Serena 
Altschul to pop up later that night 
on MTV to report that it had all 
been a big misunderstanding. It was 
nearly enough to make me re-evalu- 
ate my reservations about the whole 
Grammy process . . . 

But not so fast. Historically, 
NARAS has displayed considerable 
ineptitude in its relationship with 
rap. And one good year isn’t enough 
to erase all of that. Rap has been 
part of the Grammys for just over a 
decade — the first award was is- 
sued in 1989. At that time, rap had 
already demonstrated its commer- 
cial viability, and had been féted by 
Grammy’s biggest rival, the Ameri- 
can Music Awards. The nominees in 
’89 leaned more to the commercial 
side of the genre: DJ Jazzy Jeff & 
the Fresh Prince; L.L. Cool J; Kool 
Moe Dee; J.J. Fad; and Salt-N- 


THE WHITE BOY RIDES AGAIN: Eminem may have had the best 
year of any major-label rapper, but his two Grammy wins raise some 
troubling questions about who wins the hip-hop categories and why. 
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tively obscure category, rap was 
deemed not integral to the telecast 
itself, and was slotted for the pre- 
ceremonies (as are most categories 
— this year, only about 25 of the 
more than 90 awards aired on the 
actual broadcast). 

Coming at the beginning of rap’s 
political era, this insult sparked a 
furor in the hip-hop community. Bill 
Adler, then chief publicist for Def 
Jam’s management arm, did the un- 
thinkable, coordinating a boycott of 
the Grammys by the nominees (ex- 
cept Kool Moe Dee, who “repre- 
sented” hip-hop on the broadcast to 
general ridicule in the rap world). 
even gave up his performance slot to 
express his distaste in militant fash- 
ion. As Adler recalled when | 
reached him by phone at his office 
the morning of this year’s cere- 
monies, “It was very distressing to 
us. These were powerhouse years 
for hip-hop, and they weren’t treat- 
ing us properly.” 

The rap awards went untelevised 
until 1990, by which time it had be- 
come clear to everyone that hip-hop 
was a dominating commercial force 
that was here to stay. In true Gram- 
my fashion, though, innovators 
such as A Tribe Called Quest, De La 
Soul, Ice Cube, and Wu-Tang Clan 


' generally have been ignored in favor 


of one-hit wonders like Coolio, 
Young MC, Sir Mix-A-Lot, and Ar- 
rested Development. More often 
than not, the Grammy is a one-way 
ticket to triviality. All this, naturally, 
makes me fear for the future of the 
Roots, and even Eminem, lest they 
become victims of the recording in- 
dustry’s highest honor. Kinda 
makes you want to root for Will 
Smith after all. * 
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HARD ROCK: no subtly layered guitar arrangements for AC/DC, just Srothen Malcolm 
and Angus Young double-teaming basic blues riffs until it’s time for Angus to solo again. 





**x*1/2 AC/DC, STIFF UPPER 
LIP (Elektra). In a genre so ded- 
icated to excess that Spinal Tap 
had an amp that went up to 11, 
this rugged Aussie outfit have 
built a career on the notion that 
less is more. That's why ques- 
tions about whether AC/DC 
ought to be filed under heavy 
metal or hard rock arise from 
time to time: the material on 
AC/DC's best albums — High- 
way to Hell, Back in Black — is 
constructed from basic blues 
guitar riffs, verse/chorus/ 
verse/guitar solo song struc- 
tures, lyrics about sex, drink, 
and _ rock and roll, and a money- 
back guarantee that when a 
song’s called “Hell’s Bells” you'll 
hear the words “hell's bells” re- 
peated at least a dozen times. 
But its what-AC/DC teave out 
that makes the biggest differ- 
ence: no fancy drum fills or bass 
lines that stray too far from the 
reot notes; no gentle piano bal- 
ladS{in fact, no piano at all); no 
subtly “fayered<guitar arrange- 
ments —.just brothers Malcolm 
and ‘Angus Young double-team- 
ing those basic blues riffs until 
it's Angus’s turn to solo (usually 
after the second chorus). 

Stiff Upper Lip, the band’s 
first proper full-length in five 
years and the 17th AC/DC album 
overall, features three-fifths of 
the Highway to Hell/Back in 
Black \ine-up: drummer Phil 
Rudd, who’s back in the fold 
after a long sabbatical, and the 
indispensable Brothers Young. 
And with Robert John “Mutt” 
Lange off conquering the worid 
with wife Shania Twain, the disc 
also marks the return of another 
Young gun, producer and older 
brother George Young, who was 
at the helm for the Bon Scott—era 
early albums High Voltage, Let 
There Be Rock, and Powerage. 
The result, though drier and not 
quite as polished as a Lange 
production (think “Dirty Deeds 
Done Dirt Cheap”), delivers the 
goods with a dozen lean, mean, 
classic-sounding AC/DC 
nuggets, proving that despite the 
occasional imitator, AC/DC. still 
do AC/DC better than anyone 


else. 
— Matt Ashare 


*1/2 Rollins Band, GET SOME 
GO AGAIN (DreamWorks). By 
the time Henry Rollins threw in 
the towel a couple of years ago 
on the longest-running incarna- 
tion of his Rollins Band, which by 
then had unraveled into blandly 
earnest jazz-rock fusion, even 
he had become bored with it. For 
a while, it seemed there might 
not be enough time left in -his 
busy schedule of performance 
lectures, desktop publishing, TV 
voice-overs, big-screen cameos, 
and sophomoric scribbling to 
mount another reasonable at- 
tempt at rock and roll. He’s often 
said he doesn’t distinguish 
among these endeavors — it's 
ab just work, and.if his music 
sounds workmanlike, well, there 
isn’t exactly any shame in it, ei- 
ther. He approaches rock and 
roll with the same kind of prag- 
matic indifference with which 
one might set about mowing the 
lawn, and by the time it’s over 
he's already got the raw material 
for another dorm-room - coffee- 


table tome. 

For his latest album, a self- 
described reversion to hard rock, 
the editor .of David Lee Roth’s 
memoirs. backed himself with, 
apparently, the first band he 
stumbled across — an anony- 
mous LA blues-rock trio called 
Mother Jefferson — and, well, 
you gets whats you pays for. 
Aside from the pedestrian tem- 
pos, and riffs as gray from 
overuse as the Marine-length 
growth at Hank’s temples, there 
are a few simian silver linings. 
The band spark on a meaty 
cover of Thin Lizzy’s “Are You 
Ready?” — exactly the kind of 
dumbed-down fare Hank’s been 
threatening to record for the past 
five years — and catch fire on 
the original, convincingly Motér- 
headed number “You Let Yourself 
Down,” which includes this im- 
mortal Rothian couplet: “Used to 
date porno, now you just rent/Do 
you. really. wonder where the 
good times went?” In fact, one 
wonders whether Diamond Dave 
hasn't completely captured 
Hammerin’ Hank's imagination 
when, on a number called 
“Thinking Cap,” Rollins declares 
he “just took off my thinking cap” 
because “it got filled up with too 
much crap.” “You can dress up a 
pig, but it’s still a pig, isn’t it?” he 
adds, throwing in a few oinks, 
and laughing uproariously. In- 


deed it is. 
— Carly Carioli 


** x Therapy? SUICIDE PACT 
— YOU FIRST (ARK 21). Los- 
ing their deal with A&M after a 
reasonably successful five- 
album relationship, Irish neo- 
punks Therapy? were one of the 
casualties of the Universal 


opening track, “He’s Not That 
Kind of Girl”). In “Little Tongues 
First,” the band’s reworked in- 
dustrial thrash comes off as lit- 
tle more than able noise, and 
though acutely catchy, “Jam Jar 
Jail” is reminiscent of the Cult’s 
pointless repetitions. Far better 
is “Wall of Mouths,” an artful up- 
date of punk stamina with typi- 
cally effusive guitar work that 
doesn’t scream formula. Like a 
new brand of candy, Suicide 
Pact is hardly original, but it’s 
contagious nonetheless. 

— Linda Laban 


**1/2 Fu Manchu, KING OF 
THE ROAD (Mammoth). This 
Cali quartet's style has been 
called “van rock” since the 
band’s inception in the mid ’90s, 
and King of the Road is bound to 
reinforce that notion — maybe, 
for better or worse, to the point 
of caricature. Fu Manchu appar- 

aren't too concerned: more 
than half the disc’s song titles 
and lyrics (and practically every 
riff, thud, and phrase) tip the hat 
to Camaros, CBs, choppers, and 
Custom Vans. Not that there’s 
anything wrong with that — hell, 
Mammoth’s not just Fu Manchu’s 
label, ‘it's their sound, man. It’s 
the look of the film Dazed & Con- 
fused distilled through killer 
bong hits and bottomless kegs 
and carefully laid upon the well- 
preserved skeletons of Black 
Sabbath’s 1970 debut and Deep 
Purple’s Machine Head. Vintage 
gear (yeah, those are real Cry- 
baby and Big Muff pedals, bro!) 
gives the 11-track set undeni- 
able authenticity. But the real 
kicker is how the Fus subversive- 
ly betray their appreciation of 
new wave with a version of 


ROCK HARD: Henry Rollins approaches rock and roll 
with the same kind of pragmatic indifference with which 
one might set about mowing the lawn. 








merger last year. Yet long before 
that, trouble was brewing for the 
band, who’ never quite recov- 
ered from the success of their 
biggest hit, '94’s “Troublegum.” 
Until now, that is. In the crash 
and burn of the wittily titled Sui- 
cide Pact — You First, the quar- 
tet are back on track, rediscov- 
ering their original raw fervor 
without entirely ditching their 
melodic punch. Here, more than 
ever, Therapy? muster influ- 
ences old (Pistols, Buzzcocks), 
older (Beefheart), and new (a 
nod to the Stray Cats that’s es- 
pecially evident in the gripping 


Devo's “Freedom of Choice” only 
Cheech and Chong could love. 
— Mark Woodlief 


*** 1/2 Cevin Fisher, UNDER- 
GROUND 2000 (Maxi). Fisher, a 
major presence in house music’s 
DJ scene, displays his strengths 
to best advantage in this full- 
length session. He’s less a 
turntable mix king — formix ex- 
citement one looks to Little Louie 


Vega, say, or David Morales — 
than a super-smooth program- 
mer. On this 12-track CD (eight 
originals, two of which come with 
added remixes), the music — 
deep, gorgeous, diva-bright 
house, funky grins, and lots of 
salsa sexiness — moves be- 
tween high-stepping cuts without 
fuss or clash, just the joy of party 
people raising their hands in the 
air. As Fisher pumps from his 
signature “The Way We Used To” 
to “(You Got Me) Burnin’ Up” (his 
1999 club hit) to the gospelly 
“Music Saved My Life” and back 
to traxx style at “Mas Groove,” 
his trinity of slithery beat, vocal 
psychedelia, and jet-engine 
sound effects sounds like ecsta- 
sy without turbulence, and it's 
rich, dark, and sweet enough to 
make the unreal and real fall in 
love with each other. Anthemic 
moment: the aptly titled “Raise 
Your Hands.” 


— Michael Freedberg 


* William Orbit, PIECES IN A 
MODERN STYLE (Maverick). 
William Orbit toiled in relative 
obscurity as a solo artist, techno 
remixer, and trance-pop produc- 
er under the pseudonyms Torch 
Song Trilogy and Bass-o-Matic 
before being hand-picked by 
Madonna for her Ray of Light 
album, which earned him a 
Grammy and a deal with the ma- 
terial girl's Maverick label. And 
now he’s an in-demand producer 
— the Don Was of the post-tech- 
no era — who specializes in 
helping rock artists like Blur 
break into the electronica racket. 

For his first post-Grammy solo 
effort, Orbit pulls a Wendy Car- 
los and puts together an- album 
of “classical” music, or synthe- 
sized interpretations of various 
classical pieces. The ambient 
stylings of Pieces in a Modern 
Style place the disc somewhere 
in the realm of old-skool chillout. 
And Orbit deserves praise for 
selecting iconoclastic com- 
posers, including John Cage and 
Polish spiritualist Henrik-Mikolaj 
Gérecki (not, incidentally, the 
blockbuster tearjerker Symphony 
No. 3). But the new-agey musical 
results are, well, new-agey. And, 
even worse, the glacial synthe- 
sizers Orbit deploys on Barber's 
Adagio for Strings — which has 
been remixed into a dance hit in 
Europe — and the Largo from 
Handel’s Xerxes make both 
pieces sound like the incidental 
music from a porn flick. 


— Patrick Bryant 


*x*x1/2 Joe McPhee/Johnny 
McLelian duo, GRAND MAR- 
QUIS (Boxholder). This pairing 
of free-jazz saxophone veteran 
Joe McPhee and young Boston- 
area drummer Johnny McLellan 
results in some maddeningly el- 
liptical improvisations. McPhee’s 
tenor mixes a burly, vibrato- 
heavy tone with graceful phras- 
ing, dynamic variety, and a per- 
fect balance of power and sensi- 
tivity. McLellan has his own 
ideas about orchestrating the 
components of his trap set and 
rarely approaches anything 
straight on. His idiosyncratic 
phrasing, irregular accents, and 
skewed elaborations of ideas 
and tempos give him a original 
voice on the drum kit, and it all 
makes for an oddly balanced 
pairing. McPhee’s ecstatic, con- 
voluted lines, alternately moan- 
ing and roaring vocal inflections, 
and big tone often overwhelm 
McLellan, who seems content ei- 
ther to defer to his elder and act 
as backdrop or to follow inde- 
pendent or only tangentially re- 
lated ideas of his own. The 
drummer's spare snare taps, hi- 
hat ticks, hollow tom-tom rum- 
bles, and sudden cymbal splash- 
es follow one after the other in 
succession, sometimes corre- 
sponding to McPhee’s phrases, 
more often.not. The tempos are 
uniformly slow, which allows 
McPhee to concentrate on shad- 
ing his huge tone and crafted 
unified statements while McLel- 
lan pays careful attention to dy- 
namics, tone color, and linear 
progression. But for much of the 
disc, the connection between the 
two is difficult to perceive. They 
sound like two strangers intent 
on their own tasks rather than 
two friends engaged in a close 
exchange of ideas and feelings. 
— Ed Hazell 
(Joe McPhee and Johnny 
McLellan perform this Sunday, 
March 5, at Green Street Grill. 
Call 876-1655.) 
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THURSDAY 
8:00 (44) Secrets of Lost Empires: China Bridge. 
Repeated from last week. Armed with a 12th-century 
scroll and a tad of historical data, professor Tang Huan 
Cheng heads a team of experts who try to rebuild the 
thing he’s been studying for 50 years, China’s fabled 
Rainbow Bridge. (Until 9 p.m.) 

9:00 (2) Mystery: Hetty Wainthropp investigates: Poi- 
son Pen, An old Hetty edition with Patricia Routledge 
as the middle-aged British female detective (you know 
the type) out to discover who's really writing those poi- 
son-pen letters. (Until 10 p.m.) 


FRIDAY 
7:30 (2) Roy Orbison and Friends. The best of the 
recent PBS concert fundraising specials, but even this 


gets old. A club concert (taped in black and white) fea- _ 


turing Brother Roy doing his legendary hits, backed by 
Bruce Springsteen, Jackson Brown, Elvis Costello, 
Bonnie Raitt, k.d. lang, and more. (Until 9 p.m.) 
9:00 (2) Steely Dan: In the Spotlight. We never quite 
caught the point here, but Walter Becker and Donaid 
Fagan had a big audience with this 
jazz/pop/lounge/rock/whatever band. Fans will wel- 
come this. (Until 11:10 p.m.) 

9:00 (44) Heimut Lotti Goes Classic. The funniest of 
all the PBS fundraising concerts. Showman and okay 
singer Lotti writes his own dopey words to familiar 
light-classical melodies. It's absolutely horrible, but so 
unbelievable that you can’t turn away. (Until 
10:30 p.m.) 

1:00 a.m. (2) Antiques Roadshow Special Edition. 
What's special is that the AA takes us behind the 
scenes to see how these shows are put together. Fea- 
turing some classic “trash or treasure” revelations. To 
be repeated on Monday at 7:30 p.m. (Until 2:30 a.m.) 


SATURDAY 
Noon (4) Basketball. Florida versus Kentucky. 
2:00 (4) Basketball. Syracuse versus Connecticut. 
2:30 (2) Andrea Bocelli: Sacred Arias. Repeated 
from last week, last month, last year? Bocelli sings 
Ave This/Ave That from Rome, backed by the Accade- 
mia Nazionale di Santa Cecilia under conductor 
Myung-Whun “Mama Mia” 
- Chung. We're sick of listing this 
idiot; we're sick of listing these 
stupid fundraising shows; we're 
sick just thinking about people 
watching them; and.we’re sick of 
WGBH staffers going on air be- 
tween segments pretending 
these concerts are something 
more than middle-of-the- 
road/lowest-common-denomina- 
tor pap calculated to bleed 
pledges out of viewers with hap- 
pily unchallenged taste. But we 
digress. (Until 4 p.m.) 
3:30 (5) Basketball. UNC ver- 
sus Duke. 
4:00 (2) John Denver: Let This Be a Voice. Repeated 
from last week. John? Andrea? What's the difference, 
really? A collection of Denver songs set to film of the 
wilderness combines two PBS staples — deep woods 
and shallow music — in this special filmed (for the Na- 
ture series, actually) not long before Denver's plane- 
crash death. To be repeated on Tuesday at 11 p.m. 
(Until 5:30 p.m.) 
4:00 (4) Basketball. UCLA versus Stanford. 
7:30 (2) Frank Patterson: God Bless America. Re- 
peated from . . . ah, we don’t want to bother looking it 
up, but this Irish tenors special has a familiar ring. 
Joining Frank for this, we have Frank's wife, Eily O’- 
Grady, and her Irish Harp Orchestra. Also the 
mom/daughter violin duo Geraldine O’Grady and Oon- 
agh Keogh. Also step dancers. Featured numbers in- 
clude such traditional Celtic faves as “My Wild Irish 
Rose” and “Rose of Tralee.” Think of it as Creekdance. 
(Until 9 p.m.) 
7:30 (44) Andre Rieu: 100 Years of Abusing 
Strauss. Just seems like that long. To be repeated on 
Sunday at 6 p.m. on Channel 2 and again on Monday 
at 9:30 p.m. (Until 9 p.m.) 
9:00 (2) Red Green Live ‘00 (Uh-oh!). Red Green, of 
course, is the best thing since Jean Shepherd, so this 
“live from the Possum Lodge” special is a welcome re- 
lief from today’s relentless stream of sappy music. 
Then again, the program descriptions promises that 
Red and the gang will explain the importance of public 
television in their lives. Well, if anybody can do that and 
make it fun, it's this guy. To be repeated on Sunday at 
11 p.m. on Channel 44, and on Friday at 10:10 p.m. 
(Until 11 p.m.) 
9:00 (44) Paul Anka: Night of a Lifetime. Completing 
the nightmare vision of being trapped in a PBS eleva- 
tor with the Muzak turned up way too loud, we get a 
1999 mega-concert (make that mega-Anka-concert) 
from the Mirage in Vegas. The prolific, but not especial- 
ly talented, Anka runs through just a small percentage 
of the 900 songs for which he collects royalties, ac- 
companied by a Vegas gospel group and a 14-piece 
band. To be repeated on Friday at 7 p.m. on Channel 2. 
(Until 10:40 p.m.) 


SUNDAY 
Noon (4) Basketball. NCAA action — all afternoon. 
(Until 6 p.m.) 

Noon (7) Basketball. The Utah Jazz versus the New 
York Knicks. 

5:00 (2) Audra McDonald in Concert. Standard fare 
from that elusive American Songbook performed by 
Broadway's McDonald. To be repeated tonight at 
11:30 p.m. (Until 6 p.m.) 

6:00 (2) Andre Rieu: 100 Years of Rieu-ening 
Strauss. Repeated from Saturday at 7:30 p.m. 

6:00 (7) Basketball. The Miami Heat versus the Los 
Angeles Lakers. 

7:30 (2) The Irish Tenors: Live from Belfast. Can you 
name the three Irish tenors? Frank Patterson (see Sat- 
urday at 7:30 p.m.) surely is one. The other two names 
elude us, and, alas, in his/her no doubt near-hysterical 
excitement at the very thought of an encore concert by 
this trio of dweebs, the WGBH program-schedule blurb 


writer forgot to enumerate the performers. But, hey, 
the song is “Danny Boy,” does it really matter 
Danny boy-o is crooning? (Untit 9:30 p.m., 


e(s 


BY CLIF GARBODEN 






anecdotal/oral history. Pretty defensive about the city’s 
pro-business, anti-social-activism stance. It's on all 
week — nightly at 8 p.m. This edition to be repeated on 
Monday at 9 a.m. (Until 11 p.m.) 

9:00 (4) Catch a Falling Star (movie). New made-for- 
TV comedy/drama starring Sela Ward, Jane Curtin, 
and Andrew Jackson 3rd. Plot details unavailable; 
those old enough to remember Perry Como’s pop hit 
of the same name will be haunted by the memory. 
(Until 11 p.m.) 

9:00 (7) The Tenth Kingdom (movie), part four. No- 
body's watching anymore, right? A waitress and her 
dog are magically transported to Snow White’s pan- 
cake house, where they meet Butch Cassidy and the 
Sundance Kid. Or something like that. To be concluded 
(mercifully) on Monday, starting at 8 p.m. (Until 
11 p.m.) 

11:00 (44) Red Green Live ’00 (Uh-oh!). Repeated 
from Saturday at 9 p.m. 

11:30 (2) Audra McDonald in Concert. Repeated 
from this afternoon at 5 p.m. 

12:30 a.m. (2) A Walk Through Harlem with David 
Hartman. Another tour of New York conducted by 
long-ago TV personality Hartman (The Bold Ones; 
Good Morning, America) and architect/historian Barry 
Lewis. Despite the late hour, this is worth catching. 
Hartman and Lewis did a series of New York strolls, 
and, whether you hail from the Lower East Side or 
Manitoba, you'll be fascinated by them. Someone 
should do this sort of series for Boston. Tonight's up- 
town travelogue features reminiscences from Attallah 
Shabazz, poet Kate Rushin, Boys Choir of Harlem 
founder Walter Turnbull, and Dance Theater of Harlem 
founder Arthur Mitchell. (Until 2:45 a.m.) 


MONDAY 
7:30 (2) Antiques Roadshow Special Edition. Re- 
peated from Friday at 1 a.m. 

8:00 (5) Broken Arrow (movie). John Travolta hijacks 
a military plane and holds its nuclear warhead for ran- 
som, only to be hounded by his co-pilot (Christian 
Slater) and a park ranger (Samantha Mathis). So 
dumb it could star Steven Seagal. From 1996 and di- 
rected by John Woo. (Until 10 p.m.) 

8:00 (7) The Tenth Kingdom 
(movie), part five. The conclu- 
sion, in which the Brothers 
Grimm team up with Abbott and 
Costello (and possibly Beowulf 
— or is that the Wolfman?) and 
serve trollburgers to Regis 
Philbin and Our Lady of Fatima 
underneath the bamboo tree by 
the light of the silvery moon in 
West Nod (a suburb, just a little 
bit east of Eden, but west of the 
moon). What was this crap on 
television for anyway? (Until 
9 p.m.) 

8:00 (44) New York: A Docu- 
mentary Film: Order and Disorder (1825-1865). \mmi- 
grants. The 1863 Draft Riots. To be repeated on Tues- 
day at 9 a.m. (Until 11 p.m.) 

9:30 (2) Andre Rieu: 100 Years of Rieu-ening 
Strauss. Repeated from Saturday at 7:30 p.m. 


TUESDAY 
8:00 (44) New York: A Documentary Film: Sunshine 
and Shadow (1865-1898). The Gilded Age. Building 
Carnegie Hall and other big buildings. To be repeated 
on Wednesday at 9 a.m. (Until 11 p.m.) 

9:00 (2) Doo Wop 50. Want to erase those schlocky 
Irish tenors from your memory? Relive this reunion/re- 
vival/reincarnation concert featuring surviving mem- 
bers of the Del Vikings, the Capris, the Chantels, the 
Platters, Jimmy Beaumont and the Skyliners, Mr. Earl 
Speedo Carroll and the Cadillacs, and more. (Until 
11 p.m.) 

11:00 (2) John Denver: Let This Be a Voice. Repeat- 
ed from Saturday at 4 p.m. 

11:30 (44) Campaign 2000: The Primary Returns. 
Yes, it’s back. Jim Lehrer counts votes and delegates 
from New York, California, and Florida. (Until midnight.) 


WEDNESDAY 
7:00 (38) Hockey. The Bruins versus the Buffalo 
Sabres. 

8:00 (44) New York: A Documentary Film: The 
Power and the People (1898-1914). Lots of immi- 
grants, the Triangle Shirtwaist fire, Al Smith's election. 
To be repeated on Thursday at 9 a.m. (Until 11 p.m.) ~ 
9:00 (2) The Rolling Stones Bridges to Babylon 
Concert. Yes, yes, they’re old, and you might expect 
the success of this 1997 concert to depend on some 
audience charity. But, hey, not so. A great show by a 
great band, and everybody in the audience truly digs it. 
Yeah, we were surprised too. To be repeated tonight at 
1 a.m. (Until 11 p.m.) 

9:00 (4) First Wives Club (movie). Women good; men 
bad. Movie worse. Bette Midler, Goldie Hawn, and 
Diane Keaton play three divorced women teamed up 
to take revenge on their ex-husbands. Reverse the 
genders and people would have picketed this movie. 
(Until 11 p.m.) 

1;00 a.m. (2) The Rolling Stones Bridges to Baby- 
lon Concert. Repeated from this evening at 9 p.m. 


THURSDAY 
7:00 (2) Frank Lloyd Wright. Ken Burns and Lynn 
Novick’s lengthy, but not uninteresting, portrait of the 
controversial, revolutionary architect who gave the 
world a wealth of new ideas — the worst of which have 
been preserved and applied to tract houses and ugly 
elementary schools throughout America. (Until 
10:40 p.m.) 

8:00 (25) Cool Runnings (movie). Catch that Olympic 
fever early. (Until 10 p.m.) 

8:00 (44) New York: A Documentary Film: Cos- 
mopolis. The series ends with a nod to African-Ameri- 
cans and new-media industries. To be repeated on Fri- 
day at 9 a.m. (Until 11 p.m.) 

10:40 (2) Innovators: A Musical Odyssey. Kind of a 
high-concept penance on WGBH’s part — presumably 
making up for subjecting viewers (like you) to a flood 
of creepy concerts earlier this week. (We’re not saying 
Innovators is good, mind you; just that it involved a lit- 
tle more thought than, say, Helmut Lotti Goes Classic.) 
New Age composers Sam Cardon and Kurt Bestor’s 
musical ‘portraits of people who overcame obstacles 
through innovation (Stephen Hawking, Chinese dissi- 
dent Chai Ling, and more) with film and 
narrative (by Alfre Woodard). (Until 12:20 a.m.) 

11:30 (44) Austin City Limits. music from 
Willie Nelson and Leon Russell. (Until 12:30 a.m.) 
























Unless otherwise noted, all film listings this 
week are for Friday March 3 through Thurs- 
day March 9. Film times often change with 
little notice, so please call the théater be- 
fore heading out. Complete film-schedule 
information is always available on the 
Boston Phoenix Web site at 


http://www. bostonphoenix.com/ 


boston 


@ ALLSTON CINEMA (277-2140), 214 Har- 
vard Ave. 

Please call for times. 

3 Strikes 

Pitch Black 


@ CHER! (536-2870), 50 Dalton St. 

3 Strikes: 1, 4, 7:20, 10:15 

Reindeer Games: 1:15, 4:20, 7:40, 10:30 
Wonder Boys: 12:45, 3:40, 7, 10 

The Whole Nine Yards: 1:30, 4:40, 8, 
10:45 


@ COPLEY PLACE (266-1300), 100 Hunting- 
ton Ave. 

No shows before noon on Sun. except where 
noted. 

My Dog Skip: 11 a.m., 1:20, 3:40, 6:40, 9:30 
Drowning Mona: 11:10 a.m., 2:30, 5:20, 7:40, 
10:10 

The Beach: 8:30 

What Planet Are You From?: 10:50 a.m., 
1:50, 4:20, 6:50, 10:20 

The Talented Mr. Ripley: Sat.-Thurs., 3, 5:50, 
9:10; Sat., Mon.-Thurs., 11:20 a.m. 

The Hurricane: 10:30 

Scream 3: 12:30, 3:20, 7:20, 10 

Pitch Black: 11:40 am., 2:10, 4:40, 7:30, 
10:30 

Boiler Room: 1:30, 4:10, 7, 9:40 

Hanging Up: 11:30 a.m., 2:20, 4:30, 7:10, 
9:50 

The Tigger Movie: noon, 2, 4, 6 

Snow Day: 10:40 a.m., 1:10, 3:30, 6:30, 9 

The Cider House Rules: 11:50 a.m., 2:40, 
6:10, 9:20 


@ MUSEUM OF SCIENCE, Omni Theatre 
(723-2500), Science Park, Boston. Tickets 
$7.50, $5.50 for ages 3-11 and seniors; Tues.- 
Wed. at 7 p.m. or later, $5, $3 for ages 3-11 and 
seniors. 

Please call for times. 

Mysteries of Egypt 


@ NICKELODEON (424-1500), 606 Comm. 
Ave. 

The Next Best Thing: 1, 1:30, 4, 4:30, 7, 7:30, 
9:30, 10:10 


The. Talented Mr. Ripley:..1:10, 4:10, .7:40, .., 


9:50 
Judy Berlin: 1:40, 4:40, 7:40, 9:40 
American Beauty: 1:20, 4:20, 7:20, 10 


@ CHESTNUT HILL (277-2500), Rte. 9 and 
Hammond St. 
No shows after 10 on Sun.-Thurs. 


My Dog Skip: 1, 3, 5, 7, 9:10, 11:15 
Reindeer Games: 1:40, 4:30, 7:20, 9:50, mid- 


night 

Boys Don’t Cry: 1:45, 4:15, 7:05, 9:30 
Hanging Up: 1:30, 4, 7:10, 9:20, 11:20 

The Whole Nine Yards: 1:50, 4:10, 7:30, 9:40, 
11:40 


M@ CIRCLE CINEMA (566-4040), Cleveland 
Circle. 
Please call for times. 


@ COOLIDGE CORNER (734-2500), 290 Har- 
vard St. 

Holy Smoke: Fri.-Tues., Thurs., 3, 7:45; Sat., 
12:45; Wed., 3, 10 

The Life and Times of Hank Greenberg: 
3:10, 5:20, 7:30, 9:45; Sat.-Sun., 1 

Being John Malkovich: Fri.-Tues., Thurs., 
5:15, 10 

Valley Girl; Fri.-Sat., midnight 

“25 Years of New England Film & Video Fes- 
tival Award Shorts”: Wed., 7:30 


@ BRATTLE (876-6837), 40 Brattle St., Har- 
vard Sq. 

Princess Mononoke: Fri., 4:30, 7:15, 10 

The Godfather: Sat.-Sun., 12:30, 8 

The Godfather ti: Sat.-Sun., 4 
Strangers on a Train: Mon., 7:30, 9:45 
Yellow Submarine: Tues., 5:15, 7:30, 9:45 
Three Kings: Wed., 7:45 

Being John Malkovich: Wed., 5:15, 10 

Law of Desire: Thurs., 5:15, 7:30, 9:40 


@ FRESH POND MALL (661-2900), 168 
Alewife Brook Parkway 

The Next Best Thing: 1:10, 3:40, 7:40, 10:30 
My Dog Skip: 1, 3:20, 6:30, 9:20 

3 Strikes: 12:30, 3:10, 7, 9:40 

What Planet Are You From?: 1:20, 3:50, 7:10, 
9:30 

Reindeer Games: 12:50, 3:30, 7:20, 10 

The Whole Nine Yards: 12:40, 3, 5:20, 7:50, 
10:40 

Hanging Up: 12:10, 2:20, 4:30, 6:40, 9:10 
Boiler Room: 1:30, 4:10, 7:30, 10:10 

Pitch Black: 8, 10:20 

The Tigger Movie: noon, 2, 4, 6 


| Snow Day: 12:20, 2:30, 4:40, 6:50, 9 


@ HARVARD SQUARE (864-4580), 10 Church 
St. 

No shows after 10:30 on Fri., Sun.-Thurs. 
Drowning Mona: 12:15, 2:50, 5:15, 7:45, 
10:10, 12:20 a.m. 

Wonder Boys: noon, 1:15, 3:30, 4:15, 6:30, 
7:30, 9:30, 10, 12:10 a.m. 

American Beauty: 1, 4, 7, 9:50 

Rocky Horror Picture Show: midnight 


@ KENDALL SQUARE CINEMA (494-9800), 
One Kendall Sq. 

No shows before 1:30 on Fri, Mon.-Thurs. 
Beautiful People: 11:45 a.m., 2:50, 5:10, 7:55, 
10:20 

Music of the Heart: 11:35 a.m., 2, 4:30, 7:05, 
9:45 

Rear Window: 11:55 a.m., 2:20, 5, 7:40, 10:10 
The Cup: 12:20, 2:45, 5:05, 7:25, 9:50 
Topsy-Turvy: 12:30, 6:50 

Girl, interrupted: 3:50, 10:05 

Magnolia: noon, 4, 8 

All About My Mother: 12:10, 2:30, 4:55, 7:15, 
9:40 

The Cider House Rules: 11:35 a.m., 2:15, 
4:50, 7:30, 10:15 

Boys Don’t Cry: 11:40 a.m., 2:10, 4:45, 7:20, 
10 


suburbs 


@ ARLINGTON, Capitol (781-648-4340), 204 
Mass. Ave. 

No shows before noon on Fri, Mon.-Thurs. 
The End of the Affair: 7:35, 9:40 

The Hurricane: 11:40 a.m., 2:35, 5:35, 8:35 
The Talented Mr. Ripley: 1, 3:45, 7:05, 9:45 
Angela's Ashes: 11:45 a.m., 2:45, 5:40, 8:40 
Galaxy Quest: 11:25 a.m., 1:25, 3:30, 5:25 
Toy Story 2: 11:30 a.m., 1:35, 3:40, 5:45 
The Green Mile: 4:55, 8:30 

Stuart Little: 11:35 a.m., 1:20, 3:05. 

The Sixth Sense: 7:50, 10 


@ BEVERLY, Cabot Street Cinema (978-927- 
3677), 286 Cabot St. 

Topsy-Turvy: Fri.-Sat., Mon.-Thurs., 5, 8; Sat., 
Wed., 2; Sun., 5 


@ BRAINTREE, General Cinema (781-848- 
1070), South Shore Plaza 

What Planet Are You From?: 1:15, 4, 6:50, 
9:30 

My Dog Skip: Fri.-Sun., 12:30, 2:45, 5, 7:30, 
10; Mon.-Thurs., 1:20, 4, 6:30, 9:15 

The Next Best Thing: 1:45, 4:30, 7:30; Fri.- 
Sat., 10:15; Sun.-Thurs., 10 

Wonder Boys: 1, 3:45, 6:40, 9:20 

Reindeer Games: 1:30, 4, 7, 9:40 

Hanging Up: 7:30, 10; Fri-Sun., 12:30, 2:45, 
5; Mon.-Thurs., 2, 4:30 ~ 

Boiler Room: 1:30, 4:15, 7:10, 9:55 

The Sixth Sense: Fri.-Sat., 8; Sun.-Thurs., 
7:50 

The Whole Nine Yards: 1:45, 4:45, 7:20, 10 


| The Beach: Fri.-Sat., 10:20; Sun.-Thurs., 10 


The Tigger Movie: 1:30, 3:30, 6:05 
Snow Day: 3:10, 5:30, 7:45, 10; Fri-Sun., 
12:45; Mon.-Thurs., 1 


| @ BURLINGTON, General Cinema |-X (781- | 


229-9200), Middlesex Turnpike, off Rte. 128 
Exit 32B 


9:55 

My Dog Skip: 12:50, 3:15, 6:55, 9:15 
The Next Best Thing: 1, 3:45, 7:05, 9:40 
Wonder Boys: 1:25, 4:05, 7:15, 10 
Hanging Up: 1:15, 3:35, 7:25, 9:50 
Boiler Room: 12:50, 3:40, 6:50, 9:35 
The Whole Nine Yards: 1:05, 3:30, 7, 9:30 
Pitch Black: 1:10, 3:55, 7:10, 9:45 

The Beach: 7:50, 10:20 

The Tigger Movie: 12:30, 2:20, 4:10, 6 
Snow Day: 12:40, 2:50, 5, 7:10, 9:25 


CLINTON, The Last Strand Cinema and 


Drafthouse (978-365-5500), 58 High St. 

The Hurricane: Fri.-Sun., Tues.-Thurs., 7:30 
Galaxy Quest: Sat.-Sun., 4:30 

Stuart Little: Sat.-Sun., 2:15 

Toy Story 2: Sat.-Sun., noon 


@ DANVERS, Liberty Tree Mall, Sony The- 
atres (978-750-9019), 100 Independence Way 
Drowning Mona: 11:40 a.m., 2:15, 4:45, 7:30, 
10:10 

The Next Best Thing: 12:15, 1:25, 3:20, 4:25, 
6:20, 7:25, 9:20, 10:25 

Music of the Heart: 11:55 a.m., 3:15, 6:25, 
9:35 

What Pianet Are You From?: 11:15 a.m., 
12:40, 1:50, 3:40, 4:30, 6:40, 7:35, 9:30, 10:20 
My Dog Skip: 11:45 a.m., 2:40, 5:15, 7:45, 
10:15 

Reindeer Games: 1:05, 4, 7, 8, 10:40 

Wonder Boys: 11:30 a.m., 12:20, 2, 3:10, 4:50, 
6:15, 7:40, 9:15, 10:35 

American Beauty: 12:05, 3:25, 6:35, 9:40 
Boller Room: 4:35, 10 

The Whole Nine Yards: 11:25 a.m., 2:10, 4:40, 
7:10, 10:05 

Pitch Black: 11:10 a.m., 1:40, 7:15 

Hanging Up: 1:10, 3:35, 6:10, 8:35, 10:50 

The Tigger Movie: 11:35 a.m., 1:45, 3:55, 6 
Snow Day: noon, 1, 2:30, 3:30, 5, 6:30, 9 

The Beach: 7:50, 10:45 

Scream 3: 1:15, 4:05, 6:50, 9:50 

The Hurricane: 7:20, 10:30 

The Cider House Rules: 12:55, 3:50, 6:55, 
9:55 

Stuart Little: 11:50 a.m., 2:35, 5:10 


@ DEDHAM, Community Theatre (781-326- 
1463), 580 High St. 

The Talented Mr. Ripley: 1, 3:45, 6:30, 9:05 
The Cider House Rules: 1:15, 4, 6:45, 9:10 


@ DEDHAM, Showcase 10 (781-326-4955), 
950 Providence St. 

Please call for times. 

3 Strikes 

What Planet Are You From? 


| My Dog Skip 


The Next Best Thing 
Reindeer Games 
Wonder Boys 

Pitch Black 


Stuart Little: Sat.-Sun. 


@ FRAMINGHAM, General Cinema (508-628- 
4400), 22 Flutie Pass, off Worcester Rd., Rte 9 
What Planet Are You From?: 12:30, 3, 5:30, 
8; Fri.-Sat., 10:30; Sun.-Thurs., 10:20 
Drowning Mona: 11:45 a.m., 2:15, 4:45, 7:20, 
9:45 

The Next Best Thing: 11:45 a.m., 2:15, 4:45, 
7:30, 10:15 

Music of the Heart: 1, 4,7, 10 

Reindeer Games: 12:10, 2:40, 5:20, 7:50, 
10:20 

Pitch Black: 1:20, 4:20, 7:20, 10 

The Sixth Sense: 5:15; Fri-Sat., 11 

The Whole Nine Yards: noon, 2:30, 5, 7:45, 
10:15 

The Beach: 8:15; Fri.-Sat., 11 

The Tigger Movie: noon, 2, 4, 6 

Snow Day: 11:50 a.m., 2:30, 5, 7:30, 9:45 
Scream 3: 1:30, 4:20, 7:10, 9:50 

Angela’s Ashes: noon, 3:10, 6:30 

The Hurricane: 2; 8 

Stuart Little: 11:50 a.m. 


| HINGHAM, Loring Hall Cinema (781-749- 


1400), 65 Main St. 
The Cider House Rules: Fri.-Sat., 7, 9:35; 
Sat.-Sun., 1:30, 4:15; Sun.-Thurs., 7:30 


What Planet Are You From?: 1:30, 4:15, 7:20, 


& 
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uglas gets close to Frances McDormand in Wonder Boys, 


at the the Cheri, the Harvard Square, and the Circle, and in the suburbs. 


@ LEXINGTON, Flick (781-861-6161), 1794 
Mass. Ave. 

All About My Mother: 6:45, 9 

Stuart Little: Sat.-Sun., 12:45, 2:45, 4:45 

The Cider House Rules: 7, 9:30; Fri.-Sun., 1, 
3:35 


@ MAYNARD, Fine Arts Theatre (978-897- 
8100), 19-21 Summer St. 

My Dog Skip: Fri-Sat, 4, 7:10, 9:15; Sat.- 
Sun., 2; Sun., 4, 7:30; Mon.-Tues,, 7:30; Wed.- 
Thurs., 3, 7:30 

The Whole Nine Yards: Fri.-Sat., 7, 9:15; Sat., 
4:15; Sun., 2, 4:15, 7:30; Mon.-Thurs., 7:30 
American Beauty: Fri.-Sat., 7, 9:15; Sat., 4:15; 
Sun., 2, 4:15, 7:30; Mon.-Thurs., 7:30 


@ NATICK, Sony Theatres (781-237-5840), 
Rte. 9, opposite Shopper's World 

My Dog Skip: 1:15, 4, 6:45, 9:30 

Hanging Up: 2, 4:45, 7:30, 9:40 

Judy Berlin: 4:30, 10 

Wonder Boys: 2:15, 5, 7:45, 10:10 

American Beauty: 1, 3:45, 6:30, 9:15 

Boiler Room: 1:45, 7:15 

The Cider House Rules; 1:30, 4:15, 7, 9:50 


@ NEWBURYPORT, Screening Room (978- 
462-3456), 82 State St. 

My Best Fiend — Klaus Kinski: Fri. 7:30; 
Sat., 4:30, 6:45, 9 

Tumbleweeds: Sun., 5:10, 7:30; Mon.-Thurs., 
7:30 


@ NEWTON, West Newton Cinema (964- 
6060), 1296 Washington St. 

No shows before noon on Fri., Mon.-Thurs. 
Tumbleweeds: 4:10, 9:10 

Music of the Heart: 10:50 a.m., 1:20, 4, 6:40, 
9:15 

Stuart Little: 11:20 a.m. 

The Tigger Movie: 11:10 a.m., 1:10, 3:10, 
4:50, 6:30 

Topsy-Turvy: Fri., Mon.-Thurs., 1, 4:10, 7:30: 
Sat.-Sun., 11:20 a.m., 2:40, 6, 9:20 

The End of the Affair: 1:40, 6:50 

Cradle Will Rock: 8:10 

The Cider House Rules: 10:50 a.m., 1:20, 4, 
6:35, 9:20 

All About My Mother: 11:40 am., 2, 4:10, 
6:50, 9:15 


@ QUINCY, Quincy Cinema (773-5700), 1585 
Hancock St. 
Please call for times. 

The Next Best Thing 
Drowning Mona 

My Dog Skip 

What Planet Are You From? 
Reindeer Games 
Hanging Up 

The Whole Nine Yards 
Snow Day 

Stuart Little: Sat-Sun. 


@ RANDOLPH, Showcase Cinema (781-963- 
5600), Rte. 139. 

Please call for times. 

3 Strikes 

The Next Best Thing 

What Planet Are You From? 


My Dog Skip 


| Ml REVERE, Showcase Cinema (781-286- | 
| 1660), Rte. 1 and Squire Ra. 


Hanging 
| The Whole Nine Yards 


Snow Day 

The Sixth Sense 
The Beach 

The Tigger Movie 
Scream 3 

Galaxy Quest 
Stuart Little 


@ SALEM, Museum Piace Cinemas (978-744- 
3700), Church St. at East india Sq: 

Any Given Sunday; 4:15, 7:45; Sat.-Sun., 
12:45 

Deuce Bigalow: 7:30, 9:30 

Anna and the King: 4:30; Sat.-Sun., 1 

Snow Falling on Cedars: 4, 6:45 

Being John Malkovich: 9:20 

Pokémon: The First Movie: Sat.-Sun., 1:15 


@ SOMERVILLE, Sony Theatres (628-7000), 
35 Middlesex Ave., Assembly Sq. Mall 

The Next Best Thing: 12:40, 3:20, 6:50, 9:30 
My Dog Skip: 12:50, 3, 5:10, 7:20, 9:40 

What Pianet Are You From?: 1:40, 4:50, 7:50, 
10:20 

3 Strikes: 1:10, 3:50, 7, 9:50 

Reindeer Games: 1:20, 4, 7:40, 10 

Wonder Boys: 1, 3:40, 6:30, 9:10 

Boiler Room: 8, 10:40 

The Whole Nine Yards: 2:10, 4:40, 8:25, 10:50 
Hanging Up: 2, 4:10, 6:40, 8:50 

Pitch Black: 1:50, 5:20, 8:10, 10:30 
American Beauty: 1:30, 4:30, 7:30, 10:10 
Snow Day: 12:30, 2:50, 5, 7:10, 9:20 

The Tigger Movie: 12:20, 2:25, 4:20, 6:10 


@ SOMERVILLE THEATRE (625-5700), 55 
Davis Sq. 

No shows before noon on Fri., Mon.-Thurs. 
The Talented Mr. Ripley: 1:20, 4:10, 7:10, 10 
Snow Falling on Cedars: 4:45, 7:25, 10:05 
The Hurricane: 1:15, 4:05, 7:05, 9:55 

Toy Story 2: 11:35 a.m., 1:35, 3:35, 5:35 
Stuart Little: 11:30 a.m., 1:15, 3 

Fight Club: Fri, Mon.-Tues., 1:05, 3:55, 7, 
9:45 

Being John Malkovich: 7:35, 10:10 


@ STOUGHTON, Cinema Pub (781)-344- 
4566), 807 Washington St. 

Any Given Sunday: Fri.-Sat., 7:30; Mon.- 
Tues., 7:15 


@ WALTHAM, Embassy Cinema (781-893- 
2500), 16 Pine St. 

No shows before 3:30 on Mon.-Thurs. 

The Closer You Get: 1:10, 3:50, 6:50, 9 
Reindeer Games: 1:50, 4:40, 7:20, 9:40 
Agnes Browne: 1, 3:40, 7, 9:10 

The Cup: 1:30, 4:30, 7:10, 9:30 

Boys Don’t Cry: 1:20, 4, 6:45, 9:20 

Being John Malkovich: 1:40, 4:20, 6:55, 9:25 


@ WEYMOUTH, Cameo Theater 1 & 2 (781- 
335-2777), Columbia Sq., South Weymouth 
Any Given Sunday: 7:40; Sat.-Sun., 4:15 
Anna & the King: Sat.-Sun., 1:15 

Snow Falling on Cedars: 6:45; Sat.-Sun., 3:30 
Being John Malkovich: 9:20 

Pokémon: The First Movie: Sat.-Sun., 1 


@ WEYMOUTH, North Weymouth 10 (781- 
337-5840), Rte. 3A, Harbor Light Mall 

No shows before 3:30 on Fri, Mon.-Thurs. 

My Dog Skip: 12:25, 2:40, 4:35, 6:50, 9:15 
The Next Best Thing: 12:15, 2:15, 4:25, 7:30, 
9:40 

What Planet Are You From?: 12:45, 3:30, 
6:55, 9:35 

Reindeer Games: 7:45, 10 

Wonder Boys: 12:10, 2:30, 4:50, 7:25, 9:50 
Angela's Ashes: 1:15, 4:20, 7:50 

Hanging Up: 12:20, 2:25, 4:45, 7:10, 9:30 

The Whole Nine Yards: noon, 2:10, 4:40, 7, 9:25 
American Beauty: 12:40, 3:35, 6:45, 9:20 
Snow Day: 12:05, 2:15, 4:30, 7:15, 9:20 


| The Tigger Movie: noon, 2:20, 4, 6 


@ WOBURN, Showcase (781-933-5138), Main 
St. Middlesex Canal Park 
Please call for times. 

The Next Best Thing 

What Planet Are You From? 


My Dog Skip 


_ Drowning Mona 
_ Reindeer Games 
| Wonder Boys 


The Sixth Sense 
Hanging Up 


| The Whole Nine Yards 
| Pitch Black 





Snow Day 
The Tigger Movie 
The Cider House Rules 


Stuart Little 

@ BOSTON PUBLIC LIBRARY (536-5400, 
ext. 319), Copley Sq., Boston. Unless other- 
wise noted, all films screen in the Rabb Lecture 
Hall and admission is free. 

— “The New Irish Cinema’: in the Name of the 
Father (1993), directed by Jim Sheridan, 
screens Mon., 6. 

— Mary, Queen of Scots (1971), directed by 
Charles Jarrett, screens Wed., 6. 


@ FRENCH LIBRARY AND CUL- 
TURAL CENTER (266-4351), 53 
Marlborough St., Boston. $3 dona- 
tion. 

— Babette’s Feast (1987), directed 
by Gabriel Axel, screens Fri., 8. Deli- 
catessen (1991), directed by Jeunet 
et Caro, screens Thurs., 8. 


@ HARVARD FILM ARCHIVE (495-4700), 
Carpenter Center for the Visual Arts, 24 Quincy 
St., Cambridge. Tickets $6, $5 for seniors and 
students, free for ages 8 and under. 

— “An Evening with Grahame Weinbren” is 
Fri., 7. “Ed Ruscha: Two Films” screens Sat., 
3. “Ben Shahn's Cinematic World” screens 
Sun., 4. Devi (1960), directed by Satyajit Ray, 

screens Mon., 7. 

— “AK North: Recent Films by Aki Kaurismaki”: 

Juha (1999) screens Fri., 9; Sat.-Sun., 7. Drift- 
ing Clouds (1996) screens Sat., 8:45. La Vie 
de Boheme (1992) screens Sun., 8:45. 

— “Seance Screenings”: Film Portrait (1970), 
directed by Jerome Hill, and JLG by JLG 
(1994), directed by Jean-Luc Godard, screen 
Wed., 9. 

— ‘Film in the Third Reich: The Power of Im- 
ages and Illusions”: Kautschuk (1938), direct- 
ed by Eduard von Borsody, screens Mon., 9. 
The Emperor of California (1936), directed by 
Luis Trenker, screens Tues., 9. 

— ‘ttalian Cinema”: The Eclipse (1962), directed 
by Michelangelo Antonioni, screens Wed., 6:30. 


@ HARVARD UNIVERSITY (495-8647), 
Schlesinger Library, Radcliffe Yard, Cambridge. 
Free 


— The Willmar 8 (1980), directed by Lee 
Grant, screens Wed., 7. 


@ LESLEY COLLEGE (734-6802), Marran 
Theater, 47 Oxford St., Cambridge. Tickets 
$10, $5 for students. 

— “Psychology Goes to the Movies: Love and 
Death”: The Blue Angel (1930), directed by 
Fritz Lange, screens Fri., 7. 


M@ MUSEUM OF FINE ARTS (267-9300, ext. 
300), 465 Huntington Ave., Boston. Tickets $7, $6 
for students and seniors unless otherwise noted. 
— “The Films of George Kuchar” screens 
Thurs., 6. 

— “Hou Hsiao-Hsien: Director of the Decade”: 
Dust in the Wind (1986) screens Fri., 8. Cute 
Girls (1980) screens Sat., noon. The Green, 
Green Grass of Home (1982) screens Sat., 2. 
Cheerful Wind (1981) screens Sun., noon. 
The Boys from Fengkuei (1983) screens 
Sun., 2. A Summer at Grandpa's (1984) 
screens Sun., 4. 

— “Boston Film Artists’: Once Removed 
(1999), directed by Julie Maliozzi, screens Sat., 
10:30 a.m. 

— “Nine Films by Max Ophuls”: La Ronde 
(1950) screens Fri., 6. La Signora di Tutti 
(1934) screens Sat., 4. The Reckless Moment 
(1949) screens Thurs., 8. 


@ PARKER HILL BRANCH LIBRARY (427- 
3820), 1497 Tremont St., Roxbury. Free. 

— “An Evening with Azeem Robinson” is 
Thurs., 6:30. 


@ ROXBURY COMMUNITY COLLEGE (421- 
9134), 1234 Columbus Ave., Roxbury. Free. 
— “LesBiGay Film Series’: Lone Star Hate 


| (1997), directed by Paul Yule, and The Body of 


a Poet: A Tribute to Audre Lorde (1995), di- 
rected by Sonali Femando, screen Fri., 6. 


@ WEST END BRANCH LIBRARY (523- 


| 9057), 151 Cambridge St.,.Boston, Free. 


friend in My Dog Skip, at the — 
the suburbs. 


— The Glass Menagerie (1973), directed by 
| Anthony Harvey, screens Fri., 2. 


Boiler Room 
| American Beauty 


Boiler Room 
American Beauty 
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A 
* **xALL ABOUT MY MOTHER 
(1999). Only in the bent screen 
world of Pedro Almodévar do you 
find a movie plot like this. Manuela 
(Cecilia Roth), an elegant nurse, 
watches helplessly as her beloved 
teenage son Estéban (Eloy Azorin) 
is killed by an oncoming automobile. 
She leaves Madrid for Barcelona to 
share the bad news with the father 
Estéban never knew — a trans- 
vestite now known as Lola (Toni 
Canté). A histrionic gender-bending 
prostitute who once roomed with 
Lola helps Manuela, who in turn 


takes under her wing a young nun | 


who ministers to the poor. The same 
nun, it turns out, is pregnant by the 


missing Lola. Meanwhile, the nurse | 
falls in with Huma (Marisa Paredes), | 
an actress who had been one of | 
Estéban’s favorites. Commanding | **1/2 ANGELA’S ASHES (1999). 
the stage as Blanche du Bois in A | 
Streetcar Named Desire, Huma is | 
| poor during the 30s and ’40s in 


saddled off stage with a girlfriend, 
Nina (Candela Pefia), who's addict- 


ed to heroin. Despite its whacked- | 
out storyline, All About My Mother is | 
a love letter to women, actresses, | 
| bit of sentiment. These are qualities 


and survivors of all shapes, sizes, 
and sexualities. Im Almodévar's 
redemptive rewrite of Streetcar, “the 


kindness of strangers” can truly | 
those | 
strangers are a family of women. | 

style, and McCourt’s grim childhood 
| becomes a cinematic coffee-table | 
| (Catherine Keener), and discovers a 
| portal to John Malkovich's mind 


heal, especially when 


Kendall Square, West Newton, sub- 
urbs. 


***1/2 AMERICAN BEAUTY | 
(1999). Sam Mendes’s haunting and | 
accomplished 


debut feature is about 
the rebirth of middle-aged, middile- 
class lost soul Lester Burnham 
(Kevin Spacey), who narrates the 


ing back on wife Carolyn (a strident 


and fragile Annette Bening) and | 
unhappy daughter Jane (Thora | 


Birch, with soulful, accusing eyes). | 
| who play Frank at various incarna- 


kkk 
kkk Good 
x* Middling 
* Bearable 
2 A turkey 


Superb 
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The rebirth takes in high-school 
cheerleader Angela (vivid newcomer 
Mena Suvari) and dope dealer Ricky 
(Wes Bentley, like a laconic 
Christian Slater with spooky pres- 
ence), who buys vided equipment 
with his dope money and shoots 
random moments of morbid beauty, 
including Jane. Lester, meanwhile, 
pumps iron while stoned to get buff 
for Angela, extorts a year’s sever- 
ance pay from his soul-destroying 
job, and is mostly amused when 
Carolyn has an affair with a real- 
estate king. Who actually kills Lester 


is a mystery, but as he notes, it’s | 


hard to stay mad when there’s so 
much, beauty in the world. Oscar- 
nominated for Best Film, Best 
Director, Best Actor (Spacey), and 
Best Actress (Bening). Nickelodeon, 
Harvard Square, Circle, suburbs. 


Frank McCourt’s Angela’s Ashes, a 
memoir of growing up desperately 


Limerick, is a litany of woes that 
would be unbearable if not for the 
author's lyrical style, his flair for 
irony and absurdity, and his baiming 


that do not always translate well into 
film, however, and in this Alan 


Parker adaptation, the squalor, bit- | 


temess, and pain prove only photo- 
genic — cinematography passes for 


book of bittersweet anecdotes. 
There are some powerful moments: 


the death of McCourt's infant sister | 
while the family were still trying their * | 
| luck in the USA stings, and Frank's | 
| school-day run-ins with severe mas- 
film in posthumous voiceover, look- | ters crack with savage whimsy. But 
| even the talented Emily Watson as 


the benighted, indomitable Angela of 
the title makes no big impression, 
and the succession of young actors 


tions have striking faces but are oth- 
erwise unmemorable. Arlington 


B 
* 1/2 THE BEACH (2000). Alex 
Garland’s inexplicably acclaimed 
novel The Beach is a 


| thing Club Med tour of Heart of 


Darkness by way of Lord of the 


| Flies, and it gains nothing by direc- 


tor Danny Boyle's feeble attempts to 
jazz it up with Trainspotting-style 
flash and Leonardo DiCaprio’s glow- 
ering, stripling presence. Leonard's 
Richard is a jaded American 

sure seeker bored with drinking 
snake blood in Bangkok, so when 
Scottish psycho Robert Carlyle 
offers him a map to a paradisal 
island off the coast, he’s off with Eti- 
enne (Guillaume Canet) and 
Frangoise (Virginie Ledoyen), a 
giddy French couple who provide lit- 
tle sexual tension. As a critique of 
Generation X amorality, vapid pop 
culture, and Western exploitative- 
ness, The Beach comes off as unin- 
tentional self-parody, especially 
when it lapses into riffs from 
Apocalypse Now and The Deer 
Hunter. For DiCaprio and Boyle 
both, it’s low tide. Copley Place, 
suburbs. 

BEAUTIFUL PEOPLE (2000). See 


| our review, on page 5. Kendall 


Square, suburbs. 

***1/2 BEING JOHN MALKO- 
VICH (1999). Spike Jonze’s effer- 
vescent and profound feature debut 
follows the brilliantly byzantine 
screenplay by newcomer Charlie 
Kaufman in its story of puppeteer 
Craig Schwartz (John Cusack), 
who's being bugged by wife Lotte 
(Cameron Diaz) to get a job. Craig 
becomes a file clerk, falls for 
haughty co-worker Maxine 


behind a file cabinet. He and Maxine 
scheme to sell tickets to John’s 
mind, but then Lotte enters the por- 
tal and falls in love with Maxine, who 
falls in love with her thinking she’s 
Malkovich — which incites Craig to 


| drastic measures in one of the most 


mind-boggling love quadrangles in 
the history of movies. In the later 
going the film labors somewhat with 
contrivance, but it’s still one of the 
most philosophically provocative 
screwball comedies ever made. 
Oscar-nominated for Best Director 
and Best Supporting Actress 
(Keener). Brattle, Coolidge Comer, 
Somerville Theatre, suburbs. 

“BEN SHAHN’S CINEMATIC 
WORLD: PROGRAM 1.” In con- 
junction with the Ben Shahn photo- 


Five Irish bachelors 


LANDMARK’S 


761-893-2500 


are searching the 


world for what’s 
right in front 


of their eyes. 


MOVIE OF THE WEEK: Mission to Mars (2000). Phil Ohimyer, Tim 
Robbins, and Connie Nielsen are sent to investigate a tragedy on Mars and bring 
back any survivors in Brian De Palma’s sci-fi debut, which also stars Gary Sinise, 
Kim Delaney, and Don Cheadle. Opens Friday, March 10, at theaters to be 


announced. 


graphic exhibit at the Arthur M. 
Sackler Museum, Harvard is offering 
this free screening of American 
experimental cityscape films from 


SPECIAL ENGAGEMENT, Now PLAYING AND 
CONTINUING THRU MARCH 9TH 


Shahn's 1930s, including works by 
Paul Strand, Ralph Steiner, Jay 
Leyda, and Robert Florey. Harvard 
Film Archive. 


“BEST OF 25 YEARS OF BEST 
OF FESTIVAL SHORTS.” High- 
lights from a quarter-century of the 
New England Film and Video 


NICKELODEON NU SHOPPERS WORLD 


333-FILM #005 508-653-5005 
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Festival, including Star Maps direc- 
tor Miguel Arteta in person showing 
his 1990 fest prizewinner, “Every 
Day Is a Beautiful Day.” Coolidge 
Comer. 


**1/2 BOILER ROOM (2000). It's 
hard not to be taken in by the 
chutzpah and chops of Ben 
Younger, whose debut film is an 
MTV-generation retooling of Wail 
Street, Glengarry Glen Ross, and 
The Firm, with all but the last 
acknowledged in cinematic foot- 
notes. The Charlie Sheen character 
from Wall Street this time is Seth 
(Giovanni Ribisi), a college dropout 
making money running an illegal 
“casino” in his Queens apartment. 
Old friend Gregg (Nicky Katt) 
invites him to join a disreputable 
brokerage firm on Long Island and 
soon Seth's making a mint and pre- 
tending that his fortune hasn't been 
made at the cost of his soul and his 
clients’ life savings. In the end, 
Younger goes even easier on Seth 
than the feds, but Boiler Room still 
chums out more steam than hot air. 
Copley Place, Fresh Pond, Circle, 
suburbs. 

**x*xBOYS DON’T CRY (1999). 
From the story of Brandon Teena 
— the young woman who, back in 
1993 passed herself off as a man in 
rural Nebraska for a few reckless, 
glorious years before being brutally 
raped and murdered — first-time 
director Kimberly Peirce has fash- 
ioned a harrowing yet often lyrical 
film. For better and worse, Peirce 
considers Brandon Teena a hero — 
a girl who transcended her crummy 
circumstances to make the life she 
wanted and was punished for it. 
Aided by a tremendous perfor- 
mance by Hilary Swank, Peirce and 
co-screenwriter Andy Bienen depict 
Brandon as Thelma, Louise, and 
James Dean rolled into one — an 
American outlaw fearlessly cross- 
ing the gender frontier. Brandon’s 
fatal mistake is to fall in love with 
Lana Tisdel (Chloé Sevigny), the 
on-and-off girlfriend of one of the 
cons. And the film’s penchant for 
romanticizing Brandon and Lana is 
both its most audacious move and 
its biggest problem. Oscar-nominat- 
ed for Best Actress (Swank) and 
Best Supporting Actress (Sevigny). 
Kendall Square, Chestnut Hill, sub- 
urbs. 

THE BOYS FROM FENGKUE!I 
(1983). See our Hou Hsiao-Hsien 
feature, on page 4. Museum of Fine 


Cc 
CHEERFUL WIND (1981). See our 
Hou Hsiao-Hsien feature, on page 


TRE CER HOUSE RULES ”| 


(1999). Lasse Halistrém's adapta- 
tion of the John Irving bestseller 
about abortion stars Michael Caine 
as Dr. Wilbur Larch, the patriarch of 
a pre-WW2 Maine orphanage who 
also performs illegal abortions. His 
protégé, aging orphan Homer Wells 
(Tobey Maguire), runs off with 
Wally (Paul Rudd) and Candy 
(Charlize Theron), a young couple 
whose indiscretions led them to 
seek out the doctor’s services. 
Homer works at Wally’s apple 
orchard, and when his friend heads 
off to war after Pearl Harbor, he 





Hou Hsian-Hsien's Dust In The Wind 


Fri., Mar. 3, at 8 pm 


Cute Girts 
Sat., Mar. 4, at 12 pm 








and Candy are tempted by more 
than apples. Irving himself did the 
screenplay, which cuts out most of 
the novel's. pseudo-Dickensian 
excrescences while preserving its 
Dickensian spirit. When 
of Maine, you princes of New 
England,” the lump raised in the 
throat is not resented. Oscar-nomi- 
nated for Best Film, Best Director, 
and Best Supporting Actor (Caine). 
Copley Place, Kendall Square, 
West Newton, suburbs. 
**xCRADLE WILL ROCK (1999). 
Writer/director Tim Robbins weaves 
together several stories of 
Depression-era New York arts bat- 
tles, including Nelson Rockefeller's 
demolition of Diego Rivera's anti- 
capitalist mural at Rockefeller 
Center and composer Mark 
Blitzstein’s attempt to stage his pro- 
labor musical The Cradle Will Rock. 
Robbins is capable of explaining 


complex political material (Bob 


Roberts, Dead Man Walking), but 
here he reduces most of the char- 
acters to cartoons: fatuous pluto- 
crats (including John Cusack’s 
Rockefeller), egotistical artists 
(Rubén Blades’s Rivera, Angus 
MacFadyen’s boorish Orson 
Welles), and salt-of-the-earth saints 
(Hank Azaria’s Blitzstein, Emily 
Watson's Olive Stanton, the home- 
less waif who starred in the play). 
Stirring as the climactic, against-all- 
odds staging of Blitzstein’s play is, 
it reminds us (as does the film) that 
anti-authoritarian art is much easier 
to defend when the artist doesn’t 


ruin it with shrill polemics. West | 


Newton, suburbs. 

*&*kTHE CUP (2000). Inspired by 
true events, Khyentse Norbu’s film 
has two Tibetan boys arriving for 
study in an exiled Northern India 
monastery and being immediately 
engulfed in the life of the acolyte. 
Heads shaved, saffron robes 
donned, their daily prayers, 
lessons, and chores are a radical 
departure from shepherding in the 
steppes. But an even stranger cog- 
nitive dissonance arises: several of 
the young monks are soccer fans, 
and as the 1998 World Cup final 
approaches, a Zen sort of mayhem 
ensues. The top priority: procure- 
ment of a satellite dish and a televi- 
sion in time for the big match. 
Viewers interested in Tibetan cul- 
ture will love the lushly pho- 
tographed rituals, temple decor, 
and landscapes. The Cup eschews 
heavy-handed politics in favor of 
feel-good anachronism and the 
sweet tempos of life lived simply. 
Kendall Square, suburbs. 

CUTE GIRLS (1980). See our Hou 
Hsiao-Hsien feature, on page 4. 
Museum of Fine Arts. 


D 

***x1/2._ DRIFTING CLOUDS 
(1996). This Aki Kaurismaki film is 
about a couple — she’s a restau- 
rant hostess, he’s a tram driver — 
whose plan to purchase a television 
on credit gets them into financial 
straits. Harvard Film Archive. 

DROWNING MONA (2000). Nick 
Gomez (Laws of Gravity) returns 
with Danny DeVito, Bette Midler, 
Neve Campbell, and Jamie Lee 
Curtis in this comedy about a small- 














town murder investigation. Copley 
urbs. 

DUST IN THE WIND (1986). See 
our Hou Hsiao-Hsien feature, on 
page 4. Museum of Fine Arts. 


E 
wk kxL’ECLISSE/THE ECLIPSE 
(1962). The only way to understand 
why Antonioni is one 
of the world’s masters is to see a 
film like The Eclipse in 35mm, to 
grasp how the characters’ moods 
and gestures become part of the 
extraordinary architecture and land- 
scape. There’s hardly any story 
here. A lost rich Roman (Monica 
Vitti) walks out on her yuppie 


boyfriend and then gets involved 


with a second yuppie. The first guy 


is bourgeois and boring, the second | 


(Alain Delon) is a stockbroker in 
heat who never stops moving, 
whether it’s peddling bonds or pur- 
suing women. The film is deserved- 
ly famous for its frenzied day at the 


stock market, when bull sours to 


bear, precipitating a torrid crowd 
sequence of crazed, unhappy sell- 
ers in suits. Even more astonishing 
is the final seven minutes, which 
have no characters and no dia- 


logue — and it works. Harvard Film 


Archive. 

“ED RUSCHA: TWO FILMS.” 
These works by the LA artist are 
presented in conjunction with his 


show at the Busch Reisinger | 


Museum. “Premium” (1971) is 
based on a Mason Williams short 
story; “Miracle” (1975) features 
Michelle Phillips in a tale about a 
strange day in the life of an auto 
mechanic. Art curator Linda Norden 
will introduce the screening. 
Harvard Film Archive. 

THE EMPEROR OF CALIFORNIA 
(1936). This started out as a 
Hollywood project for Sergei 
Eisenstein but wound up in the 
hands of German actor/director 
Luis Trenker, who turned out a 
political allegory about a European 
revolutionary who escapes to 
America and becomes a senator 
and a US Army general. The film 
won the Golden Lion at Venice in 
1936 but was banned in both the 
Soviet Union and the US after 
World War Ii because Trenker 
worked with the Third Reich. 
Harvard Film Archive. 

**x*xTHE END OF THE AFFAIR 
(1999). The obsessive, meditative, 
even whiny style and substance of 
Graham Greene’s 

novel are a challenge for the 
screen, but filmmaker Neil Jordan 
warms to the task. It's London on 
the eve of World War Ii (as told in 


Blaborate flashbacks), and writer 


Maurice (Ralph Fiennes, tight- 
lipped in his randiness and self- 
loathing) is researching govern- 
ment minister Henry (Stephen Rea, 
playing an ineffectual prig) for a 
novel, but then he falls for Henry's 
wife, Sarah (a pale Julianne 
Moore). There are two versions of 
the adulterous love affair: Maurice's 
and, by means of a purloined diary, 
Sarah's. And then there’s the One 
— Graham Greene territory. Jordan 
ably suggests the immanence of 
the divine; less effective, however, 
are his reliance on voiceover -pas- 


Max Ophuls’ La Ronde 


MAX OPHULS: MARCH 2-18 

A master, Ophuls seemed to “hold the 
fragile essence of cinema in his hands" 
(Kent Jones, Filmlinc.com). 


La Ronde 
Fri., Mar. 3, at 6 pm 


La Signora di Tutti 
Sat. Mar. 4, at 4 pm 


The Reckless Moment 
Thurs., Mar. 9, at 8 pm 


Black Maria Film Festival 
Thurs., Mar. 2, at 5:30 pm 











sages from the original and 
Greene's fatal melodramatic device 
of iliness. Oscar-nominated for Best 
Actress (Moore). West Newton, 
Arlington Capitol, suburbs. 

“AN EVENING WITH GRAHAME 
WEINBREN.” A program of work 
by a Harvard University visiting 
artist known internationally for his 
interactive cinema installations. The 
evening includes shorts made 
between 1976 and 1983 in collabo- 
ration with Roberta Friedman and 
video documenations of Weinbren’s 
installations. The artist will appear 
in person. Harvard Film Archive. 


F 
***xFIGHT CLUB (1999). David 
Fincher’s adaptation of Chuck 
Palahniuk’s sophomoric first novel 
is trashy, sensationalistic, amoral, 
pretentious, and bound to outrage 
rupt society and cause violent 
behavior. Edward Norton’s 
unnamed narrator is a corporate 
drone who investigates accidents 
for an auto company. When his 
designer-catalogue-furnished apart- 
ment blows up mysteriously, he 
moves in with prankster dilettante 
Tyler Durden (Brad Pitt), and 


together the pair draw other disen- 
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franchised losers into their after- 


Tyler's scheme to overthrow the 
civilized world. Fincher’s film spars 
with issues of alienation, repres- 
sion, self-destruction, the future of 
civilization, and the nature of the 
cinema, but these are glancing 
blows — it’s all just shadow boxing. 
Somerville Theatre, suburbs. 


“FASCINATING!” 
“A LOVING 
PORTRAIT.. 
PRICELESS!” 


THE BOSTON PHOENIX 





FILM PORTRAIT (1970). His fabu- 
lously wealthy father built the Great 
Northern Railway Company, but 
Jerome Hill become a painter and 
documentary filmmaker and sup- 
porter of the avant-garde. Film 
Portrait is his portrait of himself. 
Harvard Film Archive. 
“FILMS OF GEORGE KUCHAR.” 
A New-York-to-San-Francisco 
transplant, Kuchar brought humor 
to his experimental film art. This 
selection includes “Hold Me While 
I'm Naked,” “Celestial Cravings,” 
Continued on page 32 
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Continued from page 31 
“Chigger Country,” and “Culinary 
Linkage.” Harvard Film Archive. 


G 
**1/2 GALAXY QUEST (1999). 
Imagine aliens have gotten their 
hands (or tentacles) on old Star 
Trek episodes. Thinking the shows 
are “historical documents,” they 
construct a society that mimics the 
world of Trek down to the last 
Tribble. When faced with destruc- 
tion, they seek out Captain Kirk, 
having no idea that the man they 
think is Kirk is an actor named 
William Shatner. That's the pitch 
director Dean Parisot (Home Fries) 
probably gave to the studio. It's a 
fun premise, and one that sustains 
the film even when the details 
needed to make this a great spoof 
are missing. Instead of Star Trek, 
the film's about an old show called 
Galaxy Quest, its cast — including 
pompous Alexander Dane (Alan 
Rickman) and former bombshell 
Gwen DeMarco (Sigourney 
Weaver) — are now firmly en- 
trenched in the convention circuit. 
When naive and endangered aliens 
land on earth, the egomaniacal 
James Nesmith (Tim Allen), unable 
to put his past as Commander 
Peter Quincy Taggart behind him, 
persuades his fellow actors to pre- 
tend to be the parts they played on 
the show. Too often, unfortunately, 
the adventures of Nesmith and 
crew/cast settle into lame space- 
adventure fare. What saves the film 
is the inclusion of the show's 
Trekkie-esque fans. Initially 
mocked, they’re heroes by the end 
— and the movie becomes a cele- 
bration rather than a condemnation 
of fandom. Arlington Capitol, sub- 


| 


urbs. 

*1/2 GIRL, INTERRUPTED 
(1999). Susanna Kaysen's book is 
a stark account of a privileged '60s 
teenager whose life is interrupted 
by mental iliness and a protracted 
Stay at McLean Hospital. Kaysen's 
descriptions of the precarious 
nature of fundamental mental func- 
tions are unsettling, but James 
Mangold’s adaptation proves a list- 
less showcase of Hollywood clichés 
about crazy people, the 60s, and 
women. Winona Ryder does bring 
a beautiful blank slate to the title 
character, who takes an overdose 
of aspirin and earns a ticket to 
Claymore (the coy stand-in for 
McLean), where she gets scared 
straight by her contact with really 
crazy people, in particular 
sociopath Lisa (a posturing 
Angelina Jolie). But then she’s 
guided by nurse Whoopi 


at her most self-righteous and 


shrink Vanessa Redgrave at her | 
starchiest learn the errors of her | 


self-indulgent, borderline-personaii- 
ty-disorder ways. Oscar-nominated 
for Best Supporting Actress (Jolie). 
Kendall Square, suburbs. 

*k*x*xTHE GODFATHER (1972). 
Francis Ford Coppola’s popular 
gangster movie addresses the 
issue of the corruption of American 
public and private life at a very pro- 
found level. It’s also about how the 
sins of the father are visited upon 
the sons. Marion Brando, doing the 
most graceful and elegant work of 
his career, plays the role of the 
Mafia.don, Vito Corleone, as a 
Sicilian monarch. His sons are 
Sonny, the hothead (James Caan), 


Fredo, the gentle-hearted bumbler 


(John Cazale), and contemplative 
Michael (Al Pacino, in one of the 


great performances of the '70s), 
who takes everything down deep — 
and, inevitably, takes over the king- 
dom. The distinguished cast 
includes Talia Shire as Don 
Corleone's daughter, Morgana King 
as his wife, Diane Keaton as the 
woman who loves Michael, Robert 
Duvall as the Corleone consigliere, 
and Richard Castellano as the fam- 
ily’s chief henchman. Braitle. 
***xxTHE GODFATHER, PART 
lt (1975). Francis Coppola’s sequel 
to his 1972 classic both extends the 
scope and deepens the meaning of 
that film. Some Marxists consider 
this film Hollywood's most profound 
indictment of capitalism. Reaching 
back to the origins of the American 
Mafia in Sicily and New York with 
Robert De Niro (in a magnificent 
performance) as the striving young 
Vito Corleone and forward to mid- 
‘50s Las Vegas, where Vito’s son 
Michael (Al Pacino), now the new | 
Don, plays out his father’s legacy, 
the movie shows how the events of 
history continue to reverberate 
years later in the lives of people 
whose only connection to the 
events may be through their ances- 
tors. Pacino is both pitiable and ter- 
rifying; the uniformly superb cast 
includes Michael V. Gazzo, John 
Cazale, Robert Duvall, Lee 
Strasberg, Diane Keaton, Talia 
Shire, Morgana King, Troy Dona- 
hue, and Gaston Moschin. Brattle. 
THE GREEN, GREEN GRASS OF 
HOME (1982). See our Hou Hsiao- 
Hsien feature, on page 4. Museum 
of Fine Arts. 

**1/2 THE GREEN MILE (1999). 
Frank Darabont's adaptation of the 
Stephen King serial novel is, like | 
the Green Mile (death row), so | 
long. Old Paul Edgecomb (Dabbs | 


Greer) breaks down while watching 
Top Hat on TV in a rest home. We 
flash back to a Louisiana prison 
during the Depression, where 
young Paul (a perfunctory Tom 
Hanks), the head screw on the 
Green Mile, begins to have doubts 
when John Coffey (Michael Clarke 
Duncan), a , seven- 
foot-tall black giant convicted of 
killing two little girls, moves onto 
the Mile. Not only does John seem 
innocent, he can perform miracles. 
Which leaves Paul and the movie 

how to deal with not just 
John's death sentence but the 
whole problem of good, evil, and 
human suffering. Overlong and pot- 
holed, The Green Mile is still worth 
the journey. Oscar-nominated for 
Best Film and Best Supporting 
Actor (Duncan). Arlington Capitol, 
suburbs. 


H 
* 1/2 HANGING UP (2000). If 
there’s one thing worse than Walter 
Matthau playing a horny geezer, it's 
Walter Matthau playing a horny 
geezer who’s dying. In Diane 
Keaton’s directorial follow-up to 
1995's Unstrung Heroes, he's a 
boozer addied with Alzheimer's 
who gleefully subverts senility into 
stupidity. Nora and Delia Ephron 
penned the script, so the focus 
does shift from Matthau’s senes- 
cent shtick to the gluey-eyed charm 
of Meg Ryan as the “good daugh- 
ter,” the one who cares for dad 
while her wretchedly self-absorbed 
kin (Keaton and Lisa Kudrow, both 
trapped in caricature) steamroll 
over her like a couple of monster 
trucks. Yet for every flash of 
authenticity, there’s a shower of 
clichés, most of which self-righ- 


"THE FUNNIEST MOVIE SINCE SOMETHING ABOUT MARY.” 


“BEST DARK COMEDY 
SINCE ‘A FISH 


CALLED WANDA.” 
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BETTE MIDLER 
iS DIVINELY 
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teously tsk-tsk at ambitious women. 
All the while the family's main mode 
of communication — the telephone 
— rings and biares and chirps until 
this King Lear-ian allegory feels like 
one bad connection. Copley Place, 
Fresh Pond, Chestnut Hill, suburbs. 
** 1/2 HOLY SMOKE (2000). This 
Jane Campion effort (the screen- 
play and tie-in novel were co-writ- 
ten with her sister Anna) would be 
a mess without Kate Winslet as a 
young Australian woman of no fixed 
beliefs who finds that her vacation 
to India has become much more 
when she crosses eyes with a guru 
and eternity opens up. Her dogged- 
ly bourgeois mother (a priceless 
Julie Hamilton) tricks her back to 
the Outback, where she undergoes 
deprogramming from an American 
expert (Harvey Keitel at his most 
truculent and disreputable and sad- 
dest). The subsequent battle of the 
sects and sexes is less interesting 
than the actors’ moments of inspi- 
ration and Campion’s flights of 
fancy. Coolidge Corner, suburbs. 

*x*x THE HURRICANE (1999). 
Denzel Washington puts in a smol- 
dering, sinewy performance as 
Rubin “Hurricane” Carter, the black 
boxer who was framed on a murder 
charge in New Jersey in the 1960s 
and sentenced to life in prison — 
he fought a racist system of justice 
to get a new trial, became a ‘70s 
cause célébre inspiring a hit song 
by Bob Dylan, and was finally vindi- 
cated and set free after serving 18 
years. But crusty old Canadian lib- 
eral Norman Jewison has air- 
brushed Carter of his foibles and 
turned him into that hoary racial 
stereotype, the saintly martyred 
black man. What's more, the first 
third of The Hurricane suggests 
that the film was written on a stack 
of file cards that got dropped and 
put back in the wrong order. The 
sole unifying device is a villainous 
detective played by Dan Hedaya 
who, Javert-like, has a thing about 
Carter. The narrative recovers 
somewhat when it settles into the 


ACADEMY 


AWARD 


courtroom drama, but then the 
focus shifts from Carter to Lesra 
(Vicellous Reon Shannon), a young 
African-American who, inspired by 
Carter’s autobiography, contacts 
him in prison. The outcome of the 
case, especially for those unfamiliar 
with it, is engrossing and occasion- 
ally rousing. But it’s sobering to 
look back at the wit, passion, and 
dignity of Jewison’s own /n the 
Heat of the Night, which he made in 
1967, the year Rubin Carter was 
convicted. Oscar-nominated for 
Best Actor (Washington). Copley 
Place, Arlington Capitol, Somerville 
Theatre, suburbs. 


J 

**1/2 JLG BY JLG (1994). Jean- 
Luc Godard stars as sort of himself, 
“JLG,” walking around what might 
be his own real apartment in Rolle, 
Switzerland, saying inscrutable 
things. Who knows what it means, 
but it's kind of amusing and enter- 
taining in a semi-boring way. 
Switzerland's very nice to look at in 
winter, and “JLG” indulges in 
Godard's favorite pastimes, puffing 
cigars and playing tennis. Harvard 
Film Archive. 

*x*xxJUDY BERLIN (2000). Eric 
Mendelsohn’s B&W film captures in 
Stark tones both the quiet despera- 
tion and glints of hope in a small 
Long Island town, where 30-year- 
old David Gold (Aaron Harnick), 
just returned from a dream-crush- 
ing LA defeat, is living with his 
mother (a superb Madeline Kahn in 
what must have been her last per- 
formance) and father in a seeming- 
ly unbreakable funk — until he runs 
into Judy Berlin (The Sopranos’ 
Edie Falco), an old school acquain- 
tance. As a total eclipse envelops 
the town in an eerie and magical 
gloom, David, Judy, and other 
townsfolk wander the streets, con- 
necting with one another in almost 
Joycean epiphanies. Falco is a joy 
as the boisterous title character 
(the rest of the cast, including 
Barbara Barrie as Judy’s mother 
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and Julie Kavner and Anne Meara, 
though wasted in tiny roles, are 
great too); she and Mendelsohn's 
masterful direction and the accom- 
plished ci give beau- 
tiful life to this black-and-white 
world. Nickelodeon, suburbs. 

JUHA (1999). Based on Finnish 
writer Juhani Aho's novel, Aki 
Kaurismaki’s film is being hyped as 


the last silent movie of the century . 


(there are English intertitles). It's a 
romantic triangle — rural bumpkin, 
much younger wife, city slicker — 
that conjures Murnau’s Sunrise. 
Harvard Film Archive. 


K 

KAUTSCHUK (1938). This Ufa 
effort mixes footage from an 
Amazon expedition (crocodiles, 
piranhas, etc.) with studio footage 
shot in Berlin to create the story of 
an English adventurer who's a fore- 
runner of Werner Herzog’s 
Fitzcarraldo as he travels to Brazil 
ostensibly as a butterfly collector 
but really to smuggle rubber seeds 
back to England. Harvard Film 
Archive. 


L 

LAW OF DESIRE (1987). Eusebio 
Poncela, Carmen Maura, and 
Antonio Banderas star in this Pedro 
Almodovar story of the life and 
loves of a film director. Brattle. 

**xxTHE LIFE AND TIMES OF 
HANK GREENBERG (1999). Aviva 
Kempner serves up a loving portrait 
of a man whose Hall of Fame base- 
ball career is matched only by his 
enduring status as a Jewish folk 
hero. Born in 1911 to Romanian 
immigrants in New York, Greenberg 
went on to become one of the 
greatest power hitters of all time 
with the Detroit Tigers in the '30s 
and '40s. As the most prominent 
Jewish athlete in America, he also 
became a national symbol of 
Jewish pride during the rise of Nazi 
Germany. Kempner’s film is an 
ambitious montage of period 
footage, radio broadcasts, and con- 
temporary interviews (she inter- 
viewed 47 people, from Alan 
Dershowitz to a_ hilarious 
Greenberg groupie) that never gets 
too reverential. And the film’s por- 
trait of a time when baseball was 
played “for no money, in the day- 
light, on the grass” — as Greenberg 
puts it in interview footage — is, of 
course, priceless. Coolidge Corner. 


M 
** *xMAGNOLIA (1999). Bolstered 
by surprise critical and box-office 


success of Boogie Nights, maverick 
filmmaker Paul Thomas Anderson 
returns with a movie even more bril- 
liant and, at over three hours, far 
too long. Most films would be satis- 
fied with just one abusive father 
dying of cancer seeking reconcilia- 
tion with an estranged child; this 
one’s got two. There’s Earl 
Partridge (Jason Robards), a TV 
executive on his death bed attend- 
ed by his neurotic trophy wife, 
Linda (Julianne Moore), and by his 
compassionate male nurse, Phil 
(Philip Seymour Hoffman). Earl's 
last wish is to get back in touch with 
his estranged son, Frank (Tom 
Cruise). Sick bad dad #2 is Larry 
Gator (Philip Baker Hall), a kiddie- 
quiz-show host who’s. trying to get 
back together with his estranged 
junkie daughter, Claudia (Melora 
Walters). Then there’s the two 
abused child prodigies, Donnie 
(William H. Macy), who's traded in 
his 60s quiz-show fame for a job at 
an electronics outlet, and Stanley 
(Jeremy Blackman), who can't get 
love from his not-dying-of-cancer 
father. If an hour of weeping and 
other excesses had been deleted, 
Magnolia could well have been the 
best film of the year. It’s still worth 
watching for its imaginative exuber- 
ance, unabashed passion, brash 
confidence, and apocalyptic finale, 
which blooms not a moment too 
soon. Oscar-nominated for Best 
Supporting Actor (Cruise). Kendall 
Square, suburbs. 

** 1/2 MUSIC OF THE HEART 
(1999). Wes Craven of Texas 
Chainsaw Massacre fame makes 
his first foray into the terrifying 
realm of tearjerkers with the help of 
a resonant true story (the subject of 
the 1996 Oscar-winning documen- 
tary Small Wonders) and Meryl 
Streep, who’s chirpy, snappy, vul- 
nerable, and a wise-ass as Roberta 
Guaspari, a single mother of two 
who gets to teach violin in a Harlem 
public school and, after 10 years of 
self-doubt, a non-committal 
boyfriend (Aidan Quinn), a captious 
mother (Cloris Leachman), out- 
raged parents, skinflint bureaucrats, 
and recalcitrant pupils, puts togeth- 
er a public-school program respon- 
sible for exposing thousands of 
inner-city kids to the violin. The 
most contentious family here 
seems to be Guaspari's, and drugs 
and guns don’t seem to exist. Also, 
Craven appears awkward without 
special effects; the surefire climac- 
tic “Fiddlefest,” in which Isaac Stern 
and Itzhak Periman join Guaspari’s 
students on the Carnegie Hall 
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stage, 


is, but whether it comes from the 


heart or directly from the tearducts | 


is another question. West Newton, 
Kendall Square 


MY DOG SKIP (2000). See | 


“Trailers,” on page 6. Copley Place, 
Chestnut Hill, Fresh Pond, suburbs. 


N 
THE NEXT BEST THING (2000). 


| John Schlesinger returns with this 
romantic comedy in which platonic | 
pals played by Madonna and | 
Rupert Everett complicate their | 


lives with a night of intimacy and an 
unplanned conception. Nickelo- 
deon, Circle, Fresh Pond, suburbs. 


°o 
* * x ONCE REMOVED (1999). 
Julie Maliozzi, a filmmaking student 
at Harvard’s Carpenter Center, 


grew up in Ohio, the daughter of an | 
Italian-American father and a first- | 


generation Chinese mother. 


Several years ago, she went on a 
filmic journey to find her mother's | 


relatives in China; this is her infor- 
mal, ingratiatingly unpretentious 
recording of that trip, moving rela- 


tive to relative, uncovering humor | 
and warmth, as well as the higher | 


education that made these people 
targets during Mao's Cultural 
Revolution. (One dignified relative 
didn't even make it to be a Maoist 


| victim: he was beaten to death by 


the Nationalists.) Perhaps for her 


next movie Mallozzi will travel to | 


Italy and document her father’s 


| family, so the two films can be | 
shown back to back. Museum of | 


Fine Arts. 


*1/2 PITCH BLACK (2000). This | 


latest sci-fi thriller from writer/direc- 


Continued on page 34 | 
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Continued from page 33 

tor David N. Twohy (The Arrival, 
Waterworid) has Vin Diesel as 
Riddick, a sociopath imprisoned on 
a spaceship until it crashes on a 
barren planet. After some cops- 
and-robbers shenanigans, he turns 
out to be not such a bad guy, and 
he bonds with the crew and other 
survivors just in time to be the main 
course for a horde of flesh-craving 
creatures. The dino-bat beasties 
can't stand sunlight and the pian- 
et's three suns maintain eternal day 
— except that the crash takes 
place on the eve of a once-in-a- 
biue-moon eclipse (thus the film’s 
enlightened title). The alien and 
space-flight FX are impressive, and 
Diesel and fly girl Radha Mitchell 
(High Art) are likable, but the cheap 
cinematography and a story line 


that’s been pitched too many times 
eee | 





already signals a career in eclipse. 
Copley Place, Allston, Fresh Pond, 
suburbs. 


**xxPRINCESS MONONOKE 
(1997). Acclaimed animator Hayao 
Miyazaki’s heart-stopping art direc- 
tion helped his medieval myth of 
chivalry and environmental activism 
break Japanese box-office records. 
The English translation by Neil 
Gaiman is nicely voiced by the likes 
of Claire Danes, Gillian Anderson, 
and Billy Bob Thornton. Young 
Ashitaka (Billy Crudup), the last 
warrior of a dying samurai clan, is 
cursed after killing a giant boar; to 
lift the curse he must seek the 
Great God of the Forest. On his 
way he meets the princess 
(Danes), an orphan raised by the 
wolf goddess Moro. (Gillian 
Anderson’s husky whisper) who's 


fighting to save the forest from 


encroaching exploitation by iron 
miners led by her nemesis, Lady 
Eboshi (Minnie Driver). Ashitaka, 
who's in love with the princess and 
living on borrowed time, must find a 
way for the villagers and the forest 
dwellers to live in harmony. Its set- 
ting reminiscent of C.S. Lewis's 
Narnia or Tolkien's Middle Earth, 
quiet truths rarely channeled by 
Hollywood. Brattle. 


R 
**x*x*xREAR WINDOW (1954). 
Alfred Hitchcock's ingenious, 
deceptively simple variation on the 
backyard-murder story, which 
becomes something far more: a 
Freudian and philosophical investi- 
gation of voyeurism and, indeed, of 
the nature of cinema itself. It takes 
place almost entirely in a 


_THENEXT 
SI" bs INE 





Starts Friday, 
March 3rd! p 


OS a EG 0g SPS USE NE WE ST COT = 


Greenwich Village apartment and 
its adjoining courtyard, where L.B. 
“Jeff” Jeffries (James Stewart), a 
photojournalist who's been laid up 
in a wheelchair, starts peeking in 
on the lives of his neighbors and 
discovers that a murder may have 
taken place under his-nose. With 
lithe Grace Kelly and gossipy 
Thelma Ritter. Kendall Square. 
**x*xTHE RECKLESS MOMENT 
(1948). If you just listen to the dia- 
logue, you're likely to dismiss this 
fourth and last of Max Ophuls’s 
Hollywood movies as a dopy noir 
without much plot logic. Joan 
Bennett discovers the corpse of the 
creep who’s been squiring her 
daughter (husky-voiced, neurotic- 
seeming Geraldine Brooks), but 
when she tries to get rid of it, she 
enters a world of intrigue and anxi- 
ety she never dreamed existed. As 
she struggles to keep that world 
away from her front door and clean 
up the mess before her husband 
returns from a business trip, Ophuls 
and his cameraman, Burnett 
Guffey, create an unsettling atmo- 
sphere that makes emotional sense 
of the bizarre script. James Mason 
plays the blackmailer who falls in 
love with his victim. Museum of 
Fine Arts. 

*1/2 REINDEER GAMES (2000). 
This film noir soufflé from veteran 
director John Frankenheimer has 
Ben Affleck as easygoing loser 


Rudy, who doesn’t quite have the | 


moral fiber to resist passing himself 
off as his murdered celimate Nick 


(James Frain) in order to make it © 


with the latter's pen-pal girlfriend, 
Ashley (a scattered Charlize 
Theron). He gets more than just the 
girl, since her brutish brother Jack 
(Gary Sinise, with biceps implants) 
forces him into assisting with the 
robbery of the casino Nick used to 
work for. Many other strained twists 
follow, and it all would have been 
more plausible if Affleck didn’t look 
if he were hosting Saturday Night 


Live. Cheri, Fresh Pond, Chestnut | 


Hill, suburbs. 

***1/2 LA RONDE (1950). A 
chain of charmingly cynical 
romances, one mini-dalliance 
sequeing to the next and ultimately 
coming full circle, Arthur Schnitz- 


ler’s bitterly lyrical play translated | 


for the screen via director Max 
Ophuls’s deservedly famous opu- 
lent tracking shots. The chain 
begins with the ravishing young 
Simone Signoret, a prostitute who 
does business with Serge 
Reggiani; it moves on to Simone 
Simon, Jean-Louis Barrault, and 
others, until Gérard Philipe brings it 


back to Signoret again. Ophuls’s | 


style embodies a unique, elegant 
sensibility, at once tender and cyni- 
cal. Museum of Fine Arts. 


Ss 
**1/2 SCREAM 3 (2000). This 
time around, the eeriest disguise 
since Jason's hockey mask hides a 
Hollywood killer who stalks the cast 
of Stab 3, the third film in a trilogy 
based on the Woodsboro murders 
(of Screams 1 & 2) in the hope of 
discovering where Sidney Prescott 
(Neve Campbell) — the toughest, 
smartest horror heroine in recent 
history — has been hiding since 
Scream 2. Scream 3 dives into the 
bloodbath a little too quickly, with 
the first cut made five minutes in. 
But director Wes Craven remains 
the master of the slasher flick, 
using the Stab 3 set’s reproduc- 
tions of the Woodsboro homes to 








revive creepy flashbacks of the first 
movie and the psycholog- 
ical fright that was the heart of 
Scream but was lacking in Scream 
2. Let's hope this is the last in the 
series, though, because the 
screams are starting to die down. 
Copley Place, suburbs. 

LA SIGNORA Di TUTTI (1934). 
This Max Ophuls precursor to Lola 
Montés has Gaby Doriot in the title 
role as a movie star whose attempt- 
ed suicide leads us into flashbacks 
of her past. Museum of Fine Arts. 
**1/2 THE SIXTH SENSE (1999). 
The first hour of writer/director M. 
Night Shyamalan's psychological 
thriller is creepy, engaging, and 
unpleasant, as eight-year-old child 
of divorced parents Cole (Haley 
Joel Osment) gets driven crazy by 
dead people and winds up visiting 
renowned child psychologist Dr. 
Maicoilm Crowe (a different sort of 
role for Bruce Willis). Are these 
ghosts real or just a figment of 
Cole's tortured imagination? Either 
way, Shyamalan would have had a 


tough time concluding his film — | 


and the choice he makes sends the 
movie into more typical horror-film 
territory, taking something away 
from the realistically chilling first 
half. The surprise ending, though, 
is quite the humdinger. Oscar-nom- 
inated for Best Film, Best Director, 
Best Supporting Actor (Osment), 
and Best Supporting Actress 
(Collette). Arlington Capitol, sub- 
urbs. 

@SNOW DAY (2000). The premise 
of Chris Koch's alleged comedy is, 
as one tyke puts it, “Anything can 
happen on a snow day!” For exam- 
ple, Mark Webber, a kid with little 
charm or talent, can play the 
romantic lead, squiring a pouty hot- 
tie who parades around in bikinis 
and puts Annette Funicello to 
shame. Or Chevy Chase can have 
his career debased by playing a 
meteorologist whose career is 
debased when he’s forced to deliv- 
er the weather wearing a grass 
skirt. Or Chris Elliott as the villain- 
ous Snowplowman can see all the 
best lines go to his sidekick, a 
squawking bird. As for the requisite 
fart jokes, they're provided here by 
the requisite fat boy who’s the butt 
of everyone’s humor, and they get 
a laugh no matter how inane or gra- 
tuitous. Copley Place, Fresh Pond, 
Circle, suburbs. 

* * * 1/2 SNOW FALLING ON 
CEDARS (1999). On the surface a 
courtroom drama set in the Pacific 
Northwest shortly after World War 
ll, Scott Hicks’s adaptation of the 
David Guterson bestseller is also 
an ambitious, mostly successful 
attempt to prevail over mainstream 
movie conventions and expecta- 
tions. Set in 1950 on an island off 
the Washington coast, the story 
begins when fisherman Carl Heine 
(Eric Thal) is found murdered and 
Japanese-American Kazuo 
Miyamoto (Rick Yune) is arrested 
for the crime. He’s defended by the 
doddering but shrewd barrister Nels 
Gudmundsson (Max von Sydow in 
one of the finest performances of 
the year). Watching the proceed- 
ings is Ishmael (Ethan Hawke), an 
embittered veteran (he lost an arm) 
who runs the local paper; and it 
turns out that he and Kazuo’s wife, 
Hatsue, were childhood sweet- 
hearts. Hicks plunges beneath the 
surface of the story with multi-lay- 
ered montages, interweaving points 
of view, and fluid, interlocking flash- 
backs; the central montage involv- 











ing a letter read at three different 
times melds a grotesque beach 
landing in the Pacific, innocent love 
between children, and racist rage 
into an overwhelming five minutes 
that accomplishes everything 
Terrence Malick attempted in The 
Thin Red Line. Cedars aspires to 
shed a light on the reality behind 
conventions and clichés, on 
how people hate and love and 
remember. Somerville Theatre, 
suburbs. 
xx **STRANGERS ON A TRAIN 
(1951). Working from a Patricia 
Highsmith novel, Hitchcock fash- 
ioned one of his most satisfying 
films, the story of a professional 
tennis player (Farley Granger) - 
enmeshed in the murderous 
schemes of a sweet-talking psy- 
chopath (Robert Walker). The film 
has some e i set pieces, 
but what sets it apart is Robert 
Walker's performance as Bruno, 
the mincing, devil-may-care, (prob- 
ably) homosexual murderer — and, 
with the exception of Psycho’s 
Norman Bates, Hitchcock's most 
engagingly eccentric nutcase. 
ttle 


*1/2 STUART LITTLE (1999). Rob 
Minkoff’s adaptation of the E.B. 
White children’s classic trades 
Stuart the mouse’s natty togs for 
cutesy sneakers, sends the 
rodent’s interspecies love interest 
— a sweet songbird named 
Margalo — migrating right out of 
the script, and, worst of all sanitizes 
White's light absurdist touch: Mrs. 
Little (Geena Davis) doesn’t give 
birth to her two-inch son but adopts 
him. Minus the genetic puzzler, the 
tale hemorrhages much of the origi- 
nal’s charm and. irreverence, 
instead chirping along as a treacly 
but innocuous allegory about fitting 
in and finding the meaning of fami- 
ly. As for the mouse himself, this 
Stuart — computer-generated and 
voiced by Michael J. Fox — lacks 
the waggish, indomitable edge of 
his literary counterpart. He even 
shrinks from his  furball foe, 
Snowbell the cat (Nathan Lane), 
who mews one line too many about 
feline flatulence. Such details, of 
course, are a modern affront to 
White’s arch world of mice and 
men. Arlington Capitol, West 
Newton, Somerville Theatre, sub- 
urbs. 

A SUMMER AT GRANDPA’S 
(1984). See our Hou Hsiao-Hsien 
feature, on page 4. Museum of Fine 
Arts. 


T 
*k*kxxTHE TALENTED MR. RIP- 
LEY (1999). Anthony Minghella’s 
masterpiece, an adaptation of 
Patricia Highsmith’s creepy 
favorite, is fashioned the old, classi- 
cal way. Tom Ripley (Matt Damon, 
in Princeton sportscoat and horn- 
rims) shows up in Italy after accept- 
ing $1000 from shipping magnate 
Herbert. Greenleaf (James 
Rebhorn) to bring back Herbert's 
prodigal son, Dickie (Jude Law), 
who's fled his legacy to be a jazz 
musician. Tom introduces himself 
to Dickie and Dickie’s “fiancée,” 
Marge (Gwyneth Paltrow), as an 
old Princeton classmate, but in 
truth he’s a blank page who bor- 
rows Dickie’s clothes and absorbs 
his mannerisms. That abyss of self- 
hood and the need to fill it with 
identity is what drives Ripley, 
despite its canny guises of homo- 
eroticism and homicide. In every 
aspect of this rendition of 
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Topsy-Turvy's haunting final scene, riage and saddied with debt, dis- 
a testament to the performers’ | covers that his new neighbor Jimmy 

. heroic labor. Kendai/ | (Bruce Willis) is really a mob 
Square, West Newton, suburbs. entorcer turned informant — but 
***1/2 TOY STORY 2 (1999). what Nick doesn’t know 4s that his 


Soe | senate | oeeeeroe || Bruce Wiis = Matthew Perry 
Copley Place, Nickelodeon, ; 
Arlington Capitol, Somerville 66 
ra. : = 1 'Phis Year's First Great Comedy! 


***x1/2 THREE KINGS (1999).. 
David 0. Russel Gull War story ieacamng, contd. vonwee. tan The Hilarious and Irresistible!” 


of four American soldiers — 
George Clooney, Mark Wahlberg, | Buzz (Tim Allen) leads a team of plot threads — involving a Aen Srajda, KNXICSS RADIO 
Spike Jonze, and ice Cube — who ti A Chicago posse en route to Montreal : +A Cr0s5 
find a map nd Slin to take out Jimmy, Nick's falling for This 
gold hidden in an Iranian bunker Jimmy’s wife (the ever alluring ‘ ‘ ‘Analyze 
could easily have been a straight- Andy’s room and into the real Natasha Henstridge), and the pres- ; dei re’ s Somethill 
forward genre exercise. But | world, giving the Pixar people a ; ns e ut Mary". 
Russell, one of the most original chance to flex their mouses — ; % % 
and least heralded of young, inde- grown-ups have faces this time and tracting, and the film neediessly . 
pendent filmmakers, launches a Buzz gets to take on an airplane. spills over into multiple, post-climat- 
layered, witty, enlightening assault | There's plenty of slapstick for the lit- ic endings. The Whole Nine Yards 
on conventions and preconcep- tle ones to laugh at, but there are doesn't go the whole 10. Cheri, | 
tions. The adventurers find not only also jokes, like the wild Barbie Fresh Pond, Chestnut Hill, suburbs. 
gold but a stockpile of consumerism beach party and the inspired Star | ***xWONDER BOYS (2000). 
gone mad — VCRs, coffeemakers, Wars references, purely for adult Curtis Hanison’s wry, relaxed rendi- 
designer jeans, CD players and entertainment. Arlington Capitol, tion of the Michael Chabon novel is 
TVs — plus scores of civilians Somerville Theatre, suburbs. the cinematic equivalent of sleeping 
imprisoned for rising up against | **1/2 TUMBLEWEEDS (1999). late on Sunday, putting on-an old 
Saddam Hussein and doomed to | British stage actress Janet McTeer robe, and reading the newspaper. 
torture and death, Russell's images | oozes more Southern-fried sizzle | In a calculated reversal of his stan- a) 
reveal a lot about the long-ago | than a hush puppy in director Gavin dard lethal-lothario persona, [| 
media event known as the Gulf | O'Connor's take on Alice Doesn't | Michael Douglas plays Grady Tripp, 
War, and more about the gulf:in Live Here Anymore — the Tony a Pittsburgh university professor \ \ Y | . | 
OLE 








sensibility that has followed. Brattle. | winner is magnetic as Mary Lou, a and novelist who wakes up to find 

3 STRIKES (2000). This urban single mom whose taste in men | his wife gone. Worse still, long-term | 

comedy from director D.J. Pooh is leans toward hot-tempered losers in mistress Sara (a buttoned-up | = 

about a young ex-con about’ to be tanktops. After yet another relation- Francis McDormand), who’s also | ‘ ; e va 

convicted of his third crime and | ship ends in a climax of shattered the university's chancellor and the | 1 5 ' ( \ 

sent to prison for life. Brian Hooks | dishware, she and her prescient | wife of Grady’s department head (a | ( 

and N'Bushe Wright star. Cheri, | daughter (the promising Kimberly professorial Richard Thomas), is | 

Allston, Fresh Pond, suburbs. | Brown) peel off into the night, set- | pregnant. Adding to the turmoil is | 

***THE TIGGER MOVIE (2000). tling finally in sunny San Diego, the arrival of Terry Crabtree (a sub- | 

The most wonderful thing about where life begins to brighten for the dued Robert Downey Jr.), Grady’s | 

Tiggers, of course, is that Tigger is | two — until Mary Lou sidles up to editor. Hanson breezes through | 

the only one. The problem, though, her next beer-swilling beau (the Grady's misadventures with grace | 

is that our bouncerific friend gets it | versatile O'Connor). The mother- and off-kilter timing; mostly, though, | ry 

into his addled brain that he needs | daughter bond is the real love affair | it’s the cast that brings Wonder | Liles a comedy 

to find his family. And'so he spends | here: McTeer and Brown limn a | Boys to life, with Douglas achieving | 

most of first-time director Jun | heartfelt, offbeat alliance that defies a hapless melancholy, Downey | 

Falkenstein’s take on A.A. Milne’s the fickleness of mere romance. embodying the persistence of self- | 

classic stories bouncing around the But Mary Lou’s compulsion to hit destructive desire, and Tobey | 

Hundred Acre Wood, searching | the interstate every time a marriage Maguire putting in his best perfor- 

high and low for something even sours is melodramatic, and, like | mance to date as a student whose 

the wee-est pipsqueak in the audi- | most habits, predictable. West | literary gifts are matched only by his 

ence knows just doesn’t exist. The | Newton. | lack of experience. An exercise in 

frustration and love we all feel for taking it easy, Wonder Boys stum- | 

Tigger is profound, however, and Vv bles only when it tries too hard. 

his antics keep the film, well, | ***LA VIE DE BOHEME (1993). | Cheri, Harvard Square, Circle, sub- 

bouncing right along. Copley Place, | Aki Kaurismaki's film retains the | urbs. } } 

Fresh Pond, West Newton, sub- | delicate, austere balance of pathos | 8 EX! TIE PASS Al ‘ RTE. Cl & SQUIRE RD. 

urbs. and farce found in his previous Y 6-49 } 781-286-1660 

xx *xTOPSY-TURVY (1999). Yes, works while progressing beyond | ***1/2 YELLOW SUBMARINE seven 

this Mike Leigh film is the story of their basic character-in-a-crazy-situ- | (1968). Never really a Beatles te a 10) 4 . ct) BRANTREE NO PASSES 

Gilbert & Sullivan’s The Mikado, but ation scenarios. Based on Henri | movie like A Hard Day’s Night or ; UME a4: fon cca 

you don't have to be a G&S fan to | Murger’s novel about artists on the | Help! — the Fab Four's only contri- Fee} 225.61 nia lic - Ware wm | ENGAGEMENT 

enjoy it: in fact, if you have any | fringe in 1840s Paris (the same one bution being the 10 songs on the ASE 2 

cherished notions about the pair, or that inspired Puccini's La bohéme), soundtrack and a brief.live appear- ASNT 

about the elegant splendor of the it reduces the book to a string of ance at the end, with the voices of | om " . 

Victorian Era, this is not the spare anecdotes — each shaped | their animated personae dubbed by AJIT ] i a | \/ 4 ) [ J S | TT | N ¢ [ J P 

Merchant Ivory picturebox for you. with exquisite timing, mood, and | actors — Yellow Submarine still ea { Y {| . 2 

Leigh’s warts-and-all portraiture details into a pristine dramatic arc captured not only-something of the . ( ) R N e eo 
| | < MORI 








reveals William S. Gilbert (Jim — punctuated by blackouts, and group’s spirit but something of the 
Broadbent) and Arthur Sullivan building almost imperceptibly to a era. When the mordantly clever (but 
(Allan Corduner) to have been a conclusion of surprising power, music-hating) Blue Meanies arrive 
pair of thoroughly neurotic, frustrat- when the sly wit and dark hilarity to stomp out every last rainbow and 
ed, combative men who nonethe- metamorphose into wrenching butterfly and drain the schmaltzy 2 — . its aaelt 4 
less forged a long and successful | pathos. The cast, a collection of | Pepperland of its Day-Glo colors, ‘A RARE BREED. A FAMILY Movie WitH A Heart AND A BRAIN. 
partnership based on charisma and some of the greatest faces in cine- the Fab Four must come to the res- -SuSAN. WLOSZCZYNA, USA TODAY 

talent. What's more, this is that rare | ma, includes André Wilms, Matti | cue with a chilling “Eleanor Rigby” “: 

backstage drama that really illus- Pellonpaa, Sam Fuller, Louis Maile, illustrated with images of repetitive « ” 

trates from start to finish the work and Jean-Pierre Léaud. Harvard London bleakness, a brash and THE F IRST TRIUMPH OF THE NEw YEAR 

behind putting on a show, work | Film Archive. suitably minimalistic “Nowhere ~Rex Reep, NEW YORK OBSERVER 


arduous and painstaking enough rhapsodic “Lucy in “ 
make =e fook tke an honorable w sky with Diamonds" that features A Movi For Abuits THAT 
profession and the actors look like | WHAT PLANET ARE YOU | the luminous line animation of eS YOUNG PEOPLE Ma CHERISH.” 


working-class heroes. The artists FROM? (2000). See “Trailers,” on Astaire/Rogers-like. dancing figures. ; te 
strive for perfection and order in | page 6. Copley Place, Circle, Fresh | Meanwhile, the real Beatles were ~Gene Suauit, TODS 


their creation but at the end of the Pond, suburbs. off in India meditating and plotting 
evening are left with only the ran- | %*THE WHOLE NINE YARDS | ways of undoing themselves and ‘FRANKIE — / 
domness and dissatisfactions of (2000). Nick (Matthew Perry), a one another, and the world rolled 


real life. Yet their song lingers, in dentist trapped in a torturous mar- on regardless. Brattle. 
5 NEARLY AS 
; = -AO. Scott, TH 
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, Sie Te err eee ree Sere Ss CORSS SS SESS SSeE 


617-494-5555 


ALL NEW! 
ALL HOT! 
ONE NIGHT 
STAND! 


Owned & Operated by 
Women Seeking Casual Sex! 


“You won't meet your wife with us but you will 


have one DAMN GOOD TIME! 


1-473-468-0474 


18+ LD Rates 


HEROIN DETOX 


One-day Intensive Narcotic Detoxification’ 
safely lets you 
KICK IN YOUR SLEEP. 
Also, for Methadone and Painkillers. 


1-888-2-NUTMEG 


www.2nutmeg.com 


New, Hot & Live! 


No more company per minute charges! 
Pay only your local long distance rates! 


Talk to women live 1-2-1 
calling in from all over the USA! 


1-649-446-0013 


Penis/Nipple Enlargement 


Bi-curious? 


Free, confidential discussion group for men 


meets 2nd Tuesday of every month. 


Call Fenway Community Health 
‘at 617-927-6032 or 
e-mail mmiller @ fenwayhealth.org 


MASSACHUSETTS GENERAL HOSPITAL 
DEPARTMENT OF DERMATOLOGY 
WELLMAN LABORATORIES OF PHOTOMEDICINE 


IS RECRUITING INDIVIDUALS WITH 


ACNE VULGARIS 
on the back 


for a research study using a 


DYE & LASER 


¢ Subjects must be males 18-30 years 

¢ Not be taking any oral medications for acne 

° Not be using any creams or ointments on back 

¢ Single dye and laser treatment 

* $700 compensation upon completion of the study 


Please call (617) 726-2005 


<* VIDEO PLUS 


at Brookline Place 
#2 Brookline Place, Brookline, MA 02146 
617-232-9159 * Fax 617-566-8020 * mrvideol @gateway.net 


* AFTERSHOCK — VHS $16.99 — DVD $18.99 
* AN EXTREMELY GOOFY MOVIE 
VHS $19.99 — DVD $18.99 
* NIRVANA ¢ LIVE — VHS $22.99 
* JERRY LEWIS & FRIENDS — VHS $18.99 


$1 OFF ANY VIDEO PURCHASE WITH THIS AD. 
Most extensive Foreign, Alt. Lifestyle, and Animated Sections in Boston! 


New Facility — Secure — Climate Controlled 
Low Rates — No Sec. Deposit 
Moving/Packing Supplies 


Convenient Comm. Ave. Location 
Brighton Self Storage 
617-739-4401 


eee Ne So SRR I et REE RR RR en 


Have you experienced or 
witnessed a life-threatening 
or traumatic event? 


We are interested in speaking with people who are 
suffering from the consequences of trauma, including 
those who have been diagnosed with post-traumatic 

stress disorder. We are conducting market research to 
understand how individuals are dealing with trauma and 
to obtain your feedback on the best ways to communicate 
potential treatment methods to trauma survivors. 


Your feedback may be valuable 


) —s j . 
oFV ip madelatilel 


a PAID 
FOR DENTAL STUDY 


To join, volunteers must be: 25-40 years of age, 
with or without gingivitis, able to participate in 
2 year study (total of 6 visits). 
QUALIFYING VOLUNTEERS RECEIVE: 
$50-$300 DEPENDING ON’ NUMBER OF VISITS. 
Free evaluation of the gums, 
Free tooth polishing during the study and 
Comprehensive periodontal tooth cleaning at end of study. 
Call 617-262-5200 ext. 270 


GET 
CONNECTED 


Boston’s Best 


550-FREE (3733) 


Ladies Call FREE 
(617) 621-6000 
Men Call FREE 
Pkg 621-0610 
Men Call FREE 
(617) 621-7910 


Callers must be over 18. PTM Telecommunications 24 hour customer service (800) 711-0046 


Healthy, Overweight Women 


Brigham & Women’s Hospital in Boston seeks healthy, over- 
weight women ages 18-40 with regular periods who are not 
on oral contraceptives to participate in a research study. The 
study involves four visits to our research center, each lasting . 
one to five hours. You will be asked to participate in a vari- 
ety of procedures to investigate the relationship between 
ovarian hormones and insulin. We will take a medical histo- 
ry, sample your blood, and perform a physical exam. You 
will receive payment of up to $500, and may be eligible for a 
FREE 8-week personalized and medically supervised weight 
loss program after completing the study. For details call 
1-800-847-6060, or email pcos @rics.bwh.harvard.edu. 


Receive up to $1464 


Healthy men and women 18-45 are needed to 
participate in a drug free research study on sleep 
and the effects of light. 

* Spend up to 11 or 12 days (including 10 or 11 nights) living in a 
ptivate laboratory suite while we monitor sleep and hormone levels. 

* All meals are provided. 

* Engage in leisure activities for much of the time. 

* A medical evaluation is included. 


For more information, call 


___.__ 617-732-8093 


LIGHT @gerc.bwh.harvard.edu 


BO YOU USE COCAINE 
OCCASIONALLY? 


_ @ A McLean Hospital research group is 


studying the effects of cocaine on 
brain and behavior. 

@ if you qualify for participation, you 
may earn up to $1,250. 

@ For more information call 
1-617-855-2306. 


YOUR AD HERE 


The marquee page is the most affordable 
way to promote your business or service. 


Only $175 per week! 


Call Max at 617.425.2678 
and watch your phones light up. 


TO PLACE YOUR AD ON THE MARQUEE PACE, CALL MAX AT 617-425-2678 








